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OBIIASA XAPAKTEPUCTUKA JUCCEPTALIUN

AKTyalIbHOCTh TeMbl. B nuccepranuoHHOil paboTe coBpeMeHHas
pycckasi M aHTJIMICKAs KEHCKasl Mpo3a PaccMaTpPUBAETCS, MPESKIEC BCEro,
KaK JiuTepaTypa  JIyXOBHO-HPaBCTBEHHbIX TmiouckoB. C  wuJeiHO-
TEMaTHYECKOM  TOYKM  3pEHMS  KCHCKas  1po3a  TPaTUIIMOHHO
chokycupoBaHa Ha HW300pakKeHUW IKEHCKUX cyned. OOpamasich K
(OKEHCKOW TeMe», MUCATEbHUIIBI B I[CHTP IOBECTBOBAHUS Yallle BCETO
CTaBAT JKCHCKUU 00pa3, BOWparommid B ceOs OCHOBHBIC MPOOJIEMBI
COIMAJIPHOM U TICHMXOJIOTUYECKONH JKU3HU COBPEMEHHOIO OOIIeCcTBa.
XKenckue 00pas3bl B pycCKOH M aHTIMICKON JHTepaType BOMpAIOT B cels
aHaJIM3 JYIIEBHOTO CKJaJia JKCHIIWH, PACKPBIBAIOT HPABCTBCHHBIA MU
TepOMHb, CJeIaB apeHol WX JCHCTBUSA OBIT, CEMbIO, OOIIECTBO,
MOKA3bIBAIOT XapaKTep OTHOIICHUH C JPYTUMU JIFOIbMHU.

OpHako B TBOPYECTBE  MUCATCIBHUI], IMPEACTABICHHBIX B
JIICCEPTAIIMOHHOM HCCIICIOBAHUU, OTCYTCTBYET COCPEIOTOYCHHOCTh Ha
Cyry0o0 KEHCKUX XapakTepax. B 1enom, B mose 3peHusi MUCaTeIbHHMIL JIFOH
C Ppa3MYHBIMH CyJIh0aMH, TPEACTABUTEIN PA3HBIX CJIOCB, I0-CBOEMY
MOTJIONICHHBIE OOBIYHBIMU  OBITOBBIMH  3a00TaMH, TIOTPYKCHHBIC B
cepbe3Hbie prtocodckue BOPOCHL.

Hns  nuTepaTypoBEOUECKOr0 aHaiau3a HUJIEHHO-XYI0)KECTBEHHOTO
Jara3oHa «OKCHCKOH TeMbD» BBIOPAaHO TBOPYECTBO MHCATEIBHHMII JIBYX
HallMOHAJBbHBIX KYJIbTYp — PYCCKOWM M AHIVIMKCKOM, PasHbIX 10 HAEHHO-
XYJ0XKECTBEHHBIM W HPaBCTBEHHO-(PMIOCOPCKUM MHPOBO33PECHUYCCKHM
MO3UIIUSAM, U B TO K€ BPEMsI HMCIOIUX OOIIME TOUYKH CONMPUKOCHOBEHUS B
MUPOOIYIIEHHUSIX M XYJI0KECTBEHHBIX BKycax. THUIOIOrHMYECcKOe U3yUueHe
WX TBOPYECTBA, aHAJIM3 KOHKPETHBIX MPOU3BEACHUN IO3BOJISICT YBHIICTh
IPaHu TBOPYECKOH OPUTHHAIIBHOCTH, CAMOOBITHOCTH MUCATEIILHUI] Pa3HbIX
HAI[MOHAJBHBIX ~ TPAJMIIMH,  pPa3BepHYTO  MPEACTABUTH  HJICHHO-
XYJ0KECTBEHHOE CBOCOOpA3HEe U MECTPOTY COBPEMEHHOM KEHCKOM MPO3bI.
Bce mepeuunciieHHOE B COBOKYITHOCTH JIENIA€T 3HAYMMBIM U aKTYaJbHBIM
00palleHHEe K U3YUCHUIO KEHCKOM MPO3BI.

80-90-e rompt XX Beka B pyccKOHM JMTepaType BBICTYNAIOT Kak mopa
paciBera JKEHCKOW mpo3bl. Ha nmTepaTypHyl0 apeHy BBIXOIAT
O.CnaBuuxoBa, M.Bumnesernkas, HO.Jlateianna, H.Canyp, M.MockBuHa,
A.bepcenesa, U.[Tonsuckas, J[.Pyouna, C.Bacunenko, B.HapOukosa u ap.
Kenckoe nepo XIX croneTus mpencraBieHo TakuMu uMeHamu, kak E.l'amH,
3.Bonkonckas, M.)XKyxoBa, E.Pocrormuuna, K.IlaBnoBa, A.llanaeBa, E.Typ,
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H.XBommuckas, A.Cycnora, JlL.Yapckas, C.Cobonesa, O.lllanup,
B.Imutpuena, JI.ABunoBa, E.bakynuna, A.3oHtar. CHHCOK MOXHO
MPOAOIKUTE. VIX TBOpUeckoe Haceue ¢ OpUeHTHpaMH Ha HPaBCTBEHHBIE
OCHOBbl HE TEpSeT CBOEM aKTyallbHOCTHU Ha CErOJHAIIHMN JEHb W
MPEJCTABIIAET COOOM JIOBOJIBHO BAaKHBIM CJIOH PYCCKOM CIOBECHOCTH.
H.Wneuna B kHure «benoropckas KpemocTb» YIOMHHAET O <OKaHpE
JJaMCKOH IIOBECTHW» B Hauajge XX BekKa ' M.B.MuxaiinoBa B cTaThbe,
MOCBSIIIEHHON KEHCKOW TMpo3e cepeOpssHOro BeKa, paccMaTpUBaeT
TBOpYECKHE MyTH Hawbosee SPKUX MHCATENbHUI] Ha3BaHHOTO TEPHO/AA —
H.ITerposckoi, A Map, JI.3uHOBBEBOI- AHHHOAI, HO/IBEpraeT
THIATETFHOMY aHAJIM3y HX TMpo3y, 0co00 TMOm4YepKuBas Hapsay C
TPaJMIIMOHHON JIOOOBHOW TEMAaTUKOH HadW4ue OK3UCTECHIMAIBHBIX
MoTuBOB. [Ipeobnamanue B WX pacckazax MpoOieM 3K3UCTEHLIHUATBHOTO
XapakTepa elie CuibHee 000CTPsieT 0COOCHHOCTH KEHCKOr'O BOCIIPHUSTHS
neiicteurensHoctn > . Ctathio E.TpoduMoBoil «O KHHXHBIX HOBHHKAX
KEHCKOW PYCCKOM MpPO3bD» MOKHO PaCCMOTPETh KaK «IIOMBITKY 0030pay
COBPEMEHHOI KEHCKOH CIIOBECHOCTH .

XKenckas mpoza B Poccum 10 BTOpo#i monoBuHB XX Beka HanOoiee
aKTHUBHO MposiBHJa ce0s B myOnuuucTuke u memyapuctuke. O0 sToM
cBuneTenbCcTBYIOT Tpynsl JL.UykoBckod, 3.I'mmmuyc, 3.11laxoBckoi,
H.Mangenemram, JL.Iuu3oypr, HO.XKanorckoit, Tapdu, W.IonoBkuHOMH,
N.Onoesnooii, B.bynnnoit-MypoMI1eBOil 1 IpyTHX.

Uccnenys MCTOKM KEHCKOTO pOMaHa, MOXXHO BBIICHHTb, YTO €ro
pacuBeT B AHIIIMM NPUXOAUTCS Ha cepeanny XIX Beka, XoTs mpo3a AQpsl
Ben, nepBoii mpodeccrnoHabHON NHCATENBHULBI AHITIUN — 3HAYUTENBHOE
SIBJICHHE B PA3BUTHH aHTJIMICKOM 1po3bl nociensed tperu X VII cronerus.
XIX BeKk B HUCTOPUM AaHIVIMWCKOW JIMTEPATYyphl IIPEACTABIIEH TaKUMU
nucatenpHullaMu, kKak A.Paakmud, ®.Tpomron, M.Ilemwmm, Jx.OctuH,
II.Bponte, D.Bponte, [x.Ommor. XX Bek oOoramaer aHMIAHCKYIO
cioBecHOCTh TBOpeHHsaMu B.Bynd, A.Mepnok, A.Kaptep, I1.Xsuchopn

! Wnbuna HUL Benoropckast kpernocts: Catupudeckast mpo3a. M.: CoBETCKHMI THcaTels,
1989, 384 c.

? Muxaiinoa M.B. BHyTpeHHHIT MHp KEHIIWHBI ¥ €r0 N300pa)KeHHEe B PYCCKOH >KEHCKOM
npose CepebpsiHoro Beka // [Ipeobpaxenne (Pycckuit pemunucTckuii xypHai), 1996, Ne4,
¢.150-158 // DnexrponHsIii pecypc. Pexxum gocryma:
http://www.philology.ru/literature2/mikhaylova-96.htm

? Tpodumosa E. M. «O KHWKHBIX HOBHHKAX JKEHCKOH PYCCKOM TPO3BD» // DIEKTPOHHBIL
pecypc. Pesxxum nmocryma: http://www.a-z.ru/women/texts/trofimrddd.htm
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JIxoncon, A.Kpuctu, C.Xumi, M./Ip366n, b.beitnopumk. 80-90-¢ romsr
XX Beka B aHIVIMICKOM JIMTEpaType TaKXKe XapaKTEepHU3YIOTCS
WHTCHCUBHBIM DPa3BUTHEM MXEHCKOW MpO3bl. DTOT (akT MOATBEPKAAIOT
npousBenenns  M.Maropuan, C.Jadpdu, W.Byasd, Jx.Poymunr,
C.Kuncenmsl.

CoBpemeHHasi aHTJMICKas JKEHCKas TIpo3a yHaciemoBajga OT
KJIACCHYECKOW IUTepaTypsl OeccMepTHBIE TpaAMLUU: MacmTaOHOCTh
MBICIIH, TIYOMHY HCCIICIOBaHHMS XapaKTepOB W SIBJICHUH, MCHUXOJOTH3M,
O0OCTpEHHBI  MHTEpeC K  MOpaJIbHO-OTHYECKOW  MpoOdiieMaTuke,
¢unocockyro HanmodHEHHOCTh. COBPEMEHHBIC MUCATEIBHUIIBI, OMUPASICH
Ha JOCTHYKEHHS CBOMX JIUTEPATYPHBIX HACTABHUII, 00OTaIIAIOT JIUTEPATYPy
SApKUMH 00pazamu, oONagaroluMH OOJNBIIMM JTyXOBHBIM ITOTEHIIHAJIOM,
BHYTPEHHUM MHpP KOTOPBIX JOKa3bIBA€T HPABCTBEHHOE IPEBOCXOJICTBO
YeroBeKa.

Huccepranyus MNOCBSIEHA OAHOM M3 MHTEPECHBIX M aAKTyaJbHBIX
npobieM COBPEMEHHOTO JIMTEPaTypOBEACHUS — PACKPBITUIO HJACHHO-
XYAO0KECTBEHHOI'0 JMarna3oHa <OKEHCKOH TeMbD» B IPO3€ COBPEMEHHBIX
PYCCKMX W aHIVIMHCKWMX THCATENbHUIl Ha MaTepuaje TBOpYECTBA
JLIlerpymesckoit, M.Ilaneir, H.I'opmanosoit, M.Cmapk, X.Dungusr,
C.Tayncenn Ha pyoexe XX-XXI BekoB.

CreneHb M3y4eHHOCTH TeMbl. B mepuonuke HaOMIOAAINCh TONBKO
(¢parMeHTapHble ~ CpaBHEHUS  OTHACNBHBIX ~ MOMEHTOB  TBOPYECTBa
BBIIIEHA3BAHHBIX NHCATENbHHUIL B Psijie KpPUTUYECKUX CTaTel, B OCHOBHOM, B
KHWKHBIX ~ 0030pax.  OTCyTCTBYIOT  (QyHAaMEHTaJbHbIE  TPYIHI,
MOCBSIIEHHBIE KOMIUJIEKCHOMY M JI€TaJbHOMY HCCIIEZJOBAHHIO HX TMPO3BI.
CyIecTByIOT B MaJIOM KOJIMYECTBE IIPEIUCIOBUS U BCTYUTEIbHBIE CTATHH
K WX MPOU3BEACHMSIM. 3acilyXHBaeT BHUMaHUS W TOT (akT, 4YTO 3a
MOCTIeHNE  JeCSITUIIeTHS TOSBMJIOCH JIMIIb  HECKONBKO  KPYIMHBIX
WCCIIeIOBaHNH, KacalolluXcsl TaHHOTO Borpoca. MOKHO Ha3BaTh pabOTHI
JL.B.®enoroBoit, [.I'.Ilucapesckoii, HO.H.Cunko. Co3mganHbie paHee
paboThl OTHOCHTEIBHO «OKEHCKOW TEMbI» KacaloTcs TOH MPO3bl, B KOTOPOH
MOJBEPIIINCH TIIATEIBLHOMY aHaJIM3Y HJIeH COBPEMEHHOT0 )eMUHHI3MA.

ITo TBOpuecTBy JL.IleTpymeBckoi UMeETCs JOCTATOYHOE KOJIUYECTBO
JMCCEPTAIMOHHBIX pa0bOT, HAMHMCAaHHBIX B  JIKTEPATYPHO-KPUTHYECKOM
acriexte. MccnenoBaHo skaHpoBOe cBOeoOpasue paccKkazoB, OCOOEHHOCTH
aBTopckoro ctuis. LlenHbiMu mpencrasisirorest paboter M.B.Kytinemunoit
«[loatuka  manoit  mposer  JI.C.IleTpy1ieBckoit», B KOTOpOH
paccMaTpuBAIOTCS  MPO3aWdyecKhe IPOU3BEACHUS MHCATENBHUIBI B



KOHTEKCTE (OIBKIOPHO-TUTEPATypHBIX Tpaaunuid, a Taxke J[.B.PrikoBoit
«TBopuectBo Jlrogmuinel [erpymesckoii. [IpoGiiema aBTopckoro uieaia B
KOHTEKCTE€ XPUCTHAHCKOW KyJIbTypHOH Tpazuuum». Ho Hekoropsie
acHeKThl TBOPYECTBA, B YACTHOCTH, OPHUEHTHPOBKA HAa HPAaBCTBEHHYIO
npo0JieMaTUKy OCTaJMCh BHE TIOJS 3pEHUs  HcciiefoBarened. B
azepOaliPKaHCKOM  JINTEpaTypOBEEHHMM MOXHO  Ha3BaTb  pabOTHI
®&.KepumoBoii, M.Mycradaepoi, ®.HamxueBo, TOCBSIILIEHHBIE
0COOEHHOCTSIM MOATUKHU MPO3bI U ApamaTypruu JL.IlerpymeBckoii.

Bompocel, kacarouuecss TtBopuectBa M.IlTanelr, H.['opnanosoi,
MPaKTUYECKU HE MOMYyYMIN Ha CETOTHSIIHNN JIeHh HAyYHOT'O OCBEIEHUS B
KpUTHKO-MOHOTrpaduyeckoir nurepartype. [lo TBopuectBy H.I'opmanoBoii
3amuiieHa Toiabko ogHa auccepranus 0.10.Janunenko Ha Temy «Ilpoza
Hunbl T'opnaHoBO#i: 1O3THMKA, TE€HE3UC, CTATyc», KOTOpas, IO CYyTH,
SBIISIETCSl  TIEPBBIM ~ MOHOTpAa)MUYECKUM  HCCIIEIOBAHUEM TBOPYECTBA
nucaTenpHUIbl.  OnpefeneHHbli HWHTepec MPEACTaBIsSeT HCCIe0BaHUE
I0.H.Cunko «DK3uCTeHIIMANIBHOE CcoAepKaHne MerepOyprckoil Mmpo3sl
KoHIa XX Beka», B KOTOPOM PacCMaTpPUBAIOTCS OCOOEHHOCTH BOILTONICHUS
9K3UCTEHIIMAIBHOTO  CO3HAaHHA B CTPYKTYpe  XYA0KECTBEHHOIO
MpOU3BENEHUsT Ha TMpuMmepe TBopyectBa A.burtoBa, A.Kopornesa,
A.Kutunckoro, P.Iloroguna, C.Apuo, M.Ilaneit u nppyrux. OmgHako
9K3UCTEHIIMAIIbHOE MHPOBHJAEHHE HE BXOAUT B TEMY HACTOSUIETO
WCCIIEZIOBAHMSL. CrnenaHsl JIUIIB HEe3HAYHUTENbHbIE BCTaBKH,
COMNPOBOXKJAIOIINE CPABHUTEIbHO-COMOCTABUTENbHBIA aHAIN3 KEHCKOU
IIPO3bI B PYCCKOW U aHTJIMMCKON JINTEPATYPE.

B pycckom nutepatypoBeaenun TBopueckoe Hacienue C.TayHcenn,
M.Cnapk, X.®WinHT 10 CYIIECTBY Majio MCCICI0BAUCEH. bubnuorpadus
0 jnurtepatypHoM Hacienuun M.Crnapk HacUMTBHIBA€T HEMaJIO COJUAHBIX
nyonukanuii. O0 naeiHo-TeMaTHYeCKOM cBOoeoOpa3nu pomanoB M.Crapk,
WX  HAMOJHEHHOCTH  CAaTUPUYECKUM  madocoM, O  KaTOIUYECKOM
MHUPOBO33PEHUN TIHCATENbHUIBI CBUACTEIBCTBYIOT pabothl I1.Kemmna,
A.Mbsccu, I1.Cta663. U.A.Kuenko B MoHorpaduu «Catupuueckas mpo3a
Miropuan Criapky HCCIeayeT TpodiieMaTHKY, MTO3TUKY, CICU(UKY KaHPOB
B TBOpPYECTBE MHCATENbHUIBI, PACKPBIBAET TPAJAULUU ILTYTOBCKOTO
TIOBECTBOBAHMS B PAHHHX CATMPHUECKUX IIPOM3BEIEHMAX . MHOro pa6or
nocesmieHo ee pomanam  50-70-x  romoB. H.C.I'pebennukoBa B

! Kuenxo M.A. Carupudeckas mposa Mropman Crapk. Kues.: Mspatenscrso «Haykosa
nymkay, 1987, 240 c.



mucceptanuu «Miopusn Crnapk U TpaJauius aHTIUHCKOM peaTuCTHIeCKOn
caTupb» oOpamaercsi K OCOOCHHOCTSAM CAaTHPHYECKOM THUMH3aLUN B
TBOpuecTBe NucaTenbHUIBl. [IponsBenenus M.Cnapk, HamMcaHHBIE €10 B
HOCJIEHUE JBALATh JIET, OCTAIMCH BHE IOJA 3pEHUs Uccienosarenei. B
HacTosAlIeH auccepTaluu ucciaenyorcs poMansl M.Capk MMEHHO 3TOro
[IEepUoJIa.

IIpeameTom HccienoBaHUsl SIBISETCS TeMaTHKa W MPoOOJIeMaTHKA
(OKEHCKOM TeMbl» M €€ XYJIOKECTBEHHas MHTEpIIpEeTalnss B MpO3€
COBPEMEHHBIX PYCCKUX M AHTIMICKUX MUCATEIbHUIL

OO0BbeKkTOM Mccae0BaHMSA B JIUCCEPTALMU SIBIISIETCA IPO3andecKoe
TBOPYECTBO IHUCATENbHUI], OOpa3Hasi CTPYKTypa HWX IPOU3BEACHUIA,
OOIHOCTHh TEMATHKH, MTPOOIEMATHKH, KOHICTIIUHA Teposl, XyI0KEeCTBEHHbIE
CPEJIICTBA BBIPAKEHUS.

Leas uccnexoBanus 3aKI0YaeTCS B TOM, YTOOBI ONMPENEIUTh MECTO
(GKEHCKOH TEMBD» B IIPO3€ PYCCKHUX M AHIVIMICKUX IUCATEIbHULL, & TAKKE
JaTb  TOJNHBIA  MJEHHO-XYI0KECTBEHHBIN aHalmu3  KOHKPETHBIX
MPOU3BEJCHUI B KOHTEKCTE OOIIEro JUTEPaTypHOro Ipoiiecca 00enx
CTpaH, BBISIBUTH OOLIME acCleKThl M KIIIOUeBble pa3nuuus. B coorBeTrcTBHH C
3TOW LIETIBIO CTABSTCS U PELIAOTCS CIECAYIOLINE 3a0a4H:

1. Jlate pa3BepHYTHIN HICHHO-TEMATHYECKUI aHAIH3 KOHKPETHBIX
MPOU3BENAEHUN UCCIIEAYEMOM MTPO3BI.

2. BoliBUTh Ha OCHOBE aHajM3a KOHKPETHBIX IPOW3BENECHUMN
KJIFOUEBbIE ITPU3HAKHY IIPO3bI NHCATEIBHULI.

3. YcTaHOBUTH KaHPOBO-CTHJIEBBIE TIOMCKM  JKEHCKOH  TIPO3BI:
MOTHUBBI, CHOKEThI. [IpoaHanu3upoBaTh Ueu U XapaKkTepsl.

4. PackpbITh BOIUIONICHUE HPABCTBEHHOTO Hjealia M CIENU(HKY ero
BBIpAKEHHsI. PaccMOTperb AWHAMHKY pa3BUTHS HPABCTBEHHOTO OOJIMKA
TepoeB JKEHCKOH MPO3bl, HCCIeqys AyXOBHBIH MOTEHIIHAa1 00pa3oB.

5. Beigenutb TemMaTHUYecKyl0 OOLIHOCTH (OKEHCKOW TEMBI» B TPO3E
PYCCKMX W AHIIMHCKUX MHCATENBHHIL, a TakKe 0003HAYNTH KIIIOYEBBIC
PacXoXIEHHS B aKIEHTUPOBKE <OKEHCKHX MPOOIEM».

Meton wuccaenoBanusi. [Ipu HammcaHuu gaHHOW pabOTHI ObUIH
HCIIOJIB30BAHbl CPABHUTEIIBHO-COIIOCTABUTEIBHBIM METO/ HCCIENOBAHUS, A
TaKXXe METOJ IICUXOJIOTMYECKOT0 aHAJIU3a.

HoBu3zna mucciaenopanusi. Hayunas HOBU3HA W30paHHOW TEMBI
OlpefiesieHa €€ HENOCTaTOYHONM M3YyYEeHHOCThK. BrepBble B HaydHOU
pabote IIPOBOJUTCS KOMIIJIEKCHOE HCCIIEN0BAHUE HJIeHHO-
XYJOXKECTBEHHOI'O JIMAlla30HA <(OKEHCKOM TEeMBl» B IPO3€ PYCCKUX H
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AQHIVIMMCKUX MHCcAaTeNbHUL] Ha Marepuane TBopyecTtBa JLIlerpymesBckoi,
M.ITaneit, H.I'opnanosoit, M.Crnapk, X.@wiaunr, C.TayHceH.

Teopernyeckasi 3HAYMMOCTb HCCIIEIOBAHUS 3aKITIOYACTCI B TOM,
YTO OHA JIONOJHSAET W YIJIyOJIseT Kpyr UCCIEIOBAaHHBIX MPOOJIEM,
TIOCBSIIEHHBIX UJICHHO-XYI0)KECTBEHHOMY JMANa30Hy (OKECHCKOM TEeMBI» B
MPO3anvEeCKOM HACJIEIUM PYCCKUX M aHTJIMHCKUX MacTepoB cioBa. J[aHHas
paboTa, onpenernsis MaHepy MUChMa, BBIICSISI HAan0O0JIee BaKHBIC aCIICKTHI B
TBOPYECTBE MUCATEIHHUI, BBIABIISICT UX COBPEMEHHBIN B3I HA JKU3HB,
OBIT, JTFO0OBH M CeMbIO. BBIBOIBI JUCCEpTAllUM, a TAKKE TEMaTHYCCKHE
Mapajiel MOTYT TOCIYXHUTh OMPEJCICHHBIM BKJIaJ0M B COBPEMEHHOE
PYCCKOE U aHTJMICKOe CpaBHUTEIbHOE JTUTEpaTypOBEIEHHE, OCBEIIAOIIEe
YKEHCKOE MUCATEeNECKOE BOCIIPUATHE ICHCTBUTEIHHOCTH.

I[MpakTHyeckas 3HAYMMOCTb UCCIEIOBAHUS 3aKIIOYAECTCS B TOM, UTO
BXOJISIIIIME B HEE OOIIME TMOJIOKEHUS U KOHKPETHBIC HAOIOJCHUS MOTYT
OBITh HCITOJIb30BAHBI TP YTEHHM JICKIIMOHHOTO Kypca II0 HCTOPHH
3apyOexHOM uTepaTypbl KoHIla XX — Hadana XXI Beka, B crenkypcax u
crerceMuHapax II0 HMCTOPUM COBPEMEHHONW PYCCKOM M aHIVIMMCKOU
nuTepatypbl. MaTepualibl M pe3yiabTaThl HCCIENOBAHHS MOTYT BOWTH B
yueOHUKH 1 ydeOHBIE TOCOOusI.

Ha 3amuTy BBIHOCSTCA cieayIolue MOJ0KeHUus:

1.Ilpoza pycCKMX ¥ aHIVIMMUCKUX MUCATEIbHUI] HMEET Psf
CYIIECTBEHHBIX OTJIMYUTEIBHBIX YEePT, OOYCIOBJICHHBIX KYJIBTYPHO-
LIEHHOCTHBIMU, HaIMOHAIbHO-MEHTAIbHBIMU OpUEHTHPAMHU,
OCBEIIAIOIIMMUA 0COOCHHOCTH JIFOOBHU, peanuii, Obita. OqHAKO 32 BHEITHEH
HECXO0XKECThIO 3aMETHBI BHYTPEHHEE CPOJICTBO, OCOOCHHOCTH KaHPOBOTO,
TyXOBHO-OMOLIMOHABHOTO €JMHCTBA: 0O0Ias TeMaTHKa, BOCCO3JaHHE
YKEHCKOT'0 MUPa M HAI[MOHAIBHBIC ()OPMBI €T0 MPOSIBIICHUS, UCIIOJIb30BAHUC
CTHJIMCTHYECKUX TTPUEMOB.

2.CtpemiieHHE YeTOBEKa OCO3HATH CMBICI CBOETO CYIIECTBOBAHUS U
Ha3HAYCHHMS, TMOMBITKU Pa3rajiaTh CMBIC] OBbITHS, MpOOIeMa CTAaHOBJICHHUS
xXapakTepa, OK3UCTCHIMAJBHBIE, JACXAaTOJIOTMYECKHE MOTHBBI, TeMa
OJIMHOYECTBa, CTpaxa, JIIOOBH, MpaBa 4YeJIoBeKa Ha CHYacThe, TeMa AETCTBa,
TeMa YHUKaJIbHOCTH MOAPOCTKOBOM MCUXOJIOTUHM COCTABIAIOT COAEpKaHUE
MIPOU3BEACHUI MUCATENBHUIL. JTH TEMBI 3BYYaT y KaXJI0H U3 MUCATEIBHUI]
M0-CBOEMY, B COUYETAHWUU CO MHOXKECTBOM JPYTUX MOTHBOB.

3.Iloptper BBICTYHmaeT Kak BaKHEHIEe CpPENCTBO THUIH3ALUU
xapakTtepoB. IlucaTenbHHIBI, 0cO00 HE OCTaHABIHMBAsACh Ha TMOXPOOHON
BHEIIIHEH XapaKTePUCTHKE O0pa30B, HA TMEPBbIM IUIAaH BBIJIBUTAIOT
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BHYTPEHHMI IIOPTPET, MPEANONIAraroliii MPOHUKHOBEHUE B JYXOBHBIN
MHUp 4enoBeKka. Pedb CIy)KMT Ba)KHBIM CPEICTBOM PACKPBITHSA XapakTepa.
YacTo aBTOPCKHUI TOI0C BTOPraeTcsl B X0/ OBECTBOBAHUA.

4.BOABIIMHCTBO MPOU3BENEHUI PYCCKMX MUCATENbHUL] OTHOCUTCS K
KaHpy pacckasa ¥ IMOBECTH. DTHU KaHPBI, MPEAToararoine orpaHuueHHbIN
KpYyT I'epoeB, KOMIIAKTHOCTh BPEMEHHBIX U NMPOCTPAHCTBEHHBIX T'PaHMII, B
KOTOPBIX pPa3BOpauyMBaIOTCS ACHUCTBHUS, Ha MaTepHale YacTHOTO Ciydas
O0HapYy)XMBAalOT COOBITHUSI M KapTHHBI, XapaKTepHbIE IS COBPEMEHHOM
NEMCTBUTENIBHOCTH.  AHIJIMICKME )K€ THCATENbHMIIBI 4Yalle BCEro
00paIarTcsi K POMaHHOMY JKaHPY.

5.B mpo3e pyccKUX MHMCATENBHUL[ Yallle BCEr0 JOMUHUPYET
COOBITHHHO-TIOBECTBOBATENbHBIM  TulacT. Hapsgy ¢ HpaBcTBeHHOH
TEMaTUKOW Ha MEepeJHMM IUIaH BBIJBUTAETCS M COLMAJbHAs TeMaTHKa.
Hecmorps Ha conuaidbHyl0 W MaTepUalbHYI0  HEYCTPOEHHOCTH,
MUCATENILHUIIBI  TOKa3bIBAIOT  HECrmdaeMocTh W HPaBCTBEHHOE
MPEBOCXO/ICTBO KEHCKUX TepoeB. bbIToBas TemMaTHKa HE CBOMCTBEHHA
MPO3€ aHTJIMICKUX XYA0KHHUKOB CJIOBA.

Anpobdanus paborsl. Jluccepranus BBIIOTHEHA Ha Kadenpe
MHUpPOBOI uTepaTypsl bakuHckoro cinaBsHCKoro yHUBepcuTeTa. OCHOBHBIE
MOJIOKEHUS AUCCEPTAIlMU OTPaKeHbI B JBAALATH OAHOM CTaThe M Te3Hcax
JOKJIa 0B, ONMYOJMKOBAHHBIX B PA3MYHBIX HAYYHBIX HW3JaHUSAX HalleH
CTpaHbI H 32 pyOSIKOM.

CrpykTypa mcciaenopanusi. [luccepranys COCTOUT W3 BBEICHUS,
JIBYX TIJaB, 3aKIIOUEHHs W CHHCKa WCIOJIb30BAaHHOM JIUTEpaTyphl,
HacuuThiBatomiero 204 manmenosanus. OOwmii o0beM auccepranuu — 132
CTpaHHMIIBI KOMITBIOTEPHOH rpaduKy.

OCHOBHOE COJEPXAHUE PABOTHBI

Bo BBeneHnH 0OOCHOBBIBAETCS aKTYalbHOCTh TEMBI, ONPEAESIOTCS
npeaMeT, OOBEKT, LeNH W 3aJlaud, METOIbl HCCIEIOBaHUs, JaeTcs
XapaKTEpPUCTHUKA CTEIIEHU HM3YYEHHOCTU TEMbI, PACKPBIBAETCSI €€ Hay4dHasl
HOBU3HA, TEOPETUYECKas W IpaKkTU4ecKass 3HAUYUMOCTb JUCCEPTaLVH,
anpo0anus ee OCHOBHBIX TTOJI0XKECHUH.

Ilepast rmaBa — «OCHOBHBbIE TeHJAEHIHMHM M XY/I0’KeCTBEeHHOE
cBoeo0pa3ue COBPEMEHHOH PYCCKOl M aHIJIMIiCKON KEHCKOH MpPo3bl.
HpascTrBennbie opueHTHpbI npo3bl JLIlerpymesckoit, M.Ilaneid u
M.Cnapxk» nocssiiieHa aHajan3y HpaBCTBEHHBIX MPOOJIEM B MPO3E PYCCKUX
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Y aHTJUICKUX THCaTeNbHUIL Pa30upaemble NPOM3BEJCHUS, MPOHUKAs B
rITyOOKHeE TTacThl YeTI0BEUECKOro OBITHS, TOHKO OTPa)KatoT HPaBCTBEHHBIN
Wjean, BOIUIONIAEMBI B  JyXOBHOM MHpe repoeB. [IpoGmemsl,
paccMaTpuBaeMble B HPaBCTBEHHBIX KAaTErOpHUsX, OEpyTcs B COBOKYITHOCTH
¢dunocopckux U MCUXOIOTUIESCKUX MPOOIIEM.

CoBpeMeHHasi JKE€HCKasi Mpo3a — SBJIEHUE CIOXKHOE, IMHAMUYHOE,
oTJIMYarouieecs HIMPOKUM YKaHPOBBIM, UJICHHO-TEMaTHIECKUM
nuamna3oHoM. E€  omimyaer cyry0o JKEHCKHl 0030p, CHenu(uieckoe
JKEHCKOE BHJICHHUE psja Mpo0JieM, WHTYUTHUBHBIA TIOUCK CYIIHOCTH
JKU3HEHHBIX sIBIeHUH. JKEeHCKMIT CKIIa] yMa U XOJl IEHCTBUM, KaK TPaBUIIO,
Oosiee aJIOTMYHBIN, HeNpenckasyembid. [103TOMy B OCHOBE IKEHCKOTrO
MOBECTBOBAHUS  JIOKHUT  TJIyOOKas  YyBCTBEHHOCTh,  HMHTYHUTHBHAS,
SMOIIMOHAJIbHAS cepa.

IMpoza Jlrogmunsr [lerpymieBckoil NpPOHWKHYTA — YriyOJIEHHBIM
MCUXOJOTU3MOM.  [lucaTenbHMIIA HEPEAKO 3aTparuBaeT  MmpooOiiemy
IyXOBHOTO OOHMIIaHWA 4enoBeka. B pacckazax «[Ipominch, MCHOBEHbBEY,
«[Ipukmouenuss Bepw», «Cxkpunka», «Mctopus Kiapuccer», «Cern wu
JIOBYIIKW» MOTHUBBI HEYCTPOEHHOCTH, HEIOBEpUSA K KU3HU, COCTOSHHUS,
HACKBO3b MPOMUTAHHBIC CKEICHCOM, 3aJIaHbl OBITOBBIMH U COIUAIBHBIMU
peanusiMu caMou INEUCTBUTEIILHOCTH. HpascrBenHoe najieHue
BOCIIpUHUMAETCA  Kak HOpMa, JIeHbI'HM, CTEepPTOCTh,  Pa3MbITOCTh
JUYHOCTHOTO Hayaja BO3BOMATCA B aOCONIOT M O3TUM ONPENENSIOT
HOBEJCHUE IepcoHaxeh. Hekoropele TIepoMHM NHCATENbHULBI  I1OJ
TM000BBIO TMOHUMAIOT WTPY, B KOTOPYIO BTSATHBAIOTCS C a3apTOM HUTPOKA.
OHu, HEe CyMeBIINE MTOTHOCTBIO PEaIn30BaTh CBON KU3HEHHBII MOTEHIIHAT,
JIOBOJILCTBYIOTCSI HE JIIO0OBhIO, a e mpocTedineldl WMUTAIMEH.
PaccmatpuBas (abyny ykazanHbix mnpousBeacHuii Jl.IlerpyrieBckoi,
HETPYAHO TMOAMETUTHh HACTOWYMBOE XKEIaHWE €€ T'E€pOMHb BOWTH B JIOM,
npHOOpecTH XWIUIOmaAb. VX KHU3HEHHOE Kpeao — KelaHue 00yCTpOHUTh
CBOIO JKM3Hb, OOCTaBUTHCS BEIlAMH, UHIUBUIYaJIHUCTUYCCKOS BDKUBAHUE,
a He MOUIMHHOE 4YyBCTBO ceMbu. [loaTomy u Meradopa, NexaBuias B
OCHOBE paccKa3oB, MHOTOTPaHHA — >Ka)KJa HaXHMBBI, OOJIE3HEHHAs TATa K
MaTepHaTbHBIM IIEHHOCTSM.

VY Jl.IlerpyiieBckoii HpaBCTBEHHAs IMpoOJieMaTHKa TECHO CBS3aHA C
OBITOBOM M  COIMAIBHOW. XPOHOTOI POJHOrO JiOMa, IO HalleMy
yOeKJeHnto, cuenoBajo Okl Ha3BaTh OMOPHBIM IMYHKTOM  MPO3BI
nucaTeNnpHUIBL. bena pycckoro yenoBeka, Kak BEpHO B IMOJATEKCTE HAJO
yutath y JL.IlerpymieBckoil, 3akito4aercss B TOM, YTO CTPONTHUBOCTb B
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MacCOBOM M MEIIAHCKOM MPHOOPETCHUN MaTepUajIbHBIX I[EHHOCTEH BEIET
K npodaHanyu JOOOBHBIX YyBCTB. MmuTanms J0OBH — 3TO YCIOBHO
BTOPOH OIOPHBIN ITYHKT, XapakTepusyromui nmpo3y JL.IIerpyieBckoi.

B pacckazax «Axakuit»y, «CeiHOK», «['mok», «JloM meByImiek»,
«banmunna» mnHcaTenbHUIA 3aTparMBacT MpoOJieMy  HPABCTBEHHOI'O
pasnoxeHus MmoaApocTKOB. C ropedbo OMUCAHBI CYILOBI COBCEM €IIIE FOHBIX
CO3JJaHM, HO Y€ COMBIIMXCS C MPaBHIBHOTO IyTH. ABTOp TOBOPHT 00
OTPULIATENHHOM BIUSHUM CPEAbl HAa Pa3BUTHE U CTAHOBIJIEHHE MOJPOCTKOB,
IIOKAa3bIBAET IPECTYIHOCTb, Pa3BpaT, HACWIME, KOTOpBIE CTalId 4YEepPTAMHU
pycckoro ObiTa. Momnogexsb Oe3HPaBCTBEHHBIM TOBEAEHHEM HTHOPUPYET
sthueckrue Hopwmbl. llepenaueld HeratuBHbIX peanuil JLIlerpymeBckas
MOIYEpKUBAET, YTO JIIOAW, TMOAJAIONIMECSs BCEMY HU3MEHHOMY,
0e3yCclIOBHO, caMH TOrO HE OCO3HaBas, HCIBITHIBAIOT HPaBCTBEHHOE
crpananue. IIpumedaTenbHO, YTO 33 CUET 3TOrO XKe CTPAJaHus OHU, KaK 3TO
HHU DapaJloKCalabHO, COBEPLICHCTBYIOTCS. JIroau ydaTcs Ha CBOMX XKeE
ommOkax. Tonbko riry0oKO BBICTpaaHHOE M MTOPOKIIAET B YETIOBEKE HOBBIC
CUJIBL. «...JJUTEpaTypa He IPOKypaTypa U 4TO IIUCATENb HE CYJbs, a CKOpEe
caM TMOJCYIUMBIA, U B JUTepaType BaKHO HE OTBEYaTh Ha BOIPOCHI, a
IrpaMOTHO, KOpPPEKTHO  3ajaBaTb 3TH  BOMNPOCHD», -  3aMeyaeT
JL.Ierpymesckas'.

CooTHOILIEHHE PEeaJbHOT0 M HMPPeaNbHOr0 HaONIoAaercs B Tpo3e
MUCATENIbHUIIBI, B KOTOPOM CYIIECTBEHHAas pOJIb OTBEJEHa MHCTHUKE.
JL.ITerpymeBckast oTBepraer (haHTaCTUKY, paccMaTpuBaeT €€ Kak Hadvajo,
Belylllee K IIOMPAau€HUIO CO3HAHMS M 3aTyMaHUBAaHUIO PpaCCyIKa.
daHTacTHYECKOE  XapakTepu3yeTcs  HapylmieHHeM  KH3HEemoaoowus,
WHTEpecOM K cBepxbecTecTBEHHOMY. OHO Memaer ajeKBaTHOMY
BOCTIPUSATHIO U BOCIIPOM3BENEHMIO >KM3HH, OCMBICIEHUIO YeJIOBEeKa B €ro
MOJJIMHHOM CYIMHOCTH. MUCTHKA MPEAIIOIAraeT YepefOBaHue PEAIbHOTO U
WJUTFO30pPHOrO. Y  IMCATENbHUIBI MHUCTHUYECKOE HAyaJlo CBSI3aHO C
TOP’KECTBOM T'apMOHUH, & PEAIBHOE HAYAJI0 — C JUCTapMOHMEH, XaoCoM,
O0esymuem. HpaBcTBeHHO-priiocOpCKUE MPOOJIEMbl  PacCMaTPUBAOTCS
CKBO3b NpHU3My cuMBoiudeckoi mHrtepnperanuu («Homep Onun, unu B
caJiax Ipyrux BO3MOKHOCTeW», «HUepHas 6aboukay, «Jlabupunt», «YepHoe
nanbTo», «PoHapuk», «TeHp xku3zHM», «llBa 1ApcTBaY, «Tpnu
[TyremectBus, wmum Bo3moxHocTs Mennunen», «Cka3zka 3epKa,

! [erpymesckast JI. McTopuu u3 Moelt COOCTBEHHOI KU3HU: (aBTOOMOTpadUIECKHI pOMaH).
CII6.: Amdopa. TUJ] Amdopa, 2009, 541 c.
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«3aBellaHue  CTaporo  MOHaxa»). | pEeXOBHOCTH  3€MHOM  KH3HU
MPOTUBOIOCTABIAETCS  MOTYCTOPOHHUNH  Mup. JIMuHOCTE  yenmoBeka
HUBEIHMPYETCS: OHAa yTpauMBaeT WHIUBUAYaAJIbHOCTh, MOJCTpanuBaercs Moj
OO0 enpUHSTEIE KaHOHBI TTOBEJIEHUS u npuodperaer
CTaHJAPTU3UPOBAHHBIM THUII MBINUIEHUS. YXOJ B HUPPEAIbHOE CIOBHO
BO3MelIaeT O0e3HEeHHOE 0CO3HAHNE TPArHIeCcKOro B peajbHOCTH.

JpyruM BHIHBIM IIPEICTABUTENEM COBPEMEHHON >KEHCKOH IpO3bI
MOXHO cuutaTh Mapuny Ilaneii. Hepeanu3oBaHHbBIN JyXOBHBIM OTEHIUA
JIUYHOCTH, KPYIIEHHE YETOBEYECKHX HAJESK], 3JIETHYeCKHe HaCTPOEHUS —
BEAYIIME TEMBl, a OJMHOYECTBO, TYXOBHAas H30JIALUA — ECTECTBEHHOE
COCTOSIHME T'€pOEB MPO3bI MUCATENLHUIIBL. VIcTOKM MOT00HOr0 NpeObIBaHUS
B TOMJICHUH KOPEHSTCS B COLMANILHOM cepe, HO MaIeeBCKOe OJMHOYECTBO
obnamaer u MeTadU3NIECKON PUPOION: OHO 3UKIIETCA B CAMOM YEITOBEKE.

B nenTpe BHUMaHuUs €€ paccKa3oB U IOBECTEN — BOJIEBBIE JINUHOCTH C
TBEpION KU3HEHHON mosuinued. B moBectn «EBrema u AHHyIIKa»
M.Ilanelt paccka3biBaeT UCTOPHIO JIBYX OJUMHOKMX cosnanuii. Cyap0a He
ObuTa K HUM OyarockionHa. bopb0a 3a cyimiecTtBoBanue 3akanwmia EBremry.
Ona mnepexuna TIIyOOKHE IYIIEBHBIE TOTPICEHUS, HO HE COTHYNACH.
HmenHO criocoOHOCTH BEPHUTH Jalia e CUIIbl M IIOMOTJia BDKHTE. [IpnanHa
0e3IOMHOCTH AHHYIIKM 3aKioyajach B TOM, YTO OHa ofacajach
OecriokouTh Jrojieii. OOMKEHHBIH KU3HBIO YETIOBEK JIaXKe YXOUT U3 KU3HU
0e3 ka0, yIpeKoB U 00K, BOCHPUHUMAsI CTAPOCTh KaK MOJAPOK CYABOBI,
a CMepTh — KaK 3aKOHOMEPHBIH MCXO0J] YEIOBEYECKOr0 CYIIECTBOBAHUS.

Wnyto cryneHb JyXOBHOCTH Je€MOHCTpUpyeT Pas — repouHs moBecTu
«Pas & Aagy. B cuny cnenmduueckux oOcTOSTENBCTB (CBSI3b C
WHOCTPaHHBIM TMOJ/IaHHBIM) OHa HE yMela MPOTHBOCTOSTH MY)KCKOMY
JIECTIOTH3MY U CceOsutroOuio. Aaj mojaBisul € eCTECTBEHHBIC KEJIaHUS U
MOTPeOHOCTH CBOEM HEOrPaHWYCHHOW BiacThio. B TO ke Bpems oHa
CONPOTHUBIISIETCS] paOCTBY B COOTBETCTBHH CO CBOMM COIHaIbHO-CEMEHHBIM
nojoxeHueM. E€ neficTBHS MOXKHO TONKOBATh KakK CKa4KOOOpa3HBIH mIar K
OCBOOOX/IEHHIO JHYHOCTH. KpoTocTh, CHEpKaHHOCTb, CMHpEHHE U
JOJITOTEPIICHNE HEW3MEHHO BBIJAIOTCS HE 3a ClabocTh, a MOAJIMHHOE
00raTCTBO PYCCKOM HAIMOHAILHOW JYIIIH.

M.ITaneli He 00XOIUT BHUMAaHUEM TEeMY JEHET U HaXKUBBI, KOTOPYIO
MOXHO HaOJroIaTh Ha MpPHUMEpPEe >KU3HEHHOTO YKiIaJa TepOMHH pOMaHa
«/Janp camamannpe». I'epouHs, JIBM)KHMas 4YyBCTBOM COCTpAaJaHHs,
OKpYy’KaeT TEIJIOM COBCEM e€Ille IOHYIO0 J1eBOYKy. JleBouka HamojHseT eé
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OHOOOPA3HYI0 IKM3Hb, «0E33BYYHO pBIIAIONIYI0 HEMOTY» ' HOBBIM
COZIep’)KaHUEM: TePOHHS YyBCTBYET ceOsl HY’)KHOW APYrOMY YEIOBEKY.

OHoe coznanue — no4p obecriedeHHBIX Jitofel. [lonas B uHYIO cpeny,
re O Hel 3a00THIIMCh M MPOSIBISIN Oe3MepHOe A00poayIIne, eBOYKa-
MOJPOCTOK MEpBOHAYAIBLHO IMpeAcTaia Kak oOpaszell YUCTOThI, PoOOCTH H
HeBUHHOCTH. B CKOPOM BPEMCHHU BBIACHACTCA, UYTO 3TO BUAMMOCTL: IICPE
rJla3aMHM YHTaTeNell TNpencTaer COBEPUIEHHO 3a3€MJIEHHOE CYIIECTBO —
MOpaJbHO-PACTJIEHHBI  dYeloBeK. B poMaHe MOCTyNKHM  JEBOYKH
OOBSCHSIOTCS ~ XapaKTepHOW KJIMHUYECKOH TMepBepcueil B Mepuof
B0300HOBIIeHUs Oone3nu. M.I1anel, npexae Bcero, BOJHYET HPaBCTBEHHO-
STUYECKUH aCIEKT.

IIncarensckass  uHauBUAyanbHOCTs  M.Ilaneil  Belpakaercs B
MOYEPKHYTON HaTypamucTUYHOCTH. [leTepOypr B poMaHe accoluupyercs
C HECOBMECTUMOCTBIO C JKH3HBIO. UTO TpeacTaBisieT cOOOH KHTENb
[lerepOypra mim 4YenoBEK, OKA3aBIIUICS BOJICH OOCTOSTEILCTB B 3TOM
ropoze? IlputBopcTBO, NMHIlEMepHE, JIOKb — €ro IJIaBHBIE COCTAaBIISIOIINE.
OH nopoxJaer He TOJIbKO BHEIIHEE YPOACTBO (CIaBIEHHOE MPOCTPAHCTBO
ropoga — prHIO6I)I, YCPHBIC JICCTHULBI, CHIPLIC IMOJABaJIbl, KOMMYHAJIKU C
yOOrMMHU HMHTEpbEpaMu), HO U BHyTpeHHee Oe300pasue (Ipernto0oesHus,
pa3Bpar, Mmar, TiIyOOKO YKOPEHUBIIHICS B JIGKCUKOHE Jrojei). B Takom
ropoac HEYEM IMOANUTHIBATL AYIIY. .HIOZ[I/I, yepeCuyp 3alUKIICHHBIC Ha
CBOEM 3aHATOCTH, CIUIIKOM IOJO3PUTEIBHBIE NPyl K JpYyry, BEYHO
HaxoJsITCs B HeM B mpemasepun katactpodsel. Bech crTpoit ropoaa
KOHTAKTUPYET C THOMHWYECCKHM, HE3I0POBLIM Ha4daJloM, HECylumM
JTyXOBHYIO aHOMAIIHIO .

IToyunrensHeiM  mpencrasisiercss pomaH  «Jlanuw»y. T'epoit  —
COCTaBHTENlb OMP)KEBBIX OTYETOB, HO BHYTPEHHE 4YEJIOBEK He3aypsIHBIMH.
Emy wmepemmrtcs TO, Kak OJHa €ro 4YacTb CHAMT 3a KJIaBHATypoH
KOMIIBIOTEpA, B TO YK€ BPEMsI €r0 BTOPOE «sI» HAaCMEIUINBO CIEIUT 32 HUM.
JIBOWICTBEHHOCTh HAONIONACTCS HE TOJBKO B YEIOBEUSCKOW MPUPOJIE.
BreiTne ToXe NBOWCTBEHHO, B HEM OCCKOHEYHO UepeAyIOTCS TapMOHUS U
xaoc, MOKoi u TpeBora. ['maBeHcTByeT xaoc. CoumanbpHas CTPYKTypa
o0IecTBa MO CBOGH CYIIHOCTH HE3/I0pOBA, Aa)K€ MATONOTHMYHA M ITUM

' Tlaneit M. Jlasb canamanzpe: meTepGyprekuii poman. M.: Dkemo, 2012, 384 c.
2 VeapoB M. Topox. Meramossusi XW3HH ¥ CMEPTH B JaHmmadTax IeTepOyprekoit
KyneTyphl // [pyx6a Hapomos, 1996, Ne6, c.122-136.
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CIOCOOCTBYET — 3apOXKICHHIO  OTPEHIEHHOro, 3aMKHyTOro B  ce0e,
MOTPYKEHHOTO B a0CTPaKINN HEBPACTCHUYECKOT0 YEIOBEKa.

Ot 1po3s1 M.ITaseif HCXOMMT CHIA SK3UCTEHIMAIBHOIO co3Hanus . 1
B OTOM pOMaHe MHCATENbHUIBI TPOCICKHUBAIOTCS YpOaHUCTHYECKUE
MoTuBbl. M.ITaneil co3HaTENbHO HE TAET UM CBOEMY I'€pOI0 U HE Ha3bIBAET
MecTo jeicTBuss. [epoii — 3TO OOOOIICHHBIN THII, MPEACTABUTENIb
COBPEMEHHOW  JEWCTBUTENBHOCTH, a TOpojAad,  CIOCOOCTBYIOIINE
OMEPTBIIEHUIO IyIIM, MO CYTH, MJeHTHU4YHBl. HuzoctH, mopouHocTH W
aMOpaJbHOCTH JIIOJEH HET mpeaena. ['apMOHHMS BO3MOXKHA TOJIBKO B
€IMHEHUH C Tpuponoi. JlyXOBHBIE ILIEHHOCTH YCTYMAlOT IIOJOBBIM
WHCTUHKTaM: JI0OBU HET, MpeoliagaroT TOJIbKO CBOOOJHBIE OTHOLIEHUSI.
Habnromaercss  kommbroTepu3anusi  JEHCTBUTEIBHOCTH,  TOPOIUBIIAS
OyXOBHYI0 H (DM3HYECKyI0 HW30JMPOBAHHOCTH JIIOACH Ipyr OT Apyra,
MOJIOKMBIIAsi KOHEI KMBOMY 4YeloBedeckoMmy ofOmieHuto. Crupatorcs
MPUBBIYHBIE BCEM YEIOBEYECKHE B3aMMOOTHOIICHMS, YyTpauuBaeTcCs
JyIIEBHAs PACIOJIOKEHHOCTh JIFOJEH JIpYr K Apyry. TeneBHIEHHE TakxKe
MpUBUBAaeT KyiabT Hacwiud. ['epoil BUAWT BBIXOA M3 KpHU3Hca B
MpHOOIIEHNH K KJIacCHKe. Y KaXKJ0ro €cTh MPaBO Ha BHIOODP: MCIOBEAATH
pEUTHIO, 3aHMMAaThCsl HAyKOM M HCKYCCTBOM, HapalluBaTh MOTEHIIMAJ
3HaHUA. HO B COCTOSHMU JM HCKYyCCTBO H3MEHHMTh MHUpP K JIy4IIEMY H
cnenath ero munocepaHee? OCTaHOBAT JIM JIIOAW CBOW BBIOOp Ha HeM?
I'epoit Ha 3TOT BONpPOC, YBBI, HE HAXOAUT OTBETA.

B ocBoeHnu HpaBCTBEHHO-CONMAIBHOM TeMaTHKH B paboTax M.[laneit
BXHOE MECTO 3aHUMaeT TeMa HHUYTOXECTBA, OECUeNOBEYHOCTH W
AHTUTYMaHHOCTH OTIEIBHBIX MpeJcTaBUTENeN — CITy’Kalux
FOCYJJapCTBEHHBIX YyUpexIeHUW coBpemMeHHOM Poccun. B xaHpoBOM
OTHOILIEHUH paccka3dbl IUKIa «JleHb TOMOJIMHOrO IyXa» CBS3aHBI
OOIIHOCTBIO MecTa AeiicTBUs W BpeMeHH. OJHAKO BakHEEe MOMYEPKHYTh
TOT Tparu3M >KM3HHU, KOTOPBIA HaOltogaeTcs B cTeHax OonpHHIEL [lonoop
MecTa JeHCTBHUS, Tle B I[EHTPE BHUMAHHUS JIOAW B ONbIX XayaTax,
HeclydaeH. OTy Temy 3arparuBaeT U H.I'opyianoBa B pacckaszax «Vctopus
o3epa Becenoro», «CrnpaBedMBOCTh BOCTOp)KecTBoBasia», U C.TayHceHa B
«[TyOnu4HBIX TPU3HAHUSAX >KEHIIUHBI CPEAHUX JIET B Bo3pacte 55 u Y
ner». CyTh Jena 3aKiodyacTcsi He B (PMKCAIUU eIMHOT0 MecTa JCHCTBHSA:
OIMCaHa MpeCTyMHas JAeATeNbHOCTD JIIOJIEH, KTO MO JOITy CIy»KObI CBSI3aH

! Bopoeukos C. Heussectnas 3aps. Penensus va kaury Mapunas! [lanelr «MecTopoxieHre
Betpay // HoBsrit Mmup, 1998, Nel2, ¢.222-226.
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co craceHueM manueHToB. OJHAKO 3TH «BpauW» B PEATbHOCTH IOYTH
HUYEro He MPEANPUHUMAIOT ISl YIIy4IlleHHs 310p0Bbst 00IbHBIX. [ToaToMy
B [IEHTPE BHUMAaHUs OOJBIIMHCTBA PYCCKUX W aHTJIMHCKUX MUCATENbHUI] HE
CTOJIBKO CaMU 3JIOJESHUS, CKOJIBKO JIMYHOCTh KaK OMACHBIN KIMHUYECKHM
CIIy4au.

Miopuan Criapk 0JIMH M3 BEAYIIHUX KJIACCUKOB CaTUPHUUYECKON MPO3HI B
AQHIVIMWCKOM JIMTEepaType BTOpod mnonoBuHbl XX Beka. B pomanax
«YMbllieHHas 3anepxkka», «llocoOHWkH W moxacTpekarenny, «I[lup»
nucaTelbHUIIA, TIOAHUMasI TPo0IeMy HPaBCTBEHHOM JieTpajialliil YelloBeKa,
B CaTHPHYECKHX KpacKax OCYKIaeT OOIIEeCTBEHHOE YCTPOKMCTBO, MO eé
yOKJICHUIO, JIMIICHHOE MOPAJIBbHOrO Hauyana. YBEPCHHBIC B CBOEH
OesnakazanHoctu repou M.Cmapk, Bomuiomas B ce0e¢ OoJe3HEHHOE
THIECTaBUE, MAHHAKAJIBHYIO JKaXJy BIJACTH, HE 3HAIOUIYI0 TpaHUI]
AITYHOCTh, OE3JTMKOE OJIMIETBOPEHHE JICHET, MPEABSIBIAA OTPEOUTEIBCKOE
OTHOUICHHUE K XU3HH, KOBEpKas dy>Kre CyIbObl, B HDaBCTBEHHOM ILJIaHE HE
MPEACTABIAIOT HHUKAKOH [EHHOCTH. JTO JyXOBHO HcuepnaBiime cebs
JIIOJIN.

[Ipoza JlLIlerpymeBckoii, M.Ilanet m M.Cnapk mnpu H3BECTHOMN
pa3HuIle B TMOAXOJE K ONUCAHUIO HAIMOHAJIBHBIX pEeaTuil MMEET TOYKH
COIIPUKOCHOBEHMSI B HEKOTOPBIX IMpHEMax W MeToJax KPUTHYECKOIro
aHanm3a JEHCTBUTEILHOCTH. B HMX mpo3e CcXOmATCs Y3JIOBBIE MPOOJIEMBI
(TpakToBKa 00pa30B, HPAaBCTBEHHAs MpoOJieMaTHKa, OTHOIICHUE K
pEeNUruy, MOTHUB  HaXHBBI), OOBEIUHSIONINE  MHPOBO33PEHUYECKHE
MIPUHLIMIIBI XYJOKHUKOB ClIOBa. Takke psA] MPOU3BEACHUN MUCATENbHUIL
HWMEET €IUHBIN KOMITO3ULIMOHHBIN CTEPIKEHbD.

[lokazaTenpHa B 3TOM IUIaHE TPAKTOBKA JKEHCKUX IEPCOHAKEH
M.Ilaneit 1 M.Cnapk. YHopcTBOM, NpSIMOTOM U 1ElIeyCTPEMIIEHHOCTHIO
oTMedeH o0pa3 Monbku u3 nosectn «KaOupusi ¢ OOBomHOro KaHalay.
MoHBKa HE 3alIMIIAaeT KEHCKYI JOo0poJeTeNnb, a OTCTamBaeT CBOOOAY
mo0BH, 0HAKO MapagokcaibHocTs M.Ilaneli 3akimodaercss B onpaBaaHUH
3TOr0 YECTHOTO, JKKIYIIEro To0BH W CBOOOIBI, TBEPAOrO JIyXOM
cyuiectBa. McnopueHHOCTs MOHBKH HeE MpeNnoaaraeT amyHoCTh U BBITOY.
AMOpPabHOCTS, CBOISIIAACT UCKIIOYUTEIHLHO K (usnyeckum
HACJIXKJICHUSM, JlaeT €M CHUJIbl M DHEPryi0, CTAHOBICH >KU3HEHHOU
¢unocopueri. MoHbka BHYTpEHHE He OECI[BETHOE CYIIECTBO: OHa —
YelnoBeK OONbIION aymu. MHOTME M3 MepedncIIEHHBIX KauecTB XapakTepa
pycckoii repounu npucyim u Gnep Tan6ot. YnoMsHyTasi rTepOUHS poMaHa
M.Cnapk «YMBIIUIEHHAS 3aJIepIKKay MoKa3zaHa JIMYHOCTBIO
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CaMOJIOCTAaTOYHOM, OTBaXHOW W  COBECTJIMBOM. DTOT  Xapakrtep
Mo0eIOHOCEH, BBLICPKUBAIOIINNA CYpOBBIE HCIBITAHWS OJarofapsi cuie
ayxa.

BeI3blBaeT UMHTEpEC MNPOBEAEHUE MApAUIENE B HCCIENOBAHUU
penurno3ubix Bo33zpeHuu M.Ilaneit m M.Cnapk. B mosectu M.Ilaneit
«EBrema m AHHyIIKa» ycTaMH pacCKa3uuilbl Ja€rcs KOMMEHTapuH, yeM
SIBJIANIACH PENUTHS B KU3HM AHHYIIKH. OTHOIIEHHE PYCCKOM T'epOMHHU K
PENUTUU TpPEeNeTHOe, a KU3Hb M0 OOKECKHM MpaBHiiaM TpeOyeT OOJbIIon
OTBETCTBEHHOCTH 3a CyJbOBI JIIO/IeH U MaKCHMMaIbHON caMooTnauu. Bepa u
J00poTa ecTh MOKa3aTelu JyXOBHOTO Havasa B YEJIOBEKE.

[To-unomy paccyxmator repou M.Cmapk. OHM OYeHb JaJICKH OT
PETUTHO3HOW BEphl, B IIEJIOM, OTHOCATCA K HEM ¢ MEHBIIMM MOYTEHHEM.
M.Cnapk pemaer BOIPOC O MECT€ pPEIUTMM B JKU3HU 4YENOBEKa B
HEpa3phIBHOH CBSA3M C MpoOjJeMaMH JyXOBHOCTH W OTHUKH. VIMeHHO
JOyXOBHOCTb B JIMIIE MPOCTOTHI, €CTECTBEHHOCTH, TOOPOTHI, COBECTIMBOCTH
1 Hecrn0aeMoCTH JyXa OompeelisieT CYIIHOCTh YeNoBeKa U MPUBOIHUT €ro K
[IPO3PEHHUIO.

Bropas rnasa — «@opMa H cofepKaHHE KEHCKOH TeMbD» B IpO3e
PYCCKUX M aHTJIMIICKHUX MHCATEIbHUI» — COCTOUT U3 ABYX pasnenoB. B
nepBoM pazzaene «TpakToBka :keHCKUX cyned (Tema Jil00BU, Opaka u
ceMbu) B xyaoxkecrBeHHom wMupe H.['opaanomoii, M.Ilaneii,
JL.Ilerpymiesckoit u X.OWIAMHI» pacCMaTPUBAIOTCA  [IPUHIUIBI
COXpaHEHHS CEMbH, KOTOpble HEMBICIMMBI 0€3 BBIICHEHHS BOMpOca O
TapMOHUHM W JHCTapMOHHMH JIOOBH. DTO IHEHTpaJbHOE OOBEAWHSIONIee
Havajo Bceil KEHCKOM Mpo3bl 0e3 JeJIeHus TI0 HallMOHAILHOMY TPU3HAKY.
Tema mro0BH, Opaka W CEeMbH B TPAKTOBKE PYCCKMX M aHTIHMHUCKUX
MUCATENbHUILl OTJINYaeTcs OoJiee TOHKMMH TOAXOAaMH K aHalu3y
TICUXOJIOTUN  JIMYHOCTH, B3BEIIEHHOCTHIO pelIeHUH, HEOKUIAHHBIMU
pe3ynbTaTamMu B HHAJIE TPOU3BEICHUH.

Hpagctennbiii upean Hunbl [opraHoBOH — 4enoBek ¢ OOraThiMu
TyXOBHBIMH pecypcaMu: JOOpBIi, MOPSAOYHBIH, BEPHBI HPAaBCTBEHHBIM
YCTOSIM CceMbU. Pycckas KEHINMHA HENpPEJICKa3syeMa: B HEW COYETaroTCA
TPETEeTHOCTh U XOJIOJHOCTh, TOKOPHOCTh U MATEXKHOCTh. [lucaTtensHuma c
MaKCHUMaJIbHOM IOJTHOTOM MOIbITajdack OOPUCOBaTh MOMJIMHHBIA PYCCKHIA
XapakTep BO BCel ero HeoOy3MaHHOCTH M CyMOypHOCTH. JKu3HeonucaHus
repounb  H.I'opyiiaHoBOMI ~ MOXHO  pacCMOTpeTb  KaK  «HMCTOPHH
npeoponeHus». OHM YMEIOT CMHUPHUTHCS, TOKOPHO TIEPEHOCAT TATOCTH
JKU3HU, U B TO )K€ BPEMsl OCTAIOTCS OOpIlaMH 3a KH3Hb, JIFOOOBb, JOOPOTY.
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Jlaxxe B caMbIX TPYIHBIX MHHYTax MeuTa O cHacThe M OJaronoiyddu He
nokugaer ux («Kak ycrpoena nro00Bb?», «[Ipunanok», «[loaconnyxu Ha
Oankone», «Yro ke B Hell Obulo?», «VcTopus o03epa Becernoroy,
«JleBATUHBIY).

TBopuectBo H.I'opnaHOBOIl  Takke OTMEYEHO MHTEPECOM K
OOBIJICHHOW W3HU, OBITOBOW TemaTmke. Paccka3bl, TOCTPOCHHBIE Ha
OBITOBOM MaTtepuanie, IOKa3blBalOT TEPOEB B Pa3IMYHBIX >KU3HEHHBIX
UTIOCTAacAX M OTHM Jal0T BO3MOXKHOCTH aBTOPY PACKPBITH TIYOWHBI WX
xapakrepa («TeaTpanbHbIl pacckasy, «HenoBeky MHOTO Jib HaJi0?»). BeIT u
€CThb  TJaBHas  COCTAaBJAIONIAsl  €©KEAHEBHOM  KM3HM  YeJOBeKa.
[MucaTenbHUIlA TOHKO YJIaBIMBAET AWCTAPMOHHIO U B COL[MANBHOW, U B
VHJIUBHUIyAJIbHOM NICUXO0JIOruK cBOMX repouHb. H.I'opiiaHoBo#l nHTEpEceH
YeIOBEK, KOTOPBIH MaJl M OECIIOMOILIEH B COIIMATIbHO-KUTEHCKOM IUTaHe: eé
ujean — 4enoBeK, 00Nagaroiil BHyTpeHHE LETbHBIM XapaKTEPOM.

H.I'opsianoBa mpoBepsieT LEHHOCTH YKW3HW YYBCTBOM MAaTEPUHCKOU
mobBu u  cemelictBeHHOCcTH. OHa JenaeT ocoOblii ymop Ha TOM, 4TO
WHTEPECHl CEMBbHU JUIl PYCCKOW JKEHIIMHBI HAXOJATCS Ha IMEPBOM MECTE.
[Tpu packpeiTun TeMbl JIIOOBH M Opaka mucaTeldbHHIA oOpalaercs K uaee
CO3/laHus MOJHOLEeHHON cembH. CemeilHas MAWIUIMS Jalleko HE BCerjaa
JOCTH)KMMA, HO JKEHIIMHA JIOJDKHA K Hell HeM3MeHHO cTpeMuTthes. Ilepen
o0JIMKOM JTFOOSIIeH MaTepd MEPKHET MHOroe. OJTUM OHa PEUIUTEIbHO
OT/IMYaeTcs OT 0oJjiee MEeCCMMHUCTUYHEBIX B3rmsanoB M.Ilameii Ha 11000Bb,
Opax ¥ cemblo, KOTOpas IPUBOAUT CBOMX I'EPOEB Yalle BCEro HE K CYACTHIO
MaTEepHHCTBA, a Hjee caMoyOuiicTBa (peajn3yeMoil WM MJIaHupyeMol B
3aBHCUMOCTH OT KOHKPETHBIX o0cTosiTenncTB). Y H.I'opnanoBoii cemeiinas
XKHU3Hb — B3aWMHas Yepeia 0ECKOHEYHBIX KOMIPOMHUCCOB U YCTYIIOK.

B GonbmmHCcTBE pacckazos u noectel M.[laneit rapmonus mo0Bu He
uMmeer oOpaTHOW cuibl. OHa TEPEeXOAMT B JAWCTapMOHHWIO M HaBCerjaa
ocra€rcs B Jylle epoMHU. Bo3BpaTa K CUaCTIIMBOMY IIPOLUIOMY ITOYTH
HUKOrja He ObiBaeT. Bor mouemy B mpowusBeneHusix M.Ilaneli nepconaxu
TaK YacTo NPHUXOIIT K HAEe O CaMOyOMHCTBE, KOTOpas IOYTH HE
BcTpevaercs B TBopuectBe H.['opnanoBoit. E€ repou Goprorcs co 370M U
MpadHbIMH MBICIISIMU JI0 TTOCJIEAHETO B3/10Xa, HACHJIbCTBEHHYIO CMEPTh KaK
ClaceHWe OT >KU3HEHHBIX HEB3rOfl, PEHIMTENbHO OoTBeprarT. JI100oBs B
TpakToBke H.I'OpiiaHOBOI HE Bcerjja BOSHUKAET K JOCTOMHOMY IMPEAMETY,
HO OHa IMpeoOpakaeT YeoBeKa, Jieyas ero Bhlile, JJydile, ynie. JKeHmuHa
MO-HACTOAIIEMY CYACTIUBA TOJIBKO TOT/A, KOTJIa OHa B TAPMOHHUU € cOOOM
(«/lom co Bcemu HEymoOCTBAMUY).
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Uepes OombimHCTBO — npousBenenuit  M.Ilaneit  neitMoTHBOM
MPOXOAUT TeMa OJMHOYECTBA M Oe3Bepus, omnperenstomas Guaocodckyro
ocHoBy €€ mpo3bl («Otaenenue mnponammx», «Dabpuka Hrpymex»,
«XyTopy, «Jlanuy, «Xop», «Kinemenc», «Jlanp canamanzape»). XapakTepsl
T'epOEB PACKPBIBAIOTCS C OOJBIION YOSTUTEILHOCTHIO U TICHXOJOT HUECKOM
rnyounoi. [lucatenpHuIe OIIMKe KEHCKast Icuxoiorus. JKenckue oopassl
M.Ilaneli Oonee yCTOWYMBHI K BO3JACHCTBUIO COI[MABHBIX KaTaKJIN3MOB,
BBIHOCIIMBEE, U B TO K€ BpEMS, OHH, SBJSISICH HOCUTEISIMU JTYXOBHBIX
WCKaHWH, Haumboliee OCTPO  YYBCTBYIOT  HECOCTOSATENBHOCTh  H
0e3MyXOBHOCTh MHpa. MYyKCKHE TepOoM TNHCATEIbHHIBI BCIEICTBUE
CJIOKMBILUXCS BHEIIHMX HEOJAronpUsATHBIX OOCTOSTENILCTB, BEAYIIUX K
BHYTPEHHEH SHTPOIHUH B UX MBICIISX, CTAHOBATCS OJJHOOOKUMHU.

Myxckue repou M.ITaneil — )XUTENCKN TTAaCCUBHBIE JIFOAH, JIUILIEHHBIE
NPEANPUUMYHUBOCTH, HO AKTUBHBIC B JyMaX. B MOHMMaHWU MUCATETHHUIIBI
WHEPTHOCTh, OC3BIHUITUATUBHOCTD U OE3BOJIME MEIIAIOT CAMOYTBEPIKICHUIO
YeroBeKa M 3TUM K€ MOPOXKAat0T KOMIUIEKC HEMOTHOLEHHOCTH. OTH YepThl
XapakTepa BBICTYNAIOT Yy Hee CHHOHMMaMu cMmepTH. M1 B To ke Bpems
nucaTelIbHUIIA BOCIPUHUMAET MOKOH ¥ M30JIMPOBAHHOCTH OT O0IIeCcTBa KakK
SIBIICHUSI, BEAyIIE K cBOOO/IE INYHOCTH. ToNbKO Npu Oe3/1eiicTBUY, BIaIu
OT COI[MyMa YElIOBEK MOXKET COXPaHUTh CBOIO HPABCTBEHHYIO CYIIIHOCTD.
He uckimioueHo, 4To yeTuHEHHOCTh W OTYYXJAEHHE NPOBEPSIIOT YelOBeKa
Ha TMPOYHOCTh M IIOMOTalOT COCTOATHCA. UYUeTOBEKOM IOIHOCTHIO
OBJIa/ICBAIOT JYMBI, a HEe 00€3MMYMBaHUE: OH IMPOSBIISIET CBOE BEIMYHE U
WCKJIIOYUTENBHOCTh B Pa3MBIIIIEHNUAX, OTKPBITO MPU3HAET CBOM HEyAauu.
NMeHHO B TakoM WCKPEHHOCTH THMCATCIBHUIIA BHUIUT «aOCOTIOTHYIO
HETO6EIMMOCTb YeTOBEUECKOT0 TyXay .

He moryT HacnaauTbes JOMAIIHUM YIOTOM repou pomana «Kiemene».
Hu Maiik, au Knnemenc He nocturim cemeitHoro oyaronosny4us. JIroOoBb u
CeMbsl HE B COCTOSHMM TOMOYb AHaepcy BaH Pummepneiiky — repoio
pomaHa «Xop» MpPeoAoaeTh AYLIEBHbIM Kpu3uc. Her AyxoBHOro pojcTsa,
OOIHOCTH WHTEPEcOB. JTa TpareAus OAMHOYECTBA YENIOBEKA B JIFOJICKOM
noroke. CrTpax  co3JaHuUs CeMbUM  OTJMYaeT Tepos  pacckasa
«MecropoxaeHue Berpa». Paccka3 He IEpEHACHILIEH JEUCTBHEM, OH
MPEACTaBISIET COOOI MCHXOIOTHYECKUI ITIOJ, B KOTOPOM BETEp — IJIaBHOE

! Kyaepckas M. Ha HeobsauBIX fepxutcs HeGo. MuTepsrio ¢ Mapuuoit [aneit / Tazera
«BemomocTi», Mocksa, 2011, 29 anpens, Ne2843// DnekrponHsIii pecypc. Pesxxum nmocryma:
http://www.vedomosti.ru/newspaper/articles/2011/04/29/na_neobychnyh derzhitsya nebo
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JercTByomIee JIuio. s repost B CTUXHU BETpa COCPEAOTOUEH BECh MHD B
MUHHATIOpPE: HAIeXKAbl, MEUTHI, OMAaceHHs, cTpaxu. HasizumBas wuaes
KaTaThcs Ha BEJIOCHUIIE/E, TIOTOHs 32 BETPOM — Oer OT PYTHHHOCTH JKH3HH.
JlnHaMUuHBIA 00pa3 BeTpa — IMCUXOJIOTHYECKH CUMBOII, 5TO 0003HaueHHE
YEIIOBEYECKON XKU3HU. BerpeHas cTuxus 3all0)K€HA B CaMOM IPUPOAE
4yelnoBeka. OJTO W €CTh ~ HEYTOMOHHOCTh, HEYKpOTHMasi  BOJS,
HenpenckazyeMocTb. Berep BceMoryl, HO U YelIOBEUECKHE BO3MOXHOCTH
Oe3rpaHUYHBI.

Tema m00BH, Opaka U CEMbH CTaHOBHTCS OTMIOPHOHW M B TBOPYECTBE
JLITerpymeBckoii. ['epon OONBIIMHCTBA PacCKa30B MHCATEIBLHUIBI —
«MaJIeHbKHH UeTOBEK JKEHCKOro MOoIa» , K KOTOPOMY Cyab0a MOBEpHyIach
HE CIHMIIKOM OnarockioHHo. OHa TOAYEpPKHBAaeT B JKEHCKUX oOpa3zax
HEYTOMHUMBIE TMIOMCKH JII00BHY, KAKIY CEMEUCTBEHHOCTH. B
aHaM3NPYEMBIX paccKa3zaX HMMEHHO JKEHIMHA SBISETCS HOCHTEIEM
HpaBcTBeHHBIX Hauan («Ocramace Tam», «llopeiB»,  «Pacckazuumar,
«Temuas cynpba», «boremay, «Mans»).

JlroboBr mpuobOperaer Tparnueckoe 3BydaHue y JLIlerpyrieBckoii.
Yame Bcero oOHa y MHCATENbHUIBI HE3aMEUYCHHAs, HECOCTOSIBILIASCA.
[IposiBUBIIUCH, HE BHIACPKUBACT UCIIBITAHUSI BpEMEHEM, OpaKoM, ceMbel U
MPHUBOJUT K TPYCTHOHM pa3Bsi3Ke — OAMHOYECTBY, 0€3yMHUI0, CAMOYOHICTBY.
lepou OONBIIMHCTBA pPAacCKa30B OXBAYCHbI HE CBETJIOM W YHUCTOM
OeccMepTHOI JTHO00BBIO, a MOJO0MEM JIFOOOBHOTO YYBCTBA. OTOH3M,
COOCTBEHHMYECKHE MHTEPECHl M TPUXOTH, HEBOCIPHUUMYHUBOCTH K
YyBCTBaM JIPYTUX MELIAIOT TPOSBICHUIO BBICOKMX YYBCTB. MOTHBBHI
OTCTPaHEHHOCTH TepoeB nucaTedbHUIBI A.Kypasiex BUIUT B MX U3JIHIIHEH
COCPEIOTOYEHHOCTH Ha cebe. ['epor ¢ AroMCTHYECKUMH YCTpPEMIICHUSMH
HE CHOCOOHBI 3aMe4aTh «...B UY)KOM OJMHOYECTBE OTTOJIOCOK CBOETO U
MPHUPABHATH YY)KYIO OOJIb K CBOEH, COCOMHHTH CBOIO XH3Hb C >KH3HBIO
JIPYTOrO YeNoBeKa. ..»" .

[MucarensHuna uccaeqyeT GeHoOMeH JIOOBH Y KEHIIUH U Y MY>KUHH,
MBITAETCS ONpPENEeNUTh €ro BIMSHWE Ha WX CyAbObl W Icuxojoruto. B
KEHIIMHAX JI000Bb, MCXOMAS M3 €CTeCTBA WX HATYpbl, HPOSABISET cebs
OoTKpbITO. OHH BCeleno OTAaloTCs JIO0BH. B MyXKCKHX Xe Treposx
HabOmoaercss He J1o00Bb, a e€ nmuTauus. «[lotpebiaeHne cTaHOBHTCS MX

! CnaBrnkosa O. [erpymesckas u mycrora // Bonpocst murepatypst, 2000, N2, ¢.47-62.
2 Kypanex A. beir u Obitme B mpose Jlrogmuiber [lerpymesckoit // JlurepaTypHOe
ob6o3penwue, 1993, Ne5, ¢.63-67.
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cyThio» . OTKpPBITOCT JYIIM TEPOHHb, JOBEPUTEIBHOCT, PACTBOPECHHE
ce0s B JIIOOBM HE OLIEHMBAIOTCSA HMMH JIOJDKHBIM obOpasom («Cepexay,
«CBobona», «beccmepTHasi 1H000BBY, «YmaBmasy, «Maiis U3 TUIEMEHU
Mauis»).

Pomanbl Xenen @OunavHr MHTEPECHBl W 3HAYMMBbI  BBICOKOHN
XY[IO)KECTBEHHOCTBIO M TICHXONIOTM3MOM. B maHHOH  pabote
paccMaTpuBaIOTCAd TPU pPOMaHa NHUCATENbHULIBI - «JHEBHUK bBpuxut
Jlxoncy, «bpumxut J[xoHc: rpaHu pazymHoro» u «bpumkut xoHc 6e3
yMa OT MaJIbYUILKH.

B pomanax o Bpumxur J>KoHC nuHHS JI0OBH M TIOMCKA JKEHCKOTO
CYacThs SIBIISIETCS MAarucTpaJIbHOM. X.OwiuHT IOKAa3bIBAaeT
TICUXOJIOTUYECKOE COCTOSIHUE JKEHIMHBL. Kaxkplit aTamn )KU3HU MPUHOCUT C
coboif HoBoe M MHTepecHoe. [IpenmyIiecTBo Bo3pacta B MO3HAHHU ceOsl.
Ecnu B MONOAOCTH IepOMHS MBITANACh 3AIOJHUTH AYLIEBHYIO ITyCTOTY
MBICJISIMM O Kapbepe, TO B 3peble TOABl OHA IPUAAECT UHOE 3HAYCHHE
xu3HH. [IpuoOpeTeHHass €0 BHYTPEHHSS TapMOHHA  TOPOXKIAeT
HEUCCSAKAEMBI MHTEPEC K JKU3HHM, IIOMOraeT IIPEOJI0JIEBATh TSHKEIbIE
KU3HEHHBIE MEPUOABI, CTABUTH ce0e HOBBIE IETU U CTPEMHUTHCS K HUM. Eé
MIEPENONHAIOT )KU3HEHHAs CHJIa U Bepa B ce0sl, KeJlaHUe IBUTATHCS BIICPEI.

Bo Bropom paznene «Ilpodaema xapaktepa B «/lHeBHMKax
Anpuana Moyaa» C.TayHceHa» aHanM3y NOJABEpraeTcs XyJ0XKECTBEHHOE
HacJIeIu€ OJJHOM U3 BUAHBIX MPEACTABUTEIbHUIL COBPEMEHHOMN aHTJIMNACKON
IOMOpUCTHYECKON muTepaTypbl. «TaiiHbli AHeBHMK AnpuaHa Moyina,
TPUHAJLATH JIET U IEBATH MECSLEB OT POAY» IEPBBII POMAH, BXOAAIUN B
LUK TPOU3BEEHUU O TIaBHOM repoe — Anpuane Moyse. [Tucarensauia
AKICHTUPYET BHUMAHUE HA aHAJIM3€E IICUXOJIOTHH CBOErO T'eposi Ha Pas3HbIX
3TaIax ero Xu3HU — OT MOAPOCTKOBOr'0 BO3PACTa JI0 3PEIOCTH.

Buumanue  nucaTeNbHHIBI  IIEPBOHAYAIBHO  YCTPEMIIEHO  Ha
PacKpbITHE BHYTPEHHEr0 MHpa MOAPOCTKa M Ha CBOEOOpa3ue BOCTIPHSTHUS
OKpYXalollel  JEeHCTBUTENBHOCTH  PACTYIUMM UM Pa3BUBAIOIIUMCA
genoBekoM. Cpio  TayHceHa  moApoOHO — HcCCleAyeT  TMCHXOJIOTHIO
TUHEHKepa, ero  OOJIE3HEHHYH)  HEYAOBJICTBOPEHHOCTh  COOOM,
OOMJTYMBOCTh W  MHHUTEIBHOCTh, YIJYOJICHHOCTh B  COOCTBEHHBIC
nepexuBanus. B «Crpamanusx Axapuana Moynay —nHcaTelbHUIA
BOCIIPOU3BOJUT IICUXOJIOTHIO TE€pOos YK€ Ha IIOpOre IOHOCTH. B pomane

! AGarea M. UncTeHbKas KI3HB He MOMHSIINX 31a // JIuteparypHoe oGosperne, 1992,
Ne5-6, ¢.9-14.
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«Anpuan Moyn. Jlukue roael» 1r000Bb, 3a00Ta 0 TOOMMOW OOHAXKAIOT
uctuHHoe nuno Anpuana. B «['ogax xamyyunHO» ANpuaH OpEACTaeT yKe
CeMEeWHBIM uYelnoBeKoM. EMy Henerko naercss yCTaHOBJIEHHE TEIUIbIX
JIOBEPUTENHHBIX B3aUMOOTHOIICHUH C CBIHOBBAMH. «[OABI MpOCTpamumy
MOBECTBYIOT O cynp0e yxke copokajerHero Azapuana. [locnennuii poman
00 AnpuaHe MOXHO paccMaTpuBaTh KaK HCIIOBEAb, PETPOCIEKTUBHOE
0003peHne CBOEro KU3HEHHOT'O MTyTH, B KOTOPOM OTpPaKeHbI BIICUATIICHUS,
00pa3bl, 3aIOMHHUBILKECS C FOHOCTH.

B 3ak/0ueHMu TOABOAATCS HMTOTHM W (DOPMHUPYIOTCS OCHOBHBIE
BBIBOJIBI HCCIIEOBAHHUS:

1. U3ydyenue OCHOBHBIX MOTHBOB IPO3bl MCCIETYEMBIX MUCATETbHUI]
MO3BOJIMJIIO  PACKpPhITh  WACHHO-XYJO)KECTBEHHOE  CcBOoeoOpasme  HX
TBOPYECKOI'0 METO/Ia M ONpPEAETUTh MECTO B HMCTOpPHUM JuTepaTypsl. Bee
npoOeMbl, KOTOpbIE TIOAHUMAIOTCS B HCCIEQyeMOH >KEHCKOM Tpo3e,
paccMaTpUBAIOTCS 110l HPAaBCTBEHHBIM YIJIOM 3peHus. [lucaTenbHUIBI
PAacKpBIBAIOT BHYTPEHHHUH OOJHMK CBOMX T€pOEB KaK B HPAaBCTBEHHO-
STHYECKOM TIIaHE, TaK M B OOLIECTBEHHO-CONMAIbHOM acrekre. JKeHckas
po3a, HeCMOTPs Ha N300paKeHWe MPAYHBIX U )KECTKHX CTOPOH >KU3HH, HE
yTpauyuBaeT CBOIO TYMaHUCTUYECKYIO (DYHKIIHIO.

2. Cnegyer OTMETUTh CTpPOTYIO MPHUBEPKEHHOCTb PYCCKUX U
AHTJIMHACKUX MU CATENIbHULL ONpeneIEHHOMY JKaHpYy. Pycckue
MUCATEIbHUIIBI, B OCHOBHOM, NHINYT B JKaHPE «MaJlod MpPO3bI», YTO
MO3BOJISIET UM Ha OTPaHMUYEHHOM IPOCTPAHCTBE BOCCO3AATh XapaKTephl U
pacckaszaTh MCTOPHHM M3 MX JKU3HU. Pacckasbl M MOBECTH MOKa3aTelbHBI
TEM, YTO B MX OCHOBE JIGKHUT YacTHBIN ciiydyail. COBEpIIEHHO MO APYTHM
YKaHPOBBIM ITPAaBUJIAM CTPOST CBOM MPOU3BEACHUS aHTIIMUCKUE XY OKHUKH
cioBa. OHH PabOTAIOT UCKITIOYUTEILHO B POMaHHOM JKaHpe.

3. B TBOpuecTBe pYCCKMX MHCATENBbHUL] IPUCYTCTBYIOT YacTHbBIE
TEMBbI, KOTOPBIX M30eraloT u30paHHbIE HAMU AJISl KPUTHYECKOrO aHalln3a
aHTJIMKCKUE poMaHKUCTKU. [Ipexkae Bcero, 3To TeMa MPOCTUTYINH, TITyO0KO
pa3pabateiBaemast B nipose JI.Ilerpymerckoit u M.[laneit. CymiecTBeHHas
yacTb MX MpO3bl IpOHH3aHa MpakoM. Bce mepednciieHHOE W JEXKUT B
ocHoBe ObiTusl. Takke B OTIMYME OT pabOT aHTIMICKUX MHUCATENBHMUIL,
TBOPYECTBO PYCCKUX MHCATEIBHUI] OTMEUCHO HWHTEPECOM K OOBIICHHOW
KHU3HH, OBITOBOM TeMaTHKe. DTHUX TeM MPaKTHYECKH HE 3HAET KEHCKas
MIpO3a B JIMII€ HA3BaHHBIX aHTJIIMHCKUX MHUCATENBHUIL.

4. B TBOpuecTBE pYCCKMX MHCATENbHUI] B MOCIEIHUE TOJbI
npuoOpeTaeT OCTPOTY M aKTYalbHOCTh TeMa IETCKOW MPEeCTYMHOCTH H

21



HPaBCTBEHHOr0 pasioxeHust moapoctkoB. I B TBopuectBe C.TayHceHn
MOXHO BHJIETh HEKOTOPbIE MPUYHHBI JYXOBHOTO OOHHIIAHUS MOIPOCTKOB.
Ho, B ornnume or pacckasos JLIlerpymesckoit u H.I'opiaHOBOM, OHM HE
CBSI3aHBl C peaNbHBIMH (aKTaMH JETCKOH M TOAPOCTKOBOH YTOJIOBHOM
npectynHoctd. B pomane C.TayHcenn «Taiiubiii nHeBHMK AnpuaHa
Moyna» npuYrHbI HEJOCTOWHOTO MOBEAEHUS IJIABHOT'O Ieposi OMUCAHBI Kak
C/IMHUYHBIA (DaKT FOHOIIECKOrO OyHTa, MPUYEM, HOCSINEro MPEeXOJsIIUi
Xapaxrep.

5. B tBopuectBe M.Ilaneir, H.I'opmanosoit u JlIlerpyueBckoii
MpeCTaBiIeHa crenuduyueckas TeMa PoIHOoro qoma. Y KakIoi U3 HUX OHA
NoJly4aeT  HMHJIUBHAyalbHble  OTTeHKH. B moeectu  M.Ilanen
«IIoMHrHOBEHHE» 10M IOKa3aH HE CTOJIBKO KAK «POJOBOE THE3/10», CKOIBKO
KaK «MECTO CChUIKm» ' . B tBOpuecTBe H.['OopnaHoBOM yka3aHHas Tema
MPOXOAUT B pacckase «Jlom co Bcemu HeymoOcTBamuy. Y M.Ilaneii 3pumo
[IPpOCMATPUBAETCS TEMA BeIMHpaHus noma; y H.I'opaaHoBoit — yxoxsdiuero,
TaK KaKk TEMHbBIE TOHAa B 3TOM paccka3e BCe-TaKu CMATr4YeHbl. J[s reponHb
xe JLIlerpymeBckoii 003aBecTUCh COOCTBEHHBIM JIOMOM O3HayaeT
HaJM4ue B HUX SIPKO BBIPAXKEHHOI'O ATOM3Ma.

6. B mpousBeaeHUSX pPYyCCKUX NHCATENBHHIL OONBIIOE BHUMAaHHE
yIEeNeHO TOpoACKoi Teme. B To ke Bpemsi ypOaHUCTHYECKHE MOTHBBI
MOYTH HE BCTPEYAIOTCAd B aHAJIM3UpPyeMbIX NpousBeaeHuax M.Chapk,
C.Tayacenn u X.OuIIvHT.

! Maneii M.A. Otaenenue mporanmx. M.: MockoBckwuii pabountit, 1991, 224 c.
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OcHOBHbBIE MOJIO;KEHUS AUCCEPTAlUU HAIINJIHA OTPAXKCHUE
B CGJICAYIOUIMX CTAThAX U TE€3UCaX aBTOpa:

CBoecoOpa3ue MompoCTKOBOM rmcuxoynorud B poMaHe Chio
Tayncenn «Taiineiii nHeBHUK Anpuana Moyna» // Azerbaycan
Dillor Universiteti. Elmi xabarlor. Baki, 2013, Ne2, 5.268-275.
Ocobennoctu catupsl B pomane Miopuan Crapk «YMblIIIIeHHAs
3amepxka» // Baki Slavyan Universiteti. Humanitar elmlorin
Oyronilmasinin aktual problemlori (ali moktoblorarast elmi
maqalalorin macmusasi). Baki, Miitarcim, 2013, Ne2, s.100-106.
OK3HUCTeHIMaIbHbIE MOTUBBI B paccka3zax Mapuss! [laneit 1 Hunbt
lopnanosoit // Baki Slavyan Universiteti. Humanitar elmlorin
Oyronilmasinin aktual problemlori (ali moktoblorarast elmi
maqalalorin macmusasi). Baki, Miitercim, 2013, Ne3, s.163-170.
Bomiomenue xeHckux o0pa3oB B pacckazax Hunbl ["opianoroii //
Azorbaycan Milli Elmlor Akademiyasi. M.Fiizuli adina Olyazmalar
Institutu. Filologiya masalolori. Baki, 2013, Ne6, 5.225-235.
[IpobGnema 6e3myxoBHOCTH B poMaHe Mropuan Crapk «[TocoOHuKM
u mnoxactpekarenw» // Azarbaycan Dovlet Pedaqoji Universiteti.
Pedaqoji Universitet xabarlori. Baki, 2013, Ne3, 5.286-289.
[Ipobnema Tparuueckoro B AeTckux pacckazax Huubl ['opaanoBoit
// Baki Slavyan Universitetinin “Elmi osorlor” jurnali. Dil vo
adabiyyat seriyasi. Baki, 2013, Ne2, 5.76-83.

[lerepOypr B xynoxecTBeHHOM koHueniuu Mapunsl [laneit // Dil
va adabiyyat. Beynoalxalq elmi-nazari jurnal. Baki, BDU, 2014, Nel
(89), 5.208-210.

lanepess HpaBCTBEHHO YIIEPOHBIX TepOeB B poMaHe MIOpUAI
Crnapk «[Tup» // Dil vo adsbiyyat. Beynslxalq elmi-nazori jurnal.
Baki, BDU, 2014, Ne2 (90), 5.202-204.

Mo3zanka KeHCKMX cyaed B moBecTsx Mapunsl [laneir //
Azarbaycan Dillor Universiteti. Elmi xobarlor. Baki, 2014, Nel,
$.258-264.

OTHoOIIEHHE K MPUPOJEC KaK MEPUIIO HPABCTBEHHOCTH YelOBEKa B
npousBenennsax Mapunsl [laneit / Azorbaycan Dillor Universiteti.
Dil va adabiyyat. Baki, 2014, Nel, s.187-191.

JlroboBr B xynoxxkectBeHHOM Mmupe Jlrooamuiel [lerpymeBckoit //
Azorbaycan Milli Elmlor Akademiyasi. M.Fiizuli adina Olyazmalar
Institutu. Filologiya mosoalolori. Baki, 2014, Ne3, 5.325-333.
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15.

16.

17.

18.

19.

CooTHOILIEHHE PEaTbHOTO M HMppeanbHOro B mpose JIroaMuibl
[erpymesckoit // Azorbaycan Dovlot Pedaqoji Universiteti.
Pedaqoji Universitet xabarlori. Baki, 2014, No2, s.318-323.
Tparenuss omuHodyecTBa B poManax Mapunsl Ilaneit «Jlanu» wu
«Xop» // BicHuk 3amopi3bKOro HaI[iOHAJBHOTO YHIBEPCUTETY:
30ipHUK HAyKOBUX Tpailb. Dionoriuni Hayku. 3anopixoks, 2014,
Nel, ¢.5-12.

CranoBieHne xapakrepa repos B «JlHeBHHKax Anpuana Moymnay
Ceio Tayncenn // Marepuanst XVII mexayHapoqHoi HaydHO-
npaktudeckoi KoHpepeHnnn «CoBpeMeHHas (HIOIOTHS: TEOpHUs
u mpakTHka». MockBa: Hayuw.-und. uzmat. ueHtp «MHCTHTYT
CTpaTernyeckux wuccuenoBanmity, (29-30 nmexadbps 2014 1),
c.13-17.

[epennerenrie HPaBCTBEHHBIX M COLMANBHBIX MpOOJIEM B Mpo3e
Mapunsl [laneit 1 Mropusn Cnapk // B Mupe HayKu W HCKycCTBa:
BOMPOCH  (PUIIONOTHH, WMCKYCCTBOBEACHUS W  KyJIbTYPOJIOTHH:
cOopHHK cTaTeil o marepuanam XLIV mexmyHapoaHoi HaydyHO-
npaktudeckod  koHpepeHuuu. HoBocuOupck: HWzn.  AHC
«CubAKp», (21 suBaps 2015 1.), Nel (44), c.112-118.

JlHeBHUKOBasi (GopMa TMOBECTBOBAHUS KaK CPEICTBO PACKPBITHS
xapaktepa B mpoze XeneH Ounaunr // HayuHas puckyccus:
BOMPOCH  (PUIIONOTHH, WMCKYCCTBOBEACHUS W  KyJIbTYPOJIOTHH:
coopHuk crateit mo matepuanam XX XII-XXXIII mexmayHapoaHoi
3a0YHOM Hay4YHO-TIpaKTHUeCKOH KoH(epeHunu. Mocksa: W3n.
«MeXayHapoJHbII IIEHTp Haykd W obOpazoBaHus», 2015, Nel-2
(31), c.76-80.

CamooruyxeHue repoeB mpo3bl Mapunsl [lanerr // Harvard
Journal of Fundamental and Applied Studies. “Harvard University
press”. Volume VIII. 2015, Nel (7) (January-June), ¢.808-814.

N neitHo-Xy10KECTBEHHBIE 0COOEHHOCTH IPO3BI Hunbt
lopnanoBoii m Mapunst [lameit // Hayunoe o06o3peHue:
TyMaHHTapHble  HcciemoBaHus.  llegarormka, — MCHXOJIOTHS,
¢unonorus. Capatos, 2015, Ned, ¢.84-87.

[Ipobnema ayxOBHOrOo OOHHWIIAHHMS 4YelNOBEKa B  paccKaszax
Jhoamuner  I[lerpymeBckoit  //  Azorbaycan Milli  Elmler
Akademiyasi. Nizami adina ©dobiyyat Institutunun Elmi Osarlori.
Odabi alagolar. Baki, “Elm va tohsil”, 2015, Ne9, s.133-138.
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20. Pycckas u aHrImMiickas xeHckas nposa pyoexa XX-XXI Bekos // B

21.

MUpE  HayKH U HCKYyCCTBa: BOIPOCHI ¢dunonoruw,
WUCKYCCTBOBEACHUS M KYJNbTYpOJNOTMW: COOpPHHK cTaTed TIo
Marepuanam LIV~ MexayHapomHOH — Hay4HO-NIPAKTHYECKOMN
koH(pepeniuu. HoBocubupck: M3n. AHC «CubAK», (16 HOsSOps
2015 1.), No 11 (54), c.154-164.

ABrobuorpaduueckas mposa Jlrogmuier [lerpymesckoir  //
Doktorantlarin va gonc totdiqatgilarin  XIX Respublika elmi
konfransinin materiallart (AMEA-nin 70 illik yubileyino hasr
olunur). II cild. Baki, 7-8 aprel 2015-ci il, 5.92-94.
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ISIN UMUMI SocCiYYosi

Movzunun aktualhgi. Dissertasiya isinde miasir rus vs ingilis qadin
nasri, har seydon avval, monavi-axlaqi axtariglar adobiyyati kimi gézden
kecirilir. Ideya-mozmun baximindan qadin nasrinds osas digget ononavi
olaraq qadin talelorinin tasvirine yonaldilmisdir. Yazigi qadinlar «qgadin
mdvzusupna miiraciat edarok, oksor hallarda tohkiyonin merkoazine miiasir
comiyyatin baglica sosial vo psixoloji problemlarini ehtiva edon gadin
suratlorini gatirirlor. Rus veo ingilis badi nosrinds gadin suratlori qadinlarin
daxili alominin tohlilini ehtiva edir, moigati, ailoni, comiyyati onlarin
foaliyyot arenast kimi segorok, gohromanlarin monovi diinyasini, digor
insanlarla miinasibatlorinin xarakterini gostorirlor.

Dissertasiya isinde toqdim edilon qadin yazigilarin yaradiciliginda
diqqget sirf qadin xarakterlorinin tizorinde comlonmir. Biitévliikde miixtalif
taleli insanlar, hom adi maisot qaygilarinin, ham do ciddi folsafi masalalarin
icinda Ozlinomoxsus torzdo itib-batan miixtalif tobagslorin niimayondslari
yazigilarin nazar dairasindadir.

“Qadin  modvzusu’nun odobiyyatsiinasliq prizmasindan tohlilini
aparmaq {glin ideya-badii vo monavi-folsafi diinyagoriisii baximindan
miixtalif, eyni zamanda, diinyaduyumu va badii z6vq cohatco {imumi tomas
ndqtalorine malik olan iki milli madaniyyati — rus vo ingilis madaniyyatini
tomsil edon yazigilarin yaradiciligi segilmisdir. Onlarm yaradiciliginin
tipoloji tadqiqi, konkret asarlorinin tohlili miixtalif milli ananslars sdykanan
yazigilarin 6zgiirliiyiinii, orijinal sonatkarliq xiisusiyyatlorini, milasir qadin
nasrinin - §ziinemoaxsuslugunun vo rongarongliyinin genis manzarasini
gbrmays imkan verir. Kiill halinda biitiin bu sadalananlar gadin nasrinin
tadqiqine miiracisti chamiyyatli vo aktual edir.

XX osrin 80-90-c1 illorinde rus odsbiyyatinda qadin nasrinin
cicoklonmo dovrii baglanir. O.Slavnikova, M.Visnevetskaya, Y.Latinina,
N.Sadur, M.Moskvina, A.Berseneva, I.Polyanskaya, D.Rubina,
S.Vasilenko, V.Narbikova va bagqalar1 adabiyyat alomino qoadom qoyurlar.
XIX asrds gadin galomi Y.Qan, Z.Volkonskaya, M.Jukova, E.Rostop¢ina,
K.Pavlova, A.Panayeva, Y.Tur, N.Xvosinskaya, A.Suslova, L.Carskaya,
S.Soboleva, O. Sapir, V.Dmitriyeva, L.Avilova, Y.Bakunina, A.Zontaq
kimi adiblorin simasinda tomsil olunub. Siyahim artirmaq da olar. Onlarin
manovi doyarlora asaslanan, rus adebiyyatinin mithiim tobagesini toskil
edon yaradiciliq irsi bu gin do aktualligini itirmomisdir. N.ilyina
«Beloqorsk galasi» kitabmmda XX osrin avvellorinds «qadin povesti
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janrynm admi gokir'. M.V.Mixaylova giimiis osrin qadin nosrino hosr
olunmus moqalssinds adi ¢okilon dovriin on parlaq niimayondslori olan
N.Petrovskaya, A.Mar, L.Zinovyeva-Annibalin yaradiciliq yolunu, nosr
osarlorini miifassal tohlil edir, onlarm bodii irsindo onanavi mohabbot
movzusu ilo yanasi, ekzistensial motivlorin oldugunu xiisusi geyd edir.
Onlarm hekayslorinds ekzistensial xarakterli problemlarin {istiinliik togkil
etmosi gadin torafinden gergokliyin qavranilmasimn 6zslliyini daha da
koskinlosdirir®. Y.Trofimovanin «Rus gadin nasrinin yeni kitablari barodo»
mogqalosing miiasir gadin adobiyyatmim «icmalina cohd» kimi baxmag olar”.

XX asrin ikinci yarisina goder Rusiyada qadm nasri publisistika va
memuaristikada Oziinii daha foal gostorirdi. Buna L.Cukovskaya,
Z.Gippius, Z. Saxovskaya, N.Mandelstam, L.Ginzburq, Y.Jadovskaya,
Teffi, i.Qolovkina, 1.0doyevtsova, V.Bunina-Muromtseva vo digorlorinin
osorlori dolalat edir.

Qadin romaninin kdklorini todqiq ederken aydinlasdirmaq olar ki,
Ingiltoronin ilk pesokar qadin yazigist Afra Benin nosri XVII osrin son
onilliklorinds ingilis nasrinin inkisafinda slamotdar hadiso olsa da, bu
6lkads gadin nasrinin ¢igoklonmasi dovrii XIX asrin ortalarina tosadiif edir.
XIX osr ingilis adabiyyati tarixi A.Radklif, F.Trollop, M.Selli, C.Ostin,
S.Bronte, E.Bronte, C.Eliot kimi gadin yazigilarla tomsil olunub. XX asr
ingilis odabiyyati V.Vulf, A.Merdok, A.Karter, P.Xensford Conson,
A Kiristi, S.Hill, M.Drebll, B.Beynbricin asarlari ilo zenginlagir. XX asrin
80-90-c1 illari do ingilis adobiyyatinda gadin nasrinin intensiv inkisafi ils
sociyyolonir. Bu fakti M.Magqorian, S.Daffi, I1.Vulf, C.Rouling,
S.Kinsellanin asarlari tasdigloyir.

Miiasir ingilis qadin nasri klassik adabiyyatin 6lmoz ananalarinin: fikir
zonginliyinin, xarakter vo hadisalorin derinden tadqiqinin, psixologizmin,
moanavi-etik problematikaya xiisusi maragm, falsofi dolgunlugun varisidir.
Miasir dovriin yazigi qadinlar1 6z adobi ustadlarmin nailiyystlorindon
bohralonarak, adabiyyati bdyiik oxlaqi potensiala malik, daxili alomi ilo

' Ynbuma HL Benoropckast kpenocts: Catupudeckast mpo3a. M.: COBETCKHI IHCaTels,
1989, 384 c.

? Muxaiinosa M.B. BHyTpeHHHIT MHp KEHIIUHBI ¥ ero U300pa)keHHe B PYCCKOH KEHCKON
npose CepebpsiHoro Beka // [Ipeobpaxenne (Pycckuit pemunucTckuii xypHai), 1996, Ne4,
¢.150-158 // DnexrponHsIii pecypc. Pexxum gocryma:
http://www.philology.ru/literature2/mikhaylova-96.htm

? Tpodumosa E. M. «O KHWKHBIX HOBHHKAX JKEHCKOH PYCCKOM TPO3bD» // DIEKTPOHHBIL
pecypc. Pesxxum nmocryma: http://www.a-z.ru/women/texts/trofimrddd.htm
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insamin  monavi  Ustiinliiylinii  siibuta  yetiron parlaq obrazlarla
zonginlagdirirlar.

Dissertasiya XX-XXI osrlorin  qovusugunda L.Petrusevskaya,
M.Paley, N.Qorlanova, M.Spark, H.Filding, S.Taunsend yaradiciliginin
materiallar1 osasinda ¢agdas rus vo ingilis yazig1 qadinlariin nasrinds
miasir odobiyyatsiinasligin maraqli va aktual problemlarindon biri olan
«gadin movzusu»nun ideya-badii diapazonunun iizo ¢ixarilmasma hasr
olunub.

Movzunun o6yronilmo saviyyssi. Dovri motbuatda, asason do kitab
icmallarinda yuxarida adlar1 ¢akilon yazig1 qadinlarin yaradiciligimin yalniz
ayri-ayrt moqamlarinin fragmentar miiqayisesi yer almigdir. Onlarin
nasrinin kompleks vo miifassal tadqgiqine hasr olunmus fundamental asorlor
yoxdur. Yazigilarin asarlorine az miqdarda 6n s6z vo giris moqalolori hasr
olunmusdur. Son onilliklords bu masaloys dair yalmz bir neg¢s iri tadqiqatin
meydana  golmasi  fakti da  diqgetelayiqdir.  L.V.Fedotovanin,
Q.Q.Pisarevskayanin, Y.N.Sipkonun osarlorini gostormok olar. «Qadin
movzusupna dair bundan gabaq yazilmis todqiqat islori miiasir feminizm
ideyasinin miifassal tohlili ilo bagl nosrs aiddir.

L.Petrusevskayanin yaradiciligi ilo olagadar odabi-tonqidi aspektdo
yazilan kifayat qodor dissertasiya isi movcuddur. Yaziginin hekayslorinin
janr miixtolifliyi, miollif tslubunun xiisusiyyetlori todqiq edilmisdir.
[.V.Kutleminanin yazigmin badii nosrinin folklor odobi ananalori fonunda
naozardon kegirildiyi «L.S.Petrusevskayanin kigik nosrinin poetikasi»,
D.V.Rikovanin  «Liidmila Petrusevskayamin yaradiciligl.  Xristian
madaniyysti onanasi kontekstinds miisllif ideal1 problemi» asarlori doyarli
sayila bilor. Lakin adibin yaradiciliginin bazi aspektlori, o climladen, axlaqi
problematikaya istigamotlonmo tadqiqatgilarin  noazerindon keonarda
qalmigdar. Azorbaycan odobiyyatsiinashiginda F Korimovanin,
M.Mustafayevanm, F.Naciyevanin L.Petrusevskayanin nasr vo  dram
asarlarinin poetik xiisusiyyatlorine hosr olunmus tadqiqat iglorini gostormok
olar.

M.Paley vo N.Qorlanovanin yaradiciligi ilo bagli masololer praktik
olaraq bu gline godor tonqgidi-monoqrafik odobiyyatda elmi cohatdon
isiglandirilmamisdir.  N.Qorlanovanin  yaradiciligtn =~ baroado  yalniz
Y.Y.Danilenkonun «Nina Qorlanovanin nasri: poetika, genezis, status»
movzusunda bir namizadlik dissertasiyasi miidafis edilib ki, bu da aslinds
yazigcinin yaradiciligmin birinci monogqrafik tadqgiqatidir. Y.N.Sipkonun
«XX osrin sonu Peterburq nosrinin ekzistensial mozmunu» adli tadqigat
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osori miloyyon maraq dogurur. Burada A.Bitov, A.Korolyov, A.Jitinski,
R.Poqodin, S.Arno, M.Paley va digarlarinin yaradiciligi niimunasinds badii
osarin  strukturunda ekzistensial diislinconin tocassiim etdirilmasinin
xiisusiyyotlori noazordon kegirilir. Lakin ekzistensial diinyabaxisi bu
tadgigatin movzusuna daxil deyil. Yalmz rus va ingilis adebiyyatinda qadin
nasrinin qarsiligli-miiqayisali tohlilini miisayist eden bir ne¢s kigik alavalor
edilmigdir.

Rus odobiyyatsiinasliginda S.Taunsendin, M.Sparkin, H.Fildingin
adabi irsi, demak olar ki, tadqiq olunmayib. M.Sparkin adobi irsino aid
bibliografiyada xeyli sanballi moqalo yer almigdir. P.Kemp, A.Messi,
P.Stabbzin mogqalalori M.Spark romanlarinin ideya-movzu 06zsllikloring,
satirik pafosla zonginliyine, yazicimin katolik diinyagériisiine malik
olmasina dolalot edir. I.A Kiyenko «Miiriel Sparkin satirik nosri»
monogqrafiyasinda yazigimin yaradiciliginin problematika, poetika, janr
spesifikasin tadqiq edir, ilkin dovr satirik asarlorinds hiylagarlik tohkiyasi
ononalorini iize ¢ixarir '. Yazigmin 50-70-ci illorde yazilmis romanlarina
hasr olunan xeyli islor var. N.S.Qrebennikova «Miiriel Spark vo ingilis
realist satiras1 ononosi» adli dissertasiyasinda yaziginin asarlerinds satirik
tipiklagsdirmenin xiisusiyystlorina miiracist edir. M.Sparkin son iyirmi ilds
(1980-90-c1 illordo) yazdig1 asorlori tadgiqatgilarin digqetindon konarda
gqalmigdir. Bu dissertasiyada M.Sparkin mohz homin illorde yazdigi
romanlar1 tadqiq edilir.

Tadgigatin  predmetini «gadin mdvzusu»nun tematika vo
problematikasi, onun miasir rus ve ingilis yaziglr qadmlarimin nosr
asarlarinds badii interpretasiyasi toskil edir.

Tadgiqatin obyekti yazi¢i gadinlarin nasr yaradiciligi, asorlarinin
obraz strukturu, tematikanin, problematikanin, qohroman konsepsiyasmin
timumiliyi, badii ifads vasitalaridir.

Tadqiqatin maqsadirus va ingilis yazig1 gadinlarmin nasr asarlarinds
«gadin movzusupnun yerini miloyyan etmok, hamg¢inin hor iki 6lkenin
imumi odobi prosesi kontekstinde konkret asarlorin ideya-badii tohlilini
vermak, imumi aspektlori vo asas forglori askara ¢ixarmaqdir. Bu moagsads
miivafiq olaraq qarsiya agagidaki vozifalar qoyulur ve hall edilir:

1. Tadqiq olunan konkret nosr asorlorinin miifossal ideya-tematik
tohlilini vermok.

! Kuenxo M.A. Carupudeckas mposa Miopmon Crapk. Kues.: Mspatenscrso «Haykosa
nymkay, 1987, 240 c.
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2. Konkret osorlorin tohlili esasinda yazigilarin nosrinin  9sas
olamatlorini lizo ¢ixarmag.

3. Qadin nasrinin iislub-janr axtariglarini: motivlari, siijetlori miloyyon
etmoak, ideya vo xarakterlori tohlil etmak.

4. Monavi idealin tocessiimiinii vo onun ifads edilmasinin
spesifikasin1 gostormok. Obrazlarin monavi potensialimi todqiq ederok,
gadin nasri gohromanlarinin menavi simasinin inkisaf dinamikasina nazar
yetirmak.

5. Rus va ingilis yazigilariin nasr asarlorinde «gadin mdévzusu»nun
tematik {imumiliyini gostormok, homginin «qadin problemlari»nin
vurgulanmasinda asas fikir ayriliglarini qeyd etmak.

Tadgigatin metodu. Dissertasiya isinde qarsiligli-miiqayiss,
hamginin psixoloji analiz metodlarmdan istifade olunmusdur.

Tadqgiqatin elmi yeniliyi. Secilmis mévzunun elmi yeniliyi onun
kifayat qodor Gyronilmomasi ilo miioyyan olunur. Elmi isds ilk dofs olaraq
L.Petrusevskaya, M.Paley, N.Qorlanova, M.Spark, H.Filding, S.Taunsend
yaradiciliginin materiallar1 osasinda rus ve ingilis yazig1 gadinlarmin
nasrinde  «gqadin  mdvzusupnun ideya-boadii  diapazonunun kompleks
tadqiqat1 aparilir.

Tadqgiqatin nazari shamiyyati ondan ibaratdir ki, dissertasiya rus va
ingilis yazig1 gadinlarinin nasr asarlarinds «gadin movzusu»nun ideya-badii
diapazonu problemlorinin todqigat dairesini tamamlayir vo dorinlagdirir.
Dissertasiya isi soz ustalarinin yaradicihiginda yazi manerasmi miisyyon
etmok, miihiim aspektlori gostormoklo onlarin hoyata, moigats, sevgiya,
ailoyo miiasir baxiglarini iizo ¢ixarir. Dissertasiyada aldo olunan naticaler,
homginin  mdvzu paralellori yazigi qadinlar torofindon  hayatin
gavranilmasimi  isiqlandiran milasir rus ve ingilis miiqayisali
adabiyyatsiinasligina miioyyan t6hfs ola bilar.

Tadqiqatin praktik shamiyyati ondadir ki, burada yer alan timumi
miiddoalar vo konkret miisahidolor XX asrin sonu — XXI asrin avvallori
xarici adobiyyat tarixi kursu iizro miihazirolorda, miiasir Ingiltors vo Rusiya
adabiyyati tarixi lizra xiisusi kurs va xiisusi seminarlarda, habelo dorslik va
dors vasaitlerinin hazirlanmasinda istifads oluna bilor.

Miidafioys asagidaki miiddsalar ¢ixarihir:

1. Rus vo ingilis yazi¢1 qadinlarinin mehabbatin, ger¢okliyin, moisatin
ozolliklorini isiglandiran nasri moadoani-dayarlor, milli-mental oriyentirlar ilo
sortlonon bir sira mithiim forqli cohotloro malikdir. Lakin zahiri farqin
arxasinda daxili yaxinlig, janr, monavi-emosional vahdatin xiisusiyyatlori
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sezilir: iimumi tematika, gadin diinyasimin canlandirilmasi vo onun
tozahiirliniin milli formalari, {islub priyomlarindan istifads edilmasi.

2. Yazici qadmlarin  osorlorinin - mozmununu  insanin 6z
movcudlugunun mona vo mogsadini dork etmoys c¢aligmasi, varligin
mahiyyatini anlamaga cohd etmosi, xarakterin togokkiil tapmasi,
ekzistensial, esxatoloji motivlar, tonhalig, qorxu, mahabbat, insanin xosbaxt
olmaq hiiququ mévzulari, usaqliq mévzusu, yeniyetmslik psixologiyasinin
unikallig1 togkil edir. Bu movzular diger ¢oxsayli motivlorls birlikds hor bir
yazigida dzlinomaxsus sokilds saslonir.

3. Portret xarakterlorin miithiim tipiklogdirme vasitasi kimi ¢ixis edir.
Obrazlarin xarici saciyyssi iizerinde miifassal dayanmayan yazi¢1 qadinlar
insanin monavi diinyasina sirayat etmoyi nazards tutan daxili portreti 6n
plana ¢okirlar. Nitq xarakterin agilmasinda miihiim vasits rolunu oynayir.
Miisllifin sasi tez-tez tohkiyonin gedisine miidaxils edir.

4. Rus yazig1 qadinlarinin asarlorinin ¢oxu hekays vo povest janrina
aiddir. Qahromanlarm mohdud dairssini, hadisolorin coroyan etdiyi zaman
vo moakan sorhadlarinin yigcamligini nazards tutan bu janrlar, fordi hadisa
materiali lizorindo miiasir ger¢oklik iiglin xarakterik olan hadisa vo hoyat
16vholarini agib gostorirlor. Ingilis yazig1 qadinlari isa oksor hallarda roman
janrina miiraciot edirlor.

5. Rus yazigt qadinlarmin nasr asorlorinde hadiso-tohkiys qati
stiinliik togkil edir. Moanoviyyat mévzusu ilo yanasi, sosial tematika 6n
plana ¢okilir. Yazarlar sosial vo maddi ¢otinliklora baxmayaraq, gadin
gohromanlarin matinliyini vo monovi Ustiinliylinii gostorirlor. Maigot
movzusu ingilis yazig1 qadinlarina xas olan cohat deyil.

Tadqiqatin aprobasiyasi. Dissertasiya Baki Slavyan Universitetinin
Diinya odobiyyati kafedrasinda yerino yetirilmisdir. Dissertasiyanin asas
miiddealar1 6lkomizdo vo xaricde miixtalif elmi noagrlorde dorc edilmis
iyirmi bir maqals vo maruzalarin tezislorinds oksini tapmigdir.

Tadqgiqatin qurulusu. Dissertasiya giris, iki fasil, natico vo 204 sayda
istifado olunmus odobiyyat siyahisindan ibarotdir. Isin @imumi hocmi —
kompiiter grafikali 132 sshifo.
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ISIN 9SAS MOZMUNU

Girisdo movzunun aktuallign osaslandirilir, todqiqatin predmeti,
obyekti, mogsadi va vazifalori, metodlar,, movzunun Syronilmo doracasi
miioyyanlagdirilir, isin elmi yeniliyi, nozori vo praktik ohomiyyati, asas
miiddealarinin aprobasiyasi agiglanir.

«Miiasir rus va ingilis qadin nasrinin bashca tendensiyalart vo
badii 6zslliklori. L.Petrusevskaya, M.Paley vo M.Spark nasrinin
manavi oriyentirlori» adlanan birinci fasil rus vo ingilis yazi¢1 gadinlarmin
nasrinde monovi problemlorin tohliline hasr olunmusdur. Tshlila coalb
olunan asarlar insan varliginin darin qgatlarina sirayst ederak, gohromanlarin
monavi alominds tocassiimiinii tapmis oxlaqi ideal incaliklo oks etdirir.
Monovi  kateqoriyalarda baxilan problemlor falsofi vo  psixoloji
problemlarin mocmusu kimi gotiiriiliir.

Miiasir gqadin nosri miirokkab, dinamik, genis janr vo ideya-mozmun
diapazonu ilo secilon hadisadir. O, sif qadin baxis bucagi, bir sira
problemlora spesifik qadin nazer-noqtssi, hoyati hadisalorin monasinin
intuitiv axtarisi ila forqlonir. Qadm diisliince vo harakat torzi mentigdon
daha uzaqdir, gabagcadan anlasilan deyil. Ona goro do gadin tohkiyasinin
asasinda darin hissiyyat, intuitiv, emosional sfera durur.

Liidmila Petrusevskayanin nosri dorin psixologizmls saciyyslonir.
Yazig1 tez-tez insanin monavi yoxsullagmasi problemins toxunur. «Bitma,
magamy», «Veranin sorgilizastlori», «Skripka», «Klarissanin hekayati»,
«Torlar va talolory hekayalorindo acizlik, hayata inamin itmasi motivlori,
basdan-basa skepsislo dolu durum gergokliyin 6ziiniin dogurdugu moisat vo
sosial realliglarin naticasidir. Manavi diiskiinliik norma kimi qabul olunur,
pul, saxsi baglangicin itmasi absolyut saviyyasina qaldirilir vo personajlarm
davranigini miioyyean edir. Yaziginin bazi gadin gohramanlar1 sevgini oyun
kimi basa diisiir vo bu oyuna oyungu ehtiras1 ilo girisirlor. Oz hoyat
potensialim1 reallagdira bilmoyon bu gadinlar sevgi yox, onun on basit
imitasiyasi ilo qane olurlar. L.Petrugevsayanin adi ¢okilon hekayalarinin
fabulasini gézden kegironds onun gohromanlarinin ev alde etmok, yasayis
sahasi qazanmagq kimi israrli arzularmi gérmok ¢atin deyildir. Onlarin hayat
kredosu 0z giin-giizoranin1 qurmag, otrafina ogyalar toplamaq arzusudur,
osl ailo hissi yox. Odur ki, hekayslorin osasmda duran metafora
coxsaxolidir — asan qazanc hearisliyi, maddi nematlors yonalmis anormal
havas.
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L.Petrusevskayada monovi  problematika moigat vo  sosial
problematika ilo six baglidir. Zonnimizcs, dogma ev xronotopu yaziginin
nasrinde dayaq noqtesi adlandirilmalidir. L.Petrusevskaya hekayslorinin
gizli monasim diizglin anlasaq, rus insammin bolasi ondadir ki, maddi
nemoatlorin kiitlovi suratdo vo messancasina aldo olunmasinda inadkarliq
sevgi hisslorinin tohrif edilmesine gotirib ¢ixarir. Sevginin imitasiyast
L.Petrusevskaya nasrini saciyyalondiran ikinci sorti dayaq noqtesidir.

«Akakiy», «Ogul», «Qlyuk», «Qizlar evi», «Basil» hekayslorindos
yazi¢1 yeniyetmolorin monavi cohotdon pozulmasi problemins toxunur.
Gong, lakin artiq diiz yoldan sapmis insanlarin taleyi kodarls tosvir edilir.
Miallif yeniyetmolorin inkisafina vo formalagmasina otraf miihitin monfi
tasirinden danigir, rus maigatinin xiisusiyyatlorine ¢evrilmis cinaystkarligi,
oxlagsizligi, zorakiligi gostorir. Gonclor pozgun davramglart ilo etik
normalara etinasizliq gostorirlor. L.Petrusevskaya vurgulayir ki, neqativ
realliglart niimayis etdirmakls, razilliys s6vq edilon insanlar, heg siibhasiz,
0zlori do bilmadon menavi iztirablara moruz qalirlar. No qodor paradoksal
olsa da, mohz elo bu iztirablarin hesabina onlar milkommollosirlor. Insanlar
0z sohvlorindan notice ¢ixarirlar. Yalmz dorin iztirab insanda yeni qiivve
omolo gotira bilor. L.Petrusevskaya qeyd edir: «...adsbiyyat prokurorluq
deyil, yazi¢1 isa hakim yox, ¢ox gliman miittohimdir, adobiyyatda suallara
cavab vermok yox, homin suallari deqiq, nozaketlo vermok vacibdir» '.

Yazigmin mistikaya shomiyystli yer ayrilan nasrinds realliq ve geyri-
realligin nisbati miisahide olunur. L.Petrusevskaya fantastikani rodd edir,
ona dislinconin pozulmasmma vo oqlin dumanlandirilmasina aparan
baslangic ndqtesi kimi baxir. Fantastika hoyatiliyin  pozulmasi,
fovgoltabiiliys olan maraqla xarakterizo edilir. O, hoyati adekvat
gavramaga va aks etdirmoys, insanin hoqiqi mahiyystini dork etmays mane
olur. Mistika real vo xayalinin ndvbslonmasini nozerds tutur. Yazigida
mistik baglangic harmoniyanin tontonasi, real baglangic iso disharmoniya,
xaos, dolilikls baglidir. Manavi-falsafi problemlars simvolik interpretasiya
prizmasindan baxilir («Bir Nomro, yaxud Digor imkanlar bagcasinda»,
«Qara kopanok», «Labirint», «Qara palto», «Kicik fonar», «Hoyatin
kolgosin, «Iki sahliq», «Ug¢ Soyahot, yaxud Mennipeya Imkani»,
«Gtizgiilarin nagili», «Qoca rahibin vasiyyati»). Bu diinyadaki giinah dolu
hayatla harmoniyanin hakim mdévqe tutdugu axirot qarsi-qarsiya qoyulur.

! [erpymesckast JI. McTopuu u3 Moel COOCTBEHHOI KU3HH: (aBTOOMOTpapUUeCcKUil pOMaH).
CII6.: Amdopa. TUJ] Amdopa, 2009, 541 c.
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Insanim soxsiyyati itir: o fordiliyini itirir, ¢oxluq torafinden gobul olunmus
ganunlara uygunlasir, standartlagdirilmis tofokkiir terzine yiyalonir.
Irrealliga ¢okilmo sanki realliqda facioviliyin dork edilmasini avozloyir.

Marina Paleyi miiasir qadin nasrinin diger goérkemli niimayondssi
hesab etmok olar. Soxsiyyatin reallagdirilmamis monavi potensiali, insani
arzularm pu¢ olmasi, gomli shval-ruhiyys yazigimin nasr asarlorinin osas
mdvzusu, tonhalig, menavi tacrid olunma iso gohromanlarinin tabii halidir.
Belo lizgiinliiylin koklori sosial sferadan qidalanir, lakin bu tonhaligin
insanin 6z daxilindon gaynaqlanan metafizik tobisti do mévcuddur.

Onun hekays vo povestlorinin morkazinds gsti hayat mévqeyi olan
iradoli soxsiyyatlor durur. «Yevgesa vo Annuska» povestindo M.Paley iki
tonha varliqdan sohbat acir. Tale onlarin iiziine giilmoyib. Yasamaq
ugrunda miibarizo Yevqgesani borkidib. O, dorin iirok sarsintilarina mearuz
galsa da ayilmayib. Ona mohz inanmagi bacarmasi giic verib, ¢atinliklora
dozo bilmasine kdmok edib. Annuskanin evsiz-esiksiz gqalmasinin sobobi
ondadir ki, o insanlar1 narahat etmokdon g¢okinir. Hoyatdan kiison insan
haotta diinyadan da sikayetsiz, incikliksiz, mezommsatsiz gedir, qocaligi
taleyin hadiyyasi, 6liimii iss insan dmriiniin ganuni sonu kimi gabul edir.

«Raya & Aad» povestinin gohromani Raya iso digor monavi saviyyani
niimayis etdirir. O, spesifik sabablordon (xarici vetondagla olage) kisi
despotizmina vo xudbinliyino qarsi davam gatire bilmirdi. Aad 6z qgeyri-
mohdud hakimiyyati ilo onun tebii istok vo ehtiyaclarim bogurdu. Eyni
zamanda, Raya 0z sosial-ailo voziyystine uygun olaraq kolsliys qarsi
miigavimat gostorirdi. Onun harokatlorini soxsiyystin azad olmasina dogru
sigrayish addim kimi sorh etmok olar. Halimlik, tomkin, itast vo d6ziim
zoiflik kimi yox, hor zaman rus milli ruhunun asl zenginliyi kimi toqdim
edilir.

M.Paley pul vo asan gazanc movzusunu da diggetdon konarda
saxlamir. Bu movzunu «Salamandraya xorac» romaninin gohromaninin
hayat terzinds gdrmok olar. Ganc qiza iirayi yanan gohraman ona siginacaq
verir, qaygl vo novazislo ohato edir. Qiz onun yeknasoq hayatina, «sassiz
aglayan siikutuna»' yeni mena gotirir: gohroman 6ziiniin basqa insana lazim
oldugunu hiss edir.

Gonc qiz varli adamlarin 6vladidir. Onun qaygisina qalinan va hadden
artiq mehribanliq gosterilon bir miihito diison yeniyetmo qiz avvalco
tomizlik, masumluq niimunasi kimi goriiniir. Cox kegcmadon malum olur ki,

' Taneit M. Jlasb canamanzpe: meTepGyprekuii poman. M.: Dkemo, 2012, 384 c.
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bu yalniz ilgimdir: oxucunun gozii Oniindo tamamilo miskin, 6z soxsi
manafeyi ilo yasayan, oxlaqi pozulmus bir varliq canlanir. Romanda qizin
harokatlori xastoliyin yenidon basg qaldirmasi zamani xarakterik klinik
perversiya ilo izah olunur. M.Paleyi, har seydon avval, masolonin monavi-
etik aspekti narahat edir.

M.Paleyin yazig1i fordiyysti xiisusi olaraq nozers ¢arpdirilan
naturalizmds tozahiir edir. Peterburq romanda hoyatla ziddiyyat toskil edon
mokanla assosiasiya yaradir. Peterburq sakini, yaxud bu sohors tasadiifon,
taleyin hokmii ilo golib diismiis insan na ilo se¢ilir? Onun baslica torkib
hissoleri riyakarlq, hiylogerlik, yalandir. Bu sohar noinki zahiri eybacarlik
(sohorin bogucu mokam — yoxsullar mohollosi, qaranliq pillokenlar,
rlitubatli zirzomilsr, miskin interyerli kommunal monzillor), hom do daxili
cirkinlik yaradir (zinakarhq, axlagsizlig, insanlarin leksikonunda derin kok
salmis sdyiis). Belo sohordo ruhu gidalandiran he¢ no yoxdur. Insanlarin
basi haddon ziyads 6z islorine garigib, bir-birine siibhs ilo yanasirlar, daim
folakatin astanasinda yasayirlar. Sohorin biitiin hoyat torzi 6zlinde oxlaqi
anomaliya dastyan qnomik, xasto biinovra iizerindo qurulmusdur .

Bu baximdan «Lang» romani ibrotamizdir. Osarin qohromani birja
hesabatlart tartibgisi olsa da, daxilon istedadli insandir. Bu adamin xayalina
golir ki, onun bir hissasi kompiiter klaviaturasmin arxasinda oturub, eyni
zamanda, ikinci «mon»i ona istehza ilo gbz qoyur. ikilosme yalmz insanda
miisahido olunmur. Gergokliyin 6zii do ikilidir, onda harmoniya va xaos,
rahathq vo hoyacan daim bir-birini ovoz edir. Xaos basda durur.
Comiyyatin sosial strukturu mahiyyst etibarilo qeyri-saglamdir, hotta
anormaldir, bununla da otraf miihitdon tocrid olunan, fikri O6ziinda
comlogon, abstraksiyalara dalan nevrastenik insanin yaranmasina sabob
olur.

M.Paleyin nosrindo ekzistensial diisiinco qiivvesi hiss olunur > .
Yazigmin bu romaninda da urbanistik motivler miisahide olunur. M.Paley
gosdon 6z gohromanina ad vermir, hadisslsrin corayan etdiyi yeri gostormir.
Qohroman timumilssdirilmis tip, miiasir zomananin niimayandasidir, ruhun
mohvina sabab olan gohorlor iso mahiyyat etibarilo identikdir. Harmoniya
yalniz tobistlo vohdstdo miimkiindiir. Monovi doyarlor yerini cinsiyyst

! VBapos M. Topox. Meramossus >KM3HH M CMEPTH B jJaHmaTax meTepGyprekoit
KyneTyphl // Ipyx06a Haponos, 1996, Ne6, c.122-136.

2 Bopoeukos C. Heussectnas 3aps. Penensus va kaury Mapunas! [lanelr «MecTopoxieHre
BeTpay // HoBerii mup, 1998, Nel2, ¢.222-226.
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instinktlorino verir: sevgi yoxdur, istiinliik togkil edon yalniz sorbost
miinasibatlordir. Gergokliyin kompiiterlogmasi miisahido olunur. Bu,
insanlarin canli insiyystine son qoyur, onlarm bir-birinden monovi va fiziki
cohotdon tocrid olunmasina gotirib ¢ixarir, hammin aligdig1 insani
miinasibatlor pozulur, insanlarin bir-birine mehriban miinasibati itir.
Televiziya da zorakiliq kultu asilayir. Qahroman bdhrandan ¢ixis yolunu
klassikaya miiraciot etmokdo goriir. Hor kosin se¢im ixtiyari var: dina
etigad etmoak, elm vo incasanatlo masgul olmaq, bilik potensialini artirmagq.
Lakin incasanot diinyani yaxsiya dogru doyismayo, onu daha meorhomatli
etmoays gadirdirmi? Ofsus ki, goshroman bu suala cavab tapa bilmir.

M.Paleyin asarlorinde menavi-sosial tematikanin islonmasindo miiasir
Rusiyanin dovlet miisssisalorinin ayri-ayr1 qulluqgularmin  miskinliyi,
rohmsizliyi vo antihumanizmi mévzusu miihiim yer tutur. Janr baximimdan
«Qovaq tozu ginii» hekayolor silsilosini eyni mokan vo zaman amili
birlogdirir. Lakin xostoxana divarlari arasinda bas veron faciovi hoyat
sohnalorini qeyd etmok daha vacibdir. Hadisolorin corsyan etdiyi mokan
kimi ag xalath insanlarin diggst markazinds oldugu yerin segilmasi tosadiifi
deyil. N.Qorlanova «Son goliin hekaysti» vo «Haqq =zofor ¢aldi»
hekayslorinds, S.Taunsend iss «Orta yash qadimin agiq etiraflarinnda bu
movzuya toxunurlar. Osarin magsadi shvalatin vaqe oldugu vahid mokani
gostormokda deyil. Burada veozifo borcu pasiyentlori xilas etmok olan
insanlarin cinayat omsollori tosvir olunur. Lakin realligda bu «hakimlor»
xastolorin saglamliginin yaxsilagsmasi ti¢iin, demak olar ki, he¢ na etmirlor.
Odur ki, bir ¢ox rus vo ingilis soz ustalarmin digget merkozindo
cinayatkarligin 6ziindon daha ¢ox tohliikeli klinik hadiso kimi goxsiyyat
durur.

Miiriel Spark XX osrin ikinci yarisi ingilis adabiyyatinda satirik nasrin
klassiklorinden biridir. Yazigt «Qasdon langidilmo», «Olbirlor va
tohrikgilor», «Ziyafat» romanlarinda insanin menovi tonazziilii problemini
qaldirarkon, onun gonastine gors axlaqi doyarleri olmayan ictimai qurulusu
satirik boyalarla itttham edir. Cozasiz qalacaqlarma inanan, sohrot
diiskiinliiyli, manyakal hakimiyyat harisliyi, sorhad bilmoyon tamahkarliq,
pulu ilahilogdirmak, hoyata istehlak¢i miinasibat, 6zgo talelori dagitmaq
tacassiimii olan M.Spark gohromanlarimin menavi baximdan heg bir doyari
yoxdur. Onlar manaviyyati tiikkonmis insanlardir.

L.Petrusevskaya, M.Paley, M.Sparkin nasr asarlori milli realliglarin
tosvirine yanagmada mslum forglors baxmayaraq, ger¢okliyin tonqidi
tohlilinin priyom va metodlarinda tomas noqtolorine malikdir. Yazigilarin
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nasrinds onlarin diinyagoriisii prinsiplorini birlegdiran asas problemlor {ist-
lista diisiir (obrazlarin tofsiri, menavi problematika, dino miinasibot, qazanc
motivlori). Yazigilarin  bir sira asorlori hamginin vahid kompozisiya
0zayino malikdir.

Bu monada M.Paley vo M.Spark torafinden qadin personajlarmin sorhi
saciyyavidir. «Dolama kanaldan olan Kabiriya» povestindoki Monka
inadkarligi, somimiliyi, aydin moagsadi ilo segilir. O qadm Ilayaqgatini
miidafis etmir, amma mohabbot azadligimi dostokloyir. Lakin M.Paleyin
paradoksalligi ondadir ki, yazi¢1 bu tomiz, mohabbat vo azadliga can atan,
ruhan mohkom insana berast qazandirir. Monkanin pozgunlugu acgozlik
va monfost giidmiir. Sirf fiziki hazzlo baglh olan oxlagsizliq ona giic verir,
hoyat falsofasine g¢evrilir. Monka daxilon pug varliq deyil, bdyiik iirays
malik insandir. Rus gshromanin xarakterinin sadalanan keyfiyyatlorindon
bir ¢oxu Fler Telbota da xasdir. M.Sparkin «Qasdan langidilmo» romaninin
ad1 ¢akilon gohromani 6zlinayetarli, casur va vicdanl soxsiyyst kimi taqdim
edilir. O, zofor calan, giiclii iradesi sayasindo ¢otin imtahanlara davam
gotira bilon bir xarakterdir.

M.Paleyin vo M.Sparkin dini goriislorinin tadqiginds paralellorin
aparilmas1 maraq dogurur. M.Paleyin «Yevgesa vo Annuska» povestindo
naql edonin dili ilo Annuskanin hoyatinda dinin hansi yer tutdugu sorh
edilir. Rus gohromaninin dins miinasibati ¢ox hassasdir, insafla yagamaq
iso insanlarmn taleyino goro bdyilk mosuliyyat vo maksimal qlivve sorf
etmoyi tolob edir. Inam vo morhomot insamin monovi doyarlorinin
gostaricisidir.

M.Sparkin gohromanlar1 bels diistinmiir. Onlar dini etiqgaddan ¢ox
uzaqdirlar, imumiyyatlo, dino daha az ehtiram gosterirlor. M.Spark dinin
insanin hoyatinda tutdugu yeri monoviyyat vo etika problemlori ilo
vohdatda sorh vo tohlil edir. Mohz menaviyyat sadslik, tobiilik, merhamat
va oyilmaz ruhun timsalinda insanin mahiyystini miisyyon edir vo onun
oyanmasina gatirib ¢ixarir.

«Rus v ingilis yazic1 qadinlarimin nasrinds «qadin mévzusu»nun
forma vo mozmunu» adlanan ikinci fasil iki bolmodon ibaratdir.
«N.Qorlanova, M.Paley, L.Petrusevskaya vo H.Fildinqin badii
alominds qadin talelorinin (mahabbot, nikah vo ailo moévzusu) sorhi»
adlanan birinci bolmads ailonin qorunmasi prinsiplori arasdirilir. Homin
prinsiplori mohobbatin harmoniyast vo disharmoniyast masalalorini
nazardon kegirmadon aragdirmaq miimkiin deyil. Bu, milli xiisusiyyatlora
boliinmadan biitliin qadin nasrinin asas birlagdirici amilidir. Rus vo ingilis
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yazi¢1 qadmlarmin traktovkasinda mohobbat, nikah vo ailo mdvzusu
soxsiyyatin psixologiyasina daha inco yanagma, Ol¢iilii-bigili gorarlar,
osorlarin finalinda g6zlonilmaz naticalar ilo forqlonir.

Nina Qorlanovanin oxlaqi ideali zongin menavi resurslara malik,
rohmdil, aliconab, ailo ocaginin miiqaddssliyi anlamina sadiq olan insandir.
Rus gadimi ipa-sapa yatan deyil: onun xarakterinds hassasliq va soyuqlug,
itaotkarliq vo cosqunluq vehdat togkil edir. Yazig1 asl rus xarakterini tam
dolgunlugu, biitiin kaskinliyi vo anlagilmazlig ils tosvir etmaya ¢aligmigdir.
N.Qorlanova gohromanlarinin hoyat hekaystino “gotinliyi dof etmo
tarixcosi” kimi baxmaq olar. Onlar tabe olmagi bacarirlar, hoyatin
oziyyatlorina itastlo doziirlor, eyni zamanda, hayat, mahabbat, xeyirxahliq
ugrunda miibarizoden ol ¢okmirlor. Hatta an ¢otin anlarda xosbaxtlik va
firavanliq arzusu onlar1 tork etmir («Mshabbat neco qurulub?»,
«Urokkegmoay, «Eyvanda giinobaxanlar», «Onda na vardi ki?», «San gdliin
hekayati», «Doqquzuncu giiny).

N.Qorlanovanin yaradiciligi giindslik hayata, maigot tematikasina olan
maraqla segilir. Maigat materiali tizorinds qurulan hekayslords gehromanlar
miixtalif hoyat soraitindo tosvir edilir vo bununla da miisllifs onlarin
xarakterinin dorin qatlarmi agmaga imkan verir («Teatr hekayasi», «insana
¢oxmu sey lazimdir?»). Insanin giindalik hoyatmin asas torkib hissesi mohz
moaigotdir. Yazigi gohromanlarmin  hom sosial, hom do fordi
psixologiyasinda disharmoniyani ustaligqla duyur. N.Qorlanova tgiin kigik
vo sosial giizoran baximindan giicsliz olan adamlar maraq kosb edirloar.
Onun ideal1 daxilon biitov xarakters malik olan insanlardir.

N.Qorlanova hayat doyarlorini ana mohabbati va ailocanliq hissleri ila
imtahana ¢okir. O, rus qadim iiciin ailo maraqglarmin birinci yerds olmasini
xiisusi vurgulayir. Mahabbat vo nikah movzusuna toxunarkan, yazigi kamil
ailo yaratmaq ideyasi irali siirlir. Ails idilliyasina he¢ do homiso nail olmaq
miimkiin deyil, lakin gadin daim buna can atmalidir. Sevon ana simasinin
qarsisinda ¢ox seylor pariltisint itirir. Bu yanagma ilo N.Qorlanova
M.Paleyin mohabbats, nikaha vo ailoys daha pessimist baxislarindan kaskin
suratds secilir. M.Paley ¢ox zaman 6z gshromanlarmi analiq seadstins yox,
intihar ideyasina gotirib ¢ixarir (konkret soraitdon asili olaraq hoyata
kegirilon, yaxud planlasdirilan).

N.Qorlanovada ailo hoyati bir-birini ovez edon saysiz-hesabsiz
kompromis vo giizastlorden ibarotdir. M.Paleyin hekays vo povestlorinin
coxunda mohabbat harmoniyasinin oks tosiri yoxdur. O, disharmoniyaya
kegir vo gohromanin golbinds Omiirliik galir. Xosboxt kegcmiso qayidis,
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demok olar ki, he¢ vaxt miimkiin deyil. Mahz elo buna gérs M.Paleyin
osorlorinds gohromanlar bu qgoador tez-tez intihar ideyasina qapilirlar. Bu
hala N.Qorlanovanin osorlorinds rast golinmir. Onun gshromanlar1 son
noafosadok sor vo garanliq fikirlerlo miibarize aparirlar, zoraki 6liimii hoyati
iztirablardan xilas olmaq yolu kimi gatiyyatlo radd edirlor. N.Qorlanovanin
badii anlaminda mohabbat he¢ do homiso layiq olan predmets qarsi
yaranmir, lakin o, insani1 doayisdirir, ucaldir, daha yaxsi, tomiz edir. Qadin
yalmz 0Ozii ilo harmoniyada olanda hoqigston xosboxtdir («Her ciir
narahathgi olan evy).

M.Paleyin oksar asorlorinde onun nasrinin asasmi tagkil edon tonhaliq
v inams1zliqg mévzusu ana xatt kimi kegir («Umidsizlor sobasi», «Oyuncaq
fabriki», «Xutor», «Langy, «Xor», «Klemens», «Salamandraya xarac»).
Qohromanlarin xarakteri inandirici va psixoloji cohatdon dorindon agilir.
Qadin psixologiyasi yazigiya daha yaxindir. M.Paleyin gadin obrazlari
sosial kataklizmlors daha doyanatlidir, doziimliidiir, eyni zamanda, manovi
axtariglarm dasiyicilar1 kimi onlar diinyanin faniliyini biitiin keskinliyi ilo
hiss edirlor. Yazigmin kisi qohromanlart 6z diisiincalorindoki daxili
entropiyaya gotirib ¢ixaran olverigsiz xarici sorait iizlindon birtorafli,
mohdud olurlar.

M.Paleyin kisi qgohromanlar1 haoyati mosalolords passiv, lakin
diistincolorindo aktiv insanlardir. Yazigimin anlaminda otalot, tosobbiis
gOstormomok, iradssizlik insanin 6zlinli tosdiq etmosine mane olur va
catigmazliq kompleksi yaridir. M.Paleyds xarakterin bu cizgilori 6liimla
sinonimlik togkil edir. Yazi¢i, eyni zamanda, siikutu vo comiyyatdon tocrid
olunmani soxsiyyatin azad olmasimna aparan hal kimi basa diisiir. Insan 6z
moenavi mahiyyatini, safligin1 yalmz foaliyystsizlikde, sosiumdan uzaqda
qgoruya bilar. Istisna deyil ki, tonhaliq, torki-diinyaliq insanin méhkamliyini
sinaga cokir, tosokkiil tapmasina gémok edir. Insamin viicuduna simasizliq
yox, disiincolor hakim kosilir. O, 0z ozomotini vo banzarsizliyini
diistincalorinds niimayis etdirir, sohvlorini agiq etiraf edir. Yazig1 «insan
ruhunun yenilmozliyini» ' moehz bu ciir somimiyyetdo goriir.

«Klemens» romaninin gohromanlari rahat ailo hayatindan zovq ala
bilmirlsr. Ails seadsti no Maykin, na do Klemensin iizline giiliir. Mohobbat
va ailo «Xor» romaninin gahroman1 Anders van Ridderdeyks kdmok etmok

! Kyaepckas M. Ha HeobsauBIX fepxutcs HeGo. MuTepspio ¢ Mapuuoit [aneit / Tazera
«BemomocTi», Mocksa, 2011, 29 anpens, Ne2843// DnekrponHsIii pecype. Pesxxum nmocryma:
http://www.vedomosti.ru/newspaper/articles/2011/04/29/na_neobychnyh derzhitsya nebo
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igtidarinda deyil. Manavi yaxinliq, imumi maraglar yoxdur. Bu, insanlarin
ohatosindo olan goxsin tonhaliq facissidir. «Kiiloyin doguldugu yer»
hekayasinin gohromani ailo qurmaga qorxur. Hadisslorlo zongin olmayan
hekayo psixoloji etiiddiir, burada ssas istirak¢i kiilokdir. Qohroman {igiin
biitlin diinya kiilokdo comlanib: {imidlar, arzular, siibhalor, qorxular. Onu
rahat buraxmayan velosiped siirmok ideyasi, kiilloya c¢atmaq arzusu —
hayatin atalotinden qagmaqdir. Kiiloyin dinamik obrazi insan omriinii ifads
edon psixoloji simvoldur. Kiilok iinsiirii insan tobistino xasdir. Bu,
yorulmazliq, ram olmayan irads, ipa-sapa yatmamaq anlamina golib ¢ixir.
Kiilok qiidratlidir, lakin insamn imkanlar1 da hiidudsuzdur.

Mohabbat, nikah va ailo movzusu L.Petrusevskayanin da
yaradiciliginin asasinda durur. Yaziginin oksor hekayslorinin gohromani
taleyin bir o goder do iiziino giilmadiyi «qadm cinsindon olan balaca
insandir» ' . O, qadin obrazlarmda usanmaq bilmoyon mohobbat
axtariglarmi, ailo sevgisini qabardir. Tohlil edilon hekayslorde menavi
doyorlorin  dasiyicist mohz qadmlardir («Orada qald», «Ehtirasy,
«Hekayacin, «Act taley», «Bohemay, «Manyay).

L.Petrusevskayada mohabbat facioli ¢alarlar alir. Yazigida bu hiss
oksar hallarda sezilmir, nakam, garsiligsiz olur. Mohobbat 6ziinii biiruzs
verondon sonra zaman, nikah, ailo sinagindan kec¢o bilmir vo koadorli
sonlugla — tonhaliq, dolilik, intiharla naticolonir. Bir ¢ox hekayalorin
gohromanlarini tomiz vo obadi mohabbot hisslori yox, mohabbato oxsar
hisslor biiriiylir. Eqoizm, 6z maraq vo siltaghigi, basqgalarinin hisslorine
qars1 biganolik yiiksok hisslorin tozahiir etmosine mane olur. A.Kuralex
L.Petrusevskaya  gohromanlarmin tonha gqalmasi motivlerini homin
personajlarin fikirlorini ifrat deraceds 6z flizerinds comlogdirmalarinde
goriir. Eqoist niyyatli gohromanlar «...basqgasinin tonhaliginda 6ziiniink{inii
gérmayi, basqasinin agrisini Oziiniinkiine borabor tutmagi, 6z hoyatini
basqa insanin hoyat ilo birlosdirmeyi bacarmurlar. ..»".

Yazig1 qadin vo Kkisilords mohabbot fenomenini todqiq edir,
mohobbatin onlarin tale vo psixologiyasina tasirini miloyyan etmays caligir.
Qadinlarda mohobbat, onlarin tabiotindon va sevib-sevilmok talobatindan
irali golorak, Oziinii agiq biiruze verir. Kisi gohromanlarda iss mohabbot
yox, onun imitasiyas1 miisahido olunur. «istifado etmok onlarm

! CriagrukoBa O. [TerpyteBckas u mycrora // Bompocst murepatypsi, 2000, Ne2, ¢.47-62.
2 Kypanex A. beir u Obitme B mpose Jlrogmuiber [lerpymesckoit // JlurepaTypHOe
ob6o3penwue, 1993, Ne5, ¢.63-67.

43



mahiyyatino cevrilir» '. Qadin qohromanlarm iireyinin agiqligi, etibarliligi,
Ozlorini mohabbatin igindo oritmasi kisilor terofindon lazimi doracads
giymotlondirilmir («Seryoja», «Azadlig», «Olmoz mohabbaty, «Yixilmisy,
«Maya gobilasindon olan Maya).

H.Fildinqin romanlar1 yliksok badiiliyi vo psixologizmi ilo segilir.
Dissertasiyada yaziginin {i¢ romani aragdirilir: «Bricit Consun giindaliyi»,
«Bricit Cons: agilin cizgilari» va «Bricit Cons oglandan &trii basimni itiriby.

Bricit Cons haqqinda romanlarda mohobbot vo gadin xosbaxtliyinin
axtariglart ana xottdir. H.Filding gadimin psixoloji durumunu gdstarir.
Hoyatin hor bir morhslosi 6zii ilo yeni vo maraqli nesa gotirir. Yasin
Ustlinliiyli 6ziinii dork etmokdoadir. Oger gohroman cavanligda monovi
boslugu karyera haqqinda fikirlorlo doldurmaga calisirdisa, ahil ¢aginda
hoyata bagqa gozlo baxir, onu basqga ciir giymsatlondirir. Qazandig1 daxili
harmoniya hoyata sonsuz maraq oyadir, ¢otin hayat morholalorinin
6hdasindan galmaya, garsisina yeni magsadlor qoymaga vo onlara ¢catmaga
kémak edir. Onun galbi hayat esqi vo 0ziline inam, iraliys getmak istayi ilo
doludur.

«S.Taunsendin «Adrian Moulun giindsliklori»ndo xarakter
problemi» adlanan ikinci bolmods ingilis yumoristik odebiyyatinin
gorkomli niimayondslorindon birinin odabi irsi tohlil edilir. «On ii¢ yas
doqquz ayliq Adrian Moulun gizli giindsliyi» romani bas gohroman Adrian
Moul haqqinda silsilo eserlora daxil olan ilk yazidir. Yazigt diqgti
gohramaninin hayatinin yeniyetmalik dévriinden baglamis yetkinlik ¢cagina
goader miixtalif marhslalerinds onun psixologiyasinin tahliline calb edir.

Ik avval yaziginin diggeti yeniyetmonin daxili alominin agilmasina,
bdyiimokds vo inkisaf etmokdo olan insanin otraf miihiti qavramasinin
ozolliklorino  yonoldilmisdir. S.Taunsend tineycerin psixologiyasini,
O0ziindon narazihigmm ona 9zab  vermosini, kiisoyonliyini = vo
bodgiimanligini, iztirablarim miifossal todqiq edir. «Adrian Moulun
iztirablariwnda yazigi gohromanin psixologiyasint gonclik dovriine gadom
goydugu illordo oks etdirir. «Adrian Moul. Dalisov illar» romaninda
mohobbat, sevdiyi qiza qaygi gostormasi Adrianin daxili alomini biiruze
verir. «Kapuggino illorinnds Adrian artiq ailali adam kimi taqdim edilir. O,
ogullar1 ilo somimi, etibarli miinasibatlor qurmaqda ¢atinlik ¢akir. «Ruh
diiskiinliiyii illori»nds isa sohbat atiq qirx yash Adrianin taleyindon gedir.

! AGarea M. UncTeHbKas KI3HB He MOMHSIINX 37a // JIuteparyproe oGosperne, 1992,
Ne5-6, ¢.9-14.
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Adrian haqqinda sonuncu romana etiraf, 6z hayat yolunun retrospektiv
sorhi kimi baxmaq olar. Bu yolda gonclik illorindon yadda galan
toassiiratlar, obrazlar oksini tapib.

Yekunda aparilmig tohlilden irali galon natico vo timumilagdirmalar
yer almisdir.

1. Tadqiq edilon yazi¢1 qadinlarin nasr asarlorinin asas motivlorinin
Oyronilmoasi onlarm yaradiciliq metodlarinin ideya-badii  6zslliklorini
meydana ¢ixarmaga vo adabiyyat tarixinds yerini miioyyon etmoys imkan
verib. Toadqiq edilon gadin nasrindo gqaldirilan biitlin  problemlors
manaviyyat noqteyi-nazarindon baxilir. Yazigilar gohromanlarinin daxili
simasint hom oxlaqi-etik planda, hom do ictimai-sosial aspektds oks
etdirirlor. Hoyatin gqaranliq veo sort toroflorinin tosvir olunmasina
baxmayaraq, qadin nasri 6z humanist funksiyasini itirmir.

2. Qeyd etmok lazimdir ki, rus ve ingilis yazi¢1 qadinlari miioyysn
janra ciddi riayst edirlor. Rus yazigilari asason «kigik nasr» janrinda
yazirlar. Hekays vo povestlor mohdud mokanda xarakter yaratmaga vo
onlarm hayatindan shvalatlar naql etmays imkan verir. Bu asarlorin forqli
cohati tipik olmayan hadisolorin movzunun ana xottini togkil etmasidir.
Ingilis yazigilar1 6z osorlorini tam basga janrin qaydalarina miivafiq
qururlar. Onlar roman janrinda yazib-yaradirlar.

3. Rus yazi¢ct gadmlarinin yaradiciliginda tohlil {iglin sec¢diyimiz
ingilis s0z ustalarimin ¢okindiyi xiisusi mdvzular var. Hor seydon 6nco, bu
L.Petrusevskaya vo M.Paleyin nasrinds todqiq edilon fahigalik mévzusudur.
Onlarin nosrinin xeyli hissasi ger¢okliyin osasimi togkil edon ziilmoato
biiriiniib. ingilis yazigilarmin osorlorinden fargli olaraq, rus yazigilarmin
yaradiciligi gilindslik hoyata, maisot tematikasina yonalon maragla segilir.
Bu movzular adi ¢akilon ingilis yazarlarinda praktik olaraq yoxdur.

4. Son illor rus yazigi qadmlarmin yaradiciliginda usaq cinayati,
yeniyetmolorin axlaqmin pozulmasi mdvzusu kaskinlik vo aktualliq kasb
edir. S.Taunsendin yaradiciliginda da yeniyetmolorin menavi yoxsullugunu
doguran bozi sobablora rast golmok olar. Lakin L.Petrusevskaya vo
N.Qorlanovadan forqli olaraq, onlar real usaq vo yeniyetms cinayatkarligi
faktlar1 ilo bagli deyil. S.Taunsendin «Adrian Moulun gizli glindsliyi»
romaninda bas gohromanin Oziinii nalayiq aparmasinin soboblori Otori
xarakter dasiyan cavanlq qiyam fakti kimi tosvir edilir.

5. M.Paley, N.Qorlanova vo L.Petrusevskayanin yaradiciliginda
spesifik dogma ev movzusu toqdim olunub. Onlarin hor birinde bu mévzu
fordi calarlarla zonginlagir. M.Paleyin «Rohmat duasi» povestinde ev «ata-
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baba yuvasindan» daha cox «siirgiin yeri» ' kimi  gostorilib.
N.Qorlanovanin yaradiciliginda gdsterilon bu mévzu «Har ciir narahathigi
olan ev» hekayasinds islonmigdir. M.Paleyds evin 6liib getmosi movzusu
aydin sezilir; N.Qorlanovada ¢okilib gedon evdon damsilir, ¢ilinki bu
hekayada ronglor hor halda bir gader yumsaldilmigdir. L.Petrugsevskayanin
gadin gohromanlar ii¢iin iss 6z evini qurmaq onlarda 6zlinii aydin biiruzs
veran eqoizma doalalot edir.

6. Rus yazigilarinin asarlorinds gohar movzusuna bdylik digqet ayrilir.
Eyni zamanda, M.Spark, S.Taunsend vo H.Fildingin asarlorinds urbanizm
motivlorine rast galinmir.

! Maneit M.A. Otaenenue mporanmx. M.: MockoBckwid padountit, 1991, 224 c.
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Afer Azer Alizade

Ideological and artistic range of “women’s issues” in prose of
contemporary Russian and English woman writers

SUMMARY

Dissertation is devoted to the disclosure of the ideological and artistic
range of “women’s issues” in the prose of modern Russian and British
writers on the material of creativity of Marina Paley, Nina Gorlanova,
Ludmila Petrushevskaya, Muriel Spark, Sue Townsend, Helen Fielding.

The thesis consists of an introduction, two chapters, conclusion and
the list of references, numbering 204 items.

The introduction deals with the actuality of the topic, object and
subject of the work, its aim and the tasks, sources of the research, scientific
novelty, theoretical and practical significance as these risen to defence.

The first chapter is entitled “The general trends and artistic originality
of modern Russian and English women’s prose. Moral guidance of prose of
L.Petrushevskaya, M.Paley and M.Spark™. This chapter is devoted to the
analysis of moral problems in the prose of Russian and British writers.
Parsed works by penetrating into the deeper layers of the human being,
subtly reflect the moral ideal, embodied in the spiritual world of heroes.

The principles of preservation of the family are considered in the
second chapter “The form and content of “the women’s issues” in Russian
and English prose writers”. The theme of love, marriage and the family in
the treatment of N.Gorlanova, M.Paley, L.Petrushevskaya and H.Fielding
has a more subtle approach to the analysis of the psychology of the
individual, informed decisions, unexpected results in the final products.
Also, it raises the problem of the character in “The Diary of Adrian Mole”
of S.Townsend. Attention is focused on the analysis of the psychology of
the characters at different stages of life — from adolescence to adulthood.

The conclusion includes basic results of research.
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