MUHUCTEPCTBO OBPA3BOBAHMUSI
A3BEPBAMI)KAHCKOWM PECITYBJIMKHA

BAKUHCKHUM CJABSAHCKHU YHUBEPCUTET

Ha npasax pyxonucu

HUT AP UJIBXAM reisl BYHBATOBA

TBOPYECTBO IO.ITOJISSIKOBA B KOHTEKCTE
COBPEMEHHOM PYCCKOW JIUTEPATY PbI
(OT PEAJIU3MA K IOCTMO/IEPHU3MY)

5718.01 — Muposas mutepaTypa (pycckas JiuTepaTypa)

ABTOPE®EPAT

AUCCePTALIUH HA COUCKAHUE y‘IEHOﬁ CTCIICHN
J0KTOpa puynocopuu mo Gpuji0Ja0rum

Baky - 2016



JAuccepranus BbINOJHEHA Ha Kaeape COBPEMEHHOI pyccKoi
JuTepaTypbl BakMHCKOro c1aBAHCKOro0 YyHUBEpCUTETAa

HayuHblii pyKOBOAUTEIb:  OOKMOP PUNOI0SULECKUX HAVK, npogheccop
®aopa Cyartan reissl Haxxuesa

OduunanbHbie ONIOHEHTBI: 0OKMOP PUNOI02UYECKUX HAVK, npogheccop
Papuxk Manad oranl HoBpy3os

doxmop gunocopuu no gurorocuu
Hsa I'ypamoBua 3ymOyauase

Beaymas opranmsanusi:  Kadenpa MupoBoii nutepaTypsl
AzepOali[)KaHCKOT'0 TOCYIapCTBEHHOTO
MeAarorn4eckoro yHuBepcuTera

3ammuTta coctouTcs «27  » ampens 2016 roma B «__ » dYacoB
Ha 3acenanuu Jucceptanmuonnoro coseta [[ 02.071 mo 3ammTe awmc-
cepTaluii Ha COHMCKaHWE YYEHOW CTeMeHM JOKTopa (UIOIOTHYECKHX
HayK U JoKTopa ¢uiiocopuu 1mo GuiIoJIOTUUYECKUM HaykaM npu bakuH-
CKOM CJIaBIHCKOM YyHHBepcuTere mo aapecy: AZ 1014, r.baky, yi.
C.Pycrama, 25.

C nuccepTanueit MOXHO 03HAKOMUThCS B Oubnmuoreke bCY.
ABTopedepar pazocnan «___ » maprta 2016 rona.

Yuenblii cekperapb

JAuccepranuonnoro cosera /1 02.071,

nokTop rtocodhuu 1o GUIOIOTHH,
JOLIEHT H.P.Myrumosa



OBIIASA XAPAKTEPUCTUKA PABOTbBI

AKTyalbHOCTH TeMbl. B mocinenHue roasl TOYKOW oTcyeTa s
ompeneNieHus Hayajla «COBPEMEHHOI'0 IEpHUO/ia» pPa3BUTHUSI PYCCKOM
nutepaTypsl Oepetrcs cepeanHa 1980-x TogoB, BpeMs, KOTOpOe O3Ha-
MEHOBAHO KOPEHHBIMH MEpeMEeHaMU, MOJYYUBIIUMHU HA3BaHHUE «IIEpe-
cTpoiiku». OCHOBHOM XapaKTEpUCTHUKON JHTEpaTypbl, KOTOpas cTalia
MOABIATHCS HAadyMHAs C DTOT'0 BPEMEHH, MOXXHO CUHTATh €€ OTXOJ OT
HOPMATHUBHOCTHU, O(PUIIMO3HON 3aJJaHHOCTH U JIUJIAKTUYHOCTH, TATOTE-
HHE K CO3JaHHIO0 HOBBIX MOJENEH, TeHICHIIUS K JINTEPaTypHBIM TPaHC-
(dbopmanusM pasHOTro poja U Ha pa3HOM ypOBHE (TEMaTUYECKOM, >KaH-
pPOBOM, CTHJIEBOM H T.II.).

DCTETUYECKUM JABUTATEIEM 3TUX MPOIECCOB SIBIJIOCH B3aUMOJICH -
CTBUE PEANMCTUYECKOTO U MOJEPHHUCTCKOI'O THUIIOB XyJOKECTBEHHOT O
CO3HAHMs, KOTOPOE CTalo, MO0 MHEHHUIO MHOTHX HCCIeIoBaTeNeH, «Ma-
TUCTPAIBHBIM CIOKETOMY» Pa3BUTHS JIUTEPATYPhl. ITO MOKHO OTHECTHU
KaK K MEPUOJY B ILIEIOM, TaK U K XyJ0KECTBEHHBIM CHUCTEMaM B TBOP-
YeCcTBE OTACIbHBIX MUCATENEH U B OTJENbHBIX MPOU3BEICHUIX.

Hameuas aHanu3 COBpEeMEHHOW MpPO3bl ¢ €€ AyaJiu3MOM B BhIOOpE
METOJIOB OCBOCHHUS JEHCTBUTEIBHOCTH, ¢ e€ crenuuyeckum coeu-
HEHHEM peaju3Ma ¢ MOCTMOJEPHU3MOM, Mbl U30paiu B Ka4eCTBE KOH-
KpEeTHOTO MaTepualla HCCleIOBaHUSA TBOPUYECTBO OJHOI'0 M3 Hauboiee
spkux nucareneit FO.[lonskoBa. BriOop 3TOT OBUI OOYCIIOBJIEH TEM,
YTO €ro MPOU3BEICHHUS AaKKyMYJIUPYIOT B ceO¢ OCHOBHBIC HJICHHO-
3CTETUYECKUE TEHJEHLUMU PYCCKOM mpo3bl koHma XX — Hayana XXI
BEKOB.

[Ipoussenenus HO.[lonsikoBa, HAMUCaHHBIE €IE O «IEPECTPOil-
Kkn» (KkHUTAa cTHXOB «Bpems mpubOsitusi», moBects «YIl paiionnoro
Maciurabay, «Pabora Haj omubOkamuy, «CTO IHEH 10 pUKaza» u Jp.),
MPUHECIIH aBTOPY HNIMPOKYIO MOMYISPHOCTh. DTO OBUIM OCTPOCOIHAJIb-
HBI€ PEATMCTHYECKHUE MPOU3BEACHUS, MOCBSIICHHBIE CaMbIM aKTyallb-
HBIM TPOOJIEMaM COBETCKOHM 3MOXM — KOMCOMOJI, IIKOJIa, apMus, TJe
aBTOpP CMeNI0 pa3o0jiauyaeT MOPOKH OTACIBHBIX cdep 00IIeCTBEHHOMH
KU3HMU.

CmenocThio 00pallleHusl K MEKOTIMBBIM TeMaM, NEPBCHCTBOM B
0003HAUYCHUM HOBBIX TEM U T€pOEB, MOMCKOM HOBBIX IYTEH aHaJIM3a
MOCTCOBETCKOM 3MOXU OTAWYAIOTCS U MHOTHE MPOU3BEACHUS MUCATENS
MOCTIIEPECTPOCUHOTO BpEeMeHU. DTO U «Amnodereit», MOIBUBIIUNCS B
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1989 romy, rae BHepBBIE B PYCCKOH JHUTepaType u3obOpaxaercs Enb-
LIMH, U «JleMropoaok», BBIXOJI KOTOPOTO COBIAl C PacCTperoM poc-
culickoro napnamenTa oceHbio 1993 roma. Haunnas ¢ cepeaunsr 1990-
X TOJIOB, a KOHKpeTHO, ¢ poMaHa «Ko3neHok B moisioke» (1996), npo-
n3Benenus O.IlongkoBa, cTanu MpuUBIEKaTb BHUMaHHWE KPUTHKUA CBO-
UM oOpalieHrneM K MOCTMOJIEPHUCTKON dcTeTuke. BriaepikaBmias MHO-
KECTBO M3JaHUH, 3Ta KHUTA MPHUBIIEKJIa BHUMaHIE U TIEPEBOIYMKOB. B
gacTHOCTH, B 2006 Toxy oHa Oblia mepeBe/eHa 1 Ha a3epOaiiiKaHCKHi
SI3bIK KOJUIEKTUBOM aBTOPOB BaKMHCKOro CIaBSIHCKOTO YHUBEPCUTETA.

VYcenexy «Ko3ineHka B MOJIOKe» B HEMallOH CTENEHU CIOCOOCTBO-
BaJIO MCIMOJIb30BAHUE CHIIBHBIX CTOPOH MOCTMOJEpPHU3MA B PEAJHUCTHU-
YeCcKOM TKaHM Mpou3BeAeHUs. M B MoOcieayomMuX HTpOU3BEIAEHUIX
10.ITonsikoBa — «Hebo magmmx» (1998), «3ameicnun s mober» (1999),
«'pubHO# nape» (2005) m Ap., HANMCAHHBIX B JKaHpPaxX «IMUYECKOTO
AHEKJ0Ta», «HOBON COLHAIBHO-TICUXOJIOTHYECKOW JApaMbl» W T.I.,
TaKe€ MHUPOKO HCIOJIb3YIOTCS 3JIEMEHTHI TOCTMOJEPHUCTCKON 3CTETH-
KH.

10.TTonsikoB M3BeCTEH W CBOMMH NYOJWIHMCTHUYECKUMH ITPOU3BeE-
JIEeHUSIMU, KOTOpble 00beArnHeHbl B cOOpHUKU «OT HMIIEPUU JDKU — K
pecnyonuke BpaHbsi», «[lopHOKpatHs», «3aueM Bbl, MacTepa KyJIbTy-
pei?». OH BEN )XypHAJIUCTCKHE KOJOHKM B TaKWX razerax, kak «Tpyn»,
«Cobeceauuky», «MoCKOBCKHI KoMcoMmoutel», a ¢ 2001 roga mo Ha-
CTosill[ee BpeMsl SABJISIETCS TJIaBHBIM perakTopoM «JluteparypHoii rase-
TBI».

Takum ob6pazom, O.IlonsgkoB BenET MHTEHCHUBHYH pPadoOTy BO
Bcex 00NacTsIX JIUTEepaTypHOro TBOpYECTBa. MHOTWe ero mpomu3Beje-
HHUs, KaK B COBETCKOE, TaK U B MOCTCOBETCKOE BPEMs, YJIOCTOEHBI BBI-
COKHX MPEMHH M Harpaj, OHU MEpPEeBOJSATCS HA MHOTHE SI3bIKH MHpPA, B
TOM 4Huclie U Ha a3epOaiipkanckuii s3wik. [Ipoussenenus FHO.[lonskosa
CEro/iHs BKJIIOYAIOTCS B IIKOJBHBIE U BY30BCKHE KYpChl COBPEMEHHOM
POCCHUICKOM JINTEPATYPBI.

Bce 3TO0 gukTyeT HEOOXOAMMOCTH OOpamieHUsi K TBOPYECTBY
10.ITonsikoBa, HaxoAsAIIErocs Ha MarucTpald COBPEMEHHOI'o JHUTepa-
TypHOro npoiecca. MccienoBanue BEAyIMX TEHASHIUNA COBPEMEHHOU
PYCCKOM JIMTEpaTyphbl, B YaCTHOCTH, B3aUMOJCHCTBHUE, CUHTE3 peaju-
CTUYECKON M TOCTMOJEPHUCTCKON CHCTEM XYJIOKECTBEHHOTO OCBOE-
HHSI MHpa B TBOPYECTBE ITOT0 MUCATENS MPEICTaBIIETCS BeCbMa aKTy-
AJbHBIM.



OO0beKTOM HCCJIeI0BAHMSA SIBISIOTCS, B MIEPBYIO OYepeb, IPOU3-
Benenus HOpus IlonskoBa, a Takke KHUTHM HauOoyiee SIPKUX MpeacTa-
BHTenel nurepatypsl pyoeka XX—XXI BekoB, B KOHTEKCTE KOTOPOH U
paccmaTtpuBaercs Oonee NeTaabHO, MOJ YIJIOM 3pCHHUS 3asgBICHHON Te-
MBI — TBOPYECTBO JAHHOTO MUCATES.

IIpeamer uccaexoBanus — NpodJieMaTHKa U MO3THKA COBPEMEH-
HOM pyccKoi MuTepaTypsl Ha py0Oexe 310X, MECTO U 3HaueHUe TBOpYe-
ctBa FO.[lonsikoBa B COBpPEMEHHOM JIMTEPATYpPHOM IIpoliecce, CBOe0O-
pa3uc OTpaXKCHHA B €T0 MPOU3ZBCACHHUAX XYHOKECTBCHHOI'O OCBOCHUA
COBPEMEHHOTO MHpPa B CHUCTEME KOOPAWHAT PEATUCTHUYECKOTO U TO-
CTMOJICPHUCTCKOTO MOAXOJI0B.

MeTtoasl MccaeqoBaHusl 0a3uPYyOTCS Ha MPUHLUIAX CHCTEMHO-
ro, THUIOJOTMYECKOTO  aHalu3a 3aKOHOMEPHOCTEH  HCTOPUKO-
JINTEpaTypHOTo mpouecca koHa XX — Hadana XXI Beka ¢ onopoi Ha
q)yHI[aMeHTaJILHLIC HUCCJICOAO0BAaHUA IO UCTOPHUU U TCOPUU COBPEMECHHO-
ro JUTEpPaTypHOTO Mpollecca, PYCCKOW JNUTepaTypbl O3HAYEHHOTO IIe-
puoaa.

Crenennb pazpadoTanHocTH TeMbl. COBpEMEHHON PYCCKOM IUTE-
paType yaensercs OCTaTOYHOE BHUMAaHHE B KPHUTHKE M JIUTEPaTypoO-
BeJeHUU mociennux Jier. Co3MaH Uenblid psij yYeOHUKOB, y4eOHBIX
nocobuii mo pycckoil nuteparype konna XX — nayana XXI Beka. Cpe-
mn Hux: KO.Munepanos. Hctopus pycckoit autepatypsl: 90-e rombl
XX Beka. M., 2002; A.bonmes, O.BacunbeBa. CoBpeMenHas pycckas
auteparypa (1970-90-e romwer). CII6, 2000; H.Jlefinepmasn,
M.JIunoBenkuii. CoBpemMeHHas pycckas autepatypa: 1950-1990-e ro-
nel. B 2-x t1. M., 2003; I".Hedaruna. Pycckasi nmpo3a BTOpoOii OJIOBU-
bl 80-x — Hauvana 90-x rogoB XX Beka. Munck, 1998; ee xe: Pycckas
npo3za koHma XX Beka, M., 2003; U.CkopomanoBa. Pycckas mposza
koHIa XX Beka. M., 2002. CoBpemenHas pycckas auteparypa (1990-e
r. Hayano XXIB.). M., CII6., 2005; ®.Hamxkuesa. Pycckas nureparypa
ceroans. baky, 2015 u ap.

upoko uznatorcs 1 MOHOrpaduu, COOPHUKHU MO OTAEITBHBIM BO-
nmpocaM COBPEMEHHOW pycckoil nutepatypbl: M.AbamieBa. Jlutepatypa
B mouckax jnumna. I[lepmb, 1999; A.Hemzep. Jluteparypuoe ceromss. O
pycckoit mposze. 90-e. M., 1998; A.Mepexunckas. XyId0KeCTBEHHas
napajgurmMa IepexoJHol KynbTypHOM smoxu: Pycckas mposza 80-90-x
rogoB XX Beka. Kues, 2001; A.ApxaHrenbCkuii. Y mapagHOro moabe3-
na: JlutepatypHble U KyJabTypHBIE CUTYalluu nepuoja riuacHoctd (1987-
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1990). M., 1991; B.Kypunsia. Pycckuii nutepaTypHbId MTOCTMOJAEPHU3M.
M., 2000; ITocTMOAepHUCTBI O MOCTKYIbType: WHTEpBBIO C COBpe-
MEHHBIMHU MHCATENIMHU U Kputukamu. M., 1996; Pycckas npo3a XX Be-
ka. llkonel. Hampaenenus. Metonsl TBOpueckoit paGorel. M., 2003;
B.Tyx. [lepBast mecsiTka COBpeMeHHOM pycckod nutepatypbl. CO. ouep-
koB. M., 2002; M.3i#tunmreitH. [Toctmonepunsm B Poccuu: Jlutepatypa u
teopus. M., 2000 u ap.

Bo Bcex 3TuX KHMrax B TOW MJHM MHOW CTENEHU HAXOJUT OTpa)e-
uue u ums FO. IlonskoBa. Ho, Ha Ham B3rJIsi/1, OCBEIIEHO €ro TBOPUECT-
BO B 3TOH JIHMTepaType BCE ke KpaifHe HenocTtaTouHo. KoHeuHo, ume-
eTcd W clienuajbHas JUTepaTypa, MOCBSIIEHHas OTJEIbHBIM ITPOU3Be-
nenusm 10.ITonskoBa, mpeacTaBieHHAsl JUTEPATYpPHO-KPUTHUYECKUMU
cratbsimu H.CkatoBa, B.Kynunsina, A.bonsmakoBoii, B.bonnapenko,
A.llunko, I'.OpexaHOBOH M MHOTHX JPYIHX, a Takxe MoOHorpaduei
A.bonpmakoBoit «OEHOMEHOJIOTHS JINTEPATypPHOTO MHUCHhMA: O MPO3E
HOpus IToaskosa» (2005). Ho tBopuectBo FO.IlomsikoBa BcE emie He
HcClIelOBaHO B MOJIHOM 00BEMeE, B YaCTHOCTH, B TOM paKypce, KOTo-
pHIi N30paH B TAHHOM AMCCEpTAIH.

Heab nuccepranuu — ucciegoBanue TBopuectBa lO.IlonsikoBa B
KOHTEKCTE COBPEMEHHOM PYCCKOW JUTEPATYpPhl B MPOILECCE MOCIENO0-
BaTEIBHOI'0O OCBOEHHS B HEM PEaTUCTUUECKOr0 U MOCTMOAEPHUCTCKOT O
crioco0O0B OTpaKeHHS MUpA.

nda nocTtuxeHus NaHHOW 1LI€IM B JAUCCEpPTAllMA CTaBATCS Cle-
OyIOIMe 3aia4H:

— paccMOTpPETh BEAYLIUE TEHAECHIIMU COBPEMEHHON PYCCKOM JINTE-
paTyphl;

— BBISIBUTH COOTHOILIEHHE peaiu3Ma U MOCTMOJEpHU3Ma B JIUTEpa-
Type koHIa XX — Hauaya XXI Beka;

— paccmotpers TBopuecTBo HO.IlonsikoBa M ero mecto B coBpe-
MEHHOM JIUTEPaTypHOM IpOIECCE;

— OIpEIeNIUTh OCHOBHOM CIIOCO0 OTpa)K€HUs )KM3HU B TBOPUECTBE
I0.ITonskoBa, paccMOTpeTh MPOOIEMATUKY €r0 IPOU3BEICHUH;

— MPOaHaIM3UPOBATh OCOOEHHOCTH TBOPUYECKOH MaHEpHl, CBOeOO-
pasue nostuku npousBeaeHuit F0.[lonskona;

— paccMOTpeTh Bonpockl BocnpusaTus npoussenennit 10.Ilonskosa
B MHOHAI[MOHAJBHON Cpejie, B YaCTHOCTH, epeBo]l pomaHa «Ko3neHok
B MOJIOKE» Ha asepOailjpkaHCKUU s3bIK, M OIEHKY TBOpYECTBa
I0.ITonsikoBa B A3epOaiimkaHne.



Hayunasi HOBM3HA HCCIeAOBAHHUS 3aKIIOYaeTCs B TOM, 4YTO
tBOopuecTBO FO.[lomsikoBa BHEpBBIE CTAHOBHUTCS MPEAMETOM HCCIEN0-
BaHUS B KOMILJIGKCHOM IUJIaHE, B €IMHCTBE BCEX CTOPOH €ro JuTepa-
TYpPHOTO TBOpPYECTBAa — MpO3a, JpamMaTyprus, nyoaunucrtuka. Kpome
TOTO, 3TO MOHOTpauUecKoe UCCIeAOBaHNE BEACTCS B KOHTEKCTE BCEi
COBPEMEHHOH PYCCKOMU JIMTEPATYPBHI.

HoBbiM sBisieTCS M paccMOTpEeHHE Ha KOHKPETHOM MaTepHale
MPOU3BEICHUI THCaTeNsl COYETaHWs pealu3Ma M MOCTMOJIepHU3MA.
BrnepBeie mpoBOAMTCS HCCleNOBAaHHWE HCIOIb30BAHUS MHCATEIEM B
CBOEM TBOPYCCTBC CaMbIX Pa3HbIX KAHPOB B JUHAMHKE UX PA3BUTHA,
OT CaMbIX MEPBBIX HpOI/I3BC[{€HHﬁ, HaIllMCaHHbIX B KOHIC 70-x Toago0B,
J10 MOCIIEAHUX, NaTUpyeMbIX HadaioM XXI Beka.

B cBsa3u ¢ nmepesogom pomana lO.IlonsxoBa «Ko3néHok B Mono-
KE» a3ep6aﬁl{)l<aHCKHe YUTATCIIU MMOJTYYUJIM BO3MOXKHOCTH IMPOUYTCHUA
3TOTO MPOU3BEACHUS HAa POAHOM SI3BIKE, a MCCIEJOBaTEIN OTKIUKHY-
JIUCh HAa HEroO pa3IMUHbIMUA Hy6HI/IKaHI/IHMI/I. DTO MO3BOIUIO 3aTPOHYTH
npobjemMy TmepeBoJla M BOCHPUSTHS OJHOTO W3 IPOU3BEACHHM
I0.ITonsikoBa B A3epOaiijpkaHe, CHCTEMaTH3UPOBATh HMEKOIIYIOCS
KPUTHUUYECKYIO JIUTEpaTypy MO TBOPUYECTBY PYCCKOTO MHUcATENs, OCBe-
TUTh CO3BYYHOCTb TeM, mpobneM, mnomHumaembix FO.IlonskoBbiM,
azepOailpKaHCKOM TUTEepaType.

Teopernyeckass u mMpakTuyecKas 3HAYMMOCTb HCCJI€I0BAHUS
ompenensieTcs, Mpexe BCero, TeM, YTO 3/1eCh COYETAalOTCs KaK HCTO-
PHUKO-IUTEPATYPHBIA, TaK U HAYYHO-TEOPETUUECKUM ACIEKTHl U3y4de-
HUS COBPEMEHHOT0 JIMTEepaTypHOro mpomecca. OakTHUecKuil MaTepu-
aJ, TCOPETUUECKUE CYXKAeHUs U 0000IIeHHUs, CofepIkKaiuecs B padbore,
MOT'YT OBITh HCIIOJIb30BaHbBI MPU H3YUYCHUU PYCCKOHM JUTEpaTyphl CO-
BpEMCHHOI'O 3Tala, a TaKXKXE€ MOTYT CIIYXUTh IMOACIHOPLEM JId U3YyUC-
HUS peajn3Ma W MOCTMOAEPHHU3Ma B JIUTEPATyPHOM IpoIecce yKa3aH-
HOTO mepuoja. MaTepuansl AuUCCepTali, B 0COOEHHOCTH, IO TBOpYe-
ctBy lO.IlonsikoBa, MOTYT OBITH MCIIOJIB30BAaHBI B JIEKIIMOHHBIX Kypcax
M0 UCTOPUU COBPEMEHHOW PYCCKOHM JHUTEPATYpHl, CIeKypcax M CIell-
ceMHHapax.

OcHOBHBIE M0JI0KeHU, BBIHOCHMbIE HA 3aIUTY:

1. CBoeoOpa3HBIM KYJIBTYPHBIM KOJIOM psiila TPOU3BEINEHUN CO-
BPEMEHHOI'0 dTana pPYCCKOH JHUTEpaTypbl, HAMEUEHHOTO B CEpeAnHE
1980-x rooB, cTaNO CO3/1aHUE TPOTECKHOW KapTUHBI Mupa. MpoHus u
capkasM CTaJIu BbIABUTATHCA Ha HepeILHI/II\/'I nnan. Hamerniaocs mupo-
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Koe oOpalleHHe K 3alpEeTHBIM TeMaM M MpoliiemMaM, a TaKkKe CTajo Ha-
OJiro1aThcsl OOHOBJICHUE KAHPOBBIX (opM. DTO OblIa peakius Ha 3a-
MpeThl TOTAJIMTApHOro pexxknuma. 1 Ha 3ToM ¢GoHe MOSBHINCH HHTEpPEC-
HBIC ITHCATCJIM, CO3JaBIINC I‘J'IY6OKO UHAWUBUAYAJIbHBIC ITPOU3BECIACHUA,
OTpakarolye B HOBOW MaHepe HOBOE BpeMs.

2. CouwmanbHasi JOMHHAHTa, XapakTepu3yromas OOIbIIMHCTBO
npousBenenuit FO.IlonsikoBa, 0 KOTOPOIl TOBOPSIT KaK O TJIaBHOM JOC-
TOMHCTBE TMOJITKOBCKUX MPOU3BENICHUH, Ka3aJoCh Obl, HCKIIOUAET pas-
TOBOP O BBICOKOM XYZO0KECTBEHHOM MacTepcTBe nmucarens. Ho s3To He
Tak. IIpu Bcell conuanbHOM 3a0CTPEHHOCTHM MHOTHUX TEM, IMOJAHUMAE-
MbIX 1O.[T0nAKOBBIM, OH HCHOJIB3YET B CBOUX IMPOU3BEICHUAX IEIYIO
NajuTpy CBOEOOpa3HBIX XYAO0KECTBEHHO-M300pa3UTEIbHBIX CPEJCTB.
Ha ocHoBe Oorareiflinx pecypcoB PYCCKOI'o si3blKa MUCATENb CO37aéT
MHOXKECTBO HCOJOTHM3MOB, MOMCHTAJIbHO BXOJJAIIHUX B pa3FOBOpHLIﬁ
obuxoxn. Ero a3eik adopuctuueH, 6orat MeradopaMu, TeM CaMbIM OH
OTKpPBIBAET BO3MOXKHOCTb M TAyOOKHX HCCIeNOBaHMH HE TOJBKO
CTHJIMCTHKH IIHUCATCIIA, HO U CTHUJIA COBpeMeHHOﬁ IPO3LI B LICJIOM.

3. TBopuectBo FO.IlonskoBa Bc€ walie OTHOCAT K MOCTMOJIEPHU3-
My, XOTSl OH caM He pa3 Ha3bIBaj ce0sl «IPOTECKOBBIM peasncToM». Ha
Ham B3TJIAA, HE MOXCET OBITH OTHECEH ITOJHOCTBIO K MOCTMOACPHU3MY
naxe ero pomaH «Ko3néHok B Moyioke», KOTOpPBIII MHOTMMH HCCIIE0-
BaTCiIAMU HA3bBIBACTCA «IICPBBIM HNOCTMOACPHUCTCKHUM IIPOU3BCIACHU-
emM». DTOT pOMaH, KakK U MOCICAYIOIHUE KHUIU MHUCATECIIA, OPraHu4dHO
coueraeT B ce0Oe DJIEMEHTHl KaK peaJUCTUYECKOro, TaK U MOCTMO-
JEPHUCTCKOTO CIIOCO0OB OTpa)KEHUS 1eHCTBUTEIHLHOCTH.

AnpobGauusi ucciaegoBanus. Jluccepramus BBINIOJIHEHAa Ha Ka-
(denpe COBpEeMEHHOW PYCCKOW JIMTEpaTypbhl BaKMHCKOro CIIaBSIHCKOTO
YHUBCPCUTCETA. OCHOBHEBIE TIOJIOKEHUS AuccepTauu JOKJIaAbIBaJINCh
Ha Hay4YHbIX KOH(EpPEHIHIX, CEeMHUHapax Kadeapbl COBPEMEHHOW pyc-
CKOH JNHUTEepaTypbl, HAIlUIM OTPaKeHHE B MyONMKalHUsIX aBTOpa B pas-
JIMYHBIX HAYYHBIX C60pHI/IKaX U MEPUOANYCCKHUX U3JaHUAX U MaT€pUua-
JlaX KOH(EpEeHIINH.

CTpykTypa auccepranumu. Pabota cocToUT M3 BBEACHHS, TpeX
TJIaB, 3aKII0YEHUS U CIIMCKA MCIIOIb30BaHHON JTUTEpaTypHI.

OCHOBHOE COAEPKAHHUE PABOTbI

Bo BBegenum 00OCHOBBIBAETCS BBHIOOP TEMBI U €€ aKTyalbHOCTbD,
ONPEACISIIOTCS PeAMEeT, 00bEKT, LeU U 3ajayu paboThl, Aaércs xa-

8



paKTEepUCTHKA CTENEHU M3YYEHHOCTH TEMBbl B COBPEMEHHOM JIUTEpaTy-
POBEACHUM, YKa3bIBAIOTCS METOIBl HCCIENOBaHHs, (HOPMYIUPYIOTCS
OCHOBHBI€ IOJIOKEHHUSI, BRIHOCUMBIE Ha 3aIlUTy, NOAYEPKUBAETCS TEO-
perrnueckas U MpakTuyeckas 3HauMMOCThb JUCCEPTALUH.

[lepBas rnaBa — «OCHOBHBIEe TEeHIEHIUH Pa3BUTHS COBpPEMEH-
HOIl pyccKOM JUTepaTypbl» — COCTOMT M3 JIBYX pa3jienoB. B mepBom
paszene, Ha3BaHHOM «OO0IIecTBeHHAas] W JNTepaTypHas 00CTAaHOBKA
koHIa XX - Havyaaa XXI Bekay, onpenensitoTcss NPeanoCbUIKU BhIIEIIE-
HUS TaHHOTO XPOHOJOTMYECKOTO OTpe3Ka B OTAENBHBIN 3Tall, B 0030pHOM
MOpAZIKE PAacCMaTPUBAIOTCA OCHOBHBIE HJEHHO-3CTETHYECKHE MPOIECCHI,
KOTOpBIE€ XapaKTepHU3yIOT 3TO BpeMsd. Y TBepxkaaercs, uyTo B 1990-e roasl
XX Beka MPOUCXOIUT COEAUHEHNE U 0000ICHIE BCErO CIEeKTpa MCTO-
PUKO-THTEpaTypHBIX pobieM XX Beka M 3aBeplICHUE MHOTHX JKCIe-
PUMEHTOB, XY/IOXECTBEHHBIX ITOMCKOB, HauyaThIX €llle B Hadaje 3TOro
Beka. I[lpoucxoauT pasjeneHue JUTEpaTypbl Ha pEaJTUCTHUECKYIO U
MOJIEPHUCTCKYIO, TTOCTpea-TUCTUUECKYIO U MMOCTMOAEPHUCTCKYIO, 3JIHU-
TapHYI0 U MaccCOBYIO, TMOSIBISIOTCS MHOTHME HOBBIE, OPUTHHAJIbHBIE
MPOU3BENICHHsI, CIIPOBOIMPOBAHHBIE CBOOOJOI CIIOBa, YTO MOCTABHIIO
nepes UCCeI0BaTeNsIMH 3a/1a4y BRIPAOOTKH HHBIX METOJIOB U MPUEMOB
aHajn3a npous3BeaeHU. TpyJIHOCTh aHalMW3a COCTOsJIa U B pa3MblBa-
HUH KXAHPOBBIX TPaHUIl, TpaHCHOPMAIUU KAHPOB, B A3BIKOBBIX JKCIIE-
pUMEHTaX, KOTOpbIe XapaKTepHBI IS JIUTEpaTypsl MEepexoqHOM 3MOXH,
HayaBIeicsa ¢ cepeaunsl 1980-x romos.

Hogsiit aTan B pa3BuTuM o0IIecTBa NpUBEN K HeM30€KHBIM, BIIOJ-
HE ompenenéHHbIM H3MEHEHUSM B JUTepaType, K €€ OOHOBIEHHUIO.
dakTopamy OOHOBIICHHS JTUTEPATyphl B 3TOT MEPHOJ MOXKHO CUHUTATh
MOSBJIEHUE «BO3BPAIICHHOW JUTEPaTypbl», MYyOJIHKALMIO paHee 3a-
MpEIICHHBIX «aBaHTapJIHBIX» MPOU3BEICHUN, MOBIEKIIYI0 3a COOOM
HIMPOKYI0 HMCCIEA0BATENbCKYIO0 paboTy, a B pe3yibTaTe — HoJsApu3a-
LUIO JUTEPATYPHBIX KPUTHUKOB M B ILIEJIOM JINTEPATYypHBIX WU3JAaHUH B
COOTBETCTBUHU C UX MOJIMTUUYECKUMH M 3CTETUUECKUMU MO3UIUSIMHU.

Bo BTOopoMm pasznene moa HaszBaHueM «OCHOBHBbIEe HANpaBJIeHHS
NMOCTCOBETCKON MPO3bI» peub UAET O BO3POXKIECHUHM paHee He3acny-
KEHHO OOOWJCHHBIX BHUMAaHHEM HANpaBICHHUH JMTEpaTypbl, HaIpH-
Mep, paHTacTHUeckoro HampariaeHus (kypHal «Ecau»). Uepes ocBoe-
HUe 3amaJHblX MU(GOB U K COOCTBEHHBIM CIOKE€TaM U TepOosiM pyc-
ckue nucarenu-panractel (M.Cemenosa, C.JIlykbsaaenko, M.®Dpaii, M.
u C./Ipsiuenko, E.Xaenkas u ap.).



Hamonusercst HOBBIM cojpep:kaHueM B KoHIle 80-X TOJ0B U TakK Ha-
3bIBa€Masi «KEHCKas JIUTeparypa», KOTopas MPUBHOCUT B JIUTEPATYPY
paHee He HCCJIEJOBaHHbIE TemMaTHueckue miaacTel. Cpenu >KeHIIHH-
MHUCATENBHUI] PTOr0 BpeMeHU BhiAenstoTcs A.bepnarnkas, JI.Baneesa,
C.Bacunenko, E.Bunemont, A./lanununa, M.Koponesa u ap. MHoraa
K 3TOH jureparype npuuuciarT takxke JI.Yaunkyr, T.Toncryro u
JL.ITerpymeBckyto.

B nepexoanyio smoxy NpoaoJKarOT pa3BUBATBCA U TPaJUIIMOH-
Hble TeMaTHYECKHEe JIMHUU TPO3bl — JIepeBEHCKasd, Topojickas, BOEHHas,
ucropuyeckas u T.1. Ho oHH B HOBOe BpeMs, OCTaBasich B pycie pea-
NU3Ma, HaIllOJHAIOTCSI MHBIM coJiepkaHneM. X aBTopbl — 3TO Kopuden
nepeseHckoil mpo3sl E.Hocos, B.benos, B.Pacnytun u ap., a takxke
MOJIOJIbIE MMUCATENH, BCTYIUBIIKNE B JTUTEPATyPy € 3TOM Temoit B 1990-¢
ronsl (Hanpumep, b.ExumoB).

BospoxpaeTcst u oboramaercs HOBBIMU TpaHsMH B KoHIe 1980-x
— 1990-e roael Tema Benukoit OtedecTBEHHON BOIHBI B TBOpUYECTBE
B.ActadweBa, B pomane ['.BnanumoBa «['enepan u ero apmusi». B ato
BpeMs 3aTparuBaroT TeMmy adraHckod BouHBI  C.AJIeKCHEBUY,
B.I'opues, K.Tapusepaues, O.Epmakos, A.Ilpoxanos u ap. Iloasiser-
csi UM psAJ MpOu3BENEeHUHN o KaBKa3ckux BoWHax (B.Makanun «KaBka3-
CKMI MJIEHHBIN).

OuepenHoil TOBOPOT K HCTOPUYECKOW MPO3€ O3HAMEHOBAJICS
coOcTBeHHO HcTOpuuYeckuMu pomaHamu ([.banamos), pomaHammu-
MpUTYaMH, pPOMaHaMHU-CKa3KaMH, PEKOHCTPYHUPYIOIIUMH HCTOPHIO
(®.Uckangep), «urparomumu» ¢ Heit (B.Ilemesun, IO.byiina,
b.AxyHuH).

Peanu3m B 3TOT mepuoJi pa3BUBaeTCs HE TOJIbKO B MPOU3BEIECHUIX
MUCATENEN CTApIIEro MOKOJIEHUS, HO U B «MOJIOJ0M» nuteparype. [la-
pajienbHO HabupaeT cuiry ¢ cepeauHbl 1980-X ro 0B MOCTMOIEPHUCT-
ckoe teueHue ([.Ilpuros, JI.Pyounmreitn, B. Copokun, B.Epodees,
T.KubupoB u 1p), «X0oTs GpakTHUECKH PYyCCKUU mOocTMOnepHu3M 1980-
1990-x ronoB mpeAcTaBIsSET COOOW CyMMY HECKOJBKHUX TEHICHIIMN U
teuenniin'. C Hauana XXI Beka Bce yalie TOBOPAT O BO3BPAIIECHHH K
peaTucTHYecKOMYy OTOOpakKeHHIO0 MHPa, O HOBOM, a 3aTeM M HOBEHIeM

! Jleiinepman H., JIunosenknii M. CoBpeMeHHast pycckast mureparypa. 1950-1990-
eronsl. B 2 t1. T.2.M., 2003, ¢.422.
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peanu3Me, HaKOHEI, O IMOCTpealn3Me, OCHOBAHHOM Ha CHHTE3E pea-
nu3ma u mojaepuusma (B.Makanun, M. Xaputonos, b.byiina).

[Mony4yenHnas B Toapl mepecTpoiku cBoOOa CIOBA paCKPEmOCTHIIA
JTUTEPaTypy, OTKPHIJA IMUPOKHE BOZMOXKHOCTH IKCTIEPHUMEHTUPOBAHUS
B 001acTu GopMBbI, MOSBIEHUS HOBBIX KaHPOBBIX 00pa3oBaHuil. MeHs-
eTCsl TepOoi, OOHOBISIETCS SI3BIK U B IEJIOM CTHIMCTUKA. OJTHOBpEMEH-
HO «IIPOUCXOJUT CBOErO Pojia SMaHCHUTIANUS YUTATENs, OCBOOOKICHHUE €ro
OT JUKTaTa MpeXHEH JIUTepaTypOLeHTPUCTCKON WACOIOTHH M JaBICHUS
CTaHIAPTOB «BHICOKOIO BKYCA» .

OnHuM M3 HMHTEpEeCHEeHIIMX NpeJcTaBUTeNeld 3TOMl 3IMO0XH, BO-
OpaBIIMM B CBOE TBOPUYECTBO OCHOBHBIE, 3HAUYUMBIE 3aBOEBaHUS U MPO-
TUBOPEYHSI COBPEMEHHOTO €My JHTEPaTypHOTO Ipolecca, SBISETCS
Opuii Ionsiko. OOCTOATENPHOMY aHAIM3y €r0 TBOPYECTBA B KOHTEK-
CT€ COBPEMEHHOI'0 JINTEPaTypHOro Mpolecca, 0O KOTOPOM peyb IuIa
BBINIE, U OyAYT MOCBSIIEHBI BTOPAsi U TPEThs IIaBbl JaHHOW JuccepTa-
LWH.

Bropas rnasa — «Ocobennoctu peannsma Opus IoasikoBa» —
COCTOUT W3 JABYX paszneios. llepswiii pazmen — «CoumanabHasi TOMH-
Hanta mnpousBenennii l0.IlonsikoBa, co3naHHBIX HA pydeike BEKOB»
— MOCBSIIIEHAa aHAJM3y Hayana TBOPYECKOTO MYTH MUCATENS, ero MPHUX0-
Iy B JIUTEpaTypy, a Takxke psagy npousseaeHuit 1O.Ilonskosa, B KoTo-
PBIX B PEaTUCTHYECKOM KIIOUe «IOCIHCAHUH COBETCKUU mucatenby (1o
onpenenennio H.MuxankoBa) pa3pabaThiBaeT yXe ¢ MO3UIMA HOBOT'O
BpEMEHH TEMBbl U TPOOJIEMBbI COBETCKOTO MEPHO/IA.

VYxe B MEpBBIX CTHUXOTBOPHBIX IPOM3BEACHHSIX, BOLIEANINX B
coopuuku «Bpems npubsitTusi», «PasroBop c¢ apyrom» u «Mcropus
mo6Bu», FO.IlonsikoB JeMOHCTpUpPYET BHUMAHHE K CIIOBY, «CEMaHTH-
YEeCKYI0 pajyry» clioBa, YTO MONYYUIIO PA3BUTHUE B €r0 MOCIeayIoNIei
npo3e, ApamMaTypruu, myonunuctuke. Ho mpu 3ToM Bce ero mpousBe-
JIeHUs, HAIMCAHHBIE B CaMBIX Pa3HBIX )KaHpaX, 0oObEeOUHSET COLHAIb-
HBIH nadoc, connanbHas HapaBIEHHOCTb.

LlenTpanbHOE MECTO B TBOPUECTBE MUCATENS 3aHUMAET XyJI0XKEeCT-
BEHHAs Mpo3a, B KOTOPOH OH (KaXIeT pa3pymaTh MU, KOTOpHIE

2 o o
3opkas H. Kamxaoe utenue B nocrnepectpoiky // «[lymkuny». ToHKH KypHAN
YUTAOMMM no-pyccku, 1997, Ne 1, ¢.35.
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eMy HaBsi3bIBaeT obmiectBo» . MMenno B npose IOpus IMonskosa, cra-
HOBSICb «OCHOBHBIMHM T€MaMM» psijla €ero MoBecTed W pOMaHOB, OTpa-
KAIOTCS MOYTH BCE KMU3HEHHBIE BEXM, IMPOWJAEHHBbIE MUCATEIEM U €ro
cTpaHoil B 3moxy mepenoma. OH MUIIET 0 KOMCOMOJIBCKUX U MapTHH-
HbIX Boxkakax («YII palionHoro macmraba» — 1985), o mpoGiemax co-
BETCKOM WIKOJIBI W IIKONBbHOW cucTeMbl («Pabora Hax ommOkamMuy» —
1986), 06 apmeiickoii cinyx0e u nmopsakax B CoBerckoit Apmun («Cto
nHeit mo mpukaza» — 1987), o6 ammaparax Bnactu («Amodereii» —
1989), o 3arpannunbix Boskax («[lapmxckas mo6oBp Koctu I'yman-
koBa» — 1991), o mpobiiemax AEMOKpaTHU U AEMOKPATHYECKOTO 00IIe-
ctBa («demropomok» — 1993), o TBOpueckoil cpene, KM3HHU JUTEpa-
TypHoil uHTeumMrennnn («Kosznénok B Mosnoke» — 1996), o monutuue-
ckoii 0opr0Oe B MpeaBbHIOOPHON KOMITAHMH M «HOBBIX pycckux» («Hebo
nagmmx» — 1998), o 6aHKOBCKOW cucTeMe u IpodiieMe «ICKEHIepoB»
(«3ambiciun s mober» — 1999), nmpobiieMax MOCTCOBETCKOTO BPEMEHU
(«I'pubHO# maps» — 2005) u ap. Ho riaBHOe 371ech — HE OTpakeHHE
cobctBeHHoro omnbita, a mno3unus HO.IlonsikoBa, KOTOPBIH C cambIX
MEepPBBIX MPOU3BEACHUN, HAMCAHHBIX €UI€ B IMOPY cOLpeain3Ma, CMENO
BCKPBIBAE€T IOPOKHU COLUATUCTHUYECKON NEUCTBUTEIBHOCTU U €€ BaXkK-
HENIINX UHCTUTYTOB.

Hauunas ¢ moBectu «Anodereii», B TBopueckoli manepe [lomnsko-
Ba MOABJAIOTCA HOBbIe uepThl. IlucaTtens 3aMeTHO OTXOAUT OT MpHU-
HeCIIeH eMy MOMYJISPHOCTh OCTPOW COIMAILHONW TeMaTUKu, OOJbIIe
cocpelloTaunBasch Ha BHYTpPEHHEH >KM3HU TrepoeB. JTO 3aMeTHO 000-
raTUJIO XYJIOKECTBEHHYIO MalIUTpPy mpo3anka. GopMmupyercss ocoObli,
JIETKO Y3HAaBAEMBbIl «IOJISKOBCKUW» CTUJIb, CKJIAJbIBAIOIIUNCS U3 CMeE-
IIEHUsS pa3HOW JEKCHUKH, UTPHl CIOB, UPOHHUH, HE3aMETHO Iepexo/s-
niei B Iupu3M. 37ech HaMe4yaeTcsl CaTUPUIecKoe n300paxxeHne xapak-
TEPOB M OOCTOSTEILCTB, UX (OPMHUPYIOIHUX, «OOIUUYUTEIBLHOCTHY,
«colualbHasl OCTPOTa», «COUMOTpadUUHOCTHY», KOTOPHIE XapaKTepH-
3yIOT BCE€ JaJibHENIIee TBOPUECTBO NUCATEN .

C mepBBIX CBOMX MPOW3BEICHUN, MOSBUBIIUXCS €& N0 pacmaaa
Coroza, Opuii [lonskos cmeno obpamaercs K «TadynpoBaHHBIMY Te-
MaM COBETCKOM apMHH, KOMCOMOJA, MapTHH, IIKOJBI, BCKpBIBas He-
JIOCTAaTKH coluajucTuieckoro odmecrBa. CBON METOJ OH Ha3bIBaeT

* Tomsxo FO. Kak s Gbur komebarenem ocoB // FO.JlomskoB. CoGpaHue
counnenuii. B 5 . T.1. M.: Pocman, 2004, c.16.
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«rpoTecKHbIM peanu3mMom» (M.baxTuH), KOTOpBIH TOPKECTBYET B JIH-
Tepatype B mopy 00pbObl HOBOT'O CO CTaphIM.

Bo BTOpoMm pasznene BTopoi riaBsl — « HoBbIH B3ruisii Ha 310Xy
«yXOAfAIIero CONMATHM3MAa» M HOBafdg 3CTETHKA» — aHAJIU3UPYIOTCA
npoussenenus lO.IlongxoBa, B KOTOPHIX HaMe4yaeTcs HOBBIW B3IJIA] Ha
3MOXY COIMAIN3Ma U TOTaluTapHyro cucreMmy. B mosectu «llapukckas
mo6oBs Koctu ['ymaHKOBa» 3Ta TEHIIEHLHUS MOJydYaeT CBOE SIPKOE XY-
J0’)KEeCTBEeHHOE BorutonieHrne. [1oisIkoB OJAHUM W3 MEpBBIX MbBITAETCS
B3TJIAHYTh Ha YXOJAIIYID COBETCKYIO 3MOXY C J0OpPBIM, HOCTalIbTH-
YeCKUM IOMOPOM, 00JIeKasi 3TO B HOBBIE KaHPOBBIE POpMBI, 4TO HA (o-
HE TOTJJAaLTHUX HAaCTPOEHMI BBI3BAJIO THEB KPUTHUKOB M OYEpPEHON yc-
nex y uuratenaed. OH coeAMHSAET B CBOMX IPOU3BEAEHHUAX SJIEMEHTHI
Oypiecka, OBITOBOrO pealu3Ma, CaTUPHI, JAaKe TpareiuH, OPraHUYHO
WX Tepemnjeras M TeM CaMbIM CO3/aBas «CBOH jxaHp». BriBeneHHad
3/ech rajepesi o0pa3oB, KU3HEHHAS! KOJUIM3USA, IMOJOKEHHAS B OCHOBY
MOBECTH, JalOT YETKOE MpeJCTaBlIeHUE O COBETCKOM OOIIECTBE JOTIe-
pPECTpOEYHOr0 BpEMEHH.

[lepBeIM pe3ynbTaTOM CHHTE3a BEAYIIMX TEHACHIUH BpEMEHH,
peanucTUYeCcKOl 3CTETUKU U MOCTMOJEPHUCTCKUX 3JIEMEHTOB SIBUJIACH
noBecth «JlemMroponoky», HanucanHas B Havane 1990-x ronos. [loBects
cojiepKajla CaTUPUYECKYI0 HAalPaBJIEHHOCTh IPOTUB MOJIUTUKU Enbiu-
Ha U «MiagopedopmMaTopoBy», Mpeaynpexaaia 00 OMacHOCTH TICEBJO-
JNEMOKpaTHH, «IepbMOKpaTHun», kak e€ Ha3biBaeT [lonskoB. DTO cinox-
HO€ 10 KAHPOBOM CTPYKTYpE MPOU3BEJIEHUE HA3BAHO «BbIIYMaHHON
ucTtopuen». 371ech aBTOp COBMEIAET MOJUTUUECKYIO CaTUpPy, aHTHYTO-
MU0, IETEKTUB, JIUTEPATYPHYIO MMAPOAHIO U JTIOOOBHYIO ApaMy.

Tema 3Toii MOBECTH OPTaHMYHO CBsI3aHAa ¢ MadOCcOM MyOIUIHCTH-
YeCKUX BBICTYIUIEHUHN Mpo3anka B 90-e rojabl, B KOTOPBIX MHCATENb
OTKPBITO Ha3bIBAaeT BEIIM CBOMMH MMEHAMH. DTO HE TOJIbKO MyOJIUIIH-
CTHUYECKas JIETONMUCH KU3HU COBETCKOM, IepecTpOeYHON M MOCTCOBET-
ckoii Poccun. Crateu 1O.IlonsikoBa oTnm4aroTcss ad)OpUCTHYHOCTHIO,
OpPUTHHAIBHBIM CJIOBOTBOPYECTBOM, 3MOLMOHAIBHBIM HaKajoM, T.€. B
HHUX OY€Hb CHJIbHA XYJI0’)KECTBEHHAas COCTaBIIAIOLIAs.

B nmoBectn «Hebo mammmxy», B KOTOPOW I[OKa3aH OJUH U3 acleK-
TOB MEHSoIeHCcs NeliCTBUTENbHOCTH, OOPHUCOBAHBI TaKk Ha3bIBaeMbIEC
«HOBBIE PYCCKHME», HOBBIM THUII PYCCKON >XeHIIUHBI. IloBeCcTh cpaBHU-
BaJM 1O cujie oOJmueHus conuanudMa ¢ «Apxunenarom ['YJIAT»
A.ComxenunpiHa. 3HaYUTeNbHBIM TpousBenenuem FO.IlonskoBa, Ha-
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MHCAaHHBIM B caMoOM KoHIle XX BeKa, cTald U poMaH «3aMBICTUI S TO-
Oer...», MpeACTaBIAIOMNNE cCOO0H CBOEro poja ceMelHylo cary U OxBa-
THIBAIOIUN TPUALATH JIET )KU3HU cTpaHbl. KpuTruku mo-pazHomy ompe-
JeNAIN JKaHp 3TOro MPOM3BENEHUS: «POMaH-aHEKIOT», «IMUYECKUU
AHEKJO0T», «INTYTOBCKOW pOMaH» M T.II.

31echr BBIBEIEH HOBBIM THI YEIOBEKA IIOCTCOBETCKON JMOXU —
«ackeinep» (0T aHTIMICKOTO «escape»). ITo He «Oerien» B 00BIYHOM
CMBICJIC CJIOBA, a YEJOBEK, «yOerawumii» oT neldcTBUTENbHOCTU. Ta-
KOBa MeTa MEepexoJHOro BPEMEHH, KOrjaa JIIOAM, MOTEepsBIINE MHOTHE
OpUEHTHUPHI B KHU3HU, HE YMesl HallTH CBOEro MecTa B HEH, MpeAnovu-
Tanu «1mo0er» OoT caMux cedsi, OT He0oOXOIUMOCTH JleNaTh KaKou-1ubo
BBIOOp B KPU3HMCHBIX CHUTYalHsX, H HE TOJbKO B JTUYHBIX OTHOMICHUSIX,
HO ¥ B CBOEH cOI[MalIbHON MO3ULIHH B OOIIECTBE.

Ho «HacTosulylo XyJ0KECTBEHHYIO JHIMKIONEANIO IMOCTCOBET-
ckoii Poccuny 10.I1onskoB co3gaér B pomane «'pubHoii maps» (2005).
OTO coUHaNbHO-TICUXOJIOTHYECKass JApamMa, B KOTOpPOM MpociexeHa
cynp0a COBETCKOTO UeJIOBEKa, MBITAIOMEr0Cs] MPOTUBOCTOSITH MOCTCO-
BETCKOMY BpeMeHHU. B mentpe pomana «['pubHOI nape» JIpamaTuye-
CKasl cuTyauus. 37ech MoKa3aHa Tpareaus desnoBedeckoi >ku3Hu. Ilo
CBOEMY CIOKETY POMaH HECKOJbKO OTIMYAETCs OT MpPeAbIAYLIUX MPOo-
W3BEICHUN NuUcaTensi, HalMCaHHBIX B Oonee auHamMu4Hou ¢opme. OH
nepebuBaeTcs BOCIIOMHUHAHMIMH, OTCBUIKAMHU B TPOILIOE, 3JeCh HC-
MOJIb30BaHbl B HEKOTOPOM CTENEHH U 3JIEMEHThl «IIOTOKa CO3HAHUS».
Poman, xak u mpenpinymue npousBenenus HO.[lomskoBa, HackIieH
COIIMAJIbHO-TICUXOJIOTM-Y€CKUMH KOJUTM3USAMU C 3JIE€MEHTaMU CaTHUPHI,
HO Temephb Mucareiab 0ojiee MOAPOOHO OCTAHABIMBAETCS HAa UCTOPUU
reposi, ero ColuajJbHO-HPABCTBEHHON JpaMme, MbITasgCh NOHATH MPUYU-
HBI €r0 COIlMaJbHOW U HPAaBCTBEHHOU OOJIE3HH.

[TonskoB BO BCEeX CBOMX KHHUIax, HallMCAHHBIX Ja)ke Iocje Inepe-
CTpOMKH, OcTaeTcd MO MPEUMYIIECTBY pEaJucTOM, XOTS U C HEKOTO-
pPBIM OTXOJIOM OT TpaJWLIMOHHOrO peanusma. OJHOBpEMEHHOE Cieo-
BaHHWE TPATUIUHU U OTXOJ OT He€ SIBISIIOTCS XapaKTepHOH 0coOeHHO-
CTHIO HOBOW PYCCKOH MPO3bI Ha pyOeKe BEKOB U pealu3yloTcs B TBOP-
YecTBe KaXKJOro M3 IMucaTeled, B TOM UHUCIE U B TBOPUYECTBE
10.ITonsikoBa, cyry00 HHAMBUAYAIBHO.

ConuanpHas oCTpOTa M 371000JHEBHOCTh MEPBBIX MOBECTEH cje-
ganu IlonsikoBa 4Ype3BBIYAMHO IONYJSPHBIM [UCATEIEM U 3HAKOBOWU
¢urypoit «mepectpoiiku». Bmecte ¢ Tem, ycnex kHur HO.IlomsikoBa
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OIpeeNnsieTcs He TOJNbKO 3aKII0YeHHOW B HUX MPaBAOH OTOOpakeHHs
KU3HH, HO M UX XYJOKECTBEHHBIMH OCOOEHHOCTSAMH. ITO cBOeoOpas-
Hasi UpOHWYecKas MaHepa U3JI0KEHUs], BEITUKOJIEITHOE A3bIKOBOE YYThE,
OoraTtasi JIEKCHKAa, MCIOJIb30BAHME ABTOPCKHX HEOJOTH3MOB, HOBBIE
XKaHpoBbIe HOPMBI U T.II.

OnauM u3 BepmMHHBIX ero npousseneHuil lO.IlonsikoBa, BHI-
3BaBIIUM IIUPOKUM pe3oHaHC, aBiseTca poMaH «Ko31EHOK B MOIOKEY,
nepeBeEHHBIA HAa MHOTHE S3bIKM, B TOM YHCIIe M Ha a3epOaiijkaH-
ckuii. iMeHHO 00 3TOM pomaHe, ero MO3THKE, a TAKKE O IepeBoJe Ha
azepOaiipKaHCKUH SI3BIK M BOCHPHUATHU B AzepOalipkaHe UAET pedb B
CIeAYyIOlIEH TJIaBe AUCCEPTALUU.

Tperbs rnaBa, HazBanHas «Oco0eHHOCTH MOCTMOAEPHUCTCKOMI
3cTteTukH U pomaH «Ko3néHok B MoJioke» U cocTosmias U3 JBYX
paszenos, MOCBsIIEHAa OJHOMY M3 CaMBbIX MOMYJIAPHBIX POMaHOB MHUca-
tend. B nepsom paszaene — «Ko31éHok B M0JIOKe» — POMaH-NIapoOaHsA
Ha MOCTMOJAEPHU3M» — PAacCMaTpPUBAETCS XYAOKECTBEHHAas CTPYKTypa
npousBeneHus, Hanucanuoro B 1993-1995 rogax u u3ganHoro B 1996
rony. PomaH BeIgepkai TOJNBKO 3a MepBbIE MTh JIEeT Mocie CBOeH myo-
JWKAUMM TPUHAALATh HM3JaHUH, NMOTOM MHOTO pa3 IMepeu3aaBaics,
ObUT TeaTpalu30BaH W MO Ceil JeHb C yCIexoM UIET Ha TeaTpajbHbIX
MOAMOCTKaX, MO POMaHy TaKXe CHSIT MHOTOCEPUHHBIA (DUIBM, KOTO-
PBIl 1EMOHCTPHUPOBAJICS B HEKOTOPBIX CTpaHax.

OTOT pOMaH Ha3BIBAIM «QHIIUKIONEINEH MUCATEIHCKOU KU3HUY,
Tak Kak B HEM JJaHO MpPEJCTaBJIICHUE MUCATENS O COCTOSHUH JIUTepaTy-
pbl B COBETCKYIO M IOCTCOBETCKYIO 310Xy, XOTS JAelCTBHE pOoMaHa
MPOMCXOAUT HaKaHyHe MocTcoBeTckoro nepuona. C npucymeit Ilons-
KOBY MpOHHEW MOKa3aHbl XW3Hb M OBIT MucaTelel, Cpeld KOTOPBIX
€CTh W KOHBIOHKTYPUIMKH, M XaJATypLIMKH OT JUTEpaTypsl, H
JOKEaBTOPHUTETHI. 371€Ch BBIBEACHBI 00pa3bl M «IIECTUICCATHUKOBY», U
pearrcTOB, U KKOHTEKCTYaJIUCTOBY, MOJI KOTOPBIMU MOApPa3yMeBaloTCs,
BUAMMO, KOHILIENTYaJIUCTbl, U MHOTHE Jpyrue MpeiCTaBUTE]N HOBEH-
IMX JUTEPaTypHBIX TedeHuH. OAHNUM 13 0OBEKTOB MOISIKOBCKOW HPO-
HUHM B poMaHe «Ko37n€HOK B MOIOKE» SBISIOTCS UM MOCTMOAEPHUCTHI,
MOATOMY MHOTHE€ KPUTHKH HAa3bIBAJIM 3TOT pPOMaH Mapoauell Ha IMo-
CTMOJIEPHHU3M.

[Tucarens o4eHb XOPOUIO 3HAET Ty CPEAY, O KOTOPOW MOBECTBYET-
Cs B pOMaHE U JOCTOBEpHO €€ Bocco3naér. Ha3Banue poMaHa BbI3BaJIO
YIUBIEHUE U MOPOAUIO MHOXECTBO HMHTEpIpeTanuil. Bripaxarouiee
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OCHOBHYIO HJEH aBTOPAa, OHO HMPOUCXOAUT OT BETX03aBETHOIO BBIpA-
)keHusi «He Bapu ko351€HKa B MOJIOKE MAaTEPU €ro», B KOTOPOM COJEP-
XUTCcs Taby M3 MouceeBa kojekca. JTO 3ampelieHHe MOXKET TOJIKO-
BaThCa Mo-pa3zHoMy. CBoto TpakToBKY Haét u O.[lonskos, cunras, 4yTo
MBI HapymaeMm 3To Taby MOBCEMECTHO, MOT0JIOBHO, pa3pyliasi mpupo-
1y, IIepecTynas 4epe3 HpaBCTBEHHBIE 3aKOHBI.

JIMHUS coUMaJIbHOTO aHalu3a CYLIECTBYIOLIEW peasbHOCTH, KOTO-
pasi XapakTepHa JUisl IPEALIECTBYOIIMUX IPOU3BENCHUN NTUCATENS, IPEA-
craBiieHa U B «Ko3JI€HKe B MOJIOKE», TJIc B CATUPUYECKOH (popMe pa3o-
OnmavyaeTcsi HEMPUTJISAHAS POJb TBOPYECKOW MHTEIUIMTCHINH, HATJISIIHO
MOKa3bIBaeTCs, KaKk (OPMHUPYIOTCS BUPTYaJlbHBIE «TaJIAHTHD» B JUTEpa-
Type. PoMaH packpbIBaeT CMBICI MOJHOTO CETOJHS BO BCeX 00JIacTax
CI0Ba «PAaCKpyTKa», B JAHHOM Cllydae IPUMEHUTEIBHO K IUcaTeno. B
pomaHe cozllaHa Iienasi rajepes o0pa3oB MpeacTaBUTENEH JTUTEpaTyp-
HOro Mupa. JTo, B IEPBYIO oUepeb, caM repoil-pacckasunk. OH nuca-
Telb, KOTOPBI HE JMIIEH ONpeNeleHHBIX CIIOCOOHOCTEH M MeyTaer
co3JaTh CBOE& «TJaBHEHbKOE» MPOU3BEACHHE, HO ISl TOr'0, YTOOBI
HPOXUTh, HAJIO 3aHUMATBLCS XAITypou: nucars «Mcrtopuro MockoBCKO-
ro HWIMHHOT'O 3aBOJa», MEPEBOJUTh HA PYCCKHH SI3BIK IO3TOB HALUO-
HaJlbHBIX pecmyOiuK, Hampumep, JuurenbasieBa. Ero «Becennue py-
YbHM CO3UJAHMA», HAIUCAHHBIE B COBETCKOE BPEMs, CMEHAITCS Ha
«Pyusu mepectpoiiku», a 3ateM «Pydbu cyBepernutera». OH COUMHSIET
TaK Ha3blBaeMble «AIMHUTPAMMYIICUKH», OJaronaps KOTOPBIM OH Jaxe
3aCIIyKHJI MOE3AKY 3a rpaHully. TemMaThuka U 0ObEeKThl 3THX SMHUTPAMM
MOJIHUEHOCHO  MEHSIOTCS, B  3aBUCHMOCTH OT OOIECTBEHHO-
MNOJUTUYECKON CUTYaLUU.

EnuHCTBEHHBIM MHcaTeneM, «YMOPCTBYIOIIMM B CBOMX MPHUHIIU-
max», MoKa3aH B poMaHe «o3T-opjieHoHocel» Koctoxoros. Koraa-to
3HAMEHUTHIM NHUCATENb MOCIEe MEePEeCTPOUKH UAET padoTaTh B MIKOMY
y4uTelneM JUTepaTypbl. MHOrue nucanu, 4ro npotorunom Koctoxo-
roBa O0b1 ComxenunbiH. Ho repoun pomana «Ko3n€Hok B Moyoke» —
3TO THIUYECKUE 00pa3bl, B KOTOPBIX 0000IICHB HauboJiee XapaKTep-
HBI€ YEPTHI JIIOJEH, 3aHUMAIOIINXCS JTUTEPATYPHBIM TPYAOM.

Ha npumepe xu3HM HayuHarOIEro nucaresst YypMeHsesa, «BHY-
Ka KJIACCUKA JETCKOW JINTEPATYphl», MIOKA3aHO, KAK HEKOTOPHIEC IHCa-
TETH B COBETCKOE BpEeMS Pa3HBIMH CIOCO0aMH TMOJydald MHUPOBYIO
HU3BECTHOCTh. /[0CTaTOYHO CKa3aTh, YTO 3aMbICEN NOCTMOAEPHUCTCKO-
ro poMaHa 3Toro nucarens «KeHIIMHA B Kpecie», KOTOphIH ObuT Ha-
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IIPABJICH B 3allaJHbIE U3JATENIbCTBA, MOABUIICS, KOrJa OH BAPYI Ipel-
crasu Hacracbto @UIunmnoBHy Ha NIpUEMeE y THHEKOJIOra.

34ech HalWIO «HUIPa C OCKOJKAMH», NEKOHCTPYKLHS, «Iepe-
NUCBIBAHUEY» CIOXKETOB U TEM KIacCU4ecKON nureparypsl. Ilucarens
IIOKa3bIBAET, KaK IOCIe 3TOro UypMeHsAeB XOAUT HUCKIKOUYUTEIBHO B
CONPOBOXKJAEHUHN 3amMajHbIX >KYPHAJIUCTOB U HAOIIONAIONINX 3a HUMHU
corpynuukoB KI'B. Ciexky NmpekpaTuid TOJBKO MOCHE OOBSIBICHUS
TJIACHOCTH, & COTPYIHHUKH, KOTJIa-TO BeAyLIHe CIEXKY 3a HebiaroHa-
JAEXKHBIM IIHMCATENIEM, TENEPh yXkKe€ MPOCAT IMOANMCATh JJIsi HHUX HeE-
CKOJIbKO JK3EeMIUISIpOB HOBOIO Iepen3jiaHus pomana <« KeHIImHa B
Kpecie».

B pomane [longkoBa ecTb U n1pyrue, He MeHee KUBOIUCHbBIE 00pa-
36l U3 MHpa COBETCKOM auTeparypbl: mod3T OnyeB, paHbIle MPOCTO
VYnoes, cbiH Ooratelx poauTeneld, paboTalomuUX 3a TpaHuIel; «6adym-
Ka pycckoil mo33um» Onbra OmanysneBHa KumsTkoBa, KOTOpoOHl mo-
CYACTIMBHIOCH OBITh KaKoe-TO BpeMs MepeBOAYHMICH NMpH pas3roBope
Cranuna ¢ Auape Xupom; Crac XKryroBudy, paboraromuii B OyKWHH-
CTUYECKOM MarasvHe, HO MEUTAIOIIMI U31aTh CBOK KHUTY CTHXOB, JJIS
4ero OH CHaOXaeT PeJAKMMH KHHTaMH BCIO JIUTEPaTypHYIO MOCKBY.
Ocoboe MecTo OTBOJAUTCS KpUTHKaM. OTO 3aKyCOHCKHH, KOTOPHIN 3a
onpenenéHHyIo IIaTy MOKET BO3HECTH JII0OOro HAaYMHAIOMIEro muca-
Tenss Ao Hebec, WM TIONHOCTBIO CBECTH ero Ha Her; JIoOWH-
Jt0o0YeHKO, C BaXXHBIM BHUJOM H3PEKAIONUN «HMCTHUHBI». He 00xomut
ctopoHoi FO.IlonsikoB M BEUHBIH CHOP CEMUTOB U aHTHUCEMHTOB, OTO-
Opakas 3TO B TIyOOKO KOMUUYECKOW GopMe B o0pa3ax IBYX, OUY€Hb BbI-
Pa3UTENBHO BBINKUCAHHBIX NepcoHaxel: MBana MBaHoBuua MenHocT-
pyeBa, aBtopa «Tembl», m HMBana JlaBumoBuua HMpuckuna, aBTOpa
«TeMHOTBI», TOTEMHUKA MEXIAY KOTOPBIMU HAET YKE MHOIO JET.

B pomane pykoBoauT Col030M COBETCKHX NHcaTesed, ecTecT-
BEHHO, NpeacTaBuTenpb coupeanu3dma Hukonait Hukonaesuu I'opbiHuH,
aBTOp 3HAMEHHUTOTO, BOILIEIIIETO BO BCe yU4eOHUKH, aHTOJNOTHH U Tie-
peBe€éHHOro Ha Bce cyuiue sA3blku pomaHa «lIporpeccuBka». OH Te-
nepb, HUUEro He jAenasi, TepneanBo oxuaaer ceow «I eptpyny» (I'epos
Tpyaa).

B rtakoil cuTyanuu BHOJHE MPaBIOMOAO0HON Ka)KETCS HCTOPHS,
nonokxeHHast B ocHoBy poMana lO.IlonskoBa «Ko31€HOK B MoOIOKe».
I'epoii-paccka3uuk, BBIIMBAS C NPUATEISIMH B pecropaHe LleHTpaib-
HOTO JJ0Ma JUTEPAaTOPOB, MOCHOPHUI, YTO U3 JII0OOOTO MEepBOro BCTpEU-

17



HOTO, JIJa)X€ HE CIIOCOOHOr0 MHUCaTh YelOoBEKa, OH CMOXKET CIenaTh
BCEMUPHO M3BECTHOTO mucarens, jaypeara [lynutiepoBckoil mpemun
o ymTeparype. B kauectBe Oyaymiero «mucarteis» uzdupaercs Buth-
Ka AKallliH, MaJOTPaMOTHBIN pabounii-«4aablIUK», KOTOPOTO Jaxe U3
IITY BeIrHaNM 3a HEyCIEBAEMOCTb. B pomMaHe MOKa3bIBAE€TCs, KaK 3TOT
MJJaH HayWHaeT BOIJIONIaThCd B )KM3Hb. Butek, BuTbka AxammuH U Ha
CaMOM Jieieé B CaMO€ KOPOTKO€ BpeMsi CTaHOBUTCS M3BECTHBIM IHCaTe-
JIeM, pOMaH KOTOPOTO, COCTOSIIIMN W3 JIMCTOB Oeyioii Oymaru, BBIJBH-
rarT Ha «beiKepoOBCKYIO IPEMHUIOY.

Ho He Tonbko mpoOieMa JUTEPaTypHOU CpeJbl pelIaeTcs B poMa-
He [TongkoBa. Uepe3 He€ nucaTeslb BBIXOJAUT K MHOKECTBY BOIIPOCOB O
COBPEMEHHOM KM3HU M COBPEMEHHOM 4YeJIOBeKe, 00 UCTOPUM U Tpaau-
LHSIX, O TOM HOBOM, YTO BXOJAMT B Hally >KU3Hb M TepejenbiBaeT Hac,
HO HE BCerja B Jy4lnyko cTopoHy. OKka3zaBHIMCh B Bakyyme, o0Opa3o-
BaBIIEMCSI OT NepEeMEHBl BCEr0 BOKPYT, YEIOBEK YYBCTBYET celsl OTO-
PBaHHBIM OT MPOLULIOTO, HO HE NMPUHSABIIMM M HAacTYNHBIIEro HacTos-
hIero.

Konkperneim o0bekToM catupbl [lonsikoBa B ero pomaxe-
snurpamme «Ko3m€HOK B MOJIOKE» CTAHOBUTCS HE TOJBKO IE€HTpajb-
HBII Tepoil BuTbka ArammH, HO M BCs OOIIECTBEHHAasl CHCTeMa, IPH
KOTOpOH OKa3bIBaeTCsi BO3MOXHOI Takasi aOCypaHas, mapajoKcajibHas
CUTYyaLHsl.

Poman «Ko351€HoK B MOJIOKE» UMEET MHTEPECHYI0 KOMIIO3UIIMOH-
Hy1I0 cTpyKTypy. OH pa3ouTt Ha 31 rnaBy, ABe U3 HUX, 3T0 «l[Iponor Ha
Hebecax», KOTOPBIM OTKpPBIBAE€TCS MPOU3BEACHIE, H «DNMUIIOr Ha Hebe-
cax», 3aKJIIOYAIONMIMK ImoBecTBOBaHWe. Kakmas M3 ocTalbHBIX 29 TiaB
HMEET CBOI0 KOHKPETHYIO MpoOiieMy, OCHOBHAsI HMJlesd Ka)JOH W3 3THUX
IJ1aB BBIpa)K€HAa B UX «TOBOPAILIMX» Ha3BaHMAX. Bo MHOrux mu3 HuX
OOBITpaHbl M3BECTHHIC BBIPAXKEHWS, Ha3BaHHS IOMYJISPHBIX MPOHU3BE-
nennit. Tak, Hampumep, «B Hauane 610 TUBOY», «CIOp KHUTOMPOAB-
1a ¢ no3tom», «C KeM BBI, MogMacTepba KynbTypsl?», «Kak nmoccopu-
nuck VBan MBanoBuu ¢ MBanoMm JlaBeimoBuuem», «Buktop Akamux
KaK 3€pKaj0 PYCCKOW peBoronuu», «bBOCTOH — ropoa XJeOHBIN,
«HemHOTrO0 CcosiHIIa B TOXMENBHON KPOBU», «Y HUKEHHBIM U OTCTPaHEH-
HBIW» U JpyTHE.

10.ITongakoB MIMPOKO MCHOIB3YET AJUTIO3UU KaK OCHOBHOW HpUEM
co3gaHus kKomuueckoro aggexra. [louTn kaxmoe HazBaHUE — ITO OT-
CBIJIKA K PacX0KeMy BBICKa3bIBaHHIO, JUTEpaTypHOMY (akTy, Ha3Ba-
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HUIO U3BECTHBIX XYJOKECTBEHHBIX NMPOU3BEAEHUN U T.1. Emé npeBHue
I'PEKH B CBOEM KOMHUYECKOM HMCKYCCTBE HE MOTJIH 0OOHTHCH 0e3 aJuiro-
suit. 1O.[lonakoB, cTaBs 3aAady CaTUPUYECKOTO0 OCMESHHS, H300-
nudeHus1, npuberaer K ’TOMY U3BECTHOMY C JAPEBHOCTH NpHUEMY U, Ha-
710 CKa3aTh, OYEHb YCIIEIIHO €T0 MPUMEHSET B CBOEM NPOU3BEJICHHU.

Bo BTOpOM pasznene tperbeit rnaBbl — «Ko03/J1€HOK B MOJIOKe» Ha
azepOalisKaHCKOM fI3bIKe M €ero BOCHpPHSTHe a3zepdaiixaHCKOH
KPUTHKOW» — 3aTparvBaercsl BOMPOC BOCHPUSITHS 3TOr0 poOMaHa aszep-
Oail/pKaHCKOM aynuTOpHeld W paccMaTpHBAaeTCs €ro MmepeBoJ]l Ha azep-
GallDKAaHCKUM A3bIK .

Poman Obu1 mepeBenéH B bakMHCKOM ClIaBSHCKOM YHUBEPCUTETE
rpynnoii mepeBonuukoB (3.bamkeunn, .I'ynysane, C.Mamenos,
O.CamenoB) nox pykoBoacTBoM K.AOynisl, KOTOpBIH U sBUICS (ak-
THYECKU MHUIIMATOPOM oOparieHus k nepesoay pomana FO.Ilonskoga.
K.AGaynna Hamucan K KHUTE NPEAUCIOBUE, B KOTOPOM JIaH KpaTKHH
0030p TBOpYECTBA MEPEBOIUMOro nucarens. Beixoq pomana B baky Ha
azepOaiipkaHCKOM SI3BIKE M MpHUE3/] aBTOpa, U3BECTHOI'0 POCCHICKOTO
nucarens, nyonunucra, pegakropa «JluteparypHoit razersi» HO.Iloms-
KOBA HA NPE3EHTALMI0 3TOM KHUIH, BBI3BAIU IIUPOKUNA OTKIMK B PEC-
nyOIMKaHCKOHN medaTt. B Benymux razerax mosiBUINCH COOOIEHHS 00
W3BECTHOM PYCCKOM THcaTelqs, O ero TBopuecrBe, o pomane «Ko3mné-
HOK B MOJIOKE», O IIEPEBOJIC 3TOTO pOMaHa Ha a3zepOaliKaHCKUM S3bIK,
0 TOM 3HaY€HHH, KOTOPOE MMEET XYJ0KECTBEHHBIN HepeBoJ IS Oc-
BOCHHS a3epOaii/PKAaHCKUM YHMTATElIeM HPOU3BENCHHUIN PYCCKOW JIUTE-
paTyphl.

B nuccepranuu aHanuszupyercs BCsA 3Ta JUTEpaTypa, B TOM UHCIlIe
cratbu M.KomxaeBa, D.AOnynnaeBa, BRICTYIUICHUS] HA BCTpede C IMH-
cateneM D.AXYHJIOBOW M MHOTHMX APYTMX >KYPHaJIUCTOB, JIUTEPATypO-
BElIOB M KPUTHKOB A3sepOaiiikana. B pecnyOaumkax MOCTCOBETCKOTO
MpPOCTPAHCTBa, B TOM 4HUCJe U B A3epOaipkaHe, YUTATEIb HE MOXET
CTAJKUBATHCS C KAKUMH-THOO TPYIHOCTSAMU B NMOHMMAaHHH OMHCHIBAE-
MO B 3TOM NPOU3BEAEHUHU DIIOXH, TaK KaK 3TO OblIa J0JTOE BpeMs
obmast ucropusi, o0IMe peanuu ObiTHs Kak s Poccuu, Tak u mis
A3epbaiixkana. MHOTHE U3 YUTATEIEH STOr0 poMaHa XHUJIH U B COBET-
CKYI0, M B IIOCTCOBETCKYIO 3MOXY, TaK YTO OHM JIETKO OHMMAIOT HUPO-
HHUYECKUH MOJITEKCT pOMaHa, CyTh OTHAENBbHBIX COOBITHH, Ha KOTOpBIE

* Polyakov Y. Siiddo ¢opis. Baki: Kitab alomi, 2006
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yKa3bIBaeTcsl B MPOU3BEACHUHU. TPYyAHOCTH 3aKII0YaeTcs B 0COOEHHO-
CTAX JIEKCUKH, CEMAaHTUYECKUX HIOAHCOB, UTPE CO CJIOBOM HU T.I., OT-
auyaomux — aQoOpUCTUYHYIO MpO3y  MHcaTeNs, H300MIYIOIYIo
HEOJOTM3MaMH, HE TOBOpS YK€ O UYHCTO CTHUJIUCTUYECKHUX,
CIIOBOOOPA30BaTEIbHBIX, CHHTAKCUYECKUX M HMHBIX Pa3iHudiIX ABYX
S3BIKOB — PYCCKOT0 M azepOaikaHcKoro. Be€ 9T0, KOHEUHO Ke, mpe/-
CTaBJSI0 OONBUIYIO TPYAHOCTH P MEpPEBOJAE 3TOr0 pOMaHa Ha aszep-
OailpKaHCKUH A3BIK.

B nucceprauum paccMaTtpuBarOTCs OTJEIbHBIE MOMEHTHI, CBHUJIE-
TEeNbCTBYIOIIME O JOCTOMHCTBAX U Mpocuérax mepeBoga pomana «Kos-
JNEHOK B MOJIOKe» Ha azepOaikaHCKUM s3bIK. [IpsAMO Ha MepBBIX Xe
CTpaHULAX BBIBEJEH IIEPCOHAXK, KOTOPBIM 3aHUMAETCS TOPTOBIEH
kBapTupamu. Ero HassiBatoT «Heasuxumer». 3To HOBOE CIOBO CO3/1a-
HO [loNsKOBBIM Kak MPOM3BOJHOE OT MMEIOLIETOCA B PYCCKOM S3BIKE
CIIOBa «HEIBMIKUMOCTB» C MoMoIIbl0 cypdurca -en (Hampumep, Bia-
Jelen, ToJAKOBoJen U T.1.). B azepOaiipkaHCKOM BapHaHTE 3TO CIOBO
nouemMy-to nepegaano kak «Nedvijimosty, a He «Nedvijimets». [Tonsr-
HO, YTO TaKOW NepeBOJl HE Hec€T HUKaKoW WHpOpMaluum o caMoM
TJIABHOM B UPOHUYECKOM OOJIMKE ITOTO MEpPCOHaka, KOTOPOTOo aBTOP
Ha3Ball «HeABWKUMel». [lepeBoAuMKM MOrnHM Obl 37€Ch MMO3BOIHUTH
cebe HEKOTOpPOE «CBOEBOJIME»: XYJOKECTBEHHYIO 00pabOTKy ClloBa,
KOTOpO€ B TAKOM BHUJI€ SBJISIETCSH «HEUUTAEMBIM.

VYnotpebnsiercss B pomaHe «Ko3n€HOK B MOJOKE» M TaKOi HEOJo-
ru3Mm [losikoBa, KaK «KEHOHEHACBHITHUK», 00pa30BaHHBIA M0 aHAIOTHH
CO CIIOBOM <CKEHOHEHAaBUCTHUK». B azepOaiiakaHcKOM BapHaHTE aBTO-
pBI IIEPEBOSAT 3TH CIIOBA, IPOCTO pacKkpbiBas UX cMbici. JKeHoHeHaBU-
CTHUK — 93T0 «qadinlara nifrot edon», a XEHOHEHACHITHUK —
«gadinlardan doymagq bilmoyan».

TouHo mepeBesieHbl MOUYTH BCE Ha3BaHMA IiaB poMaHa «Ko3néHok
B Mosoke». Kaxkjgas W3 HHX, COAEpPXKHUT, KaKk MBI YK€ OTMedalH,
aJUTIO3UH, OTCHIJIAIONIME YMUTaTeNsl K H3BECTHBIM BBICKa3bIBAHUSIM,
Ha3BaHHUIO JTUTEpaTypHOro npousseaeHus. K coxanenuto, u 31ech ecTh
pan  ynymeHuid. Bor, Hanpumep, Ha3BaHHAas Kak aJUIIO3US  Ha
eBaHTelIbcKkoe «B Havane ObIIO CIOBOY» ri1aBa poMaHa «B Hawane ObLTO
nuBo» mepeBogutca kak «Onco pive oldu». IIpexcraBnsromas
aJuUTI03MI0 Ha Ha3BaHHue poMaHa dpancyassl Caran «HemHoro consma B
XO0J0JHON Bone» riaBa poMaHa «HeMHOro comHuma B NOXMEIbHOMU
KpOBHU» OCTaBlieHa BoOOIIe Oe3 BHUMaHH U NepeBeeHa HEUTPalbHO —

«Ertasi gliny.
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Ho B nenom nepeson pomana «Kosnénok B moioke» FO.IlongxoBa
Ha a3epOalipKaHCKUN SA3BIK MOKHO CUMTATh yJa4HBIM, TaK Kak Iepe-
BOJYHMKAM  YJIaJIOCh MaKCHUMAaJbHO MPUONHM3UTHCS K OPUTHHAINY. DTO
Kacaercs, Ka3aloch Obl, CAMOT0 TPYJHOTO — MEPEBOJIa CTUXOTBOPHBIX
OTPBHIBKOB, YETBEPOCTHIINI, KOTOPBIX OYE€Hb MHOI'O B TEKCTE poMaHa
«Ko3nénok B Momoke». OTH 3MUTPaAMMBbI, WU <GMNUTPAMMYIIEUKN,
KaK Ha3blBaeT MX repoil, COUMHAIONINI MX MO 3aKa3y, OYeHb 3HAYUMBI
JUTSL TOHUMaHHMSI CYTH TE€X WJIM WHBIX 3MU30J0B, JJIsl PACKPBITUS aBTOP-
CKOHM MO3uIHH, aTMOC(epbl BpEMEHH, 0 KOTOPOM UIET pedb, OTHOIIE-
HUS aBTOpa K TE€M WJIM MHBIM HCTOPUYECKHUM JICSTEISIM.

ITo 3aka3y «HOBOro pycckoro» HenBukumua, KOTOpPbIA BAPYT I1O-
YyBCTBOBaJl ce0si OOTraThiM M TYJIsIET CO CBOMMH JIPYy3bSIMH IO-KyIie-
YeCKH Ha TEIJIOXO0JE, B COPOBOXKICHNU MU3BECTHHIX MEBIIOB, apTHCTOB,
ObUTa cCOuMHEHa cieayromas snurpamma: «Hamorn HecymiecTBeHHBI, //
[Monutuka — ObuIbe, // Korma cpeiBaeiib ¢ xeHIMUHBL // DpaHIy3cKoe
Oenbé€». A BOT mepeBoj 3Tol snurpammel: «No vergi, no para, //
Siyasot, filan — // Qadin paltarin1 // Soyunan zaman». Ecte u npyrue,
HEe MeHee YyJIayHble MepeBOJbl TaKUX OJIUTPaMM, IOCBSIIEHHBIX
B.XKupunosckomy, M.I'op6aueBy, b.Ensuiuny.

B pomaHe ¢ caMoro Haudana MPUCYTCTBYET M MOCTOSHHO (pUTYpH-
pPYeT «HACTOiKa U3 MapajibhUX POTOB», «MapajoBKay, KoTopyioo B Cu-
OWpy Ha3BIBAIOT «aMOpaJOBKOW» 3a e€ HeobopuMo BO30yXaaroliee
neiictBue». 37eCh UTpa CIOB «MOpajib» U «Mapany». [lepeBogunku oc-
TaBISIIOT BCE, KaK €CTh, T.€. HA3BIBAIOT U B a3zepOailKaHCKOM TEKCTe
3Ty HACTOMKY «aMOpalloBKOW» M «MapajiOBKOH», Tak Kak o0a cioBa
(amoral, maral) ecTh B a3epOailxKaHCKOM SI3BIKE B TEX JKE€ CMBICJIAX U
3HA4YE€HUAX, YTO U B pycckoM. Ho mpu 3ToM «Hacroiika U3 MapaiabHx
pOTOB» 3BYYHUT B asepOailjpkaHCKOM BapuaHTe, KakK «i¢ino maral
buynuzu salinmis i¢ki», 4To OyKkBajdbHO O3HAYaeT «HAIUTOK, B KOTO-
PBIii MOJIOKUIIA POT Mapaay.

OdeHp YacTo MepeBOJYMKAM yAa€Tcs AaTh yNAYHBIA SKBUBAJICHT
OpU TEepeBOAE HEKOTOPBHIX CJIOB, W OHH, MPOSBISAS HEKOTOPYIO
BOJIbHOCTb, HE JIAalI0T OYKBAJBHOTO MEPEBOJA M HECKOJBKO OTXOMAAT OT
3Ha4YeHHUs CJIOBa, JJAHHOrO B opurnHaie. Ho B pe3ynbrare momy4aercs
O4YEHb aJeKBaTHbIA nepeBoJ. Hampumep, HazBaHue pectopaHa «Y 3a-
CTOsI» mepeBeeHo, kak «Durgunlugun sahilindo», ciioBocoueranme «imo-
rpeMylka riacHocTn» — «askarligin zinqirovu» u T.1.
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Poman «Ko3meHOK B MOJIOKE», MOXKAIIYH, caMOe MOMYIIpHOE POo-
uzBenenne Opusa Ilonskosa. Ero mo mpaBy HaspIBalu JY4YIIUM TPO-
3au4yeckuM npousBenenneM 1990-x rogos. B 3Tom pomaHe Hamuia oT-
paXkeHHe, Ha TEePBBIA B3TIIS, COBEPUICHHO HENpaBIONOA00Has UCTO-
pusi. [lonHnas romopa, capka3ma, OONMYHUTENBHOW UPOHHH, a TIIaBHOE,
TOHKO TIOJIMEUEHHBIX OBITOBBIX M MOPTPETHBIX JeTalield, 3Ta KHHUra Mo-
3BOJIMJIA CO3JaTh XYAOXKECTBEHHO YOEAMTENbHYIO KapTHHY Ompeje-
JIEHHOTO 3Tala POCCUHCKONW HMCTOPUU, & UMEHHO BPEMEHU HAaKaHyHE
nepectpoiiku. [Iucarens, oOpamasce K TBOpUECKOH cpefe, K IUTepaTo-
paM, pacKpbIBaeT «MEXaHU3MBbI», CIOCOOHBIE TPEBPATUTH MOJIHYIO 0e3-
JapHOCTh B OOLIENPU3HAHHOI'O I'eHUs. B poMaHe moBecTByeTcs M O
MeraMopdo3ax, KOTOpble MPOHUCXOAAT C TaJaHTIMBBIMH JIOJIbMH, C
MPEACTaBUTEISAMA TBOPUYECKOM HMHTEIUIUTCHIIMU B TOTaJUTApHOM 00-
HIECTBE.

B 3akarodennu auccepTalny MOJBOSTCS UTOTH UCCIEAOBAHUS.

OcHOBHBIE MOJI0KEHHUs] JUCCEPTALNH OTPAKEHBbI B CJeAYIOUIHX
nyoJIMKaIHAX aBTOPA:

1. O myrsx ¢GpopMHPOBaHUS PYCCKOW MOCTCOBETCKOHW JIMTEpATypHI //
Humanitar elmlorin 6yronilmasinin aktual problemlori, Baki:
Miitorcim, 2013, Nel, ¢.195-199.

2. OcHOBHBIE TEHJICHIIMHM PA3BUTHUS JTUTEPATYPHI MEPEXOJHOTO dTaAIa
(xonenn XX - nauano XXI Beka) // ®@inonoriuni Hayku. [lonTasa,
2013, Nel4, c. 50-56.

3. Barmsg Ha 3MOXYy «yXOASIIETo cOolMaln3Ma» W HOBas dCTETHKa
IOpus [Monskora // Dil va adabiyyat. BDU, Baki, 2014, Ne 2 (90),
c.145-148.

4. «Koznenox B Mmomoke» IOpus IlomsikoBa Ha a3zepOalKaHCKOM
a3pike //Azorbaycansiinasligin  aktual problemlori. Umummilli
lider Heydor Oliyevin anadan olmasinin 91-ci doniimiino hosr
olunmus V Beynslxalq elmi konfransin materiallar1. Baki:
Miitorcim, 2014, ¢.132-134.

5. CoBpemenHocTb U ee mpobOiembl B TBopuecTBe HO.IlonsikoBa //
Doktorantlarin va gonc todgiqat¢ilarin XIX Respublika elmi
konfransinin materiallari. Baki, 2015, II cild, ¢.97-99.

6. ConuanbHubiii nadoc B TBopuecte FO.IlonsikoBa U €ro XyoxecT-
BeHHoe BoromnieHue // Dil vo adabiyyat. BDU, Baki, 2015, Ne 4
(96), ¢.188-190.
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7. Cneunduka uanoctuns HOpus [lonskosa // Tagiyev oxulari, BSU.
Baki, 2016, Nel, ¢.177-181.

8. Ilybomuumcrtuka compotuBieHuss B TBopuectBe HO.IlonsikoBa //
Humanitar elmlorin Oyronilmasinin aktual problemlori. Baki:
Miitorcim, 2016, Nel, c.168-169.

9. Jlutepatrypnas nestenpHOCTh HO.IlonsikoBa B TepeTOMHBI MOMEHT
«mepectpoiikn // Filologiya masalolori. Baki, 2016, Ne 2, s.171-176.

10. Unelino-xyaoxkecTBeHHOE cBoeoOpasue pomana HO.Ilonskosa
«Ko3nénox B Monoke» // ['ymanutapusie uccienoBanus. JKypHai
(dyHIaMEHTaIbHBIX U TMPUKIAaTHBIX UCCIeNOBaHU. ACTpaxaHCKHH ro-
cylapcTBeHHbIN yHUBepcuteT, 2016, Nel1(57), ¢.86-92.

AZORBAYCAN RESPUBLIKASI TOHSIL NAZIRLIiYI
BAKI SLAVYAN UNIiVERSITETI
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KONTEKSTINDO (REALIZMDON POSTMODERNIZMO)

5718.01 — Diinya adabiyyati (rus adabiyyati)

Filologiya iizrs folsofs doktoru elmi doracasi
almagq iiciin toqdim edilon dissertasiyamn
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BAKI -2016
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Iya Quramovna Zumbulidze
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Miidafia « 27 » aprel 2016-c1 il saat « » Baki Slavyan

Universitetinin nazdinds filologiya tizra doktorluq va falsafo doktoru elmi
daracasi almaq liglin taqdim olunan dissertasiyalarin miidafissini kegiron
D.02.071 Dissertasiya Surasimin iclasinda kegirilacokdir.

Unvan: AZ 1014, Baki sohari, S.Riistom kiicasi, 25.
Dissertasiya ilo Baki Slavyan Universitetinin kitabxanasinda tanig
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D.02.071 Dissertasiya
Surasimin elmi katibi,
filologiya iizrs falsofo doktoru, dosent N.R.Mugimova

ISIN UMUMI SocCiyYosi

Movzunun aktualligi. Son illor rus adebiyyatmin inkisafinin «miiasir
dovriiniiy miloyyon etmok lgiin baglangic noqtesi kimi 1980-ci illorin
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ortalar1  gotlriliir. Kokli  doyisikliklorlo yadda gqalan bu dovr
«yenidonqurmay adlandiriib. Homin vaxtdan etibaron meydana goslon
adabiyyatin asas xarakteristikasi kimi onun normativlor, rasmi gostoris va
didaktikadan uzaqlagsmasini, yeni modellor yaratmaga can atmasini,
miixtalif clir vo ayri-ayr1 saviyyslordo (tematik, janr, tislub s.) odobi
transformasiyalara meylli olmasini gdstormak olar.

Bir c¢ox todqiqat¢ilarin  fikrince bu proseslorin  estetik
harokatverici qiivvasi adobiyyatin inkisafinin «magistral siijeti» olan
realist vo modern tip badii tofokkiiriin qarsiliqh tesiri oldu. Bunu hom
biitovliikde dovrs, hom do ayri-ayr1 yazigilarin, ayri-ayri asorlorin
badii sistemins aid etmok olar.

Biz ger¢okliyin oks olunmasi metodlarinin se¢imindo dualizm,
realizmlo postmodernizmin spesifik vohdati ilo farqlonon miiasir nasrin
tohlili {iclin  konkret material qismindo bu dovriin on parlaq
yazigilarindan biri olan Yuri Polyakovun yaradiciligina miiraciot
etmisik. Bu se¢im onunla sortlonir ki, yaziginin asorlori XX asrin
sonlart — XXI osrin avvoallori rus nasrinin biitiin osas ideya-estetik
tendensiyalarini ehtiva edir.

Y.Polyakovun hoalo «yenidonqurma»dan qabaq yazdigi asorlor
(«Goalmak vaxti» seirlor kitabi, «Rayon miqyasli fovqelads hadiso»,
«Sohvlar lizerindo is», «Omro yiiz gin qalmig» povestlori vo s.)
miisllifo genis gsOhrot gotirdi. Bu, sovet dovriiniin on aktual
problemlorine (komsomol, moaktob, ordu) hosr olunan kaskin sosial
xarakterli realist osorlor idi. Homin asorlordo miisllif ictimai hayatin
ayri-ayri sahalorinds olan qiisurlar1 cosaratlo ifsa edir.

Yaziginin yenidonqurmadan sonraki dovrde yazdigi bir ¢ox
asarlari do inco mdvzulara cosaratlo miiraciot edilmasi, yeni mévzu va
gohromanlarin yaziya gotirilmasinda birincilik, postsovet ddvriiniin
tohlilinds yeni yollarin axtarisi ilo se¢ilir (1989-cu ildo nasr olunan,
rus adabiyyatinda ilk dofs B.Yeltsinin tosvir edildiyi «Apofeqey», isiq
lizli gdrmasi Rusiya parlamentinin 1993-cii ilin payizinda giilloabarani
ilo eyni vaxta diison «Demgqorodok»). Y.Polyakovun asarlori 1990-c1
illorin ortalarindan etibaron, konkret olaraq «Siidds ¢opis» (1996)
romanindan baslayaraq postmodern estetikasina miiraciatlo bagli adabi
tongidin diqqotini colb etmoyo basladi. Isiq iizii gdrondon sonra
dofslorls yenidon nasr olunmus bu kitab torciimogilorin do digqgatini
colb edib. Masalon, 2006-c1 ilde kitab Baki Slavyan Universitetinin
miiallif kollektivi torafindon Azarbaycan dilins torciima olunub.
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«Stidda ¢opis» romaninin realist mozmununda postmodernizmin
giiclii toroflorindon istifado edilmasi asorin ugur qazanmasina xeyli
doracodos komok edib. Y.Polyakovun «epik lstifo», «yeni sosial-
psixoloji dram» vo s. janrlarda yazilmis sonraki osorlorinde -
«9xlagsizlar somasi» povestinda (1998), «Qorara goldim ki, qgagamy»
(1999), «Goboalok padsahi» (2005) romanlarinda da postmodern
estetikas1 elementlorindon genis istifads olunur.

Y.Polyakov «Yalan imperiyasindan yalan¢i respublikayay,
«Pornokratiya», «Niys goroksiniz modoniyyat ustalar1?» adh
toplularda yer almis publisistik asorlori ilo do taninir. O «Trudy,
«Sobesednik», «Moskovski komsomolets» qozetlorindo jurnalist
gusolori aparmig, 2001-ci ildon bu giin godor iso  «Literaturnaya
gazetanin» bas redaktorudur.

Beloliklo, Y.Polyakov odobi yaradiciligin biitiin saholorindo
intensiv isloyir. Onun bir ¢ox asarlori hom sovet dénaminds, hom do
postsovet dovriinde yiliksok miikafatlara layiq goriiliib, diinyanin bir
¢ox dillarina, o climlodon Azorbaycan dilina torcliimo edilib. Bu giin
Y.Polyakovun asorlori Rusiyanin orta vo ali moktob proqramlarina
salinmigdir.

Biitliin bunlar miiasir adobi prosesin magistral xattinds yer alan
Y.Polyakov yaradiciligina miiraciot etmok zoruratini sartlondiron
cohatlordir. Eyni zamanda miiasir rus adobiyyatinin inkisafinin aparici
tendensiyalarinin, xiisusen diinyanin badii oks olunmasinda realist vo
postmodern sistemlorin qarsiliqlt tesiri vo sintezinin bu yaziginin
yaradiciligi niimunasinds tadqiqi olduqca aktualdir.

Tadqiqatin obyektini ilk ndvbado Yuri Polyakovun, hamginin
XX osrin sonlart — XXI osrin avvallori adabiyyatinin on parlaq
niimayondslarinin asarlari tagkil edir. Y.Polyakovun yaradiciligi hamin
kontekstdo daha miifassal tadqiq edilir.

Tadqiqatin predmeti osrlorin  qovusugunda miiasir rus
odobiyyatinin problematika vo poetikasi, miiasir odobi prosesds
Y.Polyakovun yaradiciliginin yeri vo shamiyyoti, onun osorlorinds
realist vo modernist yanagma sistemi koordinatinda miiasir diinyanin
badii monimsonilmasinin oks olunma xiisusiyyatlaridir.

Tadqiqatin metodlar1 milasir odobi prosesin tarixi vo
nozoriyyasi, hamginin gostorilon dovr rus adobiyyati tizro fundamental
tadqiqatlar asasinda XX asrin sonlart — XXI asrin avvallari tarixi-adabi
prosesinin sistemli, tipoloji tahlili prinsiplerina séykanir.
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Mévzunun oéyronilma soviyyosi. Miiasir rus adobiyyatina son
illor adobi tonqid vo adabiyyatsiinasliqda kifayst qadar diqqgst yetirilir.
XX osrin sonlar1 — XXI asrin avvallari rus adobiyyatina dair bir sira
dorsliklor vo dors vesaitlori hazirlanib: Y.Mineralov. Rus adoabiyyati
tarixi: XX asrin 90-c1 illari. M., 2002; A.Bolsev, O.Vasilyeva. Miiasir
rus odobiyyati (1970-90-ct1 illar). SPb, 2000; N.Leyderman,
M.Lipovetski. Miasir rus adobiyyati: 1950-1990-c1 illor. 2 cildda. M.,
2003; Q.Nefagina. XX osrin 80-ci illerinin ikinci yarist — 90-c1
illorinin avvallari rus adobiyyati. Minsk, 1998; Yena onun: XX asrin
sonlar1 rus nosri. M., 2003; i.Skoropanova. XX asrin sonlar1 rus nasri.
M., 2002; Miiasir rus adobiyyati (1990-c1 illor — XXI asrin avvallari),
M., SPb., 2005; F.Naciyeva. Rus adabiyyat1 bu giin. Baki, 2005 va s.

Miiasir  rus  odebiyyatinin  ayri-ayr1  mosalslerine  dair
monoqrafiyalar, mocmuslor do genis nosr olunur: M.Abaseva.
Odobiyyat sima axtariginda. Perm,1999; A.Nemzer. Odsbiyyatin bu
giinli. Rus noasri haqqinda. 90-c1 illor. M.,1998; A Merejinskaya. Kegid
moadaniyyati dovriiniin badii paradigmasi: XX asrin 80-90-c1 illorinin
rus nosri. Kiyev, 2001; A.Arxangelski. Bas giris qapisinin O6niinds:
Askarliq dovriniin adobi vo madoni situasiyalart (1987-1990). M.,
1991; V.Kuritsin. Rus oadobi postmodernizmi. M., 2000;
Postmodernistlor postmadoniyysat haqqinda: Miiasir yazigi vo
tonqidgilerlo miisahiba. M., 1996; XX oasr rus nasri. Moktablor.
Coroyanlar. Yaradiciliq metodlari. M., 2003; B.Tux. Miiasir rus
odobiyyatinin ilk onlugu. Ogerklor toplusu. M., 2002; M.Eynsteyn.
Rusiyada postmodernizm: Odabiyyat vo nazariyya. M., 2000 va s.

Biitiin bu kitablarda Y.Polyakovun da adi bu, yaxud digor
doracods oksini tapir, lakin, fikrimizco homin odsbiyyatda onun
yaradiciligi son doraco az isiqlandirilib. Olbatts, N.Skatovun,
V.Kunitsinin, A.Bolsakovanin, V.Bondarenkonun, A.Tsipkonun,
Q.Orexanovanin Y.Polyakovun ayri-ayr1 osorlorine hosr olunmus
odobi-toanqidi  mogqalslorinin, hamginin  A.Bolsakovanin  «Yuri
Polyakovun nasri haqqinda adsbi yazilarin fenomenologiyasi» (2005)
adli monografiyanin yer aldigi xiisusi adabiyyat da movcuddur. Lakin
Y.Polyakovun yaradiciligi tam hacmds, o ciimlodon bu dissertasiyada
secilmis rakursdan hala do todqiq olunmayib.

Dissertasiyamin maqsadi — Y.Polyakov yaradiciliginin diinyanin
realist vo  postmodern iisullarla oks olunmasinin  ardicil
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monimsanilmasi  prosesindo vo miiasir rus adobiyyati kontekstinda
tadqiqi.

Bu mogsado nail olmaq iligiin dissertasiyada garsiya asagidaki
vazifalar qoyulur:

— miiasir rus adabiyyatinin asas tendensiyalarina nazar yetirmoak;

— XX osrin sonlart — XXI asrin avvallori rus adsbiyyatinda
realizm vo postmodernizmin nisbatini iize ¢ixarmagq;

— Y.Polyakovun yaradiciligin1 vo onun miiasir rus adsbiyyatinda
yerini nazardon kegirmok;

— Y.Polyakovun yaradiciliginda hayatin oks olunmasinin asas
tisullarin1  aragdirmaq, onun osorlorinin problematikasini  gdzdon
kegirmak;

— Y.Polyakovun yaradiciliq manerasini, asorlorinin poetikasinin
0zslliyini tohlil etmoak;

— Y.Polyakovun osorlorinin digor milli miithitds qavranmasi
problemini aragsdirmaq, o ciimladon «Siidds ¢opis» romaninin
Azorbaycan diline torciimosini  vo  Y.Polyakov yaradiciliginin
Azorbaycanda doyorlondirimasini tohlil etmak.

Tadqiqatin elmi yeniliyi ondan ibarstdir ki, Y.Polyakovun
yaradiciligi onun odobi yaradiciliginin biitiin toroflorini (nasr,
dramaturgiya, publisistika) ohato etmoklo ilk dofs kompleks sokilda
tadqiqat predmeti olur. Bundan slavs, bu monoqrafik todqiqat miiasir
rus adabiyyati kontekstindo aparilir.

Yaziginin  osorlorinin  konkret materiallar1  osasinda onun
yaradiciliginda realizmin vo postmodernizmin uzlagmasi probleminin
nozorden kegirilmosi do yenilikdir. Y.Polyakovun yaradiciliginda on
miixtolif janrlardan istifado olunmasi 70-ci illerin sonlarinda golomo
alinmig on birinci asarlordon baglayaraq an sonuncularadok inkigaf
dinamikasinda ilk dafs olaraq tadqiq edilir.

Y.Polyakovun «Siidds g¢opis» romaninin Azorbaycan diline
torciimo edilmosi oxucularimiza bu asorlo ana dilindo tanis olmaq
imkani yartdi, tadqiqatgilar iso bu adobi hadisays miixtalif maqalalarlos
miinasibat bildirdiler. Bu, Y.Polyakovun asarlerindan birinin torciimasi
vo Azorbaycanda monimsonilmoesi problemins toxunmaga, rus
yazigisinin yaradiciligi barado mdvcud olan tonqidi odobiyyati
sistemlogdirmays, Y.Polyakov torafindon qaldirilan mdvzu veo
problemlorin Azarbaycan adobiyyati ilo saslogmasi masalasini ilk dafa
bu dissertasiyada isiglandirmaga imkan verdi.
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Tadqiqatin nazari vo praktik shamiyyati ilk novbado onunla
miiayyon olunur ki, burada miiasir odabi prosesin dyronilmosinin hom
tarixi-odobi, hom do elmi-nozori aspektlori birlosir. Isdo yer alan
faktiki material, nozori miilahizalor vo imumilosdirmalar miiasir dovr
rus adabiyyatinin, realizm va postmodernizmin dyranilmasinds istifads
oluna bilor. Dissertasiyanin materiallari, xiisuson do Y.Polyakovun
yaradicilig1 ilo bagli materiallar, miiasir rus oadobiyyat1 tarixi kursu
tizro mithaziralordos, xtisusi kurs vo xiisusi seminarlarda istifado oluna
bilar.

Miidafiayo ¢ixarilan asas miiddoalar:

1. Rus adobiyyatinin 1980-ci illarin ortalarindan baslayan yeni
dovriinlin bir sira osorlerinin 6zlinomoexsus madoni kodu diinyanin
qrotesk monzorasinin yaradilmasi oldu. ironiya vo sarkazmin 6n plana
keg¢masi, qadagan olunmus mdévzu va problemlors genis miiraciat, janr
formalarinin transformasiyasi vo yenilonmosi bas verdi. Bu, totalitar
rejimin gadagalarina reaksiya idi. Belo bir fonda yeni dovrii yeni
manerada oks etdiron, deorin fordi osorlor yaradan maraqli yazigilar
meydana goldi.

2. Y.Polyakovun asarlarinin ¢oxunu sociyyslondiron, onlarin asas
doyorini teskil edon sosial dominant giiman etmok olardi ki, yaziginin
yiiksak badii moharatindon danismaga yer qoymur. Lakin bels deyil.
Y.Polyakovun toxundugu bir ¢ox movzularin sosial koskinliyina
baxmayaraq o, osorlorinde 06zlinomoaxsus badii-tasvir vasitalorinin
genis palitrasindan istifado edir. Yazig¢i rus dilinin zongin resurslari
osasinda anindaca danigiq dilinds yer alan ¢oxlu sayda neologizmlor
yaradir. Onun dili aforizmlarls, metaforalarla zongindir. Y.Polyakovun
osorlorinin iislubu yalmz yaziginin stilistikasini deyil, biitdvliikde
miiasir nosrin lislubiyyatini dorindon todqiq etmoyo imkan yaradir.

3. Y.Polyakovun  &ziini  dofslorlo  «qrotesk  realisti»
adlandirmasina baxmayaraq, onun yaradiciligini getdikco daha g¢ox
postmodernizma aid edirlor. Fikrimizco, hoatta bir ¢ox tadqiqatgilarin
«ilk postmodern asor» adlandirdiqlart «Siidds ¢opis» romani da
biisbiitiin postmodernizms aid edils bilmaz. Yazi¢inin sonraki kitablari
kimi bu roman da 6ziindo gergokliyin oks etdirilmasinin realist va
postmodern tisullarinin elementlorini lizvi suratds birlasdirir.

Tadqiqatin  aprobasiyasi.  Dissertasiya  Baki  Slavyan
Universitetinin miiasir rus adobiyyati kafedrasinda yerina yetirilmisdir.
Dissertasiyanin osas miiddoalar1 elmi konfranslarda, rus odobiyyati
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kafedrasinin seminarlarinda moruzs edilmis, miisllifin miixtalif elmi
toplularda, dovrii nosrlordo vo konfranslarin materiallarinda dorc
olunmus moaqalalorinds oksini tapmigdir.

Dissertasiyamin strukturu. Dissertasiya giris, ti¢ fasil, natico va
istifado olunmusg adabiyyat siyahisindan ibaratdir.

ISIN 9SAS MOZMUNU

Girisdo moOvzunun segilmasi vo onun aktualligi osaslandirilir,
tadqiqatin predmeti, obyekti, mogsadi va vazifalori, mévzunun Syranilma
daracasi miiayyanlogdirilir, tadgiqatin metodlari, miidafioys ¢ixarilan asas
miiddealar gostorilir, isin, nozari vo praktik shomiyyati agiglanir.

Birinci fasil — «Miiasir rus adabiyyatimn inkisafinin Jsas
tendensiyalar» — iki bolmoadon ibaratdir. «XX asrin sonu — XXI
asrin avvallarinds ictimai va adobi durum» adlanan birinci bélmada
homin xronoloji kosimi ayrica dovr kimi gostormoak iiglin zomin
miloyyan edilir vo bu dovrii saciyyslondiron asas ideya-estetik
proseslor icmal soklindo nozardon kegirilir. Qeyd olunur ki, XX asrin
1990-c1 illorinds XX asrin tarixi-adobi problemlarinin biitiin spektrinin
birlosmoasi vo Umumilosdirilmasi vo halo asrin avvallorinds baslanan
bir ¢ox eksperimentlorin, badii axtariglarin yekunlagmasi bas verir.
Odoabiyyatin realist vo modernist, postrealist vo postmodernist, elitar
vo kiitlovi qollara bdliinmoesi bas verir, so6z azadliginin tohriki
naticasinds ¢oxlu sayda yeni, orijinal asorlor meydana golir. Bu da 6z
novbasinda tadqiqatgilarin garsisinda asarlori tohlil etmok {i¢lin yeni
metod vo priyomlarin islonib hazirlanmasi vazifasini qoyurdu. 1980-ci
illorin ortalarindan baglayan va keg¢id dovrii adabiyyati liglin saciyyavi
olan janr ¢orgivalorinin pozulmasi, janrlarin va dil eksperimentlorinin
transformasiyasi da tohlil {i¢lin ¢atinlik toradirdi.

Comiyyatin inkisafinda yeni moarholo adobiyyatda qagilmaz olan
doyisikliklora, onun yenilonmosine gotirib ¢ixardi. «Qaytarilmig
odobiyyatin» meydana ¢ixmasini, oavvallor qadagan olunmus
«avanqard» osorlorin nosr edilmasini homin dovrde odobiyyatin
yenilonmasi faktorlar1 hesab etmok olar. Biitiin bunlar genis todqiqat
islorinin yaranmasina vo son naticade odabi tonqidgilerin vo
biitovliikde odebi nosrlorin 6z siyasi vo estetik movqgelorine uygun
qiitblagmasina sabab oldu.
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«Postsovet nasrinin asas carayanlar» adlanan ikinci bodlmodo
sOhbot ovvallor haqgsiz olaraq digqgoatdon konarda qalmig odabi
coroyanlardan gedir. Masalon, fantastika corayanindan («Yesli» jurnali).
Rus yazigi-fantastlar qorb miflorini monimsayarok 06z siijet vo
gohromanlarini yaradirdilar (M.Semyonova, S.Lukyanenko, M.Fray, M.
va S.Dyagenko, Y.Xaletskaya va b.).

80-ci illerin sonlarinda avvaller todqiq edilmayon tematik qatlari
adobiyyata gotiron «gadin adobiyyati» da yeni mozmunla yiiklonir. Bu
dévrin qadin yazigilar1 sirasinda A.Bernatskayani, L.Vaneyevani,
S.Vasilenkonu, Y.Vilmontu, A.Danilinani, M.Korolyovani gdstormok
olar. L.Ulitskaya, T.Tolstaya, L.Petrusevskaya da bozon bu adobiyyata
daxil edirlor.

Kecgid dovriindo ananovi kond, sohor, horbi, tarixi vo s. tematik
xatlor do inkisafin1 davam etdirir. Lakin onlar realizm moacrasinda
galmaqla yeni dovrds yeni moezmunla yiiklonirlor. Kond mdévzusunun
korifeylori Y.I.Nosov, V.Belov, V.Rasputin vo basqalar;, homg¢inin
1990-c1 illorde odobiyyata bu movzu ilo golmis gonc yazigilar
(masalon, Y.Yekimov) bu siradadirlar.

1980-1990-c1 illards V.Astafyevin yaradiciliginda, Q.Vladimovun
«General vo onun ordusu» romaninda Boyilkk Voton miiharibasi
movzusu da dirgalir vo yeni ¢alarlarla zonginlegir. Homin vaxt
S.Aliksiyevi¢, B.Qortsev, K.Tariverdiyev, O.Yermakov, A.Proxanov
vo digorlori ofgan miiharibasi mdvzusuna toxunurlar. Qafgaz
miiharibosi haqqinda bir sira osorlor yaranir (V.Makanin «Qafqaz
osirin).

Tarixi nasra yeni qayidis sirf tarixi romanlar (D.Balasov) vo tarixi
rekonstruksiya edon (F.Isgondar), onunla «oynayan» (V.Pelevin,
Y.Buyda, B.Akunin) roman-prit¢a, roman-nagillarla slamoatdar oldu.

Realizm bu dovrds yalniz yasli naslin asarlorinds deyil, «goncy»
odabiyyatda da inkisaf edir. 1980-c1 illerin ortalarindan paralel olaraq
postmodern coroyani da niifuz gazanir (D.Piroqov, L.Rubinsteyn,
V.Sorokin, V.Yerofeyev, T.Kibirov va b.), «Ancaq 1980-1990-c1
illorin postmodernizmi faktiki olaraq bir ne¢s tendensiya vo carayanin
comi idi»’.

5J'Iep“lz[epMaH H., Jlunoseuxuit M. CoBpemeHHasi pycckas nurepatypa. 1950-
1990-e roawl. B 2 tT. T.2.M., 2003, c.422
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XXI osrin ovvallorindon bu yana gercokliyin realist oks
olunmasindan, yeni, sonra iso an yeni realizm, oan noahayst, realizmlo
postmodernizmin sintezino asaslanan postrealizm haqqinda getdikco
daha tez-tez danmigirlar (V.Makanin, M.Xaritonov, B.Buyda).

Yenidonqurma illorinde aldo olunmus s6z azadligi oadabiyyati
buxovlardan xilas etdi, forma sahosinds eksperimentlorin aparilmasina,
yeni janr toromslorinin yaranmasina genis imkanlar a¢di. Qohroman da
doyisir, dil, biitovliikkds iislubiyyat tozslonir. Eyni zamanda «oxucunun
bir ndv emansipasiyasi, odobiyyata istiqgamotlonmis ovvalki
ideologiyanin  diktatindan ve  «yiiksak zdvq»  standartlarinin
tozyiqindon azad olmasi bas verir»®.

Bu dovriin oan maraqli niimayandslorindon biri, miiasiri oldugu
odabi prosesin on baslica, an slamstdar nailiyystlorini yaradiciligina
hopdurmus Yuri Polyakovdur. Dissertasiyanin ikinci vo {igiincii
fasillori yuxarida s6zili gedon miiasir adabi prosesin kontekstinds onun
yaradiciliginin miifassal tohliline hasr olunur.

Ikinci fosil — «Yuri Polyakov realizminin xiisusiyyatlori» — iki
bolmoadon ibaratdir. «9srlarin qovusugunda yazilmis asorlorin sosial
dominant» adlanan birinci bélma Y.Polyakovun yaradiciliq yolunun
ovvaling, onun adobiyyata golisine, hamginin N.Mixalkovun dili ils
desok «sonuncu sovet yazigisiynin bu dovriin problemlsrini artiq yeni
zaman movqeyindan realist sopkide todqiq etdiyi bir sira asarlorinin
tohlilins hasr olunub.

«Golmo vaxtry, daha sonra «Dostla sGhboat» vo «Mohobbot
ohvalat» adli macmuslords yer almis artiq ilk geirlorindo Y.Polyakov
s0za qars1 digqest, soziin «semantik qovsi-qiizeh»ini niimayis etdirir.
Bu xiisusiyyst sonradan 6z davamini onun nosr, dramaturgiya vo
publisistikasinda tapir. Onun on miixtolif janrlarda yazilmis biitiin
osarlarini sosial pafos, sosial tomayiil birlagdirir.

Y.Polyakovun yaradiciliginda asas yeri badii nasr tutur. Yazigi
burada «comiyyotin ona siridigi miflori dagitmaga susayib»’. Mohz
Y.Polyakovun nasrinds onun bir sira povest vo romanlarinin «asas

6 o v
3opckast H. KamkHoe utenue B nocriepectpoiiky // «I[lymkna». ToHkuiA xKypHa
YUTAOMMM no-pyccku, 1997, Ne 1, ¢.35

’ Momnsixos 0. Kak s 6bu1 xoneGarenem ocHos // H0.Ilomskos. CoOpanue codnHe-
muii. B 5 1. T.1. M.: Pocman, 2004, ¢.16
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mdvzusu» olub yaziginin va Olkonin bdyiik doyisiklik doévriinde
kecdiyi az qala biitiin hayat1 morhalalor oks olunur. O, komsomol vo
partiya basgilarindan («Rayon miqyash fovqelads hadise» — 1985),
sovet moktobi vo moktob sisteminin problemlorindon («Sohvlar
tizorinds is» — 1986), osgori xidmot vo Sovet Ordusundaki qayda-
ganundan («9mra yiiz giin qalmig» — 1987), hakimiyyat aparatindan
(«Apofeqey» — 1989), xarico soyahstlordon («Kostya Qumankovun
Paris mohobboti»), demokratiya vo demokratik comiyyastin
problemlorindon («Demgqorodok» — 1993), yaradici miihit vo oadabi
ziyalilardan («Siidds c¢opis» — 1996), seckiqabagi kampaniyada siyasi
miibarizo vo «yeni ruslarndan («Oxlagsizlar somasi» — 1998), bank
sistemi va «eskeyperlor» problemindon («Qorara aldim ki, gagim» —
1999), postsovet dovriiniin problemlorindon («Gobalok padsahiy —
2005) yazir. Lakin burada asas masolo 6z tacriibasinin oks olunmasi
yox, hala sosializm realizmi zamani yazilmig an birinci asorlorindon
sosialist ger¢okliyinin vo onun asas institutlarinin qiisurlarini casaratle
acgib gostoron Y.Polyakovun mdvqeyidir.

«Apofeqey» povestindon baslayaraq Y.Polyakovun yaradiciliq
manerasinda yeni cizgilor meydana ¢ixir. Nasir ona populyarliq gatiron
koskin sosial tematikadan nozers carpacaq doracoado uzaglasir, asas
diggsti gohromanlarin daxili alomino yodnosldir. Bu, yaziginin badii
palitrasini xeyli zonginlagdirir. Mixtalif leksikanin qarisigindan, sz
oynatmaqdan, hiss edilmadon lirizms kegon ironiyadan ibarat forqli,
asanligla taninan «polyakov» tislubu formalasir. Burada xarakterlor va
onlar1 formalagdiran soraitin satirik tesviri, yaziginin biitiin galacok
yaradiciligin1i  saciyyelondiron  «ifsanin», «sosial  gorginliyiny,
«sosioqrafikaniny biindvrasi qoyulur.

Holo Sovet Ittifagr dénomindo Yuri Polyakov ilk osorlorindon
baslayaraq «tabulasdirilmis» sovet ordusu, komsomol, partiya, maktob
movzularina cosarotlo miiraciot edir, sosializm comiyyatinin
quisurlarini tiza ¢ixarirdi. O 6z metodunu tozonin kdhna ilo miibarizasi
zamani odobiyyatda zofor ¢alan «qrotesk realizmi» (M.Baxtin)
adlandirir.

Ikinci foslin «Otiib ke¢mokda olan sosializm» dévriino yeni
baxis vo yeni estetika» adlanan ikinci bolmasinds Y.Polyakovun
«0Otiilb kegmokds olan sosializm» dovriine yeni baxigla forqlonon
osorlori tohlil edilir. «Kostya Qumankovun Paris mohabbati»
povestindo bu tendensiya 0z parlag bodii tocoessiimiinii tapir.
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Y.Polyakov birincilor sirasinda &tiib ke¢mokds olan sovet dovriine
xeyirxah, nostalji yumorla yanasir, yeni janr formalarindan istifado
edir. Bu da o vaxtki fonunda tonqidgilerin gazobina, oxucularin isa
rogbotina sobab olurdu. Yazig1 asorlorindo burlesk, maisot realizmi,
satira, hotta facio elementlorini {izvi surotde birlogdirmaklo «oz
janrin»y yaradirdi. Burada tesvir edilon obrazlar qalereyasi, povestin
biindvresindo duran hayati kolliziya yenidenqurmadan gabagki sovet
comiyyati hagqinda dolgun tesavviir yaradir.

Zamanin aparici tendensiyalarinin, realist estetika vo postmodern
elementlorin sintezinin ilk noaticesi 1990-c1 illerin avvallorinda
yazilmig  «Demqorodok» povesti oldu. Yeltsin vo  «gonc
reformatorlar»yin siyasotine gqarst satirik meyllorle yiiklonon asor
yalangi demokratiyanin, Y.Polyakovun dils ila desak
«dermokratiyanin» tohliikoli olmasi barads xobordarliq edirdi. Janr
qurulusu baximindan miirakkab olan bu osor «uydurulmus ohvalaty
adlandirilib. Miisllif burada siyasi satira, antiutopiya, detektiv, adobi
parodiya vo mohabbot dramini bir araya gatirib.

Povestin mozmunu 90-c1 illords yaziginin har seyi 6z adi il
cagirdigr publisistik ¢ixiglarinin pafosu ile lizvi suratde baglidir. Bu,
sovet, yenidonqurma, postsovet Rusiyasinin hoyatinin tokco salnamasi
deyil. Y.Polyakovun moqaloslori aforistik olmasi, orijinal s6z
yaradiciligl, emosional gorginliyi ile secilir, yoni bu yazilarin badii
torkib hissosi ¢ox giiclidiir.

Doyison gergokliyin aspektlorindon birinin, «yeni ruslar»in, yeni
tip rus qadiminin tesvir edildiyi «O9xlaqsizlar somasi» povesti
sosializmin ifsas1 giiciine géra A.Soljenitsinin «Arxepelaq QULAQ»
romani ilo miiqayise edilirdi. XX asrin lap sonlarinda yazilan, 6lko
hoyatinin otuz ilini shato edon vo bir nov ailo saqasi sayila bilon
«Qorara aldim ki, gagim» romani da Y.Polyakovun yaradiciliginda
mithim yer tutan osorlordon oldu. Tongidgilor bu ssorin janrini
miloyyan etmokds yekdil deyildilor: «roman-latifo», «epik Ilotifoy,
«hiylagorlik romani» va s. Bu asorde postsovet dovriiniin yeni insan
tipi «eskeyper» (ingilisca «escape» soziindan) tosvir olunub. Bu, sdziin
adi monasinda «gagaq» deyil, ger¢oklikdon «qgacandir». Bu, kecid
dovriiniin nisamidir. O vaxt hoyatda bir ¢ox oriyentirlorini itirmis
insanlar orada 6z yerlorini tapa bilmayands, 0Ozlorindon, bohran
voziyyatlorinds hansisa se¢cim etmok  zorurstindon «gagmagi» Ustiin
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tuturdular. Ozii do bu se¢im tokco soxsi miinasibatloro yox,
comiyyatdaki sosial moévqeys do aid idi.

Lakin Y.Polyakov postsovet Rusiyasinin «asl badii ensiklopediya-
sin1» «Gdbalok padsahi» romaninda yaradir (2005). Bu, postsovet
dévriine miiqavimat gostormays ¢alisan insanin taleyini isiglandiran
sosial-psixoloji dramdir. Romanin morkezinds dramatik vaziyyat
durur. Burada insan hoyatinin faciosi gostorilib. Oz siijetino géro
«Goboalok padsahi» daha dinamik formada yazilmis avvalki asarlordon
forqlonir. Roman xatirslorls, ke¢miso qayidisla qirilir, miisyyon
doracodo burada «diisiinca axini» elementlorindon do istifado edilir.
«Goboalok padsahi»  Y.Polyakovun ovvalki osorlori kimi satira
elementlori olan sosial-psixoloji kolliziyalarla zongindir, lakin indi
yazig1l gohromanin hekayati, onun sosial-monavi drami iizerindo daha
miifossal dayanir, onun sosial vo monavi xostoliyinin saobobini
anlamaga ¢alisir.

Y.Polyakov biitiin kitablarinda, hotta yenidonqurmadan sonraki
osarlorinds do ononovi realizmdon bozi uzaqlagsmalara baxmayaraq
osason realist olaraq qalir. Ononoslore sadiq qalmaq, eyni zamanda
ondan uzaqlagsmaq asrlorin qovusugunda yeni rus nasrinin saciyyavi
xlisusiyyatlorindondir va hor bir yaziginin, o ciimladen Y.Polyakovun
yaradiciliginda sirf fordi sokilde reallagdirilir.

Ik povestlorinin sosial koskinliyi vo giiniin toloblorina cavab
vermasi  Y.Polyakova son doroco populyarliq gotirerak onu
«yenidonqurma»nin romzi fiquruna ¢evirdi. Bununla yanasi,
Y.Polyakovun kitablarinin uguru orada yalniz hayat haqigatlorinin aks
olunmasi ilo deyil, hom do onlarin badii maziyyatlori ilo o&lgiiliir:
Oziinomoaxsus ironik ifade manerasi, gozsl dil duyumu, zongin leksika,
miiallif neologizmlorindon istifads olunmasi, yeni janr formalar1 vo s.

Yaziginin bdyiik oks-soda dogurmus zirvs asarlerindan biri do ¢ox
dillara, o ciimladon Azarbaycan dilina torciims olunmus «Siidds ¢apis»
romanidir. Dissertasiyanin novbati faslinde s6hbat mohz homin roman,
onun Azorbaycan dilino torciimesi vo Azorbaycanda monimsanilmo-
sindon gedacak.

Iki bolmadon ibarat «Postmodern estetikasimin xiisusiyyatlori va
«Siiddo ¢opis romami» adlanan {iglincii fasildo yaziginin zirve
osarlorindon biri tohlil edilir. «Siidds c¢opis» — postmodernizmad
roman-parodiyadir» adli birinci bdlmoads 1993-1995-ci illords
yazilmig va 1996-c1 ildo nasr olunmus asarin badii strukturu tohlil edilir.

36



Romanin ig1q iizii gérmasindon sonra 6ton yalniz ilk bes ilds on {i¢ yeni
nasri olmus, daha sonra osor dofolorlo yenidon dorc edilmis,
sohnologdirilmis vo bu gilin do teatrlarda ugurla niimayis etdirilir.
Romanin osasinda ¢okilmis c¢oxseriyali film bir sira Olkolords
gostorilmisdir.

Bu romami «yazig1 hoyatinin ensiklopediyasi» adlandiriblar.
Ciinki romanda corayan edon hadisalorin postsovet dovrii arofasinda
bas vermasine baxmayaraq burada yaziginin sovet vo postsovet dovrii
adobiyyatinin durumu haqda tesovviirlori yer almisdir. Yazigilarin
hoyati vo moisati Y.Polyakova xas olan ironiya ilo gostorilir. Bu
yazigilarin arasinda odobiyyat zominindo Ozilina yer tapmis
konyunkturgular, xalturagilar, yalangi avtoritetlor do vardir, homginin
«altmisincilar»in, realistlorin, «kontekstualistlor»in  (yaqin ki,
konseptualistlor nazards tutulur) vo miiasir adabi corayanlarin bir ¢ox
digor niimayondoslorinin obrazlart toesvir edilmisdir. «Siiddo ¢opis»
romaninda postmodernistlor do Y.Polyakov ironiyasinin obyektidir.
Odur ki, bir ¢ox tenqidgilor bu romani postmodernizms parodiya
adlandirmiglar.

Yazigi romanda s6zii gedon miihito ¢ox yaxsi baladdir vo asarinda
onu diriist canlandirir. Romanin adi teacciib dogurdu va ¢oxsayli
sorhlorin meydana golmasino sobob oldu. Miisllifin asas ideyasini
ifado edon bu ad Musa kodeksindoki tabunun yer aldigi vo Ohdi-
aqiqds isladilmis «Copisi anasinin siidiindo bisirmo» ifadesindon
gOtliriilmiisdiir. Bu qadaga miixtalif ciir yozula bilar. Y.Polyakov da 6z
traktovkasini verir. Yazigi hesab edir ki, tobisti dagitmaqla, monavi
ganunlart vo tabular1 tapdamaqla biz hamimiz, har yerds bu tabunu
pozurug.

Yaziginin avvalki asorlorine xas olan gergakliyin sosial tohlili xatti
«Stidds ¢opis» romaninda di tomsil olunub. Burada yaradici ziyalilarin
xosagolmoaz rolu satirik formada ifsa edilir, odobiyyatda virtual
«istedadlarin» neco formalasmasi oyani sokildo gostorilir. Roman bii
glin biitiin sahalordo dobds olan «raskrutka» soziiniin yaziginin
timsalinda monasini agir. Romanda odobi miihitinin genis obrazlar
qalereyas1 yaradilib. Bu, ilk névbads hekayagi gohromanin 6ziidiir. O,
miloyyoan qabiliyyati olan yazigidir, 0z «sah» osorini yazmaq
arzusundadir, lakin bir tohor dolanmaq ii¢lin gorok xaltura ilo mosgul
olasan: «Moskva gin zavodunun tarixini» yazasan, milli sairleri,
masolon, Egigeldiyevi rus dilino torciimo edason. Onun sovet dovriinda
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yazdig1 «Yaradiciligin bahar ¢esmoalori» ovvalco «Yenidonqurma
¢esmolori», sonra iso «Suverenitet ¢esmolori» ilo ovoz olunur. O,
«epiqramciqlar» yazir, bunun sayssinde hatta xarico do geds bilib. Bu
yazilarin movzu vo obyektlori ictimai-siyasi ab-havadan asili olaraq
ildirim siirati ilo doyisir.

Romanda «0z prinsiplorinin iistindo moéhkom duran» yegans
yazigl kimi «sinasi ordenli sair» Kostojoqov gostorilir. Lakin bir
vaxtlar taninmis yazi¢t olan bu adam yenidonqurmadan sonra moktaba
odobiyyat miisallimi islomays gedir. Kostojoqovun prototipinin
A.Soljenitsin oldugu barado ¢ox yazilib. Lakin «Sidds c¢opis»
romaninin qshromanlart odobiyyatla mosgul olan insanlarin on
xarakterik cizgilori imumilagdirilmis tipik obrazlaridir.

«Usaq odobiyyati klassikinin navasi» yazi¢t Curmenyayevin
hoyatinin niimunosinds sovet donaminds bozi yazigilarin miixtalif
yollarla neca diinya sohrati qazanmasi gostarilib.

Belo yollardan biri yazmaga yeni baslayan qolom sahibi
Curmenyayevin timsalinda gostorilib. Yaziginin gorb nogriyyatlarina
gondordiyi «Kresloda gadin» postmodern romaninin ideyasi onun
Nastasya Filippovnani bir anliga ginekoloqun gobulunda tasovviiriine
gotirdiyi zaman yaramib. «Qalpoalorlo oynamaq», dekonstruksiya,
klassik odobiyyatin siijet vo movzularinin «kogiiriilmasi» goz
gabagindadir. Yazi¢gt budan sonra Curmenyayevin ancaq qorb
jurnalistlerinin miisayiati ilo gozmasini, DTK omokdaslarinin onlar1
izlomosini tosvir edir. izlonmoni yalniz yenidonqurma elan olunandan
sonra gotiiriirler, no vaxtsa siibhsli bilinon yazigini giidonlor iso indi
artiq ondan «Kresloda qadin» romaninin yeni nasrinin bir nega
niisxasine imza atmasini xahis edirlar.

Y.Polyakovun romaninda sovet odobiyyati olomindon digor
yaddaqalan obrazlar da var: xaricds isloyan varli valideynlorin oglu
sair Oduyev (avvallar, sadoco Udoyev); Stalinlo Andre Jid arasinda
sOhbotdo miioyyon miiddat torciimoagi olmaq soadotini yasamis «rus
poeziyasinin nonasi» Olqa Immanuilovna Kipyatkova; bukinist
magazasinda igloyon, lakin 6z seirlor kitabini nosr etmok arzusunda
olan vo bu sababdon ds biitiin adebi Moskvan1 nadir kitablarla tochiz
edon Stas Jqutovi¢. Tonqidgilore xiisusi yer ayrilib. Bu, yaradiciliga
yeni basglayan istonilon yazigini miioyyon 6donis miigabilinds gdylora
gqaldirmagi, yaxud tamamilo he¢o endirmoyi bacaran Zakusonski,
hansisa  «hagqiqgotlori» lovga gorkemlo izhar edon Lyubin-
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Lyubgenkodur.  Y.Polyakov semit vo  antisemitlorin  obadi
miibahisasindon ds yan ke¢mir, onu iki obraz — aralarindaki polemika
uzun illordir songimoyon «Ziilmoaty» osorinin miisllifi Ivan Ivanovig
Mednostruyev vo «Qaranlig» 9sarinin miiallifi Ivan Davidovig Iriskin
vasitasilo oldugca komik formada tosvir edir.

Sovet yazigilar ittifaqina iso tobii ki, sosrealizm tomsilgisi, biitiin
dorslik vo antologiyalara daxil edilon, movcud olan comi dillara
torciimo olunmus «Proqressivka» romanimin miisllifi Nikoloy
Nikolayevi¢ Qormin basciliq edir. Indi o, olini agdan-qaraya
vurmayaraq 0z «Gertrudasini»y (9mak qohromani nisanini) gozlayir.

Belo situasiyada «Siidds g¢opis» romaninin osasinda duroan
ohvalat tamamilo haqigotouygun goriiniir. Morkazi Odobiyyatcilar
Evinds taniglari ilo yeyib-igon hekayagi qohroman morc edir ki, rastina
¢ixan birinci adami, hotta yazmagi bacarmayan olsa belo diinyada
moshur yazigi, adobiyyat lizro Pulitser miikafati laureat1 eds bilor.
Golacok «yazigi» gisminda hatta sonat moktobindon dos pis oxuduguna
gbro qovulmus savadsiz fohlo-matros Vitka Akasin segilir. Roman
boyu bu planin neco hoyata kegmasi gostorilir. Vityok, Vitka Akasin
haqgigaton do ¢ox qisa vaxtda ag kagiz veraqlorden ibarat romani
«Beyker miikafatiyna togdim olunan taninmis yazigiya gevrilir.

Lakin Y.Polyakovun romaninda tokco bu problem hsll olunmur.
Bu problem vasitasilo yazi¢t miiasir hoyat vo miiasir insan, tarix va
onanolor, hayatimiza daxil olub bizi dayison yeniliklar vo bir ¢ox diger
masalalora toxunur. Otrafda har seyin doyisdiyindon vakuuma diigon
insan Oziinii ke¢misdon oli liziilon, lakin buguniinii do qabul etmoyan
kimi hiss edir.

«Stidds ¢opis» roman-epiqraminda Y.Polyakovun konkret satira
obyekti tokco bas gohroman Vitka Akasin deyil, belo absurd,
paradoksal vaziyyatin miimkiin oldugu biitiin ictimai sistemdir.

«Stidds ¢opis» romani maraqli kompozisiya qurulusuna malikdir.
Kitab 31 faslo boliiniib, onlardan biri romanin baslagict olan
«Goylards prology», digori ise sdhbatin bitdiyi «Goylords epilog»dur.
Yerdo qalan 29 fasildon hor birinin konkret problemi var, fasillorin
osas ideyast onlarin «danigsan» sorlovhalorinds ifade olunub. Bir g¢ox
sorlovhalordo moshur ifadslor, moshur osorlorin adlar1 sifrolonib.
Mosalon, «Onca pive olduy», «Kitabsatanin sairlo miibahisasi», «Siz
kiminlosiniz, madoniyyat iscilori?», «Ivan Ivanovi¢ Ivan Davidoviclo
neco kiisdiilor», «Viktor Akasin rus inqilabimin giizgilisii kimi»,
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«Boston ¢orokli sohordir», «Xumarliq qaninda bir qodor gilinas»,
«Algaldilmig va rodd edilmis» va b.

Y.Polyakov komik effekt yaradilmasinin osas priyomu kimi
alliiziyalardan genis istifado edir. Demok olar ki, biitiin basliglar
moshur ifadslors, adobi faktlara, badii asarlorin adlarina va s. isaradir.
Molumdur ki, holo godim yunanlar 6z komediya sonsatindo
alliziyalarsiz kecinmoyiblor. Qarsisina satirik istehza, ifsa moagsodi
goyan Y.Polyakov ta qadimdon malum olan bu priyoma sl atir vo onu
moharatla tadbiq edir.

Uciincii foslin «Siiddo ¢opis Azorbaycan dilindo vo onun
Azarbaycan tanqidindd manimsanilmasi» adlanan ikinci bélmesinda
romanin Azorbaycan auditoriyast torofindon monimsonilmasi vao
Azarbaycan dilins torciimosi tohlil olunur®.

Romanin torciimesi Baki Slavyan Universitetinde osorin
Azorbaycan dilinds isiq lizii gérmasinin togabbiiskar1 K.Abdullanin
rohborliyi ile bir qrup terciimaci torafindon (E.Baskecid, Y.Quluzado,
S.Mommodov, O.Semoadov) yerino yetirilmisdir. Kitaba yazdigi
miigaddimads K.Abdulla torciims olunan yaziginin yaradiciliginin qisa
icmalint verib. Romanin Azorbaycan dilindo c¢apdan c¢ixmasi va
taninmig rus yazigisi, publisisti, «Literaturnaya gqazeta»nin basg
redaktoru Y.Polyakovun Bakiya golisi respublika motbuatinda genis
isiglandirildi. Aparici gozetlordo Y.Polyakovun Bakiya golmasi, onun
yaradiciligi, «Sidds ¢opis» romani, osarin Azorbaycan dilina
torciimasi, badii torciimonin Azarbaycan oxucusunun rus adobiyyat ilo
tanis olmasinda shomiyyati haqqinda moaqalslor dorc olundu.

Dissertasiyada homin yazilar, o climladon M.Qocayevin,
O.Abdullayevin moagaloslari, yazigi ilo goriisdo E.Axundovanin vo bir
¢ox digar jurnalistlorin, adabiyyatsiinas va tonqidgilerin ¢ixiglari tohlil
edilir. Postsovet mokani respublikalarinda, o climlodon Azsrbaycanda
romanda tosvir olunan sosial dovrii basa diismak li¢lin oxucu heg¢ bir
¢otinliklo qarsilagmir, ¢iinki bu hom Rusiya, hom do Azorbaycan ii¢iin
uzun miiddat eyni tarix, eyni realliq idi. Oxucularin ¢oxu hom sovet,
hom do postsovet dovriinde yasadiqlarindan romanin ironik monasini,
osordo yer alan ayri-ayri hadisalorin mahiyystini ¢ox asan basa
diisiirlor. Cotinlik térodon moagam yazi¢inin miisllif neologizmlori ils

8 Polyakov Y. Siiddo ¢opis. Baki: Kitab alomi, 2006
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bol olan aforistik noesrini saciyyslondiron leksikanin, semantik
incaliklorin xlisusiyyatlori, s6z oynatmalari va s., hamginin dilin digor
tosvir vasitoloridir. So6zsliz ki, rus vo Azorbaycan dillerinin sirf
stilistik, s6z diizeltmo, sintaktik vo digor forqglori do bu c¢otinliklor
sirasindadir. Biitiin bunlar, albatto ki, bu romanin Azarbaycan dilina
torciimoasi zamani boyiik problemlor yaradirdi. Dissertasiyada «Siidda
copis» romaninin Azerbaycan dilino torcliimesinin maziyyastlorini va
nogsanli cohotlorini iizo ¢ixaran ayri-ayr1 moqamlar gostarilir.
Romanin lap ilk sohifalorinde manzil alveri ilo masgul olan personaja
rast golirik. Onu «Heasuxumeny» cagirirlar. Bu yeni séz Y.Polyakov
torafindon -em sokilgisi vasitasilo (masalon, Birajenelr, MOJIKOBOJIEI VO
s.) rus dilinde olan «HenBMX)UMOCTH» sOziinilin toromasi kimi yaradilib.
Azorbaycan variantinda iso bu s6z nodonso «Nedvijimost» kimi
verilib. Aydindir ki, bu ciir torcimo miisllifin «Hensmxumen»
adlandirdig1 personajin ironik simasinin an asas cizgisi barads heg bir
informasiya toqdim etmir. Torclimagilor burada bir qodor «sorbastliyo»
yol verib «oxunmayan» «nedvijimost» avozina mana cahatdon orijinala
daha yaxin, eyni zamanda yaziginin maqsodlorine xidmat edan sz tapa
bilardilar.

«Stidds ¢opis» romaninda Y.Polyakovun «keHOHEHaBUCTHUK
sOziinlin analogiyasi lizra yaratdig1 «keHOHEHAaChITHUK» neologizmi da
isladilir. Azarbaycan vaiantinda miialliflor bu s6zlori sadoco monasini
a¢magqla toerciimo edibor. JKeHoHeHaBUCTHUK — «qadinlara nifrot edony,
*KeHOoHeHachITHUK — «qadinlardin doymaq bilmoyon». «Siidds ¢opis»
romanindaki  fosillorin  adlarinin  oksoriyysti  doqiq  terciima
olunmusdur. Moalum oldugu kimi, basliqlarin har biri, yuxarida qeyd
etdiyimiz kimi moshur ifadolors, odobi faktlara, badii asorlorin
adlarina vo s. igsaradir. Toesssiif ki, burada da bir sira négsanlar vardir.
Mosalon, romanin Incildoki «B nHauane 6w110 coBoy» ifadesing alliiziya
olan «B wmauane Gbu10 muBo» adlanan fosli «Onco pivo oldu» kimi
torcima edilimisdir. Fransuaza Saqanin «HeMHOro coiHIia B X0J0HOU
Boje» osorinin adina isars olan romanin «HemHoro conHma B
noxmenbHOU kpoBuy» fosli imumiyyotlo diqqetdon kenardan qalaraq
«Ertasi gliny kimi torciims olunmusdur.

Biitovlikds ise  Y.Polyakovun «Siiddo g¢opis» romaninin
Azorbaycan diline torcimasini ugurlu hesab etmok olar, ¢linki
torciimacilor asason orijinala miimkiin oldugu qoador yaxinlasa biliblor.
Bu, homginin on ¢atin moaqamlardan birino, romanda yer alan xeyli
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sayda dord misraliq ser moatnlorinin torciimslorine do aiddir. Homin
epiqramlar, yaxud onlar1 sifarislo yazan roman gohromaninin dili ils
desok «epiqramciqglary, bu ya diger epizodun mahiyystini, misllif
movqgeyini agmaq, sOhbotin getdiyi zamanin ab-havasini hiss etmoak,
miisllifin bu vo ya digor tarixi detallara miinasibatini basa diismok
tiglin ¢ox vacibdir.

Oziinii gdzlonilmadon var-dévlatli hiss edoerok moshur artistlorin,
miigonnilorin miisayiati ilo teploxodda kef ¢okon  «yeni rus»
Nedvijimetsin sifarisi ilo asagidaki epiqram yazilir: «Hamorun
HecymecTBenHbl, // Ilonmutuka — Obuibe, // Koraa cpsiBaemn ¢
xeHmuHbl // @®paHmysckoe Oenbe». Torclimoads iso epiqram belo
soslonir: «No vergi, no para, // Siyasot, filan — // Qadin paltarini //
Soyunan zamany. V.Jirinovskiys, M.Qorbagova, B.Yeltsino hasr
olunmus epiqramlar da eyni deracads ugurla torciima olunmusdur.

Romanin ilk sohifolerindon «maralovka» deyilon igkiylos
rastlagirig. Miisllif bu ickinin keyfiyyotini belo sorh edir: «Hacroiika
U3 MapajbuX POTOB, «KMpajoBKay, a «B CHOMPHU TaKyl HACTOWKY 30BYT
«aMOpaJIOBKOW» 3a e¢ HeoOOpUMO BO30OYxkmaromiee aefcreue»/ Burada
«Mopaib» va «Mmapai» sozlori cinasdir. Torciimogilor hor seyi oldugu
kimi saxlayirlar, yoni Azorbaycan motninds ds bu i¢kini «amoralovkay
vo «maralovkay» adlandirirlar, ¢iinki hor iki s6z (amoral, maral) rus vo
Azorbaycan dillerinde eyni mona tutumuna malikdir. Bununla bels
goribadir ki, orijinalda yer alan «HacToiika u3 mapanbux porop» ifadoasi
torcimads «ig¢ina maral buynuzu salinmig i¢ki» kimi verilir.

Torciimagilor ¢ox vaxt séz, yaxud ifadonin ugurlu ekvivalenti
axtariglarinda horfi torciimoys yuvarlanmamaq tigiin orijinaldan bir
godor uzaqlagsmaga istiinlik verib adekvat torciimoays nail olurlar.
Mosalon «Y 3actros» restoraninin adi  «Durgunlugun sahilindoy,
«morpemyimika riaacHocTh» ifadesi «askarligin zinqirovu» kimi torciime
olunub vs s.

«Stidds ¢opis» romani, heg¢ siibhasiz, Yuri Polyakovun on
populyar asaridir. Onu haqli olaraq 1990-c1 illarin oan yaxsi nasr asari
adlandirirdilar. Yumor, sarkazm, ifsaedici ironiya, an baslicasi isa inca
tapilmis moigot vo portret detallar1 ilo zongin olan kitab Rusiya
tarixinin miloyyan marhalasini, daha doqiq desak yenidonqurma orofasi
zamaninin badii cohatdon inandirict menzsrssini yaratmaga imkan
verib. Yaradici miihite, adobiyyatgilara miiraciot edon yazi¢i heg¢ bir
gabiliyyati olmayan adami hami torafindon gabul edilon dahiys g¢evira
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bilon «mexanizmlori» agib gostorir. Romanda totalitar comiyyotds
istedadli insanlarin, yaradici ziyalilarin niimayondslarinin basina galon
metamorfozalardan danisilir.

Yekunda aparilmig tohlilden irali galon natica vo timumilagdirmalor

yer almisdir.
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Dissertation consists of introduction, three chapters, conclusion, and
list of literature. In the introduction the actuality of the theme, is substanti-
ated, aims and purposes are determined, characteristics of the level of study
in the literature studies and methods of investigation are given, its scientific
novelity, theoretical and practical significance as well as approbation and
structure are informed about

The first chapter “The fundamental tendencies of the development of
the modern Russian literature” consists of two subchapters. In the first sub-
chapter called “Public and literary atmosphere at the end of XX-s and in
the beginning of XXI century”- preconditions for underlying chronological
segment in certain period are determined and main idea-esthetic processes
that characterize that time are analyzed in a literal order. In the second sub-
chapter entitled as “The main direction of the post-soviet prose” formation
and content of different directions of literature, experimentations in the area
of the form, appearance of new genres, new heroes etc. are informed about.

Second chapter entitled as “The peculiarities of Y.Polyakov’s realism”
consists of two subchapters. The first subchapter — “Social dominance of Y.
Polyakov’s works, created at the turn of the century” is devoted to the anal-
yses of the beginning of writer’s creative way and also to the series of
works in which the writer in realistic clue formulates themes and problems
of soviet period from the context of new era. In the second subchapter enti-
tled as “New approach” — to the era of “leaving socialism” and new esthet-
ics” — Y.Polyakov’s works referring to new approach to the era of “leaving
socialism” are analyzed.

In the third chapter “The peculiarities of postmodernist esthetics and
novel “Kid goat in the milk”, consisting of the two subchapters one of the
greatest novels of writer is analyzed. In one of the subchapters named “Kid
goat in the milk” novel- parody to postmodernism” creative structure of the
novel, written in 1993-1995, and published in 1996 is analyzed. The second
subchapter entitled as “Kid goat in the milk” in the Azerbaijan language
and its perceptions in Azerbaijan criticism — consists of the analyzes of per-
ceptions of this novel by Azerbaijanian audience and its translation into
Azerbaijanian language.

The basic results and conclusions of the research work have been
summarized in the conclusion of the dissertation.
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