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OBIIAA XAPAKTEPUCTUKA PABOTBI

Axmyanonocms  memol. JpHecT XEMHUHTYdH — OIMH U3
KpynHenmmx nucarenieil XX Beka. Ero TBopueckoe Hacieaue — sipKoe,
CaMOOBITHOE SIBJICHHE HE TOJBKO aMEPHKAHCKOH, HO M BCEH MHPOBOH
KynbTypel. Jl0o CHX TIOp OTHOIIEHHE K J3TOMY 3aMeuyaTelIbHOMY
XYAOKHUKY OCTaercs HEOJHO3HA4HBIM, JUCKYCCHOHHBIM. B cepennne
1920-x-1930-x romOB OH OBUI BOCTOPKEHHO MPHHAT JHTEPATypHOI
00IIEeCTBEHHOCTHIO, B 1950-€ Tompl yaocTanBaeTcs BBICIIEH Harpajabl —
HoGenesckoli mpemmn. Ho cpa3y mocie cmeptd TBOPYECTBO
O.XeMUHTY3s] TepeOCMBICIIMBAETCS M, K COXaJeHUIO, HE BCerja B
MOJIOKUTENbHYIO CTOPOHY; HEKOTOpble 3amajHble HCCIeloBaTeNn
OTHasHHYIO OOpb0y O.XeMHHTY?sl 3a 4YelOBeKa MpPEeBpaTWId B OOBEKT
pE3KOii  OJIHOBPEMEHHO, HEOOOCHOBAHHOW KPUTHUKUA. B Hamm JHH
TBOpUECTBO J.XEeMHUHI'Y3s TpeOyeT HOBOH pacCTaHOBKU aKIIEHTOB.

Ha cerompsmmuii nenpb ¢ mo3unuidi XXI crojieTusi CTaHOBUTCS
OYEBUIHBIM, YTO TIpeOBIBas, TaK CKa3aTh, BHYTPH «IIOTEPSHHOTO
MOKOJIEHUS», THCcaTedb CyMed BO3BBICUTBCA HaJ HUM M J10Ka3aTb, YTO
YeJoBeK CrocoOeH U, OOoMbIIe TOro, 00s3aH ke B KPU3UCHOM CHTYyaIlUN
COXpaHATh AJIEMEHTapHOE JOCTOMHCTBO M HE OIMYyCKaThcid J0 YPOBHS
KUBOTHOTO CYIIECTBOBaHUA. OJTOT Te3MC, KaK M CBOE 3HAMEHHTOE
MUCATENbCKOE KPENo «...4ETOBEKa MOYKHO YHHUTOXXUTh, HO €r0 HENb3s
nodeauThy», D.XeMHUHTY3! JI0Ka3biBajl CBOeH COOCTBEHHOH T'epOUYecKON
®u3HbIO. OllylieHue 00IIHOCTH C JIFOJIbMH, YTEPSBIIMMU CBOU KPOBHBIC
CBSI3H, IIPUIABAJIO BCEM KHHUTaM MHCcATesl HEOTPa3UMYIO JOCTOBEPHOCTh
U Hempexojsdllee 3HauyeHHe. AMEpHUKAaHCKMIl mucaTenb B IOJHOM
COTJIaCMH CO CBOMM MOpPAJBHO-3THUECKHUM KOJEKCOM HE€ MOCTYMaycs
HPAaBCTBEHHbIMM MPHHIMIAMA W C TOHUMaHUEM M COYYBCTBHEM
OTHOCHJICA K MO00HBIM reposiM. 1o KOHell KHM3HU OH C COCTpaJaHueM
W IymeBHON Oombio 3asBiser noromkam: «llorubOmee mokonenue!..
Her... MbI ObUTH OY€Hb BBIHOCIMBBIM ITOKOJICHHEM, MHOTHM U3 HAC He
XBATaJO BOCHHTAHKS, HO 3TO CO BPEMEHEM TIPUXOITHT .

WwMs BeIatomierocst aMepruKaHCKOTO MUCATENs IMPOKO U3BECTHO
U a3epOaii/pKaHCKOMY YMTATEN0. MBI MONBITAIMCh TOAOHTH K
TBOPUYECTBY 3TOTO OONBLIOTO XYIOXHHKa B KOHTEKCTE COBPEMEHHOMN
asepOaiipkaHCcKo uTepaTyphl. OCHOBHOM 3a7a4ei MPH 3TOM SBJISIOCH

! Monactsipckas A.A. Camble m3BectHble pomanst XX Beka. M.: OJIMA-IIPECC,
2002, c. 92.



BBISBJICHHEC HEKAX aHaJOTHH, KacalOIMXCS TICHXONIOTHH, DTHKH,
JIYXOBHBIX MPUOPHTETOB TEPOEB JBYX JHUTEpaTyp, MpUHAUISKAIINX
Pa3HBIM KyJBTYPHBIM U BPEMEHHBIM IIIACTaM, HO MPU 3TOM HaJeJIeHHBIX
CXOJHBIM HpaBCTBEHHBIM HMIIEpaTUBOM. [IpoBeneHHbIC HaOMIOACHUS
MPUBENH K BBIBOAY, YTO U3 COBPEMEHHBIX a3epOaiiPKaHCKUX MPO3anKOB
TBOpuecTBO Cabupa Axmemmm Haubosee CO3By4HO J.XEMHHTYIH0 B
CMBICJIE €r0 MHUPOBOCIPUSTHS, SCTETHKH U TOH POIIH, KOTOPYIO B JKU3HH
€ro TePOEB UIPaET acleKT UX [yXOBHBIX TOUCKOB.

B cutyaumu cerofHsmHero IHs, KOT/Aa Kak ¥ BO BCEM MHPOBOM
JUTEpaTYpHOM TIpOLecce, TaK M BHYTPU Hallel KyJIbTypbl POUCXOIHT
riy0oKasi TiepeolleHKa IIEHHOCTEeH, BCe BOIMPOCHI 3K3MCTEHIMATBHOTO
OBITHSI OOPETAIOT UHYI0 TOHATBHOCTh U Guitocodckyro rryouny. C atoi
TOYKH 3peHus wu30paHHAsT HaMmu MpoOiieMa KaKeTcsl JO0CTaTOuyHO
aKTyaJIbHOW JIJIS peajivii COBpeMeHHOro AsepoOaiikana.

Cmenenv uzyuennocmu memul. TBopuecTBO J.XeMHHTY?s BCEraa
Obul0 B OpOMTE BHHUMAHUS KPUTUKH, YYCHBIX-IUTEPATYPOBEIOB.
CymecTByeT OrpoMHBIA  OJOK padOT aMEepUKAaHCKUX KPUTHKOB,
(GUI0NIOroB,  KOTOpBIE  €CTECTBEHHO,  OMEpeXamu  JAPYTuX B
KOJIMYECTBEHHOM oOTHOmeHuMn' . He Bcerma 5Ta KpMTHMKa ObLIa
JIOCTaTOYHO OOBEKTHBHOM W JOOPOXKEIATEIbHONW B OLICHKE MaciiTaba u
3HAYUMOCTH TaKoW 3HaKoBoOW it XX cromeruss GUTYpbl Kak DpHeCT
XemuHrysii. O0pamasce K paziniHbIM MpoOieMaM XyA0KECTBEHHOTO
MacTepCcTBa MHCATENs, OHU 3a4acTylo MOJMEHSUTH €ro JIMHTBUCTUUECKUM
ACIIEKTOM CIJIOTOCJIOXKCHHS WJIM ApXUTEKTOHHMKH €ro MpOW3BEICHHH,
0C30THOCHTEIFHO K WX HJASHHOMY COIep)KaHHIO. TeM caMbIM
MacTepCTBO THCATENs MCKYCCTBEHHO OTpPHIBAJIOCH OT CTWJISL WU
XY/[IOKECTBEHHOTO ~ METOZa. Takhe HeNpOCTHTENbHBIE MPOMaxu
JIOIYIIEHbI, CKaXeM, B MoHorpadusx P.bpumkmana’, I'.JIlesuna’ u zip.

! Wylder, Delbert E. Hemingway's Heroes. New Mexico: University of New Mexico
Press, 1969, 256 p.; Spilka Mark. The Death of Love in The Sun Also Rises / Ernest
Hemingway: Critiques of Four Major Novels. Ed. Carlos Baker. New York: Charles
Scribner's Sons, 1962, pp. 18-25; Beach Joseph Warren. Style in For Whom the Bell
Tolls / Ernest Hemingway: A Critique of Four Major Novels. Ed. Carlos Baker. New
York: Scribner, 1962, 199 p.; Kaynu M. Jlom co muormmu okHamu. M.: IIporpecc,
1973, 248 c.

2 Bridgman R. The colloquial style in America. New-York: Oxford Univ. Press, 1966,
pp. 195-230.

* Levin H. Observations on the Style of Ernest Hemingway // Hemingway E. A.
Collection of Critical Essays, ed. By R.Weeks, New-York, 1952, pp. 73-85.
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K TtBOpuecTBy D.XeMHuHTrY?sT oOpallanuch W MHOTHE BHJIHBIC
poccuiickue muteparyposenst: S.3acypekuii', B.I'pubanos’, M. Kamxun’,
M.ILYpHOB4, W MH. JIpyTHE.

B AsepOaifpkane TBopuecTBO J.XEMHHIYdS IOJABEpPraioch
KPUTHYECKOMY aHaJIM3y B KAaHIUJATCKUX JHCCEPTALMSIX MOJOIBIX
nuteparyposenos: C.Bemnepoii’, C. Memaitnopoit’. He ymansist 3HaueHns
3THX paboT Ui a3epOali/PKaHCKON (PUIIOJIOrMYECKOM HAyKH, CIIEHIyeT
OTMETHTh, YTO HMCXOJAHBIH MaTepHan UX KpaiiHe y30K M OXBaThIBaeT
MUHHAMAaJIbHOE KOJTMYECTBO COUMHEHUH MUCATENS.

CyIIecTBYIOT U OTACNBHBIE CTPaHUIBI O JKU3HH M TBOPYECTBE
nucaTens, coAepKallfecss B y4eOHHKaX W Pa3iIMYHBIX JIATEPATYPHO-
KPUTHYECKUX cOopHHUKaX, COCTaBJIEHHBIX b.HabueBbiMm,
I.CanmanoBbiM, W IIbIXJIe1 ,up.7.

Cpenu CyIIeCTBYIOIIMX HA CErOAHSIIHUN JIeHb MyONMKaiui
UMEIOTCST W Takhe, B  KOTOPBIX TBOpUECTBO  J.XEMHHTY?s
paccMaTpuBaercs B acrieKkTe aMepHKaHO-a3epOal PKaHCKIX
JMUTEPATYpHBIX H KYyJIbTYpPHBIX CBSI3eH, a TakkKe aHaM3UPYIOTCS
MepeBO/Ibl €ro MPOU3BENeHNH Ha azepOaiimkaHckuil s3bIK. Cpenn Takux
paBoT MOXKHO YKa3aTh Ha HEKOTOPBIE paGoThl 3. Araepa’.

K wusydenuio  TBopuectBa  O.XeMHHIYy3s cO  Bce
oTBeTcTBeHHOCThEO Tofonuia mpod. C.JxeOpamnoBa B «Ouepkax
TBOpUECTBA MHcaTeNeil 3apyOekHOH mTeparypel XX Bekay’, Iie B

! Sacypckuii S1.H. Amepukanckas nureparypa XX Beka. M.: IlpocBemenue, 1981,

c. 207-228.

2 I'pubanos b. Xemunryoit. Cepust JK3J1. M.: Monogas reapaus, 1971, 444 c.

? Kanku . Opuect Xemunrysit. Kpuruko-6norpadudeckuii ouepk. M.: Xymox. auT-

pa, 1966, 295 c.

4 YpuoB /.M. CoBpemeHHbIe pobieMsl peanm3ma U MoxepausMa. M.: Hayka, 1965,

c. 309-344.

> Benmea C. Xemurrysit i AsepGaiimkan: Jluc. ... kary, dumon. Hayk. Baxy, 1998, 171 c.
Hcmaiinoa C.@. CouuanbHelii ¥ HUCTOPHYECKHI KOJIOPUT B TBOPUYECTBE

D.Xemunrryas: [Juc. ...xaun. ¢mwron. mayk. baky, 2003, 141 c.

7 Nobiyev B. Ernest Heminquey (ogerk): Odsbiyyat XI siniflor tigiin dorslik. Bak:

Maarif, 1987, s. 344-354; Sixli 1. E.Heminquey (ogerk) XX osr xarici dlkolor adebiyyat:

tarixi. Baki1: Maarif, 1979, s. 249-255.

8 Agayev Z. Azorbaycan-Amerika odobi slagolori: Filol. elm. dok. ... dis. Baki, 1997,

329 s.; Agayev Z. Okeana sopolonmis aysberqlor (Ernest Heminquey-80). «9dabiyyat

vo incosonaty qoz., Baki, 1979, 20 iyul; Agayev Z.A. Azorbaycan mdvzusu vo

odobiyyati Amerika Birlogmis Statlarinda. Baki: Horbi nagriyyat, 1995, 126 s.

*Jlxe6pamnoBa C.A. OdepkH TBOpUYECTBA IHCATENCH 3apyOe:KHON mmreparyphl XX

Beka. baky: Myrapmkum, 1997, 167 c.



COOTBETCTBYIOILIEM pa3lelle AHAIM3UPYETCS LEIbId ps MOBECTEd U
POMaHOB THCATEINS.

Hayunas nosusna ucciedosanus. IlpencraBnennas auccepraius —
9TO, MOXKaJyi, MepBasl MOMbITKA MCCIIEA0BaHU TBOPUECTBA MHCATENS C
MHUpPOBBIM ~UMeHeM — O.XeMHHTyds, NpHU3HaHHOTO B  MHpE
OCHOBOITOJIO)KHUKA  JINTEPATYphl ~ «TOTEPSHHOTO  MOKOJEHHS» |
BbIaromerocst  asepOaifpkanckoro mpo3anka — C.Axmemm. 3To
COMNOCTaBICHHE MPOBOAUTCA C TOYKM 3pPEHUS HUX IHUCATEIBCKOrO
MacTepCcTBa B OCBOGHHH CaMOW HACYLIHOW AJIsl TUTEpaTyphl IPOOIeMbI —
MpoOJIeMbl HPaBCTBEHHBIX MOMCKOB MX T'€POEB, OKa3aBIIMXCS B OOIIEM
KpPYTOBOpOTE CyABOOHOCHBIX cOObITHH XX Beka. MBI MOHMMaeM, 4YTO
MpU COIMOCTABJICHNHM aMEPUKAaHCKOrO0 W a3epOaiiDKaHCKOro IHcaTeNs
MOJHBIX aHAJIOTHH OBITh HE MOXKET M 3TO JIIOAW «pa3HbIX MHUpoB». Ho
Opd 5TOM HUX OOBENUHSET TpeleNbHas YECTHOCTh, YIMBUTEIbHAS
XY/[IOKHAYECKasi HE3aBUCUMOCTh OT JIOKHBIX aBTOPUTETOB U Te
XY/IO’)KECTBEHHO-OCTETHUECKHE ~ (PaKTOpBI,  KOTOpble HE  MOTJH
CYILIECTBOBATH B MX KHUTaX 0€3 3THUECKUX UMIIEPaTHBOB.

Obvexm uccrnedoganusi. OOBEKTOM HCCIENOBAHUS  SIBISIOTCS
pacckasbl, TIOBECTH M pOMaHbl O.XEMUHTYdSl PaHHEr0 H 3PEeoro
nepuoza ero tBopuectBa — «B Hame Bpemsi» (In Our Time, 1925), «1
BocxoauT conHue» (The Sun Also Rises, 1926), «IIpomaii, opyxkue» (A
Farewell to Arms, 1929), «Ilsras xomouna» (The Fifth Column, 1938),
«ITo xom 3BoHUT KoOJ0KOM» (For Whom the Bells Tolls, 1940), «Ctapux
u Mope» (The Old Man and the Sea, 1952), «OctpoBa B okeane» (Islands
in the Stream, 1970) u ap.

N3 TtBOpuectBa C.AXMEmIM HaMHU BBIJCIEHBI  CICIYIOIINE
npou3BeAeHHs: cOOPHHK paccka3oB «B omun oceHnuii Beuep» (Bir payiz
axsami, 1961): («[louramson» (Pocgtalyon), «Bo3umk» (Arabaci),
«JIro6umslii Topoa» (Sevimli gohar), pomansl «ApmuH Mupay (Diinyanin
arsini, 1985), «BosBpamenue ymeammx» (Gedsnlorin qayitmagi, 1985),
«Heruaumas Bomnay (Goriinmoz dalga, 1966), «3Hak Ha CKIOHE»
(Yamacda nisana, 1973) u ap.

IIpeomemom  uccredosanusi  SIBASEICS  MOPATBbHO-ITUYECKAs
npoOiemMaTuKa, CBS3aHHAs C OJK3UCTEHIHMAJIbHBIMH, HPaBCTBEHHBIMU
MOMCKaMH JITYHOCTH B KOHTEKCTE TTI00ATBHBIX TIepeMeH B o01ecTBe XX
CTOJETHSI.

Memooonozusa uccnedosanus. B mpolecce ncciaenoBaHUS HaMu
ObLI WCIIOIb30BAHbI CpaBHUTEIBHO-TUIOIOTHUECKUH MeToI
uccienoBanus. OH  mpeaycMaTpUBAaeT — BBISBICHHWE  JBOJIONUH
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XYJO0KECTBEHHOT0 METOJ]a KaXKJIOro W3 H30paHHBIX THMCATENeH —
9. Xemunryss u C.Axmeym Ha ()OHE MX B3aMMOJCHCTBUS C BEIYIIUMHU
JIUTEPATyPHBIMU TEHJACHIIMSAMU HMX SIOXH U OOLIHOCTU TOJXOJOB K
(hOpMHUPOBAHUIO HPABCTBEHHBIX KPUTEPUEB JIMUHOCTH.

Lenv u 3adauu uccredosanus. OCHOBHasE UeENb AUCCEPTALUH
COCTOMT B  PAacKpbITUU  (I0CO(PCKO-IK3UCTCHIIMAILHOW — CYTH
HPAaBCTBEHHOT'O Tepos, INYyTH €ro IOCTHKECHUS W YTBEPXKICHUS
COOCTBEHHOT'O MOPAJILHOT'O KOJICKCA B XYJI0KECTBEHHBIX TTPOU3BEICHHSIX
3. Xemunryss u C. Axmemiu.

ens onpenenser MOCTAHOBKY U pEIICHUE CIEAYIONINX 3a/1a4:

— OTpa3suTh MHPOBO33PEHUYECKYIO TMO3ULUI0 . XEMHHTY?H,
OKa3aBIIErOCsl Ha BOMHE M CTOJKHYBIIErOCS C TEMOW CMEpTH,
BHYTPEHHEr0 KpH3Hca U OJMHOYECTBA YEJIOBEKA,

— ¢opmupoBanne C.AXMeiM Kak THCATENs TOJ BIMSHAECM
WJICOJIOTUYECKUX IITaMIIOB COLpealM3Ma W HWHTYUTHUBHBIA TIOMCK
IBTEPHATUBHOTO MYTH K N300PaXKCHUIO «ITPABJIBI )KU3HNY,;

— BJIMSHHE Ha TBOPYECTBO O.XEMHUHTY3s CTHIMCTHYCCKUX
TEHJICHUMH MoJepHM3Ma U  (GOpPMUPOBaHHE UM  COOCTBEHHOTO
XYJI0’)KECTBEHHOT'O METO/1A;

— mocteneHHoe TnpeogoieHne C.AxMmemnm coupeaqnsMa U
CO3/IaHHE CBOEr0 XYIOKECTBEHHOTO CTHJIS KaK CHHTE3a peanusMa u
MOJICPHHU3MA;

— OTpaXkeHue YMOHACTPOCHHUS repoeB «IIOTEPSIHHOTO
MTOKOJICHUS» B paHHEM TBOpUYeCTBE O. XEeMHUHTYIS;

— aHTHBOGHHBIH madoc mnpousBeneHud O.XeMHHTY?SI H
C.Axmenm;

— mnpoOiieMa BHYTPEHHEH OBOJIOIMU U HPABCTBEHHOI'O
TIepPEePOKICHUS YEITOBEKA B MO3HEM TBOpuecTBe C. AXMeIH;

— BBIIBJICHUE CXOJICTBA U pa3IMyMii B TOHUMAHUU HPABCTBEHHOMH
JINYHOCTH B TBOPUECTBE aMEPUKAHCKOr0 U a3epOaliPKaHCKOTO MUCATEIS.

Teopemuueckass  3HaYuMOCMb  WCCIEAOBAHHUA  OIpENESIeTCs
BBISIBJICHEM OCOOCHHOCTEH XY/I0’KECTBEHHBIX MO3MIIUN aMEPUKAHCKOTO
nucarens — O.XeMHUHTY3s U a3zepOaiipkanckoro nposanka C.AXMenu B
petieHnn TI00abHON TipoOieMbl XX BeKka — HPABCTBEHHBIX MOUCKOB
JINYHOCTH.

Ipakmuyeckas 3nauumocmv TUCCEPTAlIMA COCTOUT B TOM, YTO
COJICpIKAIlMecss B HEl OOINMe BBIBOJBI M HAONIOJECHHS MOTYT OBITh
WCIOJB30BaHbl TPH UW3YYCHHH MPOOJIEM MUPOBBIX JIMTEPATYPHBIX
B3aMMOCBsi3eii B XX crojeruu. MccnemoBaHue MoxeT  ObITh
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WCIIONTB30BAaHO M B KayecTBE Y4eOHOro MocoOHs Ha (DUIIONOTHMYECKHX
(axynpTeTax Mpu U3y4eHNH MUPOBOH JIUTEPATYPHI.

Ocnognas eunomesa OUCCeEpmMayuUOnHoOl padbomvl COCTOUT B TOM,
YTO MHpP €IWH M HE3aBHCUMO OT HAI[MOHAJIBHON NPHUHAIISKHOCTH U
TEMIIOB Pa3BUTHS PA3IUYHBIX IIACTOB KYJBTYp HpPaBCTBEHHBIE
KPUTEPUH JIMYHOCTH B CYIIHOCTH ONPEAENSIOTCS MEPOH YeCTHOCTH U
TPaKIaHCTBEHHOCTH OOJIBILIONO XYAOKHHKA.

Ha 3awumy evinocamcs credyrowjue noaoHceHus:

—OKa3aTh Ha (POHE 3HAYMMBIX COOBITHI XX BEKa T€ MPOIIECCHI,
KOTOpBIE TPOUCXOAT B MUPOBOH JIUTEPATYPE;

—TpoCIenTh  mpouecc  (OPMUPOBAaHHSI  JIUTEPATYPHOTO
TBOpYecTBa O.XEMMHIY3sI TTOJ] BIMSIHUEM MOJIEpHU3MA U OIbITa TIEepBON
MHPOBOM BOWHBI,

—packpeiTh  TpaHcopmaimio  GUIOCOpUH  KITOTEPSIHHOTO
MOKOJIEHUS» B paHHEM TBOPYECTBE XEMHUHTY3sl OT poMaHa «PDuecta» K
«[Ipomait, opyxue!»;

—ToKkazaTh MoguduKanuo o0pa3a IIaBHOTO reposi XOMHUHTYIS B
nbece «IIaras kononHay;

—I0Ka3aTh KaK UTOI HPABCTBEHHBIX MCKAaHUM Teposi ero MO3UINI0
eIMHCTBA MHIVMBUIYaJIbHOTO U OOIEYETOBEUECKOTO B MPOU3BEICHHSAX
«Ctapuk 1 Mopey, «OCTpoBa B OKeaHey;

—1oka3aTb B TBopuecTBe C.AXMemIn Hayaao GOpMHUPOBAHUS MM
COOCTBEHHOM XyJIOKECTBEHHOH CTpaTernd Ha MpuMmepe cOOpHUKa
paccka3oB «B onuH oceHHU Beuepy;

—IMO0Ka3aTh B&XHOCTh JUISI TBOPYECKOIO METOJA IHcaTens
Ba)KHOCTH TEMbI MHpa 0e3 BOIHBI B poMaHe «Bo3BpallieHne yueammx»;

— packpbITh 3HAUMMOCTh uaen pomana C.Axmemm «HeBumumas
BOJIHa» Kak IMepexofa Mucarensi K DK3UCTCHIHAIbHBIM TpoliemMaM
JIUYHOCTH;

— IOKa3aTh CBOEOOpasue XyA0KeCTBeHHOM MaHepbl C. AXMemu —
CHMBOJIBIL, UTPa CO BPEMEHEM, CBSI3b C TIPUPOJION;

—Ha OCHOBE aHalM3a TBOpPUECTBA JBYX XYAOKHHUKOB —
O.Xemunrysss U C.AXMeIM TNPOJEMOHCTPUPOBATH THUIIOIOTHYECKUE
CXOJICTBA UX M CATENIbCKOW MaHEpHI.

Anpobayus uccnedoganus. JIuccepranyst BeIONHEHa Ha Kadenape
TuTepaTypsl 3apyOeXHBIX CTpaH A3zepOalPKaHCKOro YHHBEpCHUTETa
S13b1KOB.

OCHOBHBIC ~ TIOJIOKEHUSI ~ HMCCIENOBAaHHWS  OMyONMKOBaHBI B
Pa3IMYHBIX (QHIOJOTHYECKUX U TEMATHUECKUX COOPHUKAX.
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Cmpyxmypa uccredoganus. Jluccepranusi COCTOUT M3 BBEICHUS,
Tpex TIJaB, 3aKIIOUEHMs, CIHCKA MCIIOMb30BAHHON JIUTEpaTyphl W
HCTOYHUKOB.

OCHOBHOE COAEPXAHUME PABOTBI

Bo Bsedenuu nucceptaniii 000CHOBBIBAETCS aKTyalbHOCTD TEMBI,
paccMarpuBaeTcsl CTeleHb ee pa3paboTaHHOCTH, ONPENEISIOTCS e U
3a]a4d, YyKa3bIBA€TCS METOAOJIOTHS HCCIENOBAaHUS, PaCKPhIBAETCS
Hay4YHass HOBU3HA U TIPAKTHUYECKas 3HAYUMOCTh JIUCCEPTAIIHH.

Ilepeas enasa — «dunocopus Tepos-AHAUBUAYATNCTa B paHHUH
nepuoa TBOPUCCTBA 9.XCMI/IHFy3§I)), COCTOMT U3 JBYyX I1OArJjaB, B
KOTOpPBIX JielaeTcs YNop Ha IIOMCK THcaTesieM CBOEro Tepost B
oKpyXkatomieii cpene. B manHoW rnaBe OyneT cienaHa TMOMBITKA C
COBPEMEHHBIX TO3UINH, PacCMOTPETh Mpo0iIeMy B3aMMOOTHOLICHHH H
B3aUMOCBSI31 O.XEeMHUHTY3sI CO CBOMMM JINTEPATYPHBIMU MPOTOTUIIAMH.

B nepsoii nooedase paccMaTpuBaeTCs BIMSHUE CTUICBBIX
TEHJICHLIMA MOJIpHM3Ma Ha CTAaHOBJIEHHE TBOPUYECKOTO METO/a
3. XeMUHT Y34

XX mpuHec ¢ co0OM THMraHTCKUE COLMANIbHBIC KaTaKIu3Mbl. J[Be
MHUPOBBIE BOHHBI, 5KOHOMUYECKHE KPU3HChI, OOPYILMBIINECS Ha JIOJIEH,
OypHasi MHIycTpuaim3anusi o0IecTsa co3jaBajia TIyOOKui aucOanaHc
MEKAy O€lIeHbIM PHUTMOM pa3BHUBAIONIErOCS MHpPa W BHYTPEHHUM
CYIIECTBOBAHUEM JINYHOCTH. Y CUJICHUE ONIYIICHUS KaTaCTPOPUIHOCTH
6I)ITI/I$I BBI3BAJIO IIOABJICHHUEC MHOXECTBa TCOpI/Iﬁ, OBbITAKOIIUXCA OaTh
STUM SIBJICHUSM JIOTHYECKOE OOOCHOBAaHME. DTO CBS3BIBAJIOCH JINOO C
COIMAIbHBIMHU MIPUYMHAME — 3aKaTOM OYyp>Kya3HOro oOIecTBa, JIN0Oo ¢
OpUYMHAMH  (UIOCOPCKUMH,  3aTParuBalOlIMMH  MEPCIEKTUBBI
YelIOBEUYEeCKOro  cymiecTBOBaHMsA.  Duinocopus  «mOTEpPSIHHOTO
MOKOJIeHHs», a 3areM (¢uiaocodusi SK3UCTEHIMAIM3Ma, adcypla,
OTpaK€CHHast W B XYJOXKXECTBCHHOM TBOPUYCCTBEC MW B KOHICHIHAX
Beimaromuxcst  Meiciutened M. Xaiminerrepa, C.Ksepkeropa, XK.-
[I.Captpa uw B TBOpuectBe O.Xemuuryzs, C.Ouiypkepaibia,
Y.®onkuepa, P.Onnunrrona, mo3anee C.bekkera, D.Monecko u mp.
BBIIBUTaJa MpoOIeMy HW30JMPOBAHHOCTH 4YeJIOBEKa, MHIWBUAA Tepen
JTHIIOM BPaIeGHOTO H KECTOKOTro MUpa'.

! BapyGeskuast mureparypa XX Beka / ITox pex. JI. I'. AHnpeea. 2-¢ H311. HCIIP. H JIOIL.
M.: Bercm. k., 2004, 560 c.



Bo smopoti noozdase peub uaer 00 OTpakeHHUE YMOHACTPOCHUS
«TIOTEPSIHHOr0 TIOKOJIeHUs» B pomaHax «U Bocxomut conmuie» (Puecta)
u «IIpomaii, opyxue!».

3.XeMUHTY3M, KaK 1 HEKOTOpbIe JpyTre MHCATEeNN «IIOTEPSTHHOTO
[IOKOJIEHUS», CO3JAa€T HOBBIM THUIl JIMPUYECKOM MpO3bI, KyAa BAXKHOU
COCTABHOI 4YACTBIO BXOIMT OHOrpaduueckoe Hauano'. OTMETHM, uTO
cam 1o cebe OuorpadusM HeoOsI3aTENbHO BKIOUAET B ceOs (hakTh
JMYHOM JKU3HHU, CXOAHBIE OMorpaguyeckue MOMEHTHI, & UIMEHHO OIIBIT,
W7eallbl, KOTOPBIE «IOTEpSHHBIE» OOpeIr W TPOBEPHIH B OKOIaX.
«ABTOp B CBOEM TBOPYECTBE Iepost M €T0 KU3HU PYKOBOJICTBYETCS TEMHU
CaMBIMM IIEHHOCTSIMH, KOTOPHIMH TIPOKHBAET CBOIO JKH3Hb T'EpOi»’, —
nuier M.baxTiH. «ABTOp NPUHIMIHAIEHO HE Ooraue reposi, y Hero HeT
JIMIIHUX TPacrpeMeHTHBIX MOMEHTOB JJIi TBOPYECTBA, KOTOPHIMHU HE
Biajen Obl Tepod JUIsd >KU3HH; aBTOp B CBOEM TBOPUYECTBE TOJBKO
MpeylaraeT To, 4TO yXe 3aJI0KEHO B CaMOW >KM3HHU TepoeB. 371eCh HET
MPUHIUIHAAIBHOTO TPOTUBONOCTABIEHUS! 3CTETUYECKOW TOYKH 3pEHUs
KI3HEHHOM...» . Jlatee M.Baxtun mnpomomkaer, «buorpagus —
OpPTaHUYECKUM MPOIYKT OPraHMYECKHX 3MO0X..., KOTrJa 1 aBTop, U repoit
TIPUHA/IEKAT OJHOMY M TOMY K€ aBTOPHUTETHOMY MHPY APYTHX» .

Tpanchopmupyst TO3WIHMIO  YMOHACTPOEHHSI  <IIOTEPSIHHOTO
MOKOJIEHUS» Ha TJIaBHOTO Teposi poMaHa «dDuecta», Mbl JelnaeM aKIeHT
Ha HEKOTOpHIE CIIOpHBbIE MOMEHTHL. HenooleHeHHbIH «auagor MexIy
CTPOK» TJIaBHOTO Teposi 3Toro pomana Jl.bapHca cOun ¢ Tonky MHOruX
W3BECTHBIX KpuUTUKOB. B.J[Henpos mpemnoxwr: «HenmpumupumocTs
HPaBCTBEHHOI'0 CTpa/iaHHsl, HEYyTOMUMOCTb TPEBOTH IOKAa3bIBAIOT, UYTO
JeNI0 UAET O CEPbE3HOM HACHHOM KpHU3UCE, 3aTPOHYBIIEM Maccy
OOBIKHOBEHHBIX JIIOJIe M TOTOMY HMMEIOLIEM BakHOE 3HaudeHue. Jlake
oryagHue repost «PuecTel» — caMOW MeYajibHOM KHMIM XX BeKa —
JIMIIEHO BHYTPEHHEW YBEPEHHOCTH... JIEWTMOTHBHOE CIJIOBO TaKHX
JIoaeH, - He 3HAKOY .

Tak MBI IPUXOAMM K BBIBOLY, YTO B pomaHe «®Duecra», Kak
BIIPOYEM, U B LIEJIOM psijie APYTUX MpOou3BeneHNi XeMUHTy3s, Kaxaas

! Banonosa M.T. [IpoGnema repost B mo3aHEM TBopuecTBe J. XeMunryss (40-50-¢ 1T.):
Huc. .... kana.¢unon.mayk. Huwkauit Horopon, 2002, 204 c.

2 Baxtua M.M. ABTOp M Tepoil B acTeTmueckod pmesTensHocTH / Baxtmm M.M.
DcTeTHKa COBECHOTO TBopuecTBa. M.: MckyccrBo, 1979, c. 142.

3 Tam xe, c. 142.

4 Tam xe, c. 143.

> Iinenpos B. [IpoGnems! peanusma. JI.: [Ipoceemenne, 1960, c. 191.
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(hpaza oka3pIBACTCS BECOMOM, HATIOJHEHHON 0COOBIM cMbicioM. Celiuac
00 3TOM MO>KHO TOBOPUTbH C MOJHBIM OCHOBAHHEM, TIOTOMY YTO B KOHIIE
1981 roma B Hbio-Mopke O6bimm OmyGIMKOBAaHBI BCE COOPAHHbIE
CYNpyrol mHcaTelss W ero eIMHOMBINUICHHHKaMH THcbMa («OpHECT
XeMuHrynii: n36panHsie mackMa, 1917-1961»)'. Ha pycckuii s3bIK OHHM
ObuTH niepeBezieHbl B KoHIle 90-x rr. XX Beka. I B oqHOM U3 miceM, OT
MMEeHM mucaTens ckazaHo: «OJHO HENpaBUJIBHO MOCTaBJIEHHOE CIIOBO
MOXKET OKa3aTbCs KPOLIEUHOW TPEIIMHOM, KOTOpas 4depe3 IATh IJaB
IPEBPATHTBCS B IIPOTIACTY .

Bmopas 2nasa non HazBanueMm «JlyxoBHOe OOHOBJIEHHE Tepos
XeMHHTY?s1 — OT MHJUBUAYaIN3Ma K O0IIEYeTOBEUECKOMY» JIEUTCS Ha
3 MOATNIaBHI.

Ilepsas noocnasa — 3aKiIOUEHHE «CEMapaTHOrO MHpPa» Kak
aBTOPCKOE KPeslo ¥ OCHOBOIOIAraroniast KOHIenus . XeMUHT Y34

B 1927 rony, TBOpYecku OOOOIIMB XYJIOMKECTBEHHBIH OIBIT
MPOILIEIINX JIET H BHOBb TIPOJIOJIXKAsl CBOIO M3IIOOJICHHYIO TEMY BOWHHBI,
2. XeMuHTY? MpUCTyHaeT K CO3IaHUI0 HOBOro pomana «lIpomai,
opyxue!». [IpuMeuarebHO TO, 4TO Ha4yajuo padboThl D.XEMUHTY3S HaJ
BTOPBIM CBOMM OOJBIINM XYAOXKECTBEHHBIM IOJIOTHOM COBIAIacT C
paHHUMH BOCHHBIMH BIICYATICHHAMH, a TPEIUCIOBHE K PoMaHy ObLIO
HaNMCaHO CIyCTs JBaALATH JIET. DTO SBHO HE B TPaJULIMOHHOM CTHIIE
aMEepUKaHCKOTO TMHcaTens, W JaHHBIH (aKT CBUACTEILCTBYET 00
yIITyOJIEHWH B3IJISJI0B HA KU3Hb KaK Ha YEJIOBEYECKYIO TpareIuio.

Eme  momonoit D.XemuHTY?H B MyONHMIMCTHYECKUX
BBICTYIUICHUSIX YTBEPXKIald, YTO B MHUpPE MPaBUT IpydOas cuia, HUMs
KOTOpOM B BOEGHHOE JHUXOJETbe — CcyMpauHasi TopasiHS. HOHOMY
MUcaTeNto, KOTOPBIA W caM IMOHAYally pBaJicsi Ha (JPOHT, BCKOPE CTajo
SICHO, 4YTO MHpOBas BOWHa SBJISETCS MAacCCOBBIM  IICHXO030M,
MOPOKACHHBIM COLIESAIINMY C YMa JIFOJIbMU, KOTOPBIM TI€JIeHa 3aCTUIIAET
IJ1a3a ¥ MelaeT BUAETh MOIMHHBIE B3aMMOOTHOIIIEHUS JT0/IEH.

OTa IUHMUA TMOBECTBOBAHUS HAYMHAETCS YK€ C CaMbIX pPaHHUX
pacckasoB, mpojoinkaercs B poMane «l Bocxoaut comnie (Puecta)», a
«3akperuisiercs» B pomane «lIpomaii, opyxwue!».

B 1ol moxarnmaBe uccnenyercs poman «®Puecra», B KOTOPOM
BOBCE HET BOWHBI, HO BECh COIMAIbHO-TICUXOJIOTMYECKUN YKIIaJ €ro

! Selected Letters. New-York: CI, 1981, 950 p.
*Xemunrysit Dprect. OcraBarbcs caMuM coOoif... HemsBecTHsie muchMa pHecra
XemuHryas // Oronek, 1982, Ne 35, ¢. 21.
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repoeB HEOTAEIMM OT BOEHHOI'O OMbITa, OT TOTO BO3JEHUCTBUS, Kakoe
OKazal OH Ha UX CyJbOBI.

Nnoe — B pomane «lIpomraii, opyxxue!», rie UCKIIOUUTEIHHO Ha
BOCHHBIE COOBITHS, KaK Ha CTEPKEHb HAHM3BIBAIOTCS Bee Apyrue (pakTel
KU3HU MUpPHOro xapakrepa. Ho mpu 3Tom momyepkuBaercs, Kak BOiHa
HUBEIUPYET WHIUBHUIYAJIbHOCTh HEKOTOPBIX JIMTEPATYpPHBIX T'EpOEB,
MOJBOAUT UX K CEPOMY U IPUMUTUBHOMY 00pa3y KHU3HH.

HekoTtopeie ~ coBpeMeHHBIE  3apyOeXHBIE  HCCIIEIOBATENH
JOCKOHAJIbBHO HM3YYMB AapXUB IIOCMEPTHO OMYOJMKOBAaHHBIX ITHCEM
OpHecTa XEeMUHTY3sl, NMPHUIUIM K BBIBOJY, YTO IMPO3AaUKy NPHUIIIOCH
BECTH JIOCTaTOYHO JIOJTHWE W MYYHUTENIbHBIE MOMCKH CBOEro IJIABHOIO
JEWCTBYIOIEro JIMIa, TOYHEE cKa3aTh, MPOTOTHIIA TJIABHOT'O Tepos IS
CBOEro poMaHa .

Opnako Momozoit O.XeMHMHTY3H, KOTOpBI TEpexus BOHHY H
paHeHus, BO MHOTOM pa3yBepwicsi B HPAaBCTBEHHBIX HJeanax.
XapakTepHo, YTO OT pOMaHa K pOMaHy MeEHSeTcsd OTHOILEHHE
O.XeMUHTY3s K MOJUTUYECKUM MapTUsM. B KaXIoM KJ1acCoBOM CTpoe
OH BHUJEN KaK IOJIOXKHUTENbHbIE, TaK U HETaTUBHBIE CTOPOHBL [ eHpu
MBITAIOTCS TIEPEBOCTINTHIBATh COLMAIMCTBI, HO OHW HE MOTYT SIBUTHCS
JUIA JIEWTeHaHTa XOPOILINM U SIPKUM IIPUMEPOM MaTPUOTU3MA.

[losToMy pameko He MPOCTO OXapaKTepU30BaTh MOTHBBI
MOBEJICHUs 3TOro IepcoHaxa. B MHpoBOM JmMTepaTypoOBENEeHUU
CYIIECTBOBAJIM KaK OTKPOBEHHO HETaTUBHBIE OLIEHKH, TaK U UJesl O TOM,
410 O.XEMHHIYd#, CIIOBHO OIJISIIBIBasCh HA CBOM COOCTBEHHBIN
BOCHHBIA TyTh, co3lall peduieKkTHpyromero repos. Hampumep, B kHuTE
«Opuect Xemunrysn» M.Kamkun 3assruser, uro B muie Dpenepuka
l'enpu «mar 3a mmarom QopMmupyercs OOJMK COBPEMEHHHKA
«TIOTEPSIHHOTO ~ TOKOJICHUS», HO 4YeloBeKa, XOTS Obl YacTHYHO
HAIIIEIIIErO OTOPY B TPY/IE U TBOPUECTBE .

Bo émopotii nooenase roBoputcs o mbece «llsaTas KomoHHAY, Kak
nepesioMHOM MOMeHTe B Ouorpaduu DpHecta XeMHUHTY)S.

TBopuecTBo OpHecta XemuHryss cepeaunbl 1930-x rogoB —
SIBJICHUE CIIO)KHOE, IIOPOI0 IPOTUBOpEYMBOE. B 3TOT mcropuyeckuii
nepuoA ObUTH OTYETIMBO OILyTUMBI U KPU3HUCHBIE MOMEHTHI, BHI3BAaHHBIC
MYUYUTEIbHBIM OIIYIIEHHEM OTCYTCTBUS COOTBETCTBYIOIIMX TEM, U

! Linda Wagner-Martin: A Historical Guide to Ernest Hemingway. Oxford University
Press, 2000, 248 p.
2 Kamkun U Opnect Xemunrysit. M.: [Ipocsemienue, 1966, c. 91.
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oOpaleHueM K 3KCIEPUMEHTY. DTO OBUIO BpeMs, KOrja MHCaTellb
OTCTPAHUIICST OT TOJUTHUKH, OTKa3bIBAJICS OT Y4acThsl B OOIIECTBEHHOH
YKU3HH, TBITAJICS YTBEPIUTH O3ULIMIO «HAJl CXBATKOM.

ITocne Brixona B cBeT pomana «lIIpomiaif, opyxue!», KOTOpbIM OH
Kak OBl 3aKpenwj 3a COo00 MHUPOBYIO CiaBy, O.XeMUHTY3H Ha
MPOTSKEHUHM HECKOJIBKUX JIET, M0 MPU3HAHMIO MHOTMX KpPUTHKOB, HE
CO3/IAET B XyJI0KECTBEHHOM OTHOLIGHMM HHYEro paBHoro. U BoT, B
kxon1ie 1937-oro B cBeT BEIXOAUT ITbeca «IIsTast KoJToHHAY.

O.XeMUHTY3H B TPOIIECCE CBOCIO TBOPYECTBA YOCIMJICS B TOM,
YTO CeNapaTHBII MUP — ATO HOHCEHC, IOTOMY YTO 3aMKHYBIINCh, KaK B
pakoBHHE, B CBOEM MAaJCHHKOM COOCTBEHHHYECKOM MHpE, Tl
YacTOKOJIOM OTTOpaKUBAEIIbCS OT OCTAJBHOrO uenoBeyecTBa. Tak,
nbeca «llgaras xononHay mocne cozmanust pomana «Ilpormaii, opyxue!»
MOKa3bIBA€T OPUTHHAIBHBIM IMyTh MJAEHHBIX TIOMCKOB IHCATelNs,
MOCTENIEHHOE ¥ HEYKIOHHOE OOpallleHHhe K HOBBIM IPUHIMIAM U
npueMaM XYAOKECTBEHHOrO OToOpaxkeHus: JedctBuTenpHOCTH. OT
nepuoAa WACHHOrO IIaTaHUsT W Oe3OPOXKbS, OpHECT XEeMUHTYdH
MEePEXO/IUT K BOCCO3/JAHNIO KaUECTBEHHO HOBOI'O JIUTEPATYPHOI'O T'eposl.
Oro @Oumunn PonnuHre, Tak Ha3bIBaeéMbIl aMEpUKAHCKUA HHTEp-
Opurajopel,  BpPEMEHHO  paloTaronmii B pecyOJMKaHCKOM
KOHTppa3BeKe, U HeMeLKuil anTudammct Makc, Mpomeai TopHUI0
BOIHBI B ThUTY Bpara  MbITKH I€CTaIIOBLIEB.

Oumunn PoyumHre B acnekTe Haliedl MmpoOjieMbl HHTEPECEeH
MpeXJe BCErO TEM, YTO OH SIBIISIETCS CBSI3YIOIIMM 3BEHOM B Taiepee
Ipyrux obpazoB. A UMEHHO, Kak cam J.XEeMHHT'Y?H MHOTHMH YepTaMH
CBOETO XapakTepa M MaHEpOH ToBeneHUs HamomuHan Huka Amamca
(umkn paccka3zoB «B Hamie BpeMs»), a BOGHHOM Kaphepoil OTJajIeHHO
accormuupoBaics ¢ JeiirenantoMm I'enpu («IIpomaii, opyxwue!»), Tak u
Pomnuare yem-to moxoxk Ha Huka Anamca, KOTOpBIH BITOCIEICTBUU
nepepoxaaercs B [xeitkoda Baprca («®uecta (M1 BocXoauT CoHIIE)Y)
n ®penepuxka I'enpu («llpomraif, opyxwue!»). MHbIMH cioBamH, Ha
MpUMepe OJHOr0 W3 TJIaBHBIX JEWCTBYIOIMX JHIl Ibechl «llsras
KOJIOHHa» MOXHO HaOmMoJaTh HEKYI0 MOIU(UIMPOBAHHOCTH HOBOI'O
repost IPOLLIBIX JIET .

! Baker, Carlos. Ernest Hemingway: A Life Story. New York: Charles Scribner's Sons,
1969, 697 p.

% Doody, Terrence. Hemingway's Style and Jake's Narration // The Journal of Narrative
Technique, 1974, N 4, pp. 212-225.
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Hac B cBf3M C KOHKPETHBIM aHAIU30M HJEHHOIO COJEpKaHUS
nbechl «lldaTas KoJIOHHa» WHTEpecyeT Ccienyrollee BbICKa3bIBaHHE
O.XeMUHTY?s: «...€CThb B 3TOM MHpE€ BEIlM, pagd KOTOPBIX CTOUT
yMupaTh. Bce 3TO MMeeT CMBICI, CKOJNBKO OBl JIFOJe MBI HH TEpsUIN
yOUTHIMU W PaHEHBIMH, €CJIH 3HAaelllb, 33 YTO OOPIOTCS JIIOAW U 3HACIIb,
9TO OHM GOPIOTCS PA3yMHOY .

MHoOro4ncieHHble 3apyOeKHbIe HCCIECIOBATEId HEOJIHOKPATHO
3aMedajM, YTO 3peNblid Mepuoj TBopyecTBa D.XEeMUHTY3sI HEM3MEHHO
XapaKTepU30BaJICs OTCYTCTBHEM 0cO00 MOBBIIICHHOH BOCTPUUMYHBOCTH
K BCEBO3MOXHBIM «BesIHUAM BpeMeHn». Korna kosieru mno nepy u Tem
Oonee  3JIOMBIXaTENbCKA  HACTPOCHHBIE  KPUTHKA  HCKYCCTBEHHO
TIPUTATHBAJIM» aMEPUKAHCKOIO Ipo3aMka K TEeM WM  HWHBIM
HOBOMOJHBIM ~ TE€UYEHUSIM, OH  CTOMYECKHM  BBICTYNaJ  IPOTUB
OTOXJICCTBIIEHHS. CBOETO MMEHH C KaKUM-TMOO M3 B0300JaJaBIINX
JUTepaTypHbIX U puocodckux TeueHuil. bosee Toro, peanmcruyeckas
OCHOBa TBOpYeCTBa O.XEMHHTY?3s1 HE MOIJIa CBOJUTHCS K KaKOW-JIMOO
KOHKPETHOM JIUTEPATYPHOI rpynnez.

B mpemuveii nodenase paccMaTpuBalOTCS TICHXOJOTHYECKHE
HIOQHCHl HPABCTBEHHOTO CaMOCO3HAHHSA JIMYHOCTH B  TIO3JHEM
TBOpYecTBe OD.XeMHUHTY3s: «CTapuk 1 Mope», «OCTpoBa B OKEaHe».

B mocnennuii mepuoa cBoero TBOpUecTBa OpHECT XEMHUHTY3H
MEePEeKUBACT  CEPhE3HBIM  TBOpUeckwit  Kpusuc.  CyIIECTBEHHBIE
KOPpPEKTUBBI BHEcHa Bropas MupoBasi BOKHA, U BOMHA, HayaBIIasics B
Ucnannu. Ilom BiusHWEM HOBOTO YKIaJa JKU3HH W HMHBIX (QOpM
OOIIECTBEHHONH  JEATETbHOCTH OH  MOCTENEHHO yOexaaercs B
HEOOXOIMMOCTH CMEHBI HJICaJIOB, a 3TO MPHBOJIIIIO K CO3JaHUI0 HOBOI'O
repos’. Ha mpuMepe OT/NENbHBIX Tapajvieneil, HaGMIOJAIOUMXCS B
CIOKETHOM KaHBe noBecTH «CTapuK M MOpe» M NEepBOW YacTH poMaHa
«OcTpoBa B OKeaHe», Mbl XOTHUM COCPEAOTOYHUTh BHHMAaHHE HAa OJHOM
BaXHOM >KM3HEHHOM Kpeno mnwucartens. lmeercs B Buay BCEeMHPHO
M3BECTHBIM Te3uc O.XeMHUHIY?3sl, NMPOBO3IVIAIIEHHBII UM B TOBECTH
«CTapuk U MOpe»: «...4eJlOBEK HE JJIS TOrO0 CO3JaH, 4TOOBI TEepIeTh

: Xemunrysit 3. Peus Ha Il xoHTpecce amepukanckux mmcateneil. ['a3. «[IpaBma», M.,
1937, 16 aBrycra; Xemunrydii . Cobpanue cou.: B 4-x 1. T. 3. M.: Xynox. aut-pa,
1982, c. 549.

2 Kaymi M. Jlom co MHOrEMH okHami. M.: [Iporpece, 1973, c. 247-248.

? Crapues A. B crymum ymepmero macrepa (06 «OCTpoBax B okeaHe» XeMHHTYs) //
Wuoctpannas muteparypa, 1971, Ne 9, c. 42.
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nopakeHue... YemoBeka MOXHO YHMUYTOXHUTb, HO €ro HeIb3s
noGemuTh» . B 3THX CMEIBIX CJI0BaX, 10 BCEOOIIEMY IPHU3HAHMIO,
3aKJII0YCHO OrpoMHOe (puocodckoe 0000IICHHE, TPUIIEANEe K
O.XeMUHTY310 M €ro TJIaBHOMY JIMTEPaTypHOMY TIeporo Iocie
MHOTOJIETHETO TPYZAa, HENEeTKOW >KU3HH, MoOel W TOpaKeHWH, Mocie
TOro, Kak OH TEpeKWwI MPOJOKUTENBHYI0O TMOpY HaIeXI U
pa3ouapoBaHuii, 1r00BM U HeHaBUCTH. HanmoMuuM, uto nmoBecth «CTapuk
U MOpe» U He3aKOHYEeHHBIH pomaH «OCTpoBa B OKeaHE» SIBHIIUCH €ro
MIPEeICMEPTHBIMU NMPOU3BEACHUAMHE, KOT/Ia MMHCATeNb YK€ MpolIen yepe3
MHOTOUHC/ICHHbIE HPABCTBEHHBIE M (DU3HUECKIE HCIIBITAHMS .

[Nocnennee 3ameuanrie 0COOEHHO BayKHO B CBS3U C TEM, UTO TeMa
BOWHBl W HPABCTBEHHOrO OOHOBJCHUS JIMYHOCTH SIBISIETCS B
WCCIIEeIOBaHNH Beylield. Xy0KEeCTBEHHOE BOIUIONIEHNE T1aBHOM MAen
noBect «CTapuk ¥ MOpEe» U JKU3HEHHOTO Kpelo TIepoeB poMaHa
«OcTpoBa B OKeaHe» MOABOANUT HAC K MBICIH O TOM, YTO MEXIY JBYMs
HanOoJee IPKUMH SMTU30JaMH 3THX JIBYX BEIUKUX TBOPEHHH €CTh MHOT'O
obmiero. MMEHHO CKpyMyJe3HbI CPaBHUTEIBHO-COMOCTABUTEIBLHBIHN
aHaJIM3 SIBJISIETCS, HA HAII B3IJIs, Harbosee MHPOPMATUBHBIM, a TIOTOMY
u, OeccropHO, T0Ka3aTelIbHBIM. B CBSI3U ¢ OTMEYEHHBIM, OCTAHOBHMCS
Ha HEKOTOpPBIX CTEPKHEBBIX MOMEHTaX, KOTOpble WILIIOCTPUPYIOT
CHJIBHYIO BOJIIO YEJIOBEeKa, CTPEMJICHHE OEp’KUBaTh BEpX HaJ CHIIAMU
TIPUPOJIBI, Ta’Ke €CIIM OHH MTOT4ac U OKa3bIBAIOTCS HEPAaBHBIMHU.

[Ipexne Bcero, ykakeMm, 4YTO JiBa OCHOBHBIX D3ITH30[a YETKO
BBIJIEp’KaHbl B €IMHOM KOMIIO3MIIMOHHOM Kitode. B Teopernueckom
acriekTe TPeTUH — U OCHOBHOM — 3JIEMEHT KOMITO3MIIMHU (pa3BUTHE
JEHCTBUS) SIBISIIOTCS ONHOTHITHBIMH. A WMEHHO: CTapHK M TJaBHOE
nercTByromee Jnio pomaHa «OctpoBa B okeaHe» — Jlun —
3arapryHUBaroT pei0y. Kakplii U3 MMTepaTypHBIX TepOEB OCO3HAET, UYTO
CTOJIKHYJICSL C 4eM-TO (paHTaCTUUeCKHM, HelpeaBHIeHHBIM. JKenanus u
JeHCTBUS cTapuka U J[PBHIla MACHTHYHBL: 00a CIIEIWIN 32 ABHKEHHEM
MEU-PBIObI, CaMOM KPYIHOW aKyJbl M3 BCEX BHJIOB 3TOH MOPOIbI
MOPCKUX XHUIIHUKOB. Bosee Toro, 06a moHbl penMMOoCTH TOTHOHYTh, HO
HE OTCTYNUTH OT 33 lyMaHHOTO.

! Crapries A. Iocnecnosue / Xemunrysii D. Cobpanue cod.: B 4-x T. T. 4. M.: Xymox.
maT-pa, 1982, c. 700.

% Xemunrysii D. Crapuk i Mope. Omackoe Jieto. Octposa B okeare. M.: [Ipana, 1989,
576 c.
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Hawm nipezcrapisiercs, 4to OMTBa 3a pbiOy M BOOOIIE BECh JIAHHBIH
MpOIIecC, MAacTepCKH BBIMHCAHHBIN O.XeMHHTy’eM — XUTpOyMHas
MacKHUpOBKa Ooiee TIy0oKoH GHIOCOPCKOH TEMBI, KOTOPYIO KOPPEKTHO
BO3MOHO IIPOYHMTATh TONBKO B moaTekcte . JIIIM rOTOBBI yMepeTh 3a
WJICI0, OHU IMTOHMMAIOT, YTO JKU3Hb — 3TO Be4Has Oopn0Oa, a cxBaTka C
IPUPONIOM B JAHHOM CiIy4ae — 3TO 3aBoeBaHue nosunuid. M Hemapom
crapuk Imemyer: «Ppiba, — mMo3Ball OH THXOHBKO, — sI C TOOOH He
paccTaHych, OKa He yMpy»'.

OpHako Bce ycuird IMIaBHBIX FepoeB B MoBeCTH «CTapHK U MOpe»
u B pomaHe «OcCTpoBa B OKEaHE» B KOHEUYHOM HTOre OKa3bIBAIOTCS
THICTHBIMU. CTapI/IK " MOAPOCTOK TEPIAT HEyAady, W IEPpBOHAYAILHO
MOXKET CJIIOXKUTBHCA TAKOC BIICYATICHUEC, YTO JIBa CBA3YIOIIHMX MOMCHTA
OTJIMYAIOTCS. ~ aBTOPCKOM  HemocienoBarenbHOCThI0.  OmHako B
JICICTBUTEIBHOCTH BCE rOpa3fo CJlOXKHEEe U Mynapee. B aHTuioruke
3. XeMHHTY?s Ha camMoM Jiefie MPOCMAaTPHBAETCS XOPOIIO H3BECTHBIN
BHYTpeHHUI moxarekct. B mporpamMMHOM mnpowusBeneHnu «CTapuk u
MOpE» HMMEHHO C TOMOIIbI0 MPOAHATM3UPOBAHHOTO HAMH SIH307a
9.XeMHHI‘y3fI CIXaTO U BBIPA3UTCIIBHO BBICKA3bIBACT CBOM B3IUIAJbI HA
4eIOBEKA, €ro JKU3Hb U IPU3BAHNUE .

JlBa HEmpoCTHIX B MPOOJIEMHOM OTHOLIEHHWHU SMH30/a — HO KaKHe
pasHbie CyAbOBI IUTEPATypHBIX repoeB. OHM HE CIABAIMCH, MTOTEPIICITH
nopaxeHue, XOTh M HeaJeKBaTHOE Mo cTeneHu. M B TO e camoe Bpemsi
10 OCHOBHOMY Kpeno camoro O.XeMHHIY3sl — OHHM IOOEIUTENId B
BEJIMYMHU JyXa, B YMEHUHM OOPOThCS JI0 KOHIIA.

Tpemvs enasa TOCBsilleHA HPABCTBEHHOMY HMIIEPAaTHBY TE€pOEB
Cabupa AXMemIH 1 TaKKe JEeITUTCS Ha TPH TOATJIABEIL.

Ilepsas nooenasa — Pannee TBopuecTBO Cabupa Axmemnnu u
Haydasno (OPMUPOBAHHS €TO XyJ0)KECTBEHHOW CTPATETHH.

CxomcTBO B MHPOBO33PEHMM M AcTeTuke O.XEeMHUHTYdSI U
C.Axmennu, ecinu pedb uIeT He 00 AIEMEHTapHOM MO/PaKaTellbCTBE,

! 3acypekuit SLH. Ioxrexcrs: dprecra Xomunrysst / Xomunrysit . Counnenus. M.:
Iporpecc, 2000, c. 337-358.

? Xemunrysit 9. Crapux u mope. Cobpanme cou.: B 4x 1. T. 4. M., Xymox. mur-pa,
1982, c. 30.

} Tletposa C.M. Crenkype «XyIoKecTBEHHOE MacTepcTBO J.XeMHHTyss (IOBECTE
«Crapuk u Mope». CTHINCTHYECKHE HCCIENOBAHHUS XYIOKECTBEHHOI'O TEKCTa)».
Sxyrck, 1986, 241 c.; . Xeit3ura. Berynurenbhas crates / CunbBectpoB [l Tekcr
MOBECTBOBaHHUS B KoHTekcTe urpsl. Homo Ludens; CraTen 1o ucTOpuH KyasTypsl. M.:
Iporpecc-Tpamuus, 1997, c. 9-17.
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HaYMHAETCS CO CXO/CTBa cyaed. ['oBops o cxozacTBe cyned Mbl HE HMEeM
BBU/ly TIOBTOpEHHE (DAKTOB JIMYHOW >KU3HH OFHOTO W3 HUX B YKU3HU
JIpyroro, a TMpexae BCero IMOoJpa3yMeBaeM  IMapajuIeNbHOCTh
c(OpPMHUPOBABIIMX UX HCTOPUUECKHUX YCIOBUA. O0a XyT0KHUKA TPHUILLTA
B JIUTEpaTypy Ha BOJIHE BOMHBI, U B 3TOM CMBICIE€ OHU 00a, TOBOPS
cioBamMu aBTopa pomaHa «Poxnennsie pepomonueit» H.Octposckoro,
MOTYT OBITh Ha3BaHbl U «POKIACHHBIMH BOWHOI». B kakoil creneHu
CBSI3aHO TBOPUECTBO D.XEMHHIY3s ¢ BiusHUEM [1epBoil MUPOBO# BOHHBI
Ha CO3HAHHWE YEJIOBEeKa, B TOM ke cTemeHu TBopuecTBO C.Axmemiu
CBS3aHO IICUXOJIOTMYECKOW TPAaBMOW, HAHECEHHOM Bropol MupoBoi
BoitHol. Ho BoliHa ecTh BOWHA, M €cid OTOPOCHUTH CIIOBA «IEepBas» U
«BTOpasy», TO UX MOPOJUIIO HEYTO, YTO HUYEM HE OTJINYAET BTOPYIO OT
nepBod, W JI000H Jpyrod BOMHBL A 3TO 00YCIOBHIO TIIyOOKO
XapaKTepHBIN JJIsl TBOPUYECTBA ATUX MUcATENe aHTUBOSHHBIH nadoc.

B nienom tBOpYeckuii myTh C.AXMEIIN MOXHO pa3/ieNuTh Ha TPU
nepuoma: 1951-1967 rr.; 1967-1988 r1r. u 1988-2008 rr. Bce
HaIMMCaHHOE TTHcaTeIeM, HaurHasl OT MepBOro HamucaHnHoro B 1951 romay
pacckaza «IlouTamoH»' M pomaHa B ABYX wacTax «Apam» (1957),
JISKUT TOJHOCTBIO B pyciie COLMATNCTUYECKOr0 peaiu3Ma, COBETCKOW
muteparypbl. Ho U B paccka3zax, BOIIEIIUX B MIEPBbIi COOpHUK «B oauH
ocennmii Beuep» (1959), MOXHO 3aMETHTh KOHTYPHI MBILLICHHS
C.AxMennu, KOTOpbId BCKOpE CTaHET BBIXOJAWTH 33  pPaMKH
COILMATUCTUYECKOr0 peaan3ma.

W3 naB nepByro KHUTY paccka3zoB, C.AXMEIIN CIIOBHO paccTalics ¢
COIMAIUCTUYECKUM pEaJu3MOM M TIIepelies] Ha HOBYIO CTYyIEHb
TBOPYECKOr'O IyTH — OTPAXKEHUIO JKMU3HH, KaK OHA €CTh. 1 He ciy4aifHO
repoii cozganHoro nucareneM B 1961 rogy pacckasa «llepBoe TBopeHue
xynoxkHuka» (Rossamin ilk osori) Monomoil XyIOXHHWK, OTJIOXKHB B
CTOpPOHY BCE CO3/IaHHOE JI0 TOr'O BPEMEHH, OOCIIaeT BIIPEab MOKa3hIBATh
«BCE KAK €CThY .

Mexnay TBopuecTBOM O.XeMmuHTy3s u C.AXMEATHM MOXHO
MPOBECTH TapajuieNib, XOTh U B caMOM OOILIEeM BHJE, €lle B OTHOM
acriekte. Xors O.XeMHMHTY?H M UCHBITal ONpeleSieHHOe BIHMSIHUE
KPUTUYECKOTO peajii3Ma, Bce K€ OH HE 3aMKHYJCS B paMKax 3TOro

! ©hmoadov S. Bir payiz axsami: Hekayslor. Baki: Azarnasr, 1961, c. 1-13.

2 5hmoadov S. Aran. Baki: Ganclik, 1989, 288 s.

3 Bhmoadov S. Gedonlorin qayitmagi. Diinyanin arsini. Baki: Yazigt, 1985, s. 261-271.
* ©hmodov S. Segilmis asorlori: 2 cilddo, I c. Baki: Azornosr, 1989, s. 86-94.
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HaNpaBJIE€HHs, HO OH TaK e M He IOIIeN M0 MYTH MOAHBIX B T€ TOIbI
monepuucroB (D.Ilaynn, T.Ommor, I'.Craiin u np.). EcrectBenHo,
O.XeMUHTY3H WCIBITAl BIMSHUE U KPUTHYECKOTO peanu3Ma, |
MOJICpHHU3MA, HO TIPU 3TOM OH CyMeJl OCBOOOANTHCS OT 3TOTO BIUSHHS U
BBIPA0OTATh CBOM CTWIIb, TIPOJIOJDKUTH CBOM IyTh B juTepatype. To xe
caMoe MOXHO ckazaTh U 0 C.AXMeu: WCOBITaB Ha ceOc BIHMSHHUE
COILMATMCTUYECKOT0 pear3Ma, OH BBIIIEN 3a Mpeesbl KAHOHOB JAHHOTO
HamlpaBlEeHUs, XOTSd W IO MyTH MoOJAepHUCTOB (AHap, OnbumH,
B.Camenorny, 10.Camenorny u gp.), 3asBuBmIUX O cebOe mocie 60-x
rogoB, He momen. OH B a3zepOalf/pKaHCKOW JIUTEpaType SBISETCS
MPEJCTaBUTENIeM COOCTBEHHOro crTwist — cTiist C.AXMemnIu. HO U B
TBOpyecTBe C.AXMeniaM, Kak M B TBOpUYECTBE O.XEMMHIY3s, MOXKHO
YBUJIETH CJE/Ibl BIUSHUS JTUTEPATYPHBIX TEYEHUH U HApaBJIEHUH CBOETO
BpEMEHH, B JJAHHOM CITy4ae COolpeatn3Ma U MOJIEpHU3MA.

Temoii 6mopoti nodenagsl cTan aHTUBOSHHBIH Mad0oC POMAHOB
C.Axmenmm — «Bo3BparieHue yIeaimx.

HenaBucte k BoiHE, maes Mupa Oe3 BOHHBI — KpaeyroJbHBIH
KaMeHb TBopuecTBa D.XeMUHIy3s. XoTs B TBopuecTBe C.AXMeEH 3Ta
TeMa 3aHHMaeT Topa3/l0 MEHbIIE MeCcTa, YeM B TBOPUECTBE XEMHUHIYIS,
OHA BCE K€ SIBJIETCS ONHOM M3 OCHOBHBIX. IIpocro, mMexay HUMH B
OTHOIIEHNHU K TeMe BOWHBI ecTh oAHO oTianune: B «[Ipomaii, opyxue!»,
«Ilo KOM 3BOHUT KOJOKOM» W JPYTUX MpPOU3BENEHUSIX O.XEeMHHIYdH
OonbIei YacTbIO OTHCBIBAET, MOKa3bIBaET MIEePEIOBYIO,
HETIOCPEAICTBEHHO CIleHBl BOMHBL Y C.AXMemIm Mpou3BeNeHUi,
MOBECTBYIOIIMX O IEPEOBOM, HET, OH OMNHCHIBAET TAKEIYIO >KHU3Hb
monel B Touly. Ho 3T0 oTinume BHEIIHeE, HO €CTh HEYTO TaKOE, 4TO
00BEIUHSET, COMMKACT ITUX JIBYX MUCATENICH: OHU 00a MUIIYT O TOM,
YTO CaMH BHJIENH, TPOYYBCTBOBAJIH.

Ho ectb eme oqun cOMmKarOmuid UX acleKT B X OTHOLIEHWH K
TeMe BOWHBI: OHH 00a OIICHMBAlOT BOMHY KaK HEYTO 3acTaBIIsiolIee
JII0JIe B MacCOBOM MOPSKE TEPATH Pa3yM, Kak MpU TOTAJIBHOM IICHUXO03€.
OTa MBICHb, coAepKaiascs B JI000M TpousBeneHHH J.XEeMHHTYIS O
BoitHe, B pomane C.Axmemm  «Bo3BparieHue — yHeamux»
BBICKA3bIBAa€TCAd yCTaMM CyMacIlefnlero. JTa MBICIb HUMeEeT JiBa
MOJITEKCTa: BO-TIEPBBIX, TOT, KOTO JIIOJM CUYUTAIOT CyMAacIleIIINM, Ha
caMoM Jiernie OoJiee 3[paBo PacCy:KAaeT 0 MUpE U KHU3HH, YeIOBEUECTBE,
YyeM, TaK Ha3bIBa€Mble, YMHBIE; @ BO-BTOPBIX, HOPMATHBBI YEIOBEUECKOTO
yMa, BOOOIIEe-TO, HeonpeaeaeHHbl. MOoKeT HCTHHHAS MYyJIpPOCTh B TOM,
9TOOBI HAXOAUTHCS B COCTOSIHUM CyMAacCIIECTBUSI.
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Hpyroit  poman C.Axmemmu «HeBugumas BoOJMHA»  OYEHb
MHOTOCJIOMHBIM M MHOTOIUIAHOBBIA. OJHONW W3 OCHOBHBIX MpOOIIeM
poMaHa SBISIETCS BHYTPEHHSSI DBONIOLMS 4EIOBEKa, €ro JIyXOBHOE
nepepoXKIeHNE, KOTOPhI MBI BUIMM Ha IIPUMEpPE TIIABHOTO TepOst 3TOT0
npou3BeneHus AAryoa. DTOT poMaH MMEET IENbId Pl CIEIUPHIESCKUX
ocobenHocTell. [lucarens mTOAPOOHO M IMMPOKO TOKA3BIBAECT €ro
BHYTPEHHHI1 MU, OTPAKAET «BOJIHBI K BOJTHEHHS» €r0 AYIIN .

Poman HammcaH B TOIbI, KOTJia MUCATENb MOTYYHI BO3MOKHOCTh
MPUOOIIMTECS € TOMOIIBI0 JKypHana «HOBBIH MHP» K MHUPOBOMY
nutepatypHoMy Tporeccy. Kak msBectHo, B 1956 romy C.Axmenmu
npuexai B baky u3 JxeOpauibckoro patioHa, rjie OH padboTaj yuauTeieMm,
U ctais paboTaTh B OT/ENeE MPO3bI ra3eTbl «AnaduiisT». PoMan HamucaH B
MepuoA aAaNTalMy TIHcaTeNsl K TOPOJCKOH Ki3HU. B aToM cmbicie SAry6
B KaKOH-TO CTENEeHH 00pa3 U CaMoro MUcaTedIsl.

Ho B nanHOM pomaHe ecTb elle OJMH acleKT, KOTOPBIA cOMmKaeT
€ro ¢ OCHOBHOH TEMOW Halmlero HMCCICAOBaHUS — C MPOOIeMaTHKOH
TBOpYyecTBa D.XeMHUHTy3s. OJTO — CTpax dYeJoBeKa IPEBpPAaTUTHhCA B
JIMIITHETO YeIOBeKa, 3aTePAThCs B o0IIecTBe. JTa mpodiemMa OmsTh-TaKu
HaXOJHUT CBOE OTpaKEHHE B JIMIIE LIEHTPAJIbHOTO T'eposi MPOU3BEICHUS
Ary6a. OcHoBy aOysisl poMaHa COCTaBJIICT MPOIECC aJarTaluu
MOJIOZIOTO YEeNIOBEKa, MOTEPSBILETO Ha BOWHE OTIIA, K KM3HU B OOIIECTBE.
3. XeMHHTY3! MHcail 0 HPaBCTBEHHBIX CTPaJaHUSX CBOMX CBEPCTHHKOB,
KOTOpBIE BEPHYJHCH C BOHHBI, HO HUKaK HE MOIJIM aalTUPOBaThCS B
MOCJIEBOGHHYIO MHUPHYIO XH3HB obmectBa. Y C.Axmenmu mpobiema
CTaBUTCS HECKOJBbKO MHave. OH co3aaeT o0pa3bl MOMOBIX JTFOJIEH, OTIIBI
KOTOPBIX HE BEPHYJHCH C BOWHBI, KOTOPbIC MMO3HAIN OE30TLOBLIMHY, a
Terepb CTOJNKHYJIMCh C TNpoOieMol ajanTauuu B oOmectse. Aryo
TIepBBIH B Tajnepee MoJOOHBIX 00pa3oB, CO3IaHHBIX ITHCATENIEM.

U B pomaHe «3HaK HA CKIOHE», CO3IaHHOM OJike K KOoHILy 1960-
X TOJIOB, MHCATeJIeM CHOBAa CO BCEH OCTPOW TParMYHOCTHIO CTABUTCS
npoOiieMa JIMIIHEr0 B 3aCTOMHOM CpeAe OJHEPTUYHOTO YeIOBEeKa C
CUJIBHBIM xapaKTepOMz. Poib BolHBI B CyZp0€ repos JJaHHOTO poMaHa
Jlaunna Gonee TparuyHa.

W ecnmn BcMOTpeTbes B KOPEHb MPOOJIEMBI M BOCIIOJIB30BATHCS
TepmuHONoruet O.XemMunryas, To JlaunH QakTtHuecku mpencraBUTENb
«TMOTEPSIHHOTO TIOKOJIeHUs». M aHTHBOEHHAs, U aHTU(AIINCTCKAsI CyTh,

! Ohmadov S. Goriinmaz dalga. Baki: Azornasr, 1966, 150 s.
2 5hmoadov S. Yamacda nisana. Baki: Ganclik, 1973, s. 3-86.
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HE B BUJMMOM 9acTH COACP KaHUS TIPOU3BEICHUS, HE HA TIOBEPXHOCTH a
B rinyOmnHoM moarekcte. CnoBHo C.AXMemm — TpoJOIDKaeT
XEMHUHTYIEBCKYI0O TEMAaTUKy B HOBBIX HCTOpUYECKHX YyClIOBUsX. OH
MOKa3bIBaeT ACHCTBUTEIIBHOCTh, TaKOM, KaKOM OHA €CTh, a CJelaTh
BBIBOJIbI OCTaBJSICT HA JIOJIO YWTaTels. TakuM 0Opa3oM, BBISIBISCTCS
elIe OJWH aCHEeKT, MO0 KOTOPOMY MOKHO IMPOBECTH Mapajuieid MEXIY
TBOpuecTBOM C.Axmenmu ¢ J.XeMHHTy?eM HE TOJBKO Ha YpPOBHE
HUJIEWHOTO COJEpKaHUS, HO U XYJI0)KECTBEHHO-3CTETHYeCKOM. Poman
«3HaK Ha CKJIOHE» CO3[aH XapaKTePHBIM IS . XEMHUHTYISI METOIO0M
«gepenaxu», WM Ke «aiicoepra»y. Ero HeBugumas 4actb HaMHOI'O
0OJIBIIIE, TSKEIIEE BUAUMOIA.

Henocpencreenno k teme BoiHbI C.AxMmemm oOpaTWiCS B
pomane «BosBpaienne yureammx»'. B 3TOM poMaHe OH ONHCHIBAET
KU3Hb JIIOJICH B THUTY: yXK€ BOMHA 3aKOHYMIIACh, OJiepKaHa modena;
3aBTpa JOJKHBI BEPHYTHCS VIICAIINE Ha BOWHY; CEMUac HaXOISIIUECs B
TBUIy JKMBYT BOJHEHHSIMH, PaJOCThIO 3aBTpaliHero IHsA. B pomane
00BEMOM B HECKOJIBKO COT CTPAHUI] JOBOJIBHO MHOTO HOBATOPCKOIO, KaK
i TBopuectBa C.AXMeIUTH, Tak U JiIsl Bcell a3epOaiikaHCKOM TTPO3BI.
[Mucatens yMmemaer BOCIIOMHHAHHS, CaMbI€ IMaMSITHBIC MTHOBEHUS,
YyBCTBA, CBSI3aHHBIC C BOWHOH, B OAWH JIeHb. FIMEHHO 3TOT MOMEHT —
3¢ QEKT CIIPecOBaHHOCTH WIIM K€ PACTSIHYTOCTH BPEMEHU — COJIKaeT
CTWJIb aBTOpa B JAaHHOM pOMaHe CO CcTWieM O.XeMHUHTY)4.
CripeccoBaHHOE BpeMsi 371eCh CBSI3aHO C TE€M, YTO COOBITHS HECKOIBKHX
JIeT YKIJIAJBIBAIOTCSI aBTOPOM B OJUH J€Hb. A PacCTSHYTOCTh BpEMEHH
MPOSIBIISIETCS. B TOM, YTO OJIMH JI€Hb — JICHb, MPEIIICCTBYIONMHA THIO
mo0eJIbl, paCIIMPSISICh, BMEIIAET B CEOSI T'OJIbI BOMHBI.

OnHMM M3 CaMbIX BaXXKHBIX U HauOOJIee 3aMETHBIX XapaKTEPHBIX
ocobeHHocTel aBTOpckoro crwis C.AXMen, cONmKaromas ero CTHIIb
co cTmieM O.XEMHHTYdsl, SBJISAETCS TO, YTO BHEMIHAS JeTaan3allus,
MpeIMETHAs  «MENOYHOCTb»  CIYXHT PACKPHITUIO  OINPENCICHHBIX
OTTEHKOB BHYTPEHHET'O TICUXOJIOTMYECKOT'0 COCTOSTHUS TEPOEB.

N 3. Xemunrysit, 1 C.AXMennam CBUAETENH JBYX BOWH: NEPBBI

BHUJEN JBE MHUPOBBICE BOWHBI, a BTOpod — Bropyro wMupoByro u
Kapabaxckyto. Kapabaxckasi BoifHa BXOJUT B TBOPUYECTBO MHCATENS B
BHJIC Tparenuy, KOTOpas Halula CBOE€  OTpPaXKEHHE B

aBTOOHOrpaduueckoM npousseneHur «JI1060Bb K TOMy CBeTy»”. D10

! Bhmodov S. Gedonlorin qayitmag:. Diinyanin arsini. Baki: Yazig1, 1985, s. 5-260.
2 Ohmadli S. Axirat sevdasi. Baki: Ozan, 2003, 312 s.
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Mpou3BeAicHHE, B KOTOPOM Tepoil MucaTelsi OCTaeTcs OJWH Ha OIMH C
XOJIOMHBIM JpixanueM cmepTu. B KapaOaxckoli BoifHE OH cam JIMYHO He
ydactBoBai. Ho Ha 3Toli BoiiHe MOTM0O €ro ChblH, W ATOT (pakT mo cuie
HAaHECEHHOT'O INICHXOJIOTHYECKOTr0 MOTPSICEHHUsI MOXKET OBITh MPUpPABHEH
Yy4acTHUIO B BOMHE.

B mpemveii nooeiase Mbl  paccMaTpuBaeM — OCOOCHHOCTH
XyzmoxecTBeHHOro Meronia Cabrupa AXMeH.

Co3pannbiii Ommke K KoHIYY 80-X TONOB, B MPEJIBEPHH TaeHUS
COBETCKOr0 peXyMa poMaH «3anpernennas urpa» (Yasaq edilmis oyun)'
CTaJl 3HAMEHATEeNbHBIM COOBITHEM HE TOJNBKO B TBopuecTBe C.Axmem,
HO M BO Bcell aszepOaiipkaHCKOW muTepaType. DTOT, MOCBSILEHHBIH
COOBITHSIM TIEpHOAA CTAIMHCKUX penpeccuii B a3epOaiimkaHCKON
JIepeBHE POMaH IO CBOSH TeMaTWKE OTIMYaeTcs OT BCeX JPYTHX
Mpou3BeACHUN mMucaTens. XOTS 3TO MPOHM3BEACHHE MEIUKOM TPYIHO
OTHECTH K HMCTOPUYECKHM pOMaHaM, BCE K€ BpeMs CO3/aHHs pOMaHa
OTCTaeT OT OMKUCHIBAEMBIX B HEM COOBITHII Ha MOJIBEKA.

OTOT poMaH MOXXKHO CUMTATh TaKKe 3aBEPIIAIOIINM B HACHHO-
XYJ0KECTBEHHOM OTHOIIIeHHH BTOpoi nepuon (1967-1988) TtBopuectBa
nuUcaTens, Tak KaKk B HEM aBTOP CKOHIIEHTPUPOBAJT BCE BBIABUHYTHIC /10
3TOTO WJIEH, MPUMEHMI BCE XYIOXKECTBEHHBIE MPUEMBI, HMCIOIINECS B
ero apceHaine. B qaHHOM pomaHe OH MPUXOIUT K MapajoKCalbHOMY Ha
NEPBBIA B3IV 3aKIIOUCHHMIO: B OCHOBE HCTHMHHOM CyTH MHpa,
JEHCTBUTENBHOCTH CTOUT UTPA.

Hauwmnasics HoBbIi 1 mocnenuuii nepuo (1988-2008) TBopuecTBa
C.Axmeanu, HO 4dTOOBI MeEpeHTH K HOBOMY OJTamy, HEO0O0XOIMMO
MOMPOIIATECST CO CTapbiM, W30aBUTHCS OT HAKOMUBILErocss B cebe
numHero rpys3a. Poman «3anpemienHas urpa» ObL1 TAaKUM MPOIIAHUEM,
OYHIICHHEM H 00JICTYCHHUEM.

C.Axmennmu — aBTOp Oosee IBaJLUATH POMAaHOB, MHOTOUHCICHHBIX
paccka3zoB M MyOmunucTHieckux crareil. OH THIMYHBIA TpeICTaBUTENb
HOBOH a3epOaiipkaHckod Tpo3bl. OH HMCTUHHBIA mnpo3auk. M0o B
OTJINYME OT CBOMX CBEPCTHUKOB, KOTOPBIE 332 CBOIO TBOPYECKYIO JKU3Hb
npoOoBamM CBOM CHIIBI B pasHBIX JKaHpax — II093UH, JpamaTypruu,
JCCEUCTHKE, - OH HE U3MEHSUT TIPO3e.

K coxanenuto, TBOPYECTBY 3TOrO HEMOBTOPUMO TAIAHTIUBOIO
nucartes BCe eie y ce0s Ha poJIMHE JOJDKHBIM 00pa3oM HE OIICHEHO U

' Bhmodov S. Yasaq edilmis oyun. Giilmali kisinin axir1 (romanlar). Baki: Yazig1,
1988, s. 3-156.
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HEJOCTAaTOYHO HCCIIeNnoBaHO. IIpoBecTH cepbe3HbIl HaydHBIM aHAIU3
CaMbIX MHTEPECHBIX, 3HAYMTEIILHBIX 00pa3loB a3epOaiikaHCKOM MPO3bI
Y MIPEeJICTaBUTh ATU MPOU3BEIECHUS BHUMAHUIO MUPOBOTO YUTATENS OHA
W3 CaMbIX CEpbe3HBIX, HACYIIHBIX MpoOieM, CTOSIIMX Tepen
azepOaii/HKaHCKOH JIUTEpaTypHON KPUTHKOM.

B konie paboThl MpeNncTaBieHO 3axiioueHue, OTpaKarolee
OCHOBHBIE MTOJIOKEHUS TUCCEePTALIH.

XX Bek ocraincs noszagu. J[is Hac, NEpelIarHyBIIUX TI'PaHMIIbI
3TOro Beka M BerymuBmMX B XXI cromerue emé O4eHb TPYIHO
CBBIKHYTbCA C TOW HWCTUHOM, YTO BCE KPYTO U3MEHWJIOCh. YK€ CTajlu
AKCMOMOMN MCTHHBI, YTO MBI )KHBEM B IIOCTMOJAEPHUCTCKYIO U JaXe B
MOCTHOCTMOAEPHUCTCKYIO 310Xy, KOIZla CMEHWJIMCh BCE M BCAYECKHE
napajurMbl, KyJIbTypa oOpena MyJbTUXapaKTep, TPaHWIbl CTUPAIOTCS,
MUp Bce O0JIbIIe CKUMAETCSI B CBOEM IPOCTPAHCTBE.

Korzaa mbl obparaemcst K TBOpUECTBY JBYX KPYIHBIX MHcaTeNeH —
aMEpUKaHCKOr'o MUcaTesl, BCEMHUPHO N3BECTHOTO KaK «OTIA JIUTEPATYPHI
MOTEPSHHOIO TOKOJNIEHUsD» — O.XEeMHUHTY3sI M, BO3MOXKHO, HHUKOMY 3a
npenenamu AsepOaiipkaHa HensBecTHOro mucarenss, — C.AXMemnu Mbl
[TOHMMAaeM BCIO OTBETCTBEHHOCTb TaKOT'O COITOCTABIIEHUS.

Ho mpu Beex ciydasix, eciau nepes HaMH HacTosllee TBOPUECTBO
WUCTUHHOTO XYAOKHHKA, KakuM OBl YCIOBHBIM S3BIKOM OH HH
MOJB30BAJICSI, KaKk Obl HHM CMENIMBAI IIOBECTBOBATENbHBIE KOIBI —
pPEaNbHOCTh C MOTYCTOPOHHOCTBIO, BPEMEHHBIE W IPOCTPAHCTBEHHBIE
MIEePCIeKTUBBI, YCIOBHOCTh U UTPYy — B KOHEYHOM CUeTe pa3roBOp OH
BeZIeT 0 uenoBeke. Takum 00pa3oM, MOKHO MPUITH K TOMY BBIBOJY, UYTO
XY/IO)KHUKOB COJIIKaeT HE MPOCTPaHCTBO W BpeMs, WX ONHM30CTb,
TBOPYECKOE POJICTBO — B CAMOM IOJIXO/I€ K OKPY)KaIoLUIeMy MHUDPY U K
TOMY, YTO MIPUIAET CMBICH OBITHIO — K (heHoMeHY YernoBeka.
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TODQIQATIN UMUMI SOCIYYOSI

Moévzunun  aktualligi. Ernest Heminquey XX osrin gérkomli
yazi¢ilarindan biridir. Onun adebi irsi yalmz Amerikanin deyil, biitiin
diinya modeniyyatinin parlaq, banzarsiz niimunasi hesab olunur. Indiyadok
bu mohtegam adibo garst birmenali olmayan va ziddiyystli miinasibat
movcuddur. E.Heminquey 1920-1930-cu illorde odobi ictimaiyyet
torafindon alqisla garsilanmig, 1950-ci illords o, ali miikafat olan Nobel
milkafatina layiq gOriilmiigdiir. Lakin Oliimiindon dorhal sonra
E.Heminqueyin yaradiciligina miinasibot doyisir vo toassiif ki, oksaor
hallarda bu miisbat dayisiklik olmur; boazi Qorb todqigatgilar:
E.Heminqueyin insan ugrundaki fodakar miibarizasini goti vo asassiz qinaq
obyektino cevirirlor. Miasir dovriimiizde E.Heminquey yaradiciliginin
yeni miistavidon aragdirilmasina boyiik ehtiyac vardir.

Bugiinkii giindo XXI asra nazaran aydin olur ki, “itirilmis nasil”in,
neca deyarlar, i¢inds olan yazig1 daha yiiksoklors qalxaraq, insanin bohran
zamani elementar olaraq loyagoatini qorumaga vo heyvanca movcudluq
saviyyasing diismomoys malik, hatta macbur oldugunu siibut edir. Bu tezis
do 6z moshur yazigi kredosu kimi dogrudur: “...insan1 mehv etmak olar,
lakin ona qalib golmok miimkiin deyil”. E.Heminquey bunu 6z gohraman
hoyat: ilo siibut edir. Oz gan baglarini itirmis insanlarla eynilik hissi
yaziginin biitiin kitablarina inanilmaz daqiqlik vo sonsuz mena verirdi.
Amerika yazigis1 6zl ligiin toyin etdiyi menavi-etik normalara uygun
olaraq menavi dayarlarinden donmiir va bu ciir gohromanlara anlayis v
toassiif hissilo yanasirdi. Hoyatinin son giinlarinds o, sofgst vo galb agrisi
ilo ardicillarina bayan edir: “Mahv olmus nasil!..Yox.. Biz ¢ox doziimlii
nasil idik, diizdiir, bazilorimiz yetarinca torbiys almamigdi, amma bu da
zamanla kegir”'.

Gorkomli Amerika yazigisimin adi azorbaycanl oxuculara da yaxsi
melumdur. Biz bu boyiikk odibin yaradiciliina miiasir Azorbaycan
adobiyyati kontekstinds yanagmaga cohd gostormisik. Burada asas mosalo
har iki adebiyyatin miixtalif madoni vo dovrii tobogeden olmagla yanasi,
oxsar monavi imperative malik olan gohromanlarmin miixtslif psixoloji,
etik vo monavi prioritetlorine aid bir swa bonzarliklorin miisyyan
edilmasidir. Aparilmig aragdirmaya asason belo qonasto galirik ki, miiasir
Azarbaycan nasirlerindon Sabir Ohmadlinin yaradiciigi E.Heminqueyin

! Monactsipckas A.A. Camble m3BectHble pomanst XX Beka. M.: OJIMA-IIPECC,
2002, c. 92.
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yaradiciligma diinyagoriisii, estetika vo gohromanlarimn hoayatinda onlarin
monovi axtariglart aspektinin bdylik rol oynamasi baximindan daha
yaxindir.

Biitiin diinya odobi prosesindo oldugu kimi, Azerbaycan
moadoniyyatinde do dayarlerin yenidon qiymsetlondirildiyi bir zamanda,
ekzistensial varliq masalalori forqli calar vo folsafi dorinlik kesb etmoyo
basglayir. Bu ndqtoyi-nozordon miiraciot etdiyimiz problem miiasir
Azarbaycan realliglar1 baximindan yetorinco aktualdir.

Movzunun tadgiq saviyyasi. E.Heminqueyin yaradiciligi har zaman
adobiyyatci alimlerin va tongidgilarin diggst moarkszinds olmusdur. Onlarin
sirasinda Amerikali tonqidgi vo filosoflart sayca daha ¢ox iistlinliik togkil
edirlor'. Bu tongidgilor XX asrin miihiim simalarmdan olan E.Heminquey
yaradiciligimin miqyasi va shamiyyatinin doyarlondirilmesinds heg¢ do har
zaman yetarinca obyektiv vo xogsmaramli olmamuiglar. Onlar yaziginin badii
ustaligimin miixtolifyonlii problemlorine miiraciot edorak, asason asarin
badii mozmun vo ideyasim deyil, linqvistik xiisusiyyatlori vo ya
strukturunu 6ns ¢akirdilor. Bununla da, yaziginin ustaligr siini sokilds bodii
metod vo tislubdan ayrilirdi. Bu ciir bagislanilmaz xotalar R.Bricmanin?,
Q.Levinin® va digarlorinin monografiyalarinda gozo carpr.

E.Heminqueyin  yaradicthgma  Y.Zasurskiy’,  B.Qribanov’,
[.Kaskin®, M.D.Urnov’ vo s. kimi bir ¢ox gorkemli rus odebiyyatsiinaslar
da miiraciat etmislor.

! Wylder, Delbert E. Hemingway's Heroes. New Mexico: University of New Mexico
Press, 1969, 256 p.; Spilka Mark. The Death of Love in The Sun Also Rises / Ernest
Hemingway: Critiques of Four Major Novels. Ed. Carlos Baker. New York: Charles
Scribner's Sons, 1962, pp. 18-25; Beach Joseph Warren. Style in For Whom the Bell
Tolls / Ernest Hemingway: A Critique of Four Major Novels. Ed. Carlos Baker. New
York: Scribner, 1962, 199 p.; Kaynu M. Jlom co muormmu okHamu. M.: IIporpecc,
1973, 248 c.

2 Bridgman R. The colloquial style in America. New-York: Oxford Univ. Press, 1966,
pp. 195-230.

* Levin H. Observations on the Style of Ernest Hemingway // Hemingway E. A
Collection of Critical Essays, ed. By R.Weeks, New-York, 1952, pp. 73-85.

4 3acypckwmii S1.H. Amepukanckas mureparypa XX Beka. M.: [IpocBemenue, 1981, c.
207-228.

> I'pubanos b. Xemunryoii. Cepus XK3J1. M.: Mononas reapus, 1971, 444 c.

® Karxun 1. Dprect Xemunrysit. Kpuruko-6uorpaduueckuii ouepk. M.: Xy1ox. TuT-
pa, 1966, 295 c.

" Vpros JI.M. CoBpeMeHHbIe ITPOGIeMBI peannsMa i MozepHmsMa. M.: Hayka, 1965, c.
309-344.
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Azarbaycanda E.Heminqueyin yaradiciligi gonc adobiyyatsiinaslar
S.Voliyevanin  “Heminquey vo Azorbaycan” vo S.ismayilovanin
“E.Heminquey yaradicihiginda sosial vo tarixi kolorit™® adli namizodlik
dissertasiyalarinda tonqidi tohlilo calb edilmisdir. Bu iki igin Azerbaycan
filologiya elminda shamiyyatli rolunu kigiltmadon geyd etmok lazimdir ki,
onlarin manbs materiali yetarinca azdir vo yazigmin asarlorinin minimal
sayii1 ohata edir.

Yaziginin hayat vo yaradiciliginin ayri-ayr1 mogamlari B.Nabiyev,
S.Salmanov, 1.Sixli vo digor alimlor torafinden tortib edilmis miixtolif
adabi-tongidi toplularda va dersliklords do isiqlandiriimisdir.

Movecud nogrlor arasinda E.Heminquey yaradicihigt Amerika-
Azarbaycan odobi vo madeni slagoleri aspektindo do arasdirilmasima rast
golinir. Homg¢inin bu aragdirmalarda adibin asarlorinin Azarbaycan dilina
olunmus torciimolori do tohlil edilir. Homin asorlor sirasinda Zeydulla
Agayevin doktorluq dissertasiyasini, homginin “Okeana sopslonmis
aysberglor”, “Azorbaycan movzusu vo odobiyyati Amerika Birlogmis
Statlarinda” va s. aserlorini misal gostarmok olar®.

E.Heminquey yaradiciliginin todqiqine on ciddi yanasma professor
S.0.Cobrayilovaya aiddir. Belo ki, o, 0ziiniin “XX osr xarici Olkalor
adobiyyati niimayandslarinin yaradiciligi haqqinda ogerklor” adli asorinin
miivafig boliimiinde yaziginin bir swra povest vo romanlarini tohlil
etmisdir’.

Todgigatin elmi yeniliyi. Toqdim olunmus dissertasiya, demok olar
ki, “itirilmis nesil” odebiyyatinin banisi sayilan diinya sohratli yazici
E.Heminqueyin vo gorkemli Azorbaycan nasiri S.Ohmadlinin
yaradiciligmin Oyronilmasinds ilk togobbiisdiir. Bu qarsilagdirma iki
yazigin mithiim bir adabi problemin — XX osrin an taleyiiklii dovriinds

! Benmesa C. XeMuHryoit n Asepbaiimkan: Jluc. ...KaHx drron. Hayk. Baky, 1998, 171 c.
*Hemaitnosa C.®D. CONMaNbHBI i HCTOPHICCKHUIT KOIOPHT B TBOpUecTBe . XeMHUHTYSI:
Huc. ...xaun. dwron. Hayk. baky, 2003, 141 c.

3 Nabiyev B. Ernest Heminquey (ogerk): Odobiyyat XI siniflor @igiin derslik. Bak:
Maarif, 1987, s. 344-354; Sixli 1. E.Heminquey (ogerk) XX osr xarici dlkolor adebiyyat:
tarixi. Baki1: Maarif, 1979, s. 249-255.

‘Agayev Z. Azorbaycan-Amerika odobi olagolori. Filol. elm. dok. ... dis. Bak1, 1997,
329 s.; Agayev Z. Okeana sopalonmis aysberqlor (Ernest Heminquey-80). “Odobiyyat
vo incasonat” qoz., 1979, 20 iyul; Agayev Z.A. Azorbaycan movzusu vo odobiyyati
Amerika Birlogmis Statlarinda. Baki: Horbi nosriyyat, 1995, 126 s.

>Jlebpannosa C.A. Ouepkn TBOPHECTBA NUcATeIell 3apybexHON muTepaTyphl XX
Beka. baky: Myrapmkum, 1997, 167 c.
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yasamaga mohkum olmus gohromanlarinin monavi axtarig probleminin
tokmillogdirilmesi sahosinds yazigiliq moharati ndqteyi-nazorindon hoyata
kecirilir. Olbatts, ayr1 diinyalarm insanlar1 olan Amerika vo Azorbaycan
yazigilarinin qarsilagdirilmas1 zamam daqiq oxsarligin olds edilocayinin
miimkiin olmadigin1 anlayiriq. Lakin bununla bels, onlarin bir-biri ila
hadsiz somimiyyat, adebi baximdan saxta avtoritetlordon asili olmama va
osarlarindoki etik imperativlorsiz mévcud ola bilmoyacok badii-estetik
amillar birlosdirir.

Todgiqat obyekti. Tadqigat obyekti E.Heminquyeyin erkon va yetkin
dovr yaradiciliq niimunoleri olan “Bizim zamanimizda” (In Our Time,
1925), “Va giinas ¢ixir” (The Sun Also Rises, 1926), “Olvida, silah!” (A
Farewell to Arms, 1929), “Besinci kolon” (The Fifth Column, 1938),
“Zong kimin t{iglin ¢alir” (For Whom the Bells Tolls, 1940), “Qoca va
doniz” (The Old Man and the Sea, 1952), “Okeandaki adalar” (Islands in
the Stream, 1970) va s. hekaya, povest vo romanlaridir.

S.Ohmodlinin yaradicihigindan iss “Bir payiz axsami” (1961)
hekayolor toplusu: (“Pogtalyon”, “Arabagi”, “Osgor”, “Sevimli gohar”,
“Murov”), “Diinyanin arsim” (1985), “Gedonlorin gayitmagi” (1985),
“Goriinmoz dalga” (1966), “Yamacda nisana” (1973) vo s. romanlari
secilorak tadqigata calb edilmisdir.

Todgiqgatin predmeti. XX osrdo comiyyotdo global doyismalarin
kontekstinds soxsiyyatin ekzistensial, meonovi axtariglari ilo bagli olan
monavi-etik problemlordir.

Todgiqgatin metodologiyasi. Tadqiqat prosesindo biz miigayisoli-
tipoloji tadgiqat tisulundan istifade etmisik. Burada her iki yaziginin, yani
E.Heminquey vo S.Ohmadlinin dvriin odabi coroyanlart ilo qarsiliqh
olagesi vo soxsiyystin monavi meyarlarmin formalagmasia miinasibotdo
banzarlik asasinda badii tislubunun tokamiilii miisyyen edilir.

Todgiqatin magsad va vazifalori. Dissertasiyanin asas moagsadi
E.Heminquey vo S.Ohmadlinin badii asarlorinde monavi gshromanin
folsofi-eksiztensial goxsiyyatinin tohlili, bu soxsiyyasto yiiksalmo yollarinin
sorhi va dziinomaxsus manaviyyat normalarinin tesdiginden ibarotdir.

Tadgigatin mogsadi asagidaki vozifalorin toqdim veo hallini
miloyyanlogdiririr:

— miiharibads olarken 6liim mdvzusu, insamn daxili tonhaliq vo
bohrani ilo qarsilasmus E.Heminqueyin diinyagoriisiiniin osas mdvqeyini
oks etdirmok;
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— S.9hmadlinin bir yazig1 kimi sosrealizmin ideoloji goliblorinin
tosiri altinda formalagmasi va “hayat haqigot™i tesvirinin alternativ yolunun
intuitiv axtarisi,

— E.Heminquey yaradiciligina modernizmin stilistik carayanlarinin
tasiri va onun 6ziinamaxsus badii islub meydana gatirmasi;

— S.Ohmadlinin sosrealizm tesirindon todricon azad olmasit vo
realizm vo modernizmin sintezindon omoalo golmis 6ziinomaxsus badii
tislubu yaratmas;

— E.Heminqueyin ilkin yaradicihginda “itirilmis  nesilin”
gohromanlarmin tafokkiir{iniin oks etdirilmasi;

— E.Heminquey vo S.Ohmadli osorlorinde miihariba oleyhina
pafos;

— S.Ohmadlinin yetkin yaradiciliginda insamin daxili tokamiilii vo
oxlaqi degenerasiyasi problemi;

— her iki yaziginin yaradiciliinda monavi soxsiyyst anlayigindaki
oxsarliq vo ziddiyystin miioyyan edilmasi.

Todqgiqatin nazori ahamiyyati Amerika yazigist E.Heminqueyin vo
Azorbaycan nasiri S.Ohmadlinin XX osrin global problemi olan
soxsiyyatin monavi axtariglarmm hallinds xiisusi badii movgelarinin toyin
olunmasi ilo miiayyan edilir.

Dissertasiyamin tocriibi ahomiyyati ondan ibaratdir ki, buradaki
imumi natica vo miigahidolor XX asr diinya 6lkelsrinin odobi olagalori
probleminin dyranilmasinds istifads edils bilor. Homginin tadqiqat isindon
filologiya fakiiltslorinde diinya odebiyyatimin Oyronilmasi zamam dors
vasaiti kimi istifads edilo bilar.

Dissertasiya isinin asas forziyyasi ondan ibaratdir ki, diinya tokdir vo
miixtolif toboagelerin milli mensubiyystinden ve inkisaf siiratindon asili
olmayaraq, soxsiyyotin monovi doyarlori asas etibarilo bdyiik odibin
somimilik vo vatondasliq saviyyasi il olgiiliir.

Dissertasiya isinda qarsiya asagidaki vazifalor goyulmusdur:

— diinya adobiyyatinda bas veran proseslori XX asrin miithiim
hadisolori fonunda gostarmak;

— E.Heminqueyin adebi yaradiciliginin modernizmin vs diinya
mitharibasi tacriibasinin tosiri altinda formalagmasi prosesini izlomak;

— “Itirilmis ~ nesil”  folsofosinin  E.Heminqueyin  erken
yaradiciliginin niimunesi olan “Fiesta” romanindan “Olvida, silah!”
romanina transformasiyasini agiglamag;

— E.Heminqueyin “Beginci kolon” pyesindo bas qgohroman
obrazimn modifikasiyasim gostormok;
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— “Qoca va deniz”, “Okeanda adalar” asorlorinde gshramanin
monavi axtarislarinin noticasi kimi, onun fordi vo iimumbasari birlik
movqeyini gostarmok;

— “Bir payiz axsami” hekayolor toplusu misalinda S.Ohmadli
yaradiciliginda yazig1 torofindon Gziinomoxsus bodii  strategiyanin
formalagdirilmasimin baglangicim gostormok;

— “Gedonlorin  gayitmagr” romaninda miiharibesiz  diinya
movzusunun yazi¢inin badii tislubu {iglin vacibliyini gdstarmak;

— S.Ohmadlinin sexsiyystin ekzistensial problemlarine kegisindo
onun “Goriinmaz dalga” romaninin ideyasinin vacibliyini tohlil etmok;

— S.9hmadlinin badii islubunun 6ziinamexsuslugunu (simvollar,
zamanla oyun, tobiatlo slaqo) gdstarmak;

— hor iki odibin — E.Heminquey vo S.Ohmadlinin yaradiciligimin
tohlili asasinda, onlarm yazigiliq Gislubunun tipoloji oxsarligmi niimayis
etdirmok;

Todgiqatin  aprobasiyasi.  Dissertasiya ~ Azorbaycan  Dillor
Universitetinin Xarici 6lkolor adobiyyati kafedrasinda yerina yetirilmisdir.

Tadqiqatin osas miiddealar1 miixtslif filoloji vo tematik toplularda
nasr olunmusdur.

Todgiqatin qurulugu. Dissertasiya isi giris, ti¢ fasil, natico va istifado
olunmus adobiyyat vo manbalarin siyahisindan ibaratdir.

DISSERTASIYA ISININ MOZMUNU

Dissertasiya iginin =~ Girig  hissesinde  mdvzunun  aktuallii
osaslandirilir, onun todqiq olunma saviyyesi arasdirilir, mogsed vo
vazifalari miioyyanlosdirilir, tadqigatin nazari-metodoloji asaslart gostarilir,
dissertasiyanim elmi yeniliyi vo praktiki oshomiyyati agiqlanr.

“E.Heminqueyin erkon yaridiciign  dovriinde  individualist
gohroman falsofosi” adlanan birinci fasil yaziginin otraf miihitdo 6z
gehramanimin axtarigina ¢ixmasinin 6n planda oldugu iki yarimfasilden
ibaratdir. Bu fasildo miiasirlik mdévgeyindon E.Heminqueyin 6z odabi
prototiplari ilo garsiligh slage vo miinasibatlori masolasini isiqlandirmaga
cohd edilir.

Birinci  yarimfasilds E.Heminqueyin yaradiciliq  iislubunun
yaranmasina modernizmin lislubi corayanlarmin tosiri aragdirilir.

XX osr ozii ilo nohong sosial bohranlar gotirmisdir. Iki diinya
miiharibasi, iqtisadi bohranlar, comiyyatin giiclii sonayelogmosi soxsiyyatin
daxili movcudlugu ilo diinyanin siiratli inkisaf ritmi arasinda dorin
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disbalans yaradirdi. Varhigm facislik hissinin gliclonmasi buna mentiqi
osaslar vermoys calisan g¢oxsayli nozeriyyolerin yaranmasma gatirib
cixarirdi. Bu bazon sosial soboblorlo — burjua comiyyatinin siiqutu ils,
bazon do insan varligi perspektivino toxunan falsofi sabablarle
olagolondirilirdi. “Itirilmis nesil” folsofosi, sonradan M.Haydegger,
S.Kyerkeqor, J.P.Sartr kimi mitofokkirlorin badii aser o
konsepsiyalarinda, eloca do, E.Heminquey, S.Fitscerald, U.Folkner,
R.Oldington, daha sonralar S.Bekket, E.lonesko vo s. kimi yazigilarin
osarlarinds 6z oksini tapan ekzistensializm, absurd folsafasi insanin qaddar
va diismen diinya miiqabilinds tacridi problemini ortaya qoyur'.

Tkinci yarmfosilds “Fiesta” (Vo giinos ¢ixir) vo “Olvida, silah!”
romanlarinda “itirilmis nasilin” tofokkiiriiniin oks edilmosindon bohs
olunur.

E.Heminquey dos “itirilmis nasil”’in digor yazigilar kimi, lirik nasrin,
osasmi biografik baslangicin toskil etdiyi yeni néviinii yaradir’. Qeyd
etmok lazimdir ki, biografizm yalmiz soxsin hoyat faktlarindan, oxsar
biografik anlardan deyil, hom do “itirilmiglor”in gazanmis vo songards
smaqdan c¢ixarmig olduglari tocriibboa vo ideallardan ibarotdir. M.Baxtin
yazir: “Musllif 6z yaradiciliginda gohroman va onun hoyatinda hamin
gohromanin yasadigt mohz o doyarlori rohber tutur”. “Miiellif prinsipial
olaraq, 6z gohromanindan varh deyil, onun yaradicihiginda gohromaninin
hayatda sahib olmadig: iilvi anlar yoxdur; miisllif 6z yaradiciliginda yalniz
gohromanin artiq hoayatinda sahib olduglarimi toqdim edir. Burada estetik
baxislarla hoyati baxisin prinsipial qarsidurmast yoxdur™. Daha sonra
M.Baxtin yazir ki, “hom misllif, ham gohroman ozgoslorin avtoritar
diinyasina mensub olduqda ... torclimeyi-hal — organik doévrlarin organik
mohsulu olur’”.,

“Itirilmis nosil”in tafakkiiriindo “Fiesta” romanimin bas qohromanina
garst formalagmig movqgeyi tohlil edorkon, bazi miibahisali masalalora
diggat etmok gorokdir. Romanmin bas gshromani D.Barnsin “sotirlorarasi
dialoqu” bir ¢ox mashur tongidgilori gagbas salmigdir. V.Dneprov yazir:

! BapyGeskuast mureparypa XX Beka / ITox pex. JI. I'. AHapeeBa. 2-¢ H311. HCIIP. H JIOIL.
M.: Bercm. k., 2004, 560 c.

% Banonoa M.I'. [IpoGnema repost B mo3aHEM TBopuecTBe J. XeMunryss (40-50-¢ 1T.):
Huc. .... kana.¢unon.Hayk. Huwkauit Hoeropon, 2002, 204 c.

? Baxtuz M.M. ABTOp M Tepoil B acTeTHdeckod pesTensHocTH / Baxtna M.M.
DcTeTHKa CloBEeCHOro TBopuecTBa. M.: UckycctBo, 1979, ¢.142.

4 Homin monba, s. 142.

5> Homin monba, s.143.
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“Manavi iztirabla barismazliq, bitmoz togvis siravi insanlara da tesiri olan
ciddi va vacib bir ideya béhraninin gostaricisidir. Hotta XX asrin on kodorli
osari olan “Fiesta” romammin gohromaninin timidsizliyi daxili aminlikden
xalidir.... “Bilmirom” s6zii bu ciir insanlarin leytmotiv soziidiir”'.

Belaliklo, biz belo noticoys golirik ki, “Fiesta” romaninda,
E.Heminqueyin bir sira diger ssarlorinds oldugu kimi, har bir climlo xiisusi
mona kasb edir vo miioyyon ¢okiyo malikdir. Muollif 6zii do bu badii
tislubu inkar etmirdi. Artiq bu barads tam aminlikls danismaq olar, belo ki,
1981-ci ilin sonlarinda Nyu-Yorkda yazi¢inin hayat yoldasi vo hamfikirleri
torafindon  toplanmig biitin moktublar ¢ap olunmusdur (“Ernest
Heminquey: segilmis moktublar, 1917-1961”)*. XX osrin 90-c1 illorinde
hamin moaktublar rus dilins terciime olunmusdur. Maktublarin birinds bizi
maraqlandiran mesals ils slagoadar yazi¢i bunlart gqeyd edir: “Bir sohv soz
bes fasil sonra uguruma cevrilocak kigik catlaq kimidir',

“E.Heminquey qohromaninin fardilikden timumbasariliyo menovi
yenilonmasi” adli ikinci fasil 3 yarimfasilo boliiniir.

Birinci yarimfasildo E.Heminqueyin miollif kredosu va baslica
konsepsiyasi olaraq “tokbasina siilh”don bahs edilir.

1927-ci ilds kegmis illorin badii tocriibasini imumilasdirarak vo 6z
sevimli miiharibo movzusunu davam etdirorok, E.Heminquey “Olvida,
silah!” adli yeni roman yazmaga baglayr. Lakin maraglisi odur ki,
E.Heminqueyin 6z ikinci bdyiik asarini yazmasi zaman etibarils ilk harbi
toasstiratlar ilo iist-lista diigse do, romanin miiqaddimasi iyirmi il sonra
yazilmigdir. Bu Amerika yazigisinin onenavi Uslubundan uzaqdir ve
diinyaya baxiginin, bir insan facissine baxis kimi derinlosmasinin
gostaricisidir.

E.Heminquey halo gonclik illarinde 6z publisistik ¢ixiglarinda
diinyanin miiharibs illorinde manasiz qiirur adlanan kobud giic torafindon
idars olundugunu iddia edirdi. Cabhaya can atan gonc yazigi ¢ox kegmadon
anlayir ki, diinya miiharibasi goziinii tor ortdiiytinden bagar 6vladinin asl
garsiligh miinasibatlorini gore bilmayon, agillarmi itirmig insanlarin
yaratdigi kiitlovi psixozdur.

! tuenpos B. TTpo6emer peanusma. J1.: [Tpoceemenne, 1960, c. 191.

2 Selected Letters. New-York: CI 1981, 950 p.

? Xemumrysit Dpuecr. OcraBaThcst camum coGoif... HemsBecTHEIE THchMa DpHecTa
XemuHryas // Oronek, 1982, Ne 35, ¢. 21.
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Bu hekayolor silsilasi ilk hekayslordon baglayaraq “Fiesta” (Vo
glinas ¢ixir) (1926) romam ilo davam edir vo “Olvida, silah!” (1929)
romant il tasbit olunur.

Bu yarimfasildo “Fiesta” romani todqiq vo tohlil olunur. Roman
mitharibs mdvzusu dasimasa da, gohromanlarin sosial-psixoloji hallar1
mitharibs tocriibesindon vo bu tocriibonin onlarin hoyatlarma tssirinden
ayrilmazdir.

“Olvida, silah!” romaninda horbi hadisslorlo yanasi, digor dinc
xarakterli hoyat faktlar1 da sadalanir. Bununla yanagi, miiharibanin bazi
adobi gohromanlarin saxsiyyatini doyisdiyi va primitiv va boz hoyat torzino
strlidityli qeyd edilir.

Bozi miiasir acnabi todgiqatgilar E.Heminqueyin nosr olunmus
moktublarmi derindon aragdiraraq, belo naticoys golmislor ki, nasir
romanin bas gehromaninin prototipini yetorinco uzun vo mogaqqatli
axtariglardan sonra tapmusdir’.

Miihariba yolu ke¢mis, yaralanmig gonc E.Heminquey bir gox
monavi dayarlerinde yanmldigini anlayir. Yazdigi har névbati romam ila
E.Heminqueyin siyasi partiyalara miinasibati doyigir. O, hor bir sinfi
qurulusun miisbat vo monfi toroflorini goriirdii. Sosialistlor Henrini
torbiyalondirmays c¢alisir, lakin onlar bu leytenant iiglin patriotizmin
miisbat niimunasi deyildilar.

Bu sababdon, hamin personajin davraniglarinin motiv va sabablorini
xarakterizo etmok bir godor ¢otindir. Diinya adebiyyatsiinashginda agiq
sokildo neqativ qiymatlondirms ilo yanasi, E.Heminqueyin diisiinon
gohromanini 6z soxsi hoyat yoluna baxaraq yaratmasi barado do fikirlor
movecuddur.

Mosolon, 1.Kagkin “Ernest Heminquey” kitabinda gostorir ki,
Frederik Henrinin timsalinda “gdz 6niinds “itirilmis nesil”’in mdasiri olan,
lakin, az da olsa amok va yaradiciliqda 6ziinii tapan soxs canlanir’.

Tkinci yarimfasild> Ernest Heminqueyin torciimeyi-halinda doniis
ndqtasi olan “Besinci kolon” pyesindan s6z agilir.

E.Heminqueyin 1930-cu illerin ortalarinda golome aldig1 asarlori
miirokkab va bozi hallarda tozadlidir. Bu tarixi dovrds miivafiq moévzularin
olmamasinin va eksperimentloro miiracistin yaratdigi bohran anlar1 daha
da giiclii hiss olunur. Bu, yazi¢inin siyasatdon uzaqlagdigi, ictimai hayatda

! Linda Wagner-Martin: A Historical Guide to Ernest Hemingway. Oxford University
Press, 2000, 248 p.
2 Kamkun U Opnect Xemunrysit. M.: [Ipocemienue, 1966, c. 91.
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istirakdan imtina etdiyi, “hiicumdan avval” 6z movqeyini toyin etmoya
caligdigi bir vaxta tosadiif edirdi. Bu illor hamginin gorkemli adibin
yazigiliq masloyini, asl s6z ustasmna yarasan asas yaradiciliq hadofini
diisiinmo zamani, eloca do boyiik ideoloji shomiyyat togkil edon masalalari
tez va kaskin suratds ifads etmoays uygun olan publisitikaya {iz tutma dovrii
idi.

Bir ¢ox tonqidgilerin fikrince, miisllifine diinya sohrati gotiron
“Olvida, silah!” romani ig1q lizii gérdiikdon sonra, E.Heminquey bir ne¢a il
arzindo adobi cohotdon buna oxsar heg bir asor yaratmur'. Vo nohayat,
1937-ci ilin sonunda “Besinci kolon™ pyesi tiza ¢ixir.

Bu yaradiciliq prosesinde E.Heminquey anlayr ki, tokbasina
yagsanilan diinya monasizdir, ¢ilinki, 6z kicik diinyana qapanarag,
bagariyyatlo 6z aranda gopor ¢okmis olursan. Bununla da, “Olvida, silah!”
romanindan sonra “Besinci kolon” pyesinin yaranmasi yaziginin ideya
axtariglarin orijinal yolunu, miitomadi olaraq realligin adobi aksinin yeni
prinsip va Usullarma miiraciot etmasini gostorir. E.Heminquey ideya
toraddiidlori vo yolsuzluq dovriinden yeni va keyfiyyastli adobi gohroman
yaratma dovriins kegid alir. Bu gohromanlar miivaqqoti olaraq respublika
oks-kasfiyyatinda isloyon, Amerika interbriqada¢i Filip Rollings va
miihariboni diismon songorinds kegirmis va gestapogularin iggoncasing
moruz qalmis alman antifagisti Maksdur.

Filip Rollings diger obrazlar sirasinda birlosdirici halga oldugundan,
todgigqatimizin mévzusu baximndan boyiik maraq kasb edir. Daha daqiq
desok, Heminquey xasiyyoti vo 0ziinii aparma qaydalar ilo Nik Adams1
(“Bizim zamanmimizda” hekayslar silsilosi), harbi karyerast ilo isa leytenant
Henrini (“Odvida, silah!”) xatirlatdigi kimi, Rollings do sonda Ceykob
Barnsa (“Fiesta” (Vo giinas ¢ixir)) doniison Nik Adamsa vo Frederik
Henriys (“Olvida, silah!”’) banzayir. Bagqga sozlo, “Besinci kolon” pyesinin
asas gohromanlarmdan birinin timsalinda kegmis illorin yeni gahromaninin
modifikasiyasim izlomok miimkiindiir*.

“Besinci kolon” pyesinin ideya-mozmun xiisusiyyatlarinin tahlili ilo
bagli, E.Heminqueyin bu ¢ixis1 boyiik maraq kasb edir: “...bu diinyada
ugrunda 6lmoya doyan seylor var. Yaralanma vo 6ldiiriilme naticesinds

! Baker, Carlos. Ernest Hemingway: A Life Story. New York: Charles Scribner's Sons,
1969, 697 p.

? Doody, Terrence. Hemingway's Style and Jake's Narration // The Journal of Narrative
Technique, 1974, N 4, pp. 212-225.
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ne¢s insan itirmoyimizdan asili olmayaraq, bu yalniz onlarm ne ugrunda vo
montiqli sokildo miibariza apardiglarim bildiyimiz halda mona kasb edir”"'.

Coxsayli xarici todqgiqatcilar  dofalorle  qeyd etmislor ki,
E.Heminqueyin yaradiciliginin yetkin dovrleri doyismaz olaraq “zamanin
ruhuna” garsi artan hassasligin yoxlugu ils xarakterizo olunmusdur. Qolom
yoldaslarinin vo ona diismence yanasan tonqidgilorin Amerika yazigisini
stini gokildo yeni yaranmig bu vo ya diger corayana torof gokdiklori bir
zamanda, o, adinin daha {stiin adobi vo folsafi coroyanla yanasi
¢sokilmasinag garst metin sokilds ¢ixis edirdi. Bundan bagqa, E.Heminquey
yaradiciligmin realistik osas1 hor hansi konkret odobi qrupa aid edilo
bilmozdi®.

Ugiincii yarimfsild> E. Heminquey yaradicihigmin yetkin dovriinda
yazdigi “Qoca vo doniz”, “Okeandaki adalar” asori asasinda soxsiyyetin
monon Oziiniidorkinin etmasinin psixoloji moqamlart aragdirilir.

Yaradiciliginin son dovrlorinds Ernest Heminquey ciddi yaradiciliq
bohram kegirir. Bunda hom Ikinci Diinya miiharibosi, hom do Ispaniyada
baglayan miiharibsnin asasli rolu olur. Yeni yasam torzinin vo diger ictimai
foaliyyot formalarinin tesiri altinda yazigi tadrican ideallarmin doyismeli
olduguna amin olur, bu da yeni gehromanin yaranmasina gotirib gixarir’.

Bununla belo, incesonoto miinasibat Ernest Heminqueyin
diinyagoriisiiniin yalnizca bir hissasini togkil edirdi. “Qoca vo doniz”
povestinin vo yazigimin vefatindan az ovval yazdigi “Okeandaki adalar”
romaninin birinci hissasinin siijet xattinds aks olunan miixtalif paralellorin
timsalinda biz diqgeti yazicinin vacib bir hoyat inancma yonoltmak
istoyirik. Burada E.Heminqueyin “Qoca va doniz” povestinda irali siiriilon
tezisi nozorde tutulur: “... insan moglubiyysto ugramaq lglin
yaradilmayib... Insam mohv etmok olar, lakin ona qalib golmok
imkans1zdir’™. Bu casur sozlorin altinda, bir goxlarimin da qeyd etdiyi kimi,
E.Heminquey vo onun bas adabi gozromaninin uzun illorin zohmotindan,
¢otin hoyatindan, qolobo vo moglubiyyatlorindon, timid vo xoyal
qmighgindan, sevgi vo nifrotdon sonra oldo etdiyi boyiik folsofi

: Xemunrysit O. Peusr Ha II xoHrpecce amepmkanckux mnucareneid. ['a3. «[IpaBma»,
1937, 16 aBrycra; Xemunrysi D. Cobpanue cou.: B 4-x 1. T. 3. M.: Xynox. Jaut-pa,
1982, c. 549.

2 Kaymi M. Jlom co MHOrEMH okHamu. M.: [Iporpece, 1973, c. 247-248.

*Crapues A. B crymum ymepurero mMacrepa (06 «OcTpoBax B okearey XeMHHTyds) //
Wuoctpannas muteparypa, 1971, Ne 9, c. 42

* Crapres A. [ociecnosue / Xemunrysii D. Cobpanue cod.: B 4-x T. T. 4. M.: Xymox.
muT-pa, 1982, c. 700.
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timumilogsms yatir. Unutmayaq ki, “Qoca va doniz” povesti vo yarimgiq
galmis “Okeandaki adalar” romam yazigmm oOliimiinden az ovval, artiq
coxsayli monavi vo fiziki sinaglardan kegmis oldugu bir vaxtda yazdigi
asarlordir'.

Son geyd todgigatin osas bdoliimlorindon olan miihariba vo
soxsiyyatin monon yenilonmasi mdvzusunu togkil etmosi baximindan
xiisusi oshamiyyat kasb edir. “Qoca va doniz” povestinin baglica gayasinin
va “Okeandaki adalar” romammin gohromanlarinin hayat amalinin badii
tocosstimil bu iki mohtogom asarin iki an parlaq epizodu arasinda bir ¢ox
oxsarliq olmasi fikri yaradir. Bu agig-askar fakt mdvcud tonqidi
adobiyyatda, neca deyarlar, “bir satirle” ifads olunmusdur. Bununla yanasi,
mohz doqiq miiqayisali tohlil, fikrimizcs, daha informativ oldugundan,
siibhasiz, daha inandiricidir. Qeyd edilonlorlo slagadar, insanin giiclii
iradesini, 6ziindon yetarinca giiclii olan tobiot giivvelorine galib golmok
istayini aks etdiran bazi asas magqamlarin izarinds dayanmaq istordik.

Ik avval geyd edok ki, iki baslica epizod bir kompozisiyon ndqtods
daqiglikls ifade olunmusdur. Kompozisiyanin iigiincii vo baslica elementi
(harakatin inkisafi) nazari aspektdon eyni tiplidir. Daha daqiq desak, qoca
va “Okeandaki adalar” romanin bas qohramani Devid baliq tuturlar. Har iki
adobi gohroman gozlonilmoz vo fantastik bir hadise ilo qarsilasdiglarimi
anlayirlar. Qocanin vo Devidin istok vo harakatlori eynilik togkil edir: har
ikisi doniz yirticilarindan an boyiiyi olan kdpakbaligini izloyirler. Hor ikisi
o6liim bahasina da olsa, yoldan donmamokds qorarhdirlar.

E.Heminqueyin ustaliqla tosvir etdiyi baliq ugrunda miibarize vo
timumiyyatls, biitiin bag veranler, bizds sotiraltt menanin daha darin folsafi
movzu dasimasi toassiirati oyadir’. Insanlar 6z fikirleri ugrunda 6lmoyo
hazirdilar, onlar anlayr ki, hoyat obadi miibarizadir, burada tobistlo
vurugma iso movqelarin alde olunmasidir. Vo qoca bos yera pigildamir:
“Baliq, mon 6lmoyinca sondon ayrilmaram’™.

Lakin hor iki gohromanm, “Qoca vo doniz” povestinin vo
“Okeandaki adalar” romammnin qohromanlarimm biitiin cohdlori sonda
somorasiz qalir. Hom qoca, hom yeniyetmo moglubiyyato ugrayir. ilk

"Xemunrysit D. Crapuk 1 Mope. Ormactoe neto. OctpoBa B okeane. M.: [Ipaaa, 1989,
576 c.

Bacypexuit SLH. TToxrexcrsr Dpuecra Xomunryss / Xomuurysit J. Counmenns. M.:
Iporpecc, 2000, c. 337-358.

? Xemunrysit . Crapux u mope. Cobpanme cou.: B 4x 1. T. 4. M.: Xymox. TuT-pa,
1982, c. 30.
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baxigda bels toassiirat oyanir ki, iki baglayici ndqte miisllifin mentigsizliyi
ilo secilir. Oslindo iso har sey daha mirokkeb vo darinmenalidir.
E.Heminqueyin montigsizliyinde oslinde bizo yaxsi tamg olan daxili
sotiralti mona gorliniir. “Qoca vo doniz” adh asorin tohlil etdiyimiz
epizodlarinda E.Heminquey yigcam va ifadsli sokilds insana, onun hoyat
va amalina baxisini ifado edir'.

Problem baximindan asan olmayan epizod vo miixtslif taleli odobi
gohramanlar. Onlarm heg biri teslim olmur, lakin moglubiyyasts ugrayirlar,
baxmayaraq ki, bu maglubiyyat doracasine gora qgeyri-adekvat olur. Eyni
zamanda E.Heminqueyin asas maslok baxigina géra onlar giiclii ruhlarina,
sonadok miibarizs apara bildiklorine gors galib hesab olunurlar.

Ugiincii fasil Sabir ®hmadlinin gohromanlarmin menavi imperaving
hasr olunmusdur va ti¢ yarimfasilo boliiniir.

Birinci yarimfasil Sabir Ohmadlinin erkon yaradiciligi vo badii
strategiyasinin formalagsmaga baglamasindan bohs edir.

E.Heminqueyin vo S.Ohmadlinin diinyagoriisi vo estetikasi
arasindaki oxsarliq, adi toqlidgilikdon sOhbot agmasaq, talelorinin
oxsarligindan baglayir. Tale oxsarligindan sz agarken, bir yaziginin goxsi
hayatinda bag veranlarin digerinin do hayatinda bas vermasini deyil, onlar1
formalagdirmms tarixi geraitin paralelliyini nazards tuturuq. Hor iki adib
odobiyyat hoyatina miihariba dalgasi ilo golmiglor. Bu cohatdon, onlar
“Inqgilabla yaranmuslar” romanmin miiollifi N.Ostrovskinin sézlori ilo
desok, “miiharibadon yaranmuslar” adlandrmaq olar. E.Heminquey
yaradiciligimm Birinci Diinya miiharibasinin insan dorrakesine tesiri ilo
olagoli oldugu qodor, S.Ohmodlinin yaradicihig Ikinci Diinya
mitharibssinin yaratdigi psixoloji zodo ilo olagolidir. Lakin miihariba
mitharibadir, “birinci” va “ikinci” sdzlorini nazars almasaq, deys bilarik ki,
onlart meydana gotiron amil birincini ikincidon, eloco do diger bir
mitharibadon se¢mir. Bu da hor iki yazigiya maxsus olan antimiihariba
pafosuna sabob olmugdur.

S.Ohmadlinin yaradiciliq yolu asasen ii¢ marholoys boliiniir: 1951-
1967-ci; 1967-1988-ci vo 1988-2008-ci illor. 1951-ci ildo yazdig

! Tlerposa CM. Crenxypc «XyI0XeCTBEHHOE MacTepcrBo . XeMHHTy s (IIOBECTH
«Crapuk ¥ Mope». CTUIMCTHIECKHIE UCCICIOBAHNS XYI0KECTBEHHOIO TEKCTa)». SIKYTCK,
1986, 241 ¢.; W.Xei3umra. Berymutenpras cratbs /  CueBectpoB  JI.  Tekcr
MOBeCTBOBaHMs B KoHTekcTe urpbl. Homo Ludens; CraThi 1Mo MCTOPHU KYJIBTYphL. M.:
Iporpecc-Tpamumms, 1997. c. 9-17.
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“Pogtalyon™ adh ilk hekayasi vo iki hissoli “Aran” (1957)* romam
biitiinliiklo Sovet adebiyyatmm sosialist reallig1 istigamotinds yazilmigdir.
“Bir payiz axsam1” (1959’ adli ilk toplusuna daxil edilmis “Pogtalyon”,
“Arabag1”, “Osgor”, “Bir payiz axsami”, “Sevimli sohar”, “Murov”
hekayalorinds vo “Aran” romaninda S.9hmadlinin tofokkiir dairasinin bir
miiddst sonra sosialist realizmin hiidudlarmdan kenara ¢ixmasinin izlorini
gbrmok olar.

Ik hekayolor kitabmnm nosrindon sonra, S.©Ohmodli sosialist
realligindan uzaqlasaraq yaradiciliq yolunun yeni merhsloesine kegid alir,
yani hoayat1 oldugu kimi tosvir etmaya baslayir. Onun 1961-ci ildo yazdigi
“Rassamun ilk asari” hekayosinin gohromani olan gonc rassamin bir
zamanadok yaratdig1 biitlin osarleri konara qoyub bundan sonra “har seyi
oldugu kimi” gostaracayina soz vermosi buna bir isaradir*.

E.Heminqueyin vo S.Ohmadlinin yaradiciligi arasinda timumi
baximdan miioyyon paralellor aparmaq olar. E.Heminqueyin tongidi
realizmin miloyyan tasirini altinda olmasini nozars almasaq, demok olar ki,
onun yaradiciligi bu istigameatlo mehdudlasmasa da, yazigi modernistlorin
(E.Paund, T.Eliot, Q.Stayn vo b.) yolu ilo do getmomisdir Tabii ki,
E.Heminquey hom tonqidi realizmin, hom do modernizmin tasirini hiss
edirdi. Buna baxmayaraq, o, bu tosirden azad olaraq 6z torzini yaratmagla
odobiyyatda yolunu davam etdirmigdir. S.Ohmodli haqqinda da eyni
fikirlori saslondirmok olar: sosialist realizminin tasirini 6z iizorindo hiss
edon S.Ohmoadli, qeyd edilon odabi iisullardan konara ¢ixsa da, diger
torafdon, 60-c1 illorden sonra ilizo ¢ixmis modernistlorin (Anar, Elgin,
V.Somadoglu, Y.Semadoglu va b.) yolu ilo do getmomisdir. S.Ohmadli
Azarbaycan odobiyyatinda 6z tslub ve torzi olan yazigilardandir, lakin
onun {islubunda da E.Heminqueyds oldugu kimi, dévriin adabi istigamet
vo caroyanlarmin tesirini, yoni sosialist realizminin vo modernizmin
izlorini gormok miimkiindiir.

Tkinci yarimfaslin.®+ movzusu  S.Ohmodlinin  romanlarinda
antimiiharibs pafosu masslosindon ibaratdir — “Gedonlorin qayitmag:”.

Miiharibays nifrot, miiharibasiz diinya ideyasi — Heminquey
yaradiciligmni tomol dasidir. S.Ohmoadli yaradiciliinda bu movzuya
E.Heminqueys nisbaton bir gadar az yer verilsa do, miihiim yerlorden birini

! ©hmadov S. Bir payiz axgami: Hekayolor. Baki: Azarnagr, 1961, s.1-13.

2 5hmoadov S. Aran. Baki: Ganclik, 1989, 288 s.

3 Bhmoadov S. Gedonlorin qayitmagi. Diinyanin arsini. Baki: Yazigt, 1985, s. 261-271.
4 Ohmadov S. Secilmis asarlari: 2 cilddo, I ¢. Baki: Azarnasr, 1989, s. 86-94.
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tutur. Sadaca olaraq, bu iki yaziginin miiharibs mévzusuna miinasibatinda
bir forq var: “Olvida, silah!”, “Zang kimin iigiin ¢alir” va sair asarlorinds
Heminquey osas etibarilo 6n cabhani, bilavasito doyiis sehnslorini tosvir
edir. S.Ohmoadli iso 6z osarlorinds 6n cobhoni deyil, yalniz miihariba
zamani arxa cobhoade insanlarin ¢atin hayatimi tesvir edir. Lakin bu forq
yalmz zahiran 6ziinii biruzs verir. Diqqgat yetirsak gorarik ki, bu iki yazigim
birlogdiron cohot onlarin 6z gozlori ilo gordiiklorini, hiss etdiklorini
yazmalaridir.

Bu iki yaziginin miiharibs mévzusuna miinasibatinds bir oxsar cohat
do var: her iki yazi¢1 miihariboni insanlarm total psixoz zamaninda oldugu
kimi, kiitlovi gokildo agillarim itirmssi kimi qiymetlondirirler.
E.Heminqueyin miihariboys aid hor bir asarindo yer alan bu fikir,
S.Ohmadlinin “Gedoanlarin gayitmagi” romanindaki dali obrazimn dilinden
saslonir. Bu fikrin iki satiralti monasi var: birincisi, insanlarin dali hesab
etdiklori soxslar aslinds hoyat, diinya va bagariyyat haqqinda agilli hesab
edilon insanlardan daha dorin diisiincoys malikdirlor; ikincisi, insan
darrakesinin normativlari geyri-miioyyondir. Balke do miidriklik insanin
dolilik vaziyystinde meydana ¢ixir.

S.Ohmadlinin “Goriinmoz dalga” romani ¢oxsaxali va ¢oxplanlidir.
Romanin ssas problemlorindon biri insamn daxili tokamiilii vo monan
yenilonmasidir. Osaorin  bag gehromam Yaqubun timsalinda bu
yenilonmanin sahidi olurug. Bu romanin bir sira sociyyavi xiisusiyyatlori
vardir. Yazigt qohromaninin daxili alomini, gqolbinin “dalga veo
tolatiimlorini” otrafli vo genis sokildo oks etdirir'.

Roman yazigmm “Yeni diinya” jurnalinin kdmoyils diinya odobi
prosesina qosulma imkani qazandig1 dovrlords yazilmigdir. Mslum oldugu
kimi, 1956-c1 ildo S.Ohmadli bir ne¢o il miiollim isladiyi Coabrayil
rayonundan Bakiya golmis vo “Odabiyyat qozeti”nin nosr sobasindo
islomoya baglamigdir. Roman yazigimin gohor hoyatina uygunlagsmaga
caligdigi dovrde golomo alinmigdir. Bu monada Yaqub obrazi bir gadar
yaziginin 6ziing yaxindir.

Qeyd edilon romanda todgigat mévzumuza, ysni E.Heminquey
yaradiciligt mévzusuna yaxin olan bir megam da mévcuddur, bu, insanin
comiyyatds yox olma, unudulma gorxusudur. Bu problem do 6ziinii asarin
bas gohromani Yaqubun timsalinda biruzo verir. Romanin fabulasinin
osasmi atasim mitharibade itirmis bir goncin comiyyet hayatina

! Ohmadov S. Goriinmaz dalga. Baki: Azornasr, 1966, 150 s.
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uygunlagsmaga caligmasi togkil edir. E.Heminquey miiharibadon
gayitdigdan sonra dinc comiyyat hoyatina uygunlasa bilmayan yasidlarinin
monavi iztirablart barade yazir. S.Ohmadli iso bu problems bagqga
prizmadan baxir. O, atalar1 miiharibado holak olmus, atasizligin no
oldugunu anlayan, comiyyat hoyatina uygunlagsma problemi ilo iizlogon
ganclarin obrazim yaradir. Yaqub yaziginin bu gebilden olan ilk obrazidr.

Yaziginin 1960-c1 illorin sonunda yazdigi ““Yamacda nisano”
romaninda giiclii xarakters malik enerjili adamlarin durgun comiyyatds
Ozilinii goroksiz hesab etmasi problemi biitiin ¢ilpagligi ilo 6ziinii biruze
verir'. Oserin qohromani Lagmimn hoyatinda miiharibo daha faciovi iz
buraxmugdir.

Problemin kdokiine derinden nezor salsaq vo E.Heminqueyin dililo
desok, Lagin faktiki olaraq “itirilmis nesil”’in niimayandesidir. Osarin
“antimiihariba”, “antifagist” mogzi lizds, goriinon tarofdo deyil, derin
sotiralti monasindadir. Elo bir ki, S.O0hmadli E.Heminqueyin gatirdiyi
movzunu yeni tarixi goraitdo davam etdirir.

Lakin S.9hmadli bu barads agiq danigmur, sadaca olaraq, ger¢okliyi
oldugu kimi gosterir vo naticoni oxucunun &z Shdesina buraxir. Bununla
da, meydana E.Heminqueylo S.Ohmadli yaradicilig1 arasinda yalniz ideya-
moazmun baximindan deyil, hom do badii-estetik cohotdon oxsarliq toskil
edon bir maogam da iizo ¢ixir. “Yamacda nisano” romani E.Heminquey
liclin xarakterik olan “tisbaga” vo ya “aysberq” iisulu ilo yazilmigdir.
Osarin goriinmayan taraflari yazilanlardan daha ¢ox, daha agirdir.

S.Ohmadli “Gedoanlorin gayitmagr” romaninda bilavasits miihariba
movzusuna miiraciot etmisdir’. 80-ci illorde yaranmus bu romanda adindan
da goriindiiyti kimi, yazig1 insanlarm arxa cobhadoki hayatini tosvir edir:
artiq miihariba bitmisdir, golobo ¢alinmigdir; miihariboys gedonlor sabah
geri donmalidirlar; arxa cabhadakilor sabahki giiniin hayacani va sevinci ila
doludurlar. iki yiiz sohifadon ¢cox hacmi olan bu romanda hom S.8hmodli
yaradiciligi, hom do Azarbaycan nasri {iglin yenilik¢i magamlar yer alir.
Yazig1 miiharibs ilo bagh xatiralori, an yaddaqgalan magamlar, hislori bir
glindo comlogdirir. Vo bu magam, zamanin yigcamlanmasi vo uzadilmasi
effekti, miollifin bu romandaki torzini E.Heminquey torzino bonzadir.
Zamanin yigcamlagdirilmasi miisllifin bir ne¢o ilin hadisalorini bir giine
yerlagdirmasi ilo baghdir. Zamanin uzadilmasi ise bir giiniin — galibiyyat

! Ohmadov S. Yamacda nisana. Baki: Ganclik, 1973, s. 3-86.
2 Ohmodov S. Gedonlorin qayitmag:. Diinyanin arsini. Baki: Yazig1, 1985, s. 5-260.

42



gliniindon avvalki giiniin, genislonarok miiharibs illorini oks etdirmasi ilo
baglhidir.

S.9Ohmadli tislubunu E.Heminquey tislubu ilo yaxinlagdiran an vacib
vo goOzocarpan sociyyavi xiisusiyyatlordon biri do odur ki, xarici
detallagdirma, movzu “xirdagidigl’” qohromanlarm daxili psixoloji
vaziyyatinin miioyyon magamlarinin {izo ¢ixarilmasma xidmat edir.

Hom E.Heminquey, hom S.Ohmadli iki miiharibenin sahidloridir:
E.Heminquey iki diinya miiharibosinin, S.Ohmodli iso Ikinci Diinya
miiharibasi vo Qarabag milharibosinin sahidi olmuslar. Qarabag
miiharibasi yaziginin yaradiciliinda arxa cobhonin tosviri ilo deyil,
miiallifin bilavasits sahidi oldugu ve “Axirat sevdasi” (1994) avtobiografiq
asarindo 6z oksini tapmus facio ilo yer tutur'.

“Axirat sevdas1” romani S.9hmadlinin gohromaninin Sliimiin soyuq
nofasi ilo bagbasa qaldigi ilk esaridir. Diizdiir, o, Qarabag miiharibosinda
do soxson istirak etmomisdir. Lakin bu miiharibade onun 6z oglu
gohromancasina hsalak olmusdur, bu ciir dorin psixoloji zode miiharibads
soxsan igtirak etmaya barabar hesab oluna bilar.

Ugiincii  yarimfasild> biz Sabir ©hmodlinin badii iislubunun
saciyyavi xiisusiyyatlorini aragdiririq.

80-ci ilin sonlarinda, Sovet rejiminin siiqutu orofosinds yaranmis
“Yasaq edilmis oyun” romant’ yalniz S.9hmodlinin yaradiciliginda deyil,
ham do biitiin Azarbaycan adobiyyatinda oslamstdar hadiso oldu. Stalin
repressiyalart dovriindo bir Azarbaycan kendinds bas veran hadisolordon
bohs edon bu roman, yaziginin diger asarlorindon forglonir. Bu asori
biitiinliikds tarixi romanlara aid etmok ¢atin olsa da, burada tosvir olunan
hadisalar aslinda yarim asr avvels tosadiif edir.

Bu romanmi hamginin yaziginin yaradiciligmim baodii-ideya cohatdon
ikinci moarhoalesinin (1967-1988) sonu kimi doysrlondirmak olar. Belo ki,
bu romanda miisllif daha ovval irali siirdiyii fikirlori comlogdirmis,
ehtiyatindaki biitiin badii fondlari totbiq etmisdir. Bu romaninda o, ilk
baxigdan paradoksal olan naticaya golir: aslinds diinyanin asas mahiyyatini
oyun togkil edir.

S.Ohmadli yaradiciliginin yeni vo son marhalasi (1988-2008)
baslayirdi. Lakin nasir yeni marhaloys kegmok {iglin kéhno marhals ilo
vidalasaraq, 6ziindo comlogdirdiyi artiq yiikden azad olmali idi. “Yasaq

! Ohmadli S. Axirat sevdast. Baki: Ozan, 2003, 312 s.
> Bhmoadov S. Yasaq edilmis oyun. Giilmali kisinin axiri (romanlar). Baki: Yazigi,
1988, s. 3-156.
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edilmis oyun” romani mohz vidalagsma, tomizlonms va yiingiillosms cohdi
idi.

S.Ohmeodli iyirmidon ¢ox romanin, ¢oxsayl hekays vo publisistik
mogalslorin miisllifidir. O, yeni Azarbaycan nosrinin tipik niimaysndssidir.
O, osl nasirdir. Ciinki yaradiciliglar1 boyunca poeziyanin, dramaturgiyanin,
esseistikanin  biitiin janrlarinda 6zlorini smamis miasirlorinden fargli
olaraqg, S.9hmadli nasra xoyanat etmomisdir.

Taassiif ki, bu tokrarolunmaz, istedadli yazigimin yaradiciligi hols do
0z vatoninds yetorinco qiymatlondirilmomis vo tadqiq olunmamusdir.
Azarbaycan nasrinin an maragh va gérkemli niimunslorinin elmi tohlilini
hoyata kecirmok vo bu osorlori diinya oxucusuna toqdim etmok
Azorbaycan oadobi tongidinin qarsisinda duran on ciddi vo miihiim
problemlardon biridir.

Dissertasiyanin Natico hissasinds todgigatin yekunu olaraq olda
edilmis elmi-nozari gonastlar imumilogdirilmigdir.

XX asr arxada galdi. Bu asrin hiidudlarimi kegib XXI asra daxil olan
bizlar {iglin har seyin asasl suratde dayisdiyini gobul etmak ¢ox ¢atindir.
Bizim postmodern, hotta demok olar ki, postpostmodern ddévrds
yasadigimiz inkaredilmoz bir faktdir. Artiq bu yeni ¢agda har sey, miixtolif
paradigmalar doyismis, moadoniyyot goxdavranisliliq cizgilori gazanmis,
miioyyon sorhadlar aradan gotiiriilmiisdiir vo diinya getdikco daha da ¢ox
kigilmokdadir.

Iki gérkomli yaziginim — diinyada “itirilmis nosil adobiyyatinin atas1”
kimi tanman Amerika yazicisi Ernest Heminquey vo balke do
Azorbaycandan konarda he¢ tanmmmayan yazigr Sabir Ohmadlinin
yaradiciligma miiracist etdikds, biz bu miigayiseni biitiin mesuliyyati ilo
dork edirik.

Lakin hor bir halda, agor garsimizda haqiqi ressamin tokrarsiz
asaridirss, onun hansi sarti dildon istifade etmasindon, real hoyatla axirati,
zaman vo mokan perspektivlorini, sortiliyi vo oyunu birge boyan
etmasindon asili olmayaraq, son naticodo hekayanin asasmi insan togkil
edir. Belolikls, bels bir noticoys golmak olar ki, bu iki rassam mokan va
zaman yox, onlarm oxsarhigi, yaradiciglarindaki banzorlik, onlar1 shato
edon diinyaya va varliga mona boxs edon osas amil olan Insan fenomenino
baxislar1 yaxmlagdirir.
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Fidan Mais Bagirova

MORAL SEARCHES OF THE HEROES OF ERNEST HEMINGWAY
AND SABIR AKHMEDLI

Summary

The thesis touches upon the research of moral searches of the
heroes in E.Hemingway and S.Akhmedli’s creativity. It attempts to
disclosure a philosophical and existential essence of the moral hero, the
ways of comprehension and adoption of his own moral code in works of
E.Hemingway and S.Akhmedli.

The thesis consists of introduction, three chapters, conclusion and
list of references.

The introduction substantiates the urgency of the theme, degree of
scrutiny of the issue, determination of aims and tasks of the research,
methods and scientific novelty, theoretical and practical significance of
the thesis.

The first chapter titled “Philosophy of the hero individualist in the
early period of E.Hemingway’s creativity” describes the influence of
style tendencies of modernism on formation of a creative method of
E.Hemingway and the reflection of “lost generation’s mood in novels
“The Sun Also Rises” and “A Farewell to Arms”. This chapter attempts
to consider a problem of relationship and correlation of E.Hemingway
with his literary prototypes from some modern positions.

The second chapter called “Spiritual renovation of E.Hemingway’s
hero — from individualism to universal” considers the conclusion of
“separate world” as author’s credo and his fundamental concept. It
exposes the play “Fifth Column” as a crucial point in the biography of
E.Hemingway’s hero and also touches upon the issue of psychological
nuances of moral consciousness of the personality in late works of
E.Hemingway: “The Old Man and the Sea” and “Islands in the Stream”.

The third chapter titled “Moral imperative of S.Akhmedli’s
heroes” explores the creativity of Azerbaijanian author S.Akhmedli. Here
are considering early works of S.Akhmedli and beginning of formation of
his art strategy. The chapter describes anti-war pathos of S.Akhmedli’s
novels and the features of author’s art method.

The summary of the thesis presents the main results and scientific-
theoretical principles.
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