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OBIIAS XAPAKTEPUCTUKA NCCJIIEJOBAHUA

AKTyaJIbHOCTh HCCJEeJOBAHUS TPOJUKTOBAaHA CTPEMJIEHMEM BHOBb
0003peTh, Kak caM HMCTOPHUYECKHH IyThb CTAaHOBJICHUS W pPa3BUTHUSA
azepOalKaHCKOTO MY3BIKATBPHOTO HMCKyccTBa XX BeKa, TaK M BO3JATh
JIOJDKHOE BCEM €T0 NMPUHIMIIAAIBHBIM 3aBOCBAHUSM, JOCTUTHYTBIM B XOZE
MHOTOTPYJHOTO U BMECTE C TEM BIIEUATIISIOIIETO MPOLIECCa CTPOUTEIHCTBA
HOBOW MY3BIKaJIFHON KyNIbTYphel. HeoOXoauMo B CBSI3M C STHUM IOJYEpPK-
HYTh 3HA4YEHHUE AEATEILHOCTH OCHOBOIIOJIOKHHMKA a3epOalKaHCKON Mpo-
(heccroHaNbHOM My3bIKU Y3eupa [ amxuoeiiny.

Ponb, oTBeneHHass eMy camoli MCTOpHEH, Oblila HE TOJBKO CBOEBpE-
MEHHOW W He MPOCTO BEIUKOH. 3HAUYMUTENFHOCTh W MacIITaOHOCTH CBEp-
HICHHOTO BEJMKHM CHIHOM a3epOailpkaHCKOrO Hapoja, YHUKaJIbHOCTh H
YHHUBEPCANBHOCTh €r0 XYJOXXKHHYECKOH HATypbl, YMEHHE MBICIUTh I10
roCcyJapCTBEHHOMY — LIMPOKO U C NEPCHIEKTHBOM Ha OyayIlee — Bce 3TO He
TOJIBKO Xapaktepu3yeT Y.l a/pknbeiini, Ho U 3aMETHO BBIJENSET €ro Cpenn
MHOTHUX BEJHKHUX JesTeNell HallMOHATbHON KYJIbTYPHI IPOIIJIOro BeKa.

Ycnexu azepOaifpkaHckol podeccuoHanbHON My3bIKH XX BeKa, KakK
1 BCE, YTO OBIJIO OCYIIECTBICHO €0 OCHOBOIIOJIOKHUKOM, IaBHO U XOPOIIO
u3BeCTHBL. BMecTe c TeM, caMm Mpolecc pPOXKIAEHUS M TOCIEIYIOLET0o
pa3BUTHSI KOMIIO3UTOPCKOTO TBOpUECTBa B A3epOali/kaHe oKa3ajcs CTOJNb
CTPEMHTENBHBIM W HACBHIICHHBIM, YTO KaXIbIH pa3 oOpamasch K HEMY,
HEBOJIFHO TMPOHUKACIIbCS HEMOANETbHBIM YBR)XEHHEM K €ro HCTOPUU U
X0YeTcsi BHOBb M, YTO 0CO0O BaKHO, C TO3UIMU CETOAHSIIHErO JHS,
00paTUTHCS K €r0 HEKOTOPBIM CTPAaHUIIAM M OTIEIBHBIM (hakTam.

OnHuM 13 cBO€0OPa3HBIX B XyA0KECTBEHHOM OTHOLICHUH MPHUMEPOB,
MOJKHO Ha3BaTh XOPOBYIO MY3bIKYy a3zepOalPKaHCKUX KOMIIO3UTOPOB.
XO0pomIo U3BECTHO, YTO C HHALMATHBON (POPMUPOBAHUS MEPBBIX XOPOBBIX
KOJUIGKTHBOB B pecnyOJinKe, Kak W C CO3/JaHHEM IepBbIX 0Opa3loB Ha-
[IMOHAJIHHONW XOPOBOW MY3bIKH, BBHICTYNWI Y.l amxubeitnu. Kommosurop
MpHUaBal BHEAPEHHUIO MHOTOTOJIOCHS B TPAAUIHOHHYIO COJBHYIO
MPAKTUKY HAIMOHAJIBHOTO MY3WIIMPOBAHUS HCKIIOUUTENBHOE 3HAYEHHE U
3TO OBUT HE MPOCTO CMENBIN, a MO0 CBOEH CyTH HOBAaTOPCKHUM miar. BaskHo
HNOJYEPKHYTh, YTO CaM IIyTh BHEIPEHUS MHOTOroJOCHs B a3epOaiipxaH-
CKOM My3bIKE HE HOCHJI TOTAIbHBIA XapakKTep, a HAPOTUB, ObUT B BhICLIEH
CTETIEHN OPTaHWYHBIM U YOEOUTENbHBIM, KOO HUKAK HE BCTyHal B MPOTH-
BOpEUHs C CaMOM JIaJJOBOM MPUPOJIONH HAIMOHATBHOW MY3BIKH. Y MECTHBIM
Oyzer OTMETUTh Ty B XOPOILEM CMBICIIE CIOBa «OCTOPOXKHOCTbY» U Oe3yI-

3



pEeUHBIA XYyAOKECTBEHHBIN BKYC, KOTOpPbIE JEMOHCTPUPYET KOMIIO3UTOP B
XOpPOBBIX HOMEPAX CBOUX PAaHHUX ONEP U MY3bIKaJbHBIX KOMEIAUI.

Hacrosimas muccepranust oOpalieHa K IIHMPOKO MPEACTAaBICHHOW B
TBOpUYECTBE a3epOaliPKaHCKMX KOMIIO3UTOPOB XOpPOBOH MHHHUATIOPE.
CrpemiieHHE TIOKa3aTh HBOJIOLHUIO ATOTO JKaHpa HANMOHAIBFHOW XOPOBOit
MY3bIK{ [TOIYEPKUBAET aKTYalIbHOCTh TEMbI HAYYHOI'O HUCCIIEIOBAHMSL.

HoBu3Hna mccienoBanmsi CBs3aHa C TE€M, YTO BIEPBBIE B a3epOaii-
JDKAHCKOM MY3BIKOBEACHUM PACCMAaTPUBAETCS KaHP XOPOBOW MHUHHUATIOPHI
B TBOpUYeCTBe a3epOai/pkaHCKuX Komrmo3uTopoB. [lpm stom B pabote
OCBEULIAIOTCS, KAK UCTOPUYECKUN IYTh Pa3BUTHUS JKAHPA XOPOBOM MHUHHA-
TIOpBI — 0T ¥Y.['a/pkubeiiin 10 COBpEMEHHBIX aBTOPOB, TaK W TUITUYECKUC
YepThl XOPOBOIO CTHIISI U MY3BIKAJIBHOTO SI3bIKA BCEX PACCMATPUBAEMBIX
npousBeneHuit. [Ipu 3Tom oOparraer Ha ceOs BHUMaHHE KaK MHOTOYMC-
JICHHOCTh AaHAJU3UPYEMBIX B JIUCCEPTAI[MM XOPOBBIX COUMHEHHH, Tak U
HEW30e)KHOE B CBS3M C JTUM pa3IWdHe aBTOPCKHUX CTHIEH, MaHep |
CBOE00pa3us UX XOPOBOTO MOYEPKA.

[TocnenoBarenbHbI MHTEpEC a3epOalHKaHCKUX KOMIIO3UTOPOB pa3-
HBIX TIOKOJICHHH K KaHPY XOPOBOH MHHHATIOPHI, KaK U pa3HOOOpa3ue Tpak-
TOBKM MHOI'OT'OJIOCHOTO XOpa B UX MPOMU3BEIACHUSX, CTAIH TEM HAYalloM,
KOTOPBIM MBI PYKOBOJICTBOBAJIMCH B TpOIiecce pabOThl HaJ TUCCePTaIHEH.

Henp u 3amaum: OCHOBHOHM 1ENbIO AMCCEPTALNN SBISETCS PACKPHI-
THE OTMEUYEHHOTO SPKUM CBOE€OOpa3ueM U M3bICKAaHHBIM BO MHOTHX
ClIydasix BKYCOM IUIacTa MY3BIKH azepOali/iKaHCKUX KOMITO3UTOpOB. Pac-
CMaTpUBaeMble B JUCCEpPTAIlMA XOPOBbIE MHHHMATIOPHI SIBISIIOTCS BEChMa
WHTEPECHBIMH 00pa3llaMu KOMIIO3UTOPCKOTO TBopdecTBa. llpencrarieH-
HBIH B paboOTe aHAIU3 XOPOBBIX MUHHATIOP MO3BOJISAET HE TOJBKO OLIEHUTH
UX XyJI0’)KECTBEHHOE 3HA4YeHHE, HO M «YBHUIETH» CaMy 3BOJIOIHIO 3TOTO
KaHpa B azepOalKaHCKOW My3blke. Takum o0pa3oM, B IuCCepTaIliu
oOHapy)uBaeT ce0si e€ CTOpUYEcKasi HallPaBJICHHOCTD, MTO3BOJISIOIAS HE
TOJIbKO OOBEKTHBHO M TOYHO OIIEHHTH POJIb W 3HAUYEHHE OIPEIETICHHOTO
KaHpa, B JaHHOM CJy4dae XOpOBOW MHMHHATIOPHI B TBOpYECTBE a3epOaii-
JOKAQHCKMX KOMIIO3UTOPOB, HO M YBHUJETh CaMy TEHACHLMIO Pa3BUTHS U
OIpeeICHHON 3BOIIOLUH 3TOrO aHpa B HALIMOHAJILHON MY3BIKE.

Crnenyer mOOYEepKHYTh, YTO XOpOBas MHUHHATIOpPA 3aHUMAeT 3HAYH-
TEJIbHOE MECTO B TBOPYECTBE MHOTHX a3epOailJDKaHCKUX KOMIIO3UTOPOB.
[Ipu sTOoM oOpamaer Ha ce0si BHUMaHHE HE TOJBKO INUPOKUH Kpyr
TBOPYECKUX UMEH, NPOSBISIOLINX UHTEPEC K KAHPY XOPOBOH MUHHUATIOPHI,
HO ¥ OOMJIME BOTUIONIAEMBIX B HUX TEM B 00pa30B.
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Oco0yro mpuMevaTeTbHOCTh B PadOTE COOOIIAET YETKO BhIIEPKaHHAS
B HEH HMCcTOpHYecKas HampaBICHHOCTh OT XOPOBBIX 00pasmoB Y.l amku-
Oeiinmu k paboTaM COBPEMEHHBIX aBTOPOB, YTO TO3BOJISIET MOJYEPKHYTH
CBOCOOpa3ue mouepka aBTOpa KaXKJIOH OTICIBHOW XOPOBOH MHHHUATIOPEI,
HallleJIled MECTO B HACTOSIIIEN AUCCcCepTaIuu.

3aga4yu HAYYHOIO FICCTIEOBAHUS CBOIATCS K CIEIYIOMIEMY:

— BBISBIIEHHE CBOEOOpa3usi XOPOBOTO MHChMa B PAacCMaTPHUBAEMBIX
XOPOBBIX MUHUATIOPAX;

— packpbITHE HamOOJee THITMYHBIX CTHJIEBBIX OCOOCHHOCTEH, Xapak-
TEpHBIX JUIA MToYepKa KakJ0ro aBTopa XOpOBOW MUHHUATIOPHL

— cUCTeMaTH3alusl TeM U 00pa30B, OCBEIAEMBIX B XOPOBBIX MHUHHA-
TIOpax;

— poJib TONM(OHUH B MY3BIKE XOPOBBIX MUHHATIOP;

— POJIb HALIUOHAJIBHBIX U €BPOIECHCKUX TPAIULUNA B MY3bIKE XOPOBBIX
MHUHUATIOP.

JloGaBuM K CKa3aHHOMY, YTO pPa3HOOOpa3HEHIINH My3BIKaTbHBIN
Marepuall, MPEJCTABICHHbBIA B HACTOSUIEH JUCCEpPTAllMd, HE TOJBKO
WHTEpeceH caM 1o cede, HO U BechbMa yOeIUTEeTbHO PaCKPHIBAET HCKYCCTBO
BIIQJICHUS a3epOail/PKaHCKUMH aBTOPAMHU XOPOBBIM MMHCEMOM. JleMOHCTpH-
pyeT cBoeoOpa3ue Mmouepka KaXKIAOro aBTOpa M 3pUMO TPEICTABISET Te
MEPEMECHEBI B XOPOBOM CTHJIC, YTO, KaK IIPpaBUJIO, BOSHHUKACT B My3bIKaHBHOﬁ
MIPAaKTHKE, B dKUBOM U TIOJIOTBOPHOM KOMITO3UTOPCKOM TBOPYECTBE.

MeTtonosorusi uccjeaoBaHusi. MeTOIONOTHIECKIMIA OPUEHTHUPAMU
HACTOAIIEH AMCCepTalny SABISAIOTCA T€ METOAOJOTHMYECKHE TMapaMeTphl,
IIOJIOKCHUS W BBIBOJBI, YTO HAIIJIH cBOE BOIUIOIICHHUE B TPpyJdaX BEAYIIHX
azepOailkaHCKMX MY3BIKOBEIOB. B cBA3M ¢ 3TUM OTMETHM 0co0oe 3Haue-
Hue paboT V Tampkubexos’, J.A6acoBoit’, F.A6aynna3a}le?’, I/I.A6e3ray34,
P.30xpabosa °> , I'.Maxmymosoii ', 3.Kadaposoit >, C.KacumoBoii ° ,
P.Mawmenogoii!, 3.Cadaposoit’, A.Taruzane® u mp.

ramxubexo Y. OcHOBBI asepbaiipkaHCKol HapomHoH Mysbiki. Baxy: AH Asep6.CCP,
1945.

2 AGacosa D. V. Tamxu6exos. [IyTs xusmu 1 TBopuecTsa. Baxy: Dim, 1985.

¥ A6nynnmazaze I'. ®unocodckas CyIHOCTb My3bIKATbHOr0 HCKyceTsa. baky: Mmsir, 1965,
* Ab6esrays W. V.IamkubeKkoB — CO3IATEIh OPHUIHHAIBHBIX MY3BIKATBHBIX CTPYKTYD
(mepuox Tuma Te3uc-mepHomMueckoe pasBeprthiBanue) //  Yu.zammcku AIK  mwm.
V .I'amkubexosa, 1976, Ne 1, ¢. 50 — 65

% 30xpabos P. AsepGaiimkanckue Tecaudsr. M.: Cos. xommosurop, 1983.
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[Ipu sTOM ocoOoe BHUMaHWE OBUIO yIEIEHO padoTaMm, HEMOCpen-
CTBEHHO CBSI3aHHBIM C Pa3WYHBIMH acTIEeKTaMH XOPOBOH My3BIKH A3epOaii-
kaHa. CleyeT OTMETUTB, YTO XOpOBasi My3bIKa B LIEJIOM — TBOPYECTBO OT-
JENbHBIX aBTOPOB, a TaKkXKe OTACNbHBIE OOpaslbl XOPOBOW MY3BIKH CTa-
HOBSITCSL TEMaMH{ Hay4YHbIX MCCIICIOBAHUH, YTO TOJBKO IMIOIYEPKUBAET POJIb U
3HaUYEHHE 3TOH cdepbl KOMIIO3UTOPCKOro TBOpUecTBa. B kauecTBe mpumepa
HasoeM aucceprarmu FO.Ia6uGosa '; C.Araesoii °; J.Mamenosoii °, a
TakKe METOAMYECKHEe peKoMeHmaruu 3.cMmaiinoBoit 10 41 I Mimanosoii ™.

IIpeamerom auccepTanuu SIBISETCS HCTOPHUKO-TEOPETUUECKOE OC-
MBICJICHUE JKaHpa XOpPOBOH MHHHATIOPHI B TBOPHUECTBE azepOailkaHCKUX
KOMIIO3UTOPOB.

O0BbeKTOM HCCIIEIOBaHMUS SIBJISIOTCS MPEICTABICHHBIE B HEH MHOTO-
YHCIIEHHBIE 00pa3ipbl a3epOailKaHCKOH XOPOBOW MUHHATIOPHI.

I[IpakTHYeckasi 3HAYUMOCTH MCCJIEOBAHMS 3aKJIIOYAETCSI B TOM,
YTO €ro MaTepHajbl, BHIBOABI M PE3YyIbTAaThl MOTYT OBITh HCIIOJIb30BAHBI
KaK cIelMajibHas U JOIMOJHUTENbHAsd JUTepaTypa K Kypcam “Hcropus
azepOaiipkaHCKOM My3bIKH” U “’XopoBas JuTepaTypa’, U3y4aeMbIX B BbIC-
IIMNX MY3bIKAIbHBIX y4eOHBIX 3aBEICHUSIX Kak bakuHckas My3bIKajabHas
akagemus uM. Y .I'amxuOeiinu, HallMoOHaIbHAS KOHCEPBATOPHSA U JIP.

Anpo6anus ucciaenoBanus J{ucceprannonHas pabora Obiia 00CyX-
neHa Ha 3acemanmd  Kadenpsl  “Ucropust  myseiku™“  BakuHCKOM
My3BIKaIIbHOW akaseMun uMm. Y.[amkubelinu. PesynsTaTel uccienoBanus,

! MaxwmymnoBa I'. T'eHe3uc ¥ 3BOJIOIKS OCTHHATHOCTH B a3epOaiiykaHCKO# My3bike. baky:
Hypman, 2005.

2 Kadpaposa 3. Pavus Mycradaes. Baky: Wmsir, 1979.

® Kacumosa C. Joxanrup Jlxanrupos. baky: Azeprep, 1964.

* MamenoBa P. My3bIKalbHO-3CTETHUECKIE OCOOCHHOCTH a3epbaii[KaHCKHX MYTraMoB.
baky: 3nanne, 1987.

® Caaposa 3. Mys3blkaTbHO-3CTeTHUCCKHE B3CIAAs Y3eupa [amxuGexosa. M.: Cos.
KOMIIO3UTOp, 1973.

6 Taruzane A. Akume Anusane. baky: Wmsir, 1986.

" I'a6u6os [0. O6pabOTKM HAPOAHBIX TECEH I XOpa a3epOallUKAHCKHX KOMIIO3HTOPOB.
Astoped. aucc. ... kauHa. uckycctB. TamkeHt, 1985

8 Araepoii C. O xopoBoM mukie «basteutapy AxmmHa Anmzane / Yu.3amucku ATK mm.
VY .TI'amxubexosa, cepust XII1, ucropus u Teopus my3biku, 1975, Ne 1, c. 65 —81

® Mamenogoii JI. CTaHOBIICHHE I pa3BUTHE XOPOBOT'O HCIOJHHUTEIHCKOIO HCKYCCTBa B Azep-
GaiimKane (1o Bropoii monoBuHbl XX Beka). Aproped. aucc. ... kaua. uckyccrs. baky, 2005.
% Pemaiinosa 3. Bonpocel XOpoOBOro MCHOJHUTENLCTBA B ACNEKTE€ HOBBIX TEHACHLUI B
XOPOBOM TBOpYECTBE azepOaiimkaHckux koMo3utopos (1970 - 1985). baky, 1988

1! Pmanosa I'. Xoyyam Mirzazadonin xor osarlori. Bak1, 2008.
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OTJIETbHBIE €TO TMOJIOKEHUS HAIITK CBOE OTpaKEHHUE B Psijie MyOIMKanii B
HAay4YHBIX COOpHHKaX H XXypHaJlaX, a Takke B MaTepuaiax HayJHO-
TEOPETUYCCKHUX KOH(DEpEeHIIUH.

CTpykrypa ucciaenoBanus. J(uccepTaiusi COCTOUT U3 BBEACHUS TPEX
TJIaB, 3aKIFOYEHUS], HOTHOTO TPUJIOKEHUS U CIFICKA MCITOIb30BAHHON JINTE-

paTypsl.

OCHOBHOE COIEP/KAHUME JUCCEPTALIUU

Bo BBenenun 00OCHOBBIBACTCSl aKTYaJbHOCTh TEMBI, CTETICHb pa3pa-
0OTaHHOCTHM, HAay4YHass HOBW3HA, OMPENENSAIOTCS LEJIH W 3aJadd UCCIeNo-
BaHMsSI, METOJ U METOAOJOTNYECKass OCHOBA, MIPAKTUUECKOE 3HAYCHUE, all-
polanus u CTPYKTypa TUCCePTALIH.

I'naBa |. CraHoBjieHHe ’KaHpa XOpPOBOii MHHUATIOPbI B TBOP-
yectBe Y.I'amkubeiiim, K.Kapaea, /k.I'axxuesa, I:k./[sxanruposa.
XopoBasi MUHHATIOPA IMPOKO U PA3HOOOPA3HO IIPENICTaBICHA B TBOPUECT-
Be azepOaiPkaHCKUX KOMITO3UTOPOB. OOpa3ibl 3TOrO KaHpa OTIMYAOTCS
OONBIIMMHU XYH0)KECTBEHHBIMUA JOCTOMHCTBAMHU. VMIMEHHO IMO3TOMY CBOE
UCCJIE0OBAHNE MBI TIOCBSITUINA JaHHOU TeMe.

Hauasno pa3sutus *aHpa, XOpOBOM MUHUATIOPHI A3epOalikaHa Kak U
BCEr0 XOPOBOTO TBOPYECTBA, OBLIO MOJIOKEHO Y3eupom [amxubeitnu. B
CBOMX PAaHHUX MY3bIKaJIbHO-CLIEHUYECKUX MPOU3BEACHUIX — ONEPAX U My-
3BIKAJIBHBIX KOMEIHMSIX KOMIIO3UTOP CO3Jall P BBIPASHTEIBHBIX XOPOBBIX
HOMEpOB. MOXHO cKa3aTh, YTO UMEHHO XOPOBBIE OTPHIBKU M3 PAaHHHUX MY-
3BIKAJIbHO-CIICHUYECKUX Tpou3BeneHnin Y3eupa [amxubeiinu sBISIOTCS
nepBeIMU 00pa3laMy XOpOBOTO TBOpYECTBA B a3epOailKaHCKON My3BIKE.
Ilonnmast orpoMHOE 3HA4YE€HHE XOPOBOTO HMCKYCCTBA U MY3BIKaJbHOU
KyNnbTyphbl, Y3eup ['amknbeiinm Ha MPOTSHKEHUH BCeW CBOEH KU3HU JEMOH-
CTpUpOBail 0c000€ BHUMAHUE K XOPY KakK B CBOEM TBOPUECTBE, TAK U B My-
3BIKAIBHO-OpPraHU3auoHHONW pabore. VIMEHHO MO3TOMY B CBOEH MY3bI-
KaJIbHO-OOIIIECTBEHHOM JieATeNIbHOCTH Y3eup ['amkubeitm yuenser 00Jib-
10€ BHUMaHUE OpPraHU3alii XOPOBBIX KOJIEKTUBOB. M3BecTHO, UTO e1ie B
1926 romy Y3eup ['amkuleiinu meiTancs Co31aTh MEPBBIH MHOTOTOJIOCHBIN
xop (B cTeHaxX KOHCEPBATOPHH), OJTHAKO XOp BCKOpe pacmancs. Tompko B
1936 rony Y3eupy ['amxubeitnm ynaércs co3naTh NEPBbIii MHOTOTOJIOCHBIH
X0op B pecnyOnuke (mpu AszepOailpkaHCKOH rocyaapCcTBEHHOH (uimapmo-
HUH), KOTOPBII TUIOZOTBOPHO MPOCYIIIECTBOBAM pAf JeT. IMeHHo mis 3To-



ro xopa Yzeup ['amkuOeitnm mumeT nepBble XOPOBbIE MHHHATIOPHI, KOTO-
pBIe IPEACTABIUTH c000i 00paboTKH azepOaiikKaHCKIX HAPOIHBIX MECEH:

1. «Ay, bari bax» («I'nsHb cromay)

2. «Gedok gozok bagcada» («Iloiaém B caauk MOTYIISATHY)

3. «Aman nanoy» («Ilomaau MeHs»)

4. «No g6zoldir» («Kax mpexpacHo»).

OOparieHre KOMITO3UTOpa K (DOJILKIOPHBIM 0O0pa3iaM OBLIO IPO-
JTUKTOBAaHO CTPEMJICHHEM OCMBICIIHTH XOPOBOE MHOTOTOJIOCHE Ha XOPOIIO
M3BECTHOM MY3BIKaJIbHOM MaTepuane. Y.['ajpkuOeitnm ommyIman orpoMHbIi
XyI[O)KCCTBeHHO'BI)Ipa?)I/ITCHLHI)Iﬁ IIOTCHIIKaJl HapOZ[HOﬁ IICCHU, HAJIMYHUC B
HEH CKPBITBIX AJIEMEHTOB MHOTOTOJIOCHS (TOuHee, AByxrojocus). Kpome
TOTO, OYIy4H IO CBOEH CyTH IPOCBETHTEIEM OH IMOCTaBWI Tepen coOoi
3aa4y cjaejaTh HApOIHYH TECHIO JOCTYIHOW W JHOOMMON IHMIMPOKHUMH
CIIyIIATeTILCKUMHU KPYTaMH U 3TO €MY YAaJIOoCh.

Y.I'amxnbeiinn B KadecTBE WHCTPYMEHTAIBHOTO COIMPOBOXKICHUS
CBOMX OOpa0OTOK WCIIONB30Baj aHCAMOIb HAPOIHBIX HHCTPYMEHTOB, TIE
ObUIM TIpeJICTaBJICHBI Tap, KAMaH4a, Oanaban, Harapa. [Ipu aToM OH coesu-
HWI UX C €BPONEHCKNM (hopTenuaHo, 4To MPHUIAI0 HHCTPYMEHTAIbHOMY
COTIPOBOX/ICHUIO OOJIBIITYI0 KOMITAKTHOCTb.

Kommo3utop B cBOMX 00pabOTKax Kak Obl PETYHIUPYET MEJIOIUI0
CKpOMHBIMH, HO BMECTE C TEM BBLIPA3UTCIbHBIMU CPCACTBAMM, BBISABJIIAIO-
IMH €€ TIepBO3JIaHHYIO KpacoTy. PaccMoTpuM B KauecTBe mpuMepa OHY
13 YeTBIpEX ero oopaboTOK HapoaHBIX meceH — «Ay, bari bax» («stHb
crofa»). Menoausi mecHu, HamucanHas B Jajge Cersx mpocta W KpacwBa,
OTMEYEeHa TaHIEBAILHO-PUTMUYECKHUM pHCcyHKOM. llo dopme oHa mpen-
CTaBISIET COOOM KYIUIETHO-TIPUIIEBHYIO CTPYKTYPY.

O6pabotka mecun «Gedok gozok baxcada» («Iloiimém B camuk Tmo-
TYJSTH») HAYMHAETCS C WHCTPYMEHTAJIBHOTO BCTYIUICHHS, aCCOIMHpPYe-
MOTO C peHroM. 37ech yTBepxkaaeTcs jan «e» Llyp, KoTopblil sBisieTcs
OCHOBOM JIaJOTOHAJILHOCTH HApoAHOH recHu. OCOOCHHOCTBIO 3TOH 00pa-
OOTKH SIBIISIETCS TO, YTO MYKCKHE T'0JIOCAa BBIINIOJIHAIOT q)yHKIH/II-O, Xapak-
TEPHYIO ISl YAapHBIX B HAMOHAIIEHOM HHCTPYMEHTAJILHOM aHcamoe.

XapaKTepHO, 4TO caMa MEJIOAMS IECHH, IPOXOsIIasi y COIpaHo, Io-
Havajy 3BYy4YHT B Jajie «g» Pact. biarogaps 3ToMy BO3HHKaeT CBOEro poja
nanoToHanbHas mnonudonus. [laptus 0acoB BBLAEPKMBAECT OPraHHBINA
myHKT «&» yp.

B o6pabotke mecuu «Aman nono» («Ilomamn MEeHs») OTMETUM OTCYT-
CTBHE OPKECTPOBOTO BCTYIUICHWS. BCTyNMUTENBbHBIA (parMeHT mopydaercs
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TeHOpaM 1 6acaM, KOTOpbIe (PAKTUUECKH BBIIOJIHSIOT POJIb yAAPHBIX HHCTPY-
MEHTOB. VX MHTOHALIMOHHO-PUTMHYECKAs IAPTHS B BAPUAHTHOM Buze Iy0-
JMPYETCsl UHCTPYMEHTABHBIM CONPOBOXIeHneM. Ha aTtom (one Bo3HHKaeT
MEJIOUSl HApOJHOW MECHH, I0OYEpPEeNHO HCIOMHIEMas CONUPYIOIIUMU
COIpaHo WK XopoM. Menoaus «Aman nNanoy 3ByuuT B sazae «g» Pact, u ata
JIaJ0Basi OCHOBA YETKO IPOCIIEKHUBAETCS HA MPOTSHKEHUH BCEH IIECHHU.

Menonust naponuoit mecHu «No g0zoldiry («Kak mpekpacHO»)
paspabotana Y.I'amxnuOeiinun B BHIe XOPOBOH MHUHHATIOPHI IBYXYaCTHOTO
cTpoenusi. KoMno3uTop mocTpousi XOpOBYyI0 MUHHATIOPY Ha KOHTPACTHOM
IIPOTHUBOIIOCTABICHUM COJUPYIOLIEH COIPAHOBOM TIPYIIIBI C YHUCOHHBIM
3By4aHHEM Bcero xopa. BecbMma KoJIOpHUTHA M KpacodHa MapTHs TEHOPOB,
KOTOpbIE BBIICPKHUBAIOT B COJIBHBIX ()parMEeHTaX TOHHUYECKHH OYpIOOH «E»
(KOMMEHTapuu aBTOpa — «3aKpPHITHIM PTOM»). Menoaus TeCHU 3BYYHT B
nazne Ilyp ¢ Maiie «€», 1 3Ta JIaloBas OCHOBA YTBEP)KIAaeTCs Ha MPOTSKE-
HUU BCEU XOPOBOM MUHUATIOPHI.

OO0pabatbiBasi HAPOAHBIE TIECHH /ISl YETHIPEXTOIOCHOTO Xopa, Y.['an-
KUOESHITN JIeNaeT 3TO JIOCTATOYHO OEpeHO M OcTOpokHO. OH MPOBOJIUT
MEJIOIMIO B YHUCOHHOM H3JI0KEHUH, MPUMEHSIET WMHUTALOHHbBIE IEepEK-
JIMYKU B Pa3JInYHBIX XOPOBBIX I'PYMIIaX, UCIIOJIB3YET FApMOHUYECKOE IBYX-
rojocue, TPUEMBI B3aUMOJICHCTBHS COJBHBIX 3all€BOB W  XOPOBBIX
npuneBoB. KoMro3utop co3maér crnenuanbHBIN penepTyap s asepOaii-
JDKaHCKOT'O XOpa, KOTOPBIM MOCTENEHHO T'OTOBUT azepOailJUKaHCKUX MeB-
IIOB M CIymiaTeNeil K BOCTIPHATHIO CIIOKHBIX TEXHHYECKUX MPUEMOB MHO-
TOr0JIOCHOM MY3BIKH.

VY V. I'amxnbeiinyn uMeroTcst 1 Ipyrue XopoBble HapoIHbIE 00pabOTKH.
B cBoeii cratee «IlepBble azepOailpkaHCKHE XOPBD» KOMIIO3UTOP YIOMH-
HAeT U 0 JPyrux 00paboTKax HAPOJHBIX MECEH Ul XOpa TaKHuX Kak, «Ola-
li», «Lalli» (Tanbimickas HapomHas necHst), «San gozal», «Sikasto».

XopoBble 00pabOTKH azepOailPKaHCKUX HapOAHBIX meceH Y.l amxu-
Oeiiin 3aJI0KMIIM OCHOBY Pa3BUTHUSI XOPOBOM MY3BIKH B A3zepOaiikaHe H
SIBUJIUCh B&)KHBIM HCTOKOM JUIS JTATBHEWUIIET0 pa3BUTUS XOPOBOW MHHU-
aTIOpBl B TBOpPYECTBE a3epOail/KaHCKUX KOMIO3UTOpOB. Bcenex 3a kiac-
CHKOM a3epOailkaHCKOW MY3bIKM K XaHPY XOpOBOH MHHHATIOpPHI oOparia-
muck Kapa Kapaes, JIxeBaer I'amxues, Jxanrup JxaHrupoB, Xausm
Mup3azage, AKIIMH ANTU3a]e U MH.Jp.

K 800-nmetuto co mus poxaenus Huzamu I'samkesn, B 1947 romy Obu1
HaIMCaH MO3THYECKH 3aaymieBHEIH xop a cappella «Ocens» K. Kapaesa. C
MTOMOIIBIO M3ANTHOW monudormdeckoi Texauku K. KapaeB ToHKO oTpakaeT
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o0pa3 yBsaromend npupompl, mepefaéT 4yBCTBO TIyOoKkoi mevyanu. Ctuxu
Hwuzamu, ucnonp30BaHHBIE B XOPE, OTKPBHIBAIOT IJ1aBY [IO3MBI, IOBECTBYIO-
IIYI0 «O TOM, KaK HacTylajga oceHb M ymupana Jleinm». XopoBas napTu-
Typa OCHOBaHa Ha WCIOJNB30BaHUU CPEACTB MMUTALIMOHHON MOMH(OHHUU H
CBOOOJHOM MEPEIUIETEHUH IIJIACTUYHBIX MEJIONUYECKUX JIMHMHA. Xop a
cappella «Ocenb» HEOAHOKPAaTHO 3Byd4al B T€ TOAbI B HCIIOJHEHHU
XOpOBO# Kaneuibl AzepOaiimkanckoii ['ocynapcTBeHHOM HrnapMOHHU.

B 50-e romer ObLIM HamWcaHBI XOpPOBbIE MHMHHATIOPH JKeBaeTa
Famxuesa — «Ey, gul» («Moit nuBetok») Ha cruxu Huzamu, «Bagda alma
doran qiz» («/leBymika, codupatomas si6;10kn») Ha ctuxu M.Paruma, «Lay-
lay» («KonbiOenbHas») Ha ctuxu C.Pycrama (TpeThbsi 4acTh OpaTopHuu IUist
coJI0 compaHo M xopa). Kaxxgas m3 XOpOBBIX MHUHHATIOpP KOMIIO3UTOPA
NpeACTaBiIsieT co00i SIPKYI0 MOITUYHYIO KapTHHY, HaBESHHYIO JIMpHUEC-
KHMH 4YeTBEPOCTHIIHAMHU — OasiThl. KoMIO3uTop ¢ GONBIINM MacTepCTBOM
pacKpeIBaeT B My3bIKE CBOe€oOpasue MO3THYECKMX HHTOHAnui Huzamw,
C.Pycrama u M.Paruma. Bo3BbimeHHOE BOCTIeBaHHE JIFOOBH K KECTOKOM
KpacaBHIIE HAXOJIUT OTPaXEHUE B XOPOBOHU razemie «Moi 1Betok». JKan-
POBO-OBITOBas cueHka xopa «JleBymika, coouparomas s0JI0KH» BOCIIEBAET
pamocTh Tpyna. HexHblil 1 TacKOBBIA 00pa3 mMarepH, OAroKarolleil CBOero
pebénka, co3naéres B «KonpiOenbHOM». Biiages TeXHUKOW XOPOBOTO MUCH-
Ma, /Ix.['amxuies qo6uBaeTcs B XOPOBBIX MMUHHATIOPAX MATKOCTH M €CTec-
TBEHHOCTH 3BYYaHHUs, TAPMOHNYECKOH CIMTHOCTU TOJIOCOB NPU ONpeAess-
IOIel poJM JIMHeapHO-MeJIoandeckoro pasputus. [lonudonuyeckoe Ha-
4aJio B XOPOBBIX MUHHATIOPAaX KOMIIO3UTOPAa B OCHOBHOM OTIpaHUYMBAETCS
MOJTOJIOCOYHBIM PA3BUTHEM TEMAaTH3Ma, B HEKOTOPBIX CIIydasiX KpaTKHUMHU
MMHTALHUSMU, HO IIPH 3TOM OH TATOTEET K FTapMOHHUYECKON BEPTHKAIIH.

[lleneBpoM HaMOHANBHOW XOPOBOM MY3BIKM SIBIIsI€TCS raseiia « Mok
IIBETOK», HamucaHHas B 1956 roxy Ha cmoBa Huzamu. IIpomormkast u pas-
BUBas TPaAWLMU OCHOBOIOJIOXXHUKA YKaHpa pOMaHca-ra3ejulbl B azepOaii-
JOKAHCKOH My3blke Y3ewpa [amxubeitnmu, [[xeBmer [amxmeB co3maér
JIMPUKO-3JIETHUECKYI0 XOpOBYH0 MuHUaTOpy. ['azemna «Mo# nBeTok» 1o
¢dopMe HamoOMHMHAeT MYraMHBIA LHKJI, TJ€ YepeayloTCs BOKaIbHas
MMIIPOBU3ALUS U TIECEHHO-TAHIIEBaJIbHbIE WHTEPMEIUH (TeCHU(BI U peH-
ri). OCHOBHOW JTaIOTOHAILHOCTHIO XOPOBOH ra3eiuibl SBisieTcs (ha MUHOP,
coeMHEHHBIN ¢ anoBbIMU dneMeHTaMu Cersx u LllaxHas.

HecmoTpst Ha MaiouucineHHOCTh, XOpoBble MUHHATIOpH! k. I amxue-
Ba XapaKTEpU3yIT KOMIIO3UTOpAa KaK BbIJAIOIIErOCS MacTepa XOpOBOI'O
IHCHbMA U ABJIIOTCS LIEHHBIM BKJIAZIOM B HAI[MOHAJIBHYIO XOPOBYIO MY3BIKY.
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XOpoBO€e MCKYCCTBO 3aHMMAaeT BeAyLIEe MECTO B TBopuecTBe [[xkaH-
rupa JlxaarupoBa. OH SBJISETCS aBTOPOM KaHTaT, OpaTOPHUU, XOPOBOM
CIOUTBI, BOKaJIbHO-CUM(POHUYECKOH TMO3MBI, OOJIBIIOT0 KOJIUYECTBA XOpO-
BBIX MIECEH, 00pabOTOK HAPOAHBIX TeceH A Xopa. BaxHeiimei ob6nacTeio
€ro TBOPYECTBA SBJIETCS IECHSA, B KOTOPYIO KOMIIO3UTOP 4YacTO BBOAMT
xopoBoii npureB. Takoel ero necuu «GOzloriny («Teou rmasa») Ha ciroBa
D.Anubeiinu, «Azepbaiimkan» Ha ciaoBa A.AcaHoBa, HanMcaHHbIC B 1958
rogy. O0e Ha3BaHHbIE IIECHU HMEIOT SPKO BBIPAKECHHYIO >KaHPOBYIO
OCHOBY BajibCa, KOTOPBIM MOJIy4aeT B HUX HALMOHAJIBHO OKPALICHHYIO HH-
Tepuperanmio. Jlupudeckas necHs «TBou Iiasa» HAOEHa apoMaTOM pac-
[BETaloMIeH I00BH, B MecHE «A3zepOaiikan» TeMa BOCIIEBAaHHS POJUHEI,
POIHBIX MIPOCTOPOB, TPYyJa MOIydaeT JIMPUUECKOE UCTONIKOBaHKE. B obenx
necuax Jx.Jxkanrupos oOoramaer neceHHylo (HOpMy XOpOBBIM 3Byua-
HHUEM, YTO CO3Aa€T BIleUaTIICHHE CBOCOOPA3HOTO COPEBHOBAHMSI TOJIOCOB U
XOpOBOro KojiekTHBa. B mecHe «TBou I1a3a)» BOKaIbHOMY COJIO OTBEYAET
XOp JKEHCKUX T'0JIOCOB, B NECHE «A3epOaikaH» COTUPOBAHUE roI0ca J10-
IIOJIHSIET ITOJIHO3BYYHBIM CMEIIAHHBII YEThIPEXTOJIOCHBII XOPOBOM MacCHB.

B necne «TBou rna3a» KOMIIO3UTOP ONMPAETCA HAa OAMH U3 Pa3leioB
nana Ulyp «b» (aunker) ¢ mpucyIeil eMy BTOPOH HU3KOM CTYNEHBIO.

Jlupuueckas Menoaus necHu «Asepoaimkan» (1958) BOupaeT B ceOs
HEKOTOPbIE MPHUHIMITBI MyraMHOTO Pa3BEPTHIBAHMSA, HO MPH 3TOM OHA HE
YKpaIIaeTcsl MEIU3MaTHKON, GHOPUTYPaMH, COXPaHsS KPacoTy M MATKYIO
3aKpYIVIEHHOCTh CBOUX KOHTYpOB. JIx.J[’)KaHrMpOB pacmmpser yCTOsIB-
meecs MpeAcTaBiIeHHEe 00 SMOIMOHANBHBIX BBIPAZUTEIBHBIX BO3MOXK-
HOCTSIX aszepOaimkaHckux JagoB. OcoOeHHO JHOOMMBI KOMIIO3HUTOPOM
nanel Hlymrep u basrtei-Illupas, kak 3akiroyatomue B ced0e BO3ZMOXKHOCTH
OTKJIOHCHMH M COIOCTaBJICHMI, OOOralaroIiux TapMOHUI. B mecHe
«A3zepbaifkan» KOMIIO3UTOP BBOJIWUT HACHIIICHHBIA XOPOBOW COCTaB,
TPaKTys €ro0 MHOTOIUTAHOBO U Pa3HOXApPaKTEPHO.

Spkyro cTpaHuIly B a3zepOaiiyKaHCKOH XOPOBOW MY3BIKE COCTABIISIOT
xopoBble MuHHATIOpH! JIk.J[KanrupoBa, B ToM umcie «Sorusma» («He
cnpammBaii») Ha cioBa A.Ilymkuna, «Karom kimi» («Kak Kepem») u
«Yanmamis papiros» («HesaxoxéHnas manupoca») Ha cioBa H.Xukmera.
Bynyun ogapEéHHBIM MacTepoM XOPOBOI'O IHChMa, KOMIIO3UTOP oboramiaer
XOpPOBYIO MHHHMATIOPY HOBBIMHM CpPEICTBAMM BBIPA3UTENBHOCTH M pac-
mmpsier e€ obpaszHoe coiepkaHue. Ero MHHHATIOPBI MHOTOIUIAHOBHI M
KOHTPACTHBI, YTO OCOOEHHO NOAUYEPKUBACTCA PAa3HOXAPAaKTEPHOCTHIO HX
My3bikd. B 1938 rogy x 150-netHemy robOumero A.llymkmHa KOMITO3HTO-
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poM Obula HamMcaHa necHs Ui xopa «He crpamuBaii» Ha C10Ba BETUKOTO
no3ta. XOpoByr MuHHaTIOpy JIx.J[>KaHrMpoBa MNPOHU3BIBAET >KUBOE
OLIYILIEHUE PYCCKOU MO33UU U PYCCKOM JIMPUUECKON MEIOIUKH.

JBe xopossle Mmunnatiopsl — «Kak Kepem», «Hezaxoxénnas nanupo-
ca» — Hanucanbl JIxk./[xanrupoBeiM Ha cioBa H.Xukmera myis xopa a
cappella. TlosTuyeckne CTPOKHM HW3BECTHOTO TYpPEHIKOTO I03Ta U
JIpamaTypra MocBsIICHb HEMOKOPEHHBIM OopliaMm 3a cBoOOIy U MUp. ITO
Tparuyeckoe BOCIIOMHHAHHE O CTapbIX APY3bAX, NOrHOIIMX Ha BoiHe. B
XOpPOBBIX MMHHATIOPAX 3JIEMEHTHl TE€POMYECKONM MAaTeTHKH, CYpPOBOH
MYXXECTBEHHOCTH  COYETAIOTCI C JIAKOHUYHOCTBIO H  penbedHOn
OUEPUYCHHOCTBIO CPENCTB BBIpaXKEeHUs. Pa3Butue XopoBoil (akTypsl
CTPOMTCSI Ha YepElOBAHMHU COJBHBIX 3al€BOB C aKKOPAOBBIMHU (hpasamu
Xopa.

XopoBoe Hacnenue Jx./[xaHrupoBa cTago pe3yiabTaTOM LIMPOKOIO
UCIIOJIb30BaHMS UM JOCTI)KEHUH POJHOTO MCKYCCTBA M TIIyOOKOTO ycBOE-
HUS TPaJIUIHAA eBPOIIEHCKON My3bIKaIbHOM Kiaccuku. Pabora Ha mpoTsoke-
HUU MHOTHX JIET C XOPOBBIMHU KOJIJIEKTUBAMH, OMBIT 3alIUCH U 00pabOTKH
HapoOAHBIX IIECEH OKa3aJld HeoUeHuMyr momouls Jlx./[kaHrupoBy B
YCBOGHHH HOPM OCHOB XOPOBOI'O MHCbMa, MPHUBEIN K CO3[JaHHUIO TaJaHT-
JIMBBIX XOPOBBIX COYMHEHHN KaK KPYITHOM, TaK U Masiol (pOpPMBEIL.

Kaxxnprii w3 BBIICEHA3BAaHHBIX aBTOPOB O00OTATHII >KaHP XOPOBOM
MUHHUATIOPbl CBOMMH TAJAHTIWBBIMH COYHMHEHUSAMH, KOTOPBIE CBIFPalIH
BaXXHYIO POJIb B Pa3BUTHH a3epOailikaHCKONH XOpPOBOM MY3BIKH.

B o6miem, 30-e-40-¢ roasl XX Beka — 3TO IMEPUOJ CTAHOBJICHHS XO-
POBOM My3bIkH B A3sepOaiipkaHe M CO3JaHUs MEPBBIX XOPOBBIX KOJIJIEK-
TuBOB. B 1926 roay B cTeHax KOHcepBaTOPHH OB CO3aH MEPBBI MHOTO-
TOJIOCHBIH X0p, B 1936 roay oprannsyercs ['ocymapcTBeHHBII MHOTOTOJIOC-
HbIH X0p AsrocduiapMonuu, B 40-¢ Toabl — Xop A3paauoBeiianus. Xopo-
BbIE€ KOJUIEKTHBBI A3epOaiipkaHa, CO3AaHHbIE 110 MHUIMATHBE U IPH HETIO-
cpeincTBeHHOM y4actuu Y.[amkuOelau, chirpaid OOJIBIIYIO POJIb B pas-
BUTHH a3epOail’KaHCKONW MHOI'OI'OJIOCHOW MY3BIKH, CTUMYJIUPYS CO3/IaHUE
NEPBBIX XOPOBBIX MPOU3BEACHUI U XOPOBBIX 00paO0TOK HAPOIHBIX ITECEH.

I'maBa II. TpakToBKa KaHpPa X0POBOIl MMHHATIOPHI B TBOPYECTBE
azepOaii/PKAHCKHX KOMIIO3UTOPOB CJIeAyIOLIero moxkoJjeHusi (AKIIMH
Ammszane, Pammusz Mycradaes, Xaiiam Mupsasage, Myca Mup3oes,
Adcap IxxaBanmupos, Mamen Kyiues). B azepOaiimkanckoit XopoBoid
MY3BIKE TIOCIEIYIOIIErO NEPHOAa HAMETHINCH HOBBIE, BECbMA HHTEPECHBIE
TeHaeHMU. K xaHpy XOpoBOH MUHMATIOPHI 00PAaIIAOTCsl MHOTHE U3BECT-
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HbIE a3epOaiPKaHCKHE KOMIIO3UTOPbI — OT MacTEPOB CTAPILETO MOKOJIECHHUS
no Oosiee MOJIOZBIX aBTOPOB. YCHIJIMBAE€TCS HMHTEPEC KOMIIO3UTOPOB K
CO3JIaHUIO XOpOB 0€3 COMpOBOXICHUS, MMEHHO B a cappell’nom sxanpe
ObUTO co3faHo Ooisiee BCEro COYMHEHHMH 3HAYMTENBHOW XYA0KECTBEHHOW
neHHocTd. CTHIIMCTHYECKHE MOUCKU BEIM a3epOailKaHCKUX KOMIIO3UTO-
POB K COBPEMEHHOMY IPETBOPEHUIO (OJIBKIOPHBIX TPAAMULUM, K HOUCKY
HOBBIX (poHMYEeCKHX 3(P(PEKTOB, K UCIONB30BAHHUIO PA3NUYHBIX BHJIOB IO-
TU(HOHNICCKON TEXHUKH U CPEIICTB COBPEMEHHOM TapMOHHH.

3HAUYUTENbHBIN BKIAJ B PA3BUTHE XOPOBOW MUHUATIOPHI BHEC AKIINH
Ammzane. Emy mpunaanexat uukn «basreiapy Ui cMEIaHHOTO Xopa a
cappella, «Crapunnas xonbiOenbHas» Uit xopa a cappella va HapomHsie
cioBa, «FOMopecka» Tt IeTCKOTo Xopa U (opTennano, oaa «Ana torpag»
JUTSL CMEILIAHHOTO U JICTCKOTO XOPOB, CUM()OHUYECKOTO OpKecTpa (Ha clioBa
b.Bara63ane), «TopxkectBennas ona» («[IpazgHecTtBo») s Xopa H
cumbpoHmYeCcKoro opkectpa (Ha cioBa Habm Xazpwm), «Atatiirk marsi» mst
xopa u ¢oprermano (Ha crioBa lllenex Jlemupa). B mHTOHAIIMOHHOM 00-
JIMKE 3TUX TPOU3BEJICHUH MHOTOE OTIPEJIeNIIeTCS CAMOOBITHBIMU TPaIUIIHUS-
MU a3epOaiiIyKaHCKOI HapOAHOW MECHH, alllbI'CKOTO U MyraMHOT'O HHTOHH-
POBaHMsI, HApPOAHOTO HWHCTPYMEHTAIBHOTO My3uuupoBanusa. Jlob6aBum K
CKa3aHHOMY U BIIMSIHUE 3aI1aJJHO-€BPOIEICKON My3bIKM XX BEKa, a TAKKE
Oorareiimei cepsl NO3UN U OPATOPCKOTO HCKYCCTBA.

Huxkn «basteinap», HanucanHeld B 1969 roxy, ctan MoyIMHHBIM OT-
KPBITHEM B a3epOailpkaHCKOW XOPOBOW My3bIKe. JTO MEPBBIA LUK IS
xopa a cappella B Azep6aiikane, eIMHCTBEHHbBII B CBOEM POJIE CO «CKBO3-
HOW» JIMHUEH pa3BUTHS, B KOTOPOM INPOSBUIIOCH KIIACCHYECKH OTTOYEHHOE
MacTepcTBO KoMmno3uTtopa. OTKa3aBIIMCh OT MHCTPYMEHTAIBHOTO COIpO-
BOXKIEHUs, A.Ann3age MacTepCKH PAacKpPhLI B CBOEM IMPOM3BENCHUH Kpa-
COYHYIO TIAJINTPY, BBIPA3UTEIbHBIE BO3MOYKHOCTH YEIIOBEYECKHUX T'OJIOCOB.
Oco6o crexyeT OTMETHTH MHOTOOOpa3ue MpUEMOB XOPOBOW «UHCTPYMEH-
TOBKH» — BIUIOTH JIO BKJIFOUEHHSI TAKUX BHIPA3UTEIIbHBIX HIOAHCOB TICHUS,
Kak IIeNoT, BCKPHK, B3JIOX, TIIMCCaHI0, BUOparo W T.n. borarctBo u
pasHooOpasue xopoBoi (akTypbl nukia «basre» coueTaroTcsi ¢ Npeaesb-
HOM JKOHOMHUEHN CpENCTB MY3bIKAIbHOM BBIPA3UTEIBHOCTH. 3aciyroi
A.Anuzazne B 3TOM LIUKJIE SIBJIsI€TCS OOHOBJIEHHE XOPOBOI'O 3BYYaHUS IIO-
CPEICTBOM BHEIPEHUs CIeHUPHUYECKHX NPUEMOB WHCTPYMEHTAIBHOTO
HapOJIHOTO MY3ULIMPOBAHUS.

B 1984 roxy mis xopa a cappella A.Ammzane co3maér «CTapuHHYIO
konbibenpayo» («Qadim lay-lay») ma Hapommsie cmoa. B sTtoMm mpowms-
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BEJICHIH KOMITO3UTOP OOpamraercss K BO3POXKACHUIO CTAPUHHBIX IUTACTOB
HapOAHON MY3BIKH W B TIEPBYIO odepens NMeTcKux neceH. B «CrapuHHOM
KOJBIOENBHOW» A.ANM3aae OpraHuYHO COCAMHSIECT HEKOTOPhIC THITMYCCKUES
OCOOCHHOCTH JIBYX JKaHpOB — «besik mahnisi» n «oxsamay. Ha koHTpacr-
HOM COIOCTaBJICHUU ABYX TE€M — JIMPUYECKOM, MECEHHOHM U CKEPLO3HOM,
TaHICBAJIbHOM — A.AJH3a/ie CTPOUT JABYX4acTHYIO hopmy xopa a cappella.
«CTapuHHOW KOJBIOCTBHOW» CBOWCTBEHHBI WCKIIOUYHUTEIbHAS SICHOCTH M
MSATKOCTD M3JIOKEHHS, CBETJIasl AUATOHWKA, PACIIEBHOCTD, MPHUTIYIIEHHbIE
MUHAMHYECKHEe Kpacku. HapomHo-TieceHHBIE WCTOKH JIETKO OOHapyXKH-
BalOTCS B 3aKPYTIEHHOCTH MHTOHALIMH, YPAaBHOBEIIICHHOCTH MEJIOUUSCKUX
MoILEMOB U CIaJIOB, B BAPHAHTHOCTH TIONIEBOK.

A.Anmzane TpUHAIEKAT HE TOJIHKO MPOM3BEACHUS ISl Xopa a
cappella, Ho u xopoBble (OPMBI, TpPEAHA3HAUCHHBIC JUIS HCIIOJHCHHS
BOKaJIbHO-MHCTPYMEHTAJILHBIM cocTaBOM. OOpasbl pafioCTH, BOCIHCBaHMSI
CBOEW 3eMJIM, CBOErO Hapoja HAIIM OTPaKEHHE B JIBYX TOPIKECTBEHHBIX
onax — «IIpasmuectBo» (1977) Ha cnoBa H.Xa3pu u «Ana torpag» (1993)
Ha croBa b.Bara63ane.

breck, 3amop, 2Heprus puTMa HANUIA BBIPAXEHHWE B JIPYTOM
npousBeneHnn A.Anm3ane — «HOMopecke» IS JEeTCKOTO Xopa U ¢op-
tenuaHo. «lOmopeckay npeaHasHaueHa i MCIIOJHEHHUS TPEXTOJIOCHBIM
JETCKUM XOpOM, TOIOIIUM 0€3 CIIOB B COIPOBOXIEHHU (OPTEIUAHO H
yAapHBIX, BeAyIUX puTMHYeckoe octuHaTo. Kommosutop B «HOMopecke»
KCTIONIb3YET MPUEMBI, IPUBBIYHBIE B TaK HA3bIBAEMOW «OXOTHUYbEW MY3bI-
Ke»: pa3Mep 6/8 B OBICTPOM JIBHIKCHHH, OJIM3KHUE K POTOBBIM MHTOHAIIUSM,
«ITyCTBI€» KBapTHI-KBUHTHI, TTApaJUICIHHBIE TPE3BYUHSI.

Cpenu XopoBbIX Tpou3BeAeHud 80-X TOIOB 0C000E MECTO 3aHUMAIOT
xopsI a cappella Pamuza Mycradaesa. XopoBast My3bIKa COCTABIISET IPKYIO
Y BecbMa OOIIMPHYIO YacTh €ro TBOpuYecTBa. by y4n neBnom no oopazosa-
Huto, P.MycradaeB npekpacHo pa3Oupancsi B TOHKOCTSX BOKAJIBHOTO
HCIIOTHUTENBCTBA. Kak m3BecTHO, ¢ 1958 roma KOMIo3uTOp BO3TIIABIISI XO-
POBOI KOJUISKTHB a3ep0ai/PKaHCKOTO Pajiio U TEJNEBUICHUS U XOpMeii-
crepckas pabota P.Mycradaesa oka3aiia BeCbMa BaXXHOE BO3JICHCTBUE U HA
€ro KOMITO3UTOPCKOE TBOPYECTBO. YCIHENIHAas W TUIOAOTBOPHAS JEsITelb-
HOCTb MY3bIKaHTa, KaK W HAKOIUICHHBIH 32 3TH TOMBI OMBIT pabOTHI C XO-
POM, HE MOTJI HE CKa3aThCs Ha HAIIPABJICHHOCTH €r0 TBOPUYECTBRA.

W3nannbie B 1983 roay xopsl a capella P.MycradaeBa npeacTaBieHs!
MIECThI0 MUHHUATIOPAMH Ha HapOJHBIE CJIOBa (0asThI), a TaKKE BOCEMBIO
HOMepaMH Ha cioBa modta b.BaraGsage. B camoli TpakTOBKE XOPOBOTO
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HaJajJla B paccMaTpUBacMOM IHMKJIE oOOpamamT Ha ceOs BHUMaHHE
MOPA3UTENBHOE YYBCTBO Majoi (OPMBI KOMITO3UTOpA, a TaKXKe yMEHHE
BOCCO3/1aTh OMNpeAEeIEHHOE SMOIIMOHAIEHOE COCTOSIHUE C TTOMOIIBIO MUHU-
MaJIBHBIX BBIPA3UTENBHBIX CPEACTB MY3BIKH. MeEXIy XOpOBBIMH 00pas3-
1[aMH, HaMCaHHBIMA Ha OasiThl U cioBa b.Barab3ane, He TpyIHO 3aMETUTH
MHoOT0 o0mero. [Ipexae Bcero, 3Ta CX0XKeCTh MPOSBISETCA B TOTIEPKHYTO
0Oepe’KHOM M BHUMATEIILHOM MPOYTEHHHU MMOITHUECKOTO TEKCTa, B OOBITPhI-
BaHWU €T0 OTJENBHBIX (hpa3 U CIOB. 3/1eCh CleayeT MOTIePKHYTh, 4TO Oasi-
THI KaK JKaHp a3epOailPkaHCKOH yCTHOW HAPOIHOW IMO33UH BCETa TUICHSET
HEeNOoJAeTbHOW KPacoTOW UTPHI CIOB U TOHKOTO CMBICIIA, 3aKII0YEHHOTO B
KaXaAoOM YCTBCPOCTUIINH. HGCOMHCHHO, 31€Ch CJICAYCT MNOAYCPKHYTH
YYTKOCTh M TOHKOCTHh OOpAIeHHsT KOMITO3UTOPA C TMO3TUIECKHUM TEKCTOM,
YTO BO MHOI'OM OIIPEACTINIIO YCIICX 3TUX XOPOBBIX MUHHUATIOP B ILICTIOM.

HecoMHeHHO, TOT OMBIT, YTO OBUI HAKOIUICH B a3epOaiiikaHCKOU
My3bIke co BpeMEH Y.I'ampkuOeitnm n ycrmenrHo mpofoKeH ero mocieao-
BaTEJSIMH, HE MOT HE OBITh MOJIEPKAHHBIM TPEACTABUTEISIMA TOCIEIYIO-
mMX MoKoyieHud. B aToM cMeicie nestenbHOCTh P.MycradaeBa BechMma
yOemuTenpHa U TOKa3aTellbHa.

Spxuit BKnaa B pa3BUTHE )KaHPa XOPOBOM MUHUATIOPHI BHEC KPYITHBII
KOMIIO3UTOpP, TPEACTABUTENIb CTapIIEro IOKOJEHUS COBPEMEHHBIX
azepOaifpkaHCKUX KOMITO3UTOpoB Xaism Mup3saszane. Haubomnee panHwmii
U3 CO3/aHHBIX KOMITO3UTOPOM 00pasioB sBisieTcss MuHHatiopa «Niya
dondin?» (TTouemy pasmrobuna?), oTHocsmas K 1958 roay u caemaHHas
JUIL XOpa C CONMPOBOXIIEHHEM (QOPTENHaHO HAa CTHXH azepOailkaHCKOTO
noata A./[xadapona. [lo cBoemy 00pazHOMY COIEpKAHHUIO 3Ta MHHHATIOPA
— CBOEro poaa 3alylleBHas IMECHb BIIOONEHHOTO 00 YyTpaueHHOH,
HOTCpSIHHOfI UM JTI00BH. B COOTBETCTBUHM C MOATHUYECKHM COJZCPKAaHUEM
MUHHATIOpa HalucaHa B MPOCTOW TpéxuyacTHOM ¢opme. B muHHMaTIOpe
00HapYKUBAIOTCS TECHBIE CBA3M C HALMOHAIBHBIM (POJIBKIOPOM, C HAPOA-
HBIMU II€CEHHO-TAHICBAaJIbHBIMHU MCECIJIOAHSIMU. OCO6CHHO SAPKO B MY3BIKC
omymacTCsa MECEHHOC Hadajlo, IMPOABIIAIOMICECA B MATKHUX, IUIaBHBIX, I10-
MIECEHHOMY «3aKpYTJIEHHBIX» 000pPOTax, 4aCTO OCHOBAHHBIX Ha ONEBAHUSX,
XapaKTepHBIX ISl MEJOJUKH a3epOaiPkaHCKOH MY3BIKM YCTHOW Tpanu-
uuu. ITosToMy He ciywaiiHO, 4To U cam X.Mup3azaje Ha3bIBa€T CBOIO
MUHHATIOPY «IIECHEH AJISl XOpay.

Oco6oro BHUMaHUs 3aCIyXKHBAIOT JIBE XOPOBbIE MUHHATIOPB! X.Mup-
3a3ajze, oOpamieHHble K 1mod3un b.Bara6sanme. Ilepas n3 Hux — «Siz No
g0zalsiniz!» («Kak BBl KpacuBBI!») — OOHA M3 CaMBIX IOITHYECKHX,
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TUPUYECKUX CTpaHuil X.Mwup3sazane. B cruxorBopenun Barab3ane, Tantcs
TOHKUH MOITEKCT, MPOAWKTOBAaHHBINA MPOTHUBOIOCTABIECHUEM APYT IPYTyY
pasHBIX J1apoB MPHUPOABI — peud U KpacoThl. Crenmyromas XOopoBas MH-
HuatTiopa — «Gul» («LBetrok») Takke Hanmcana X.Mwup3aszajge Ha cioBa
b.Bara63ane. B Heil, kak u B IpeAbIAyIIAX MUHUATIOPAX, CTUXH U MYy3bIKa
JTIOCTUTIIN TIOJTHOW TaPMOHUH, TIOATHYECKUH W MY3BIKAIBHEIN 00pa3bl 3/1eCh
COBEPUIEHHO HEOTAEIMMEBI U JIOTIOJIHAIOT APYT Apyra. B cBoem ctuxoTBope-
HuM Bara03aze Bocmen HEXHBIA 00pa3 JTIOOMMOI JEBYIIKH, OTOXK-
JIECTBIISIEMBII C YyAECHBIM IYIIWCTHIM LBETKOM, C TOW JMUIb PAa3HULEH,
YTO, KaK mumer mo3T, «CopBaH OH, a Thl JKUBEIIb, JIYUIIHA B MUPE MO
uBetok!». [IpocToTa 1 SICHOCTH PaCCMOTPEHHBIX HAMH MHUHHUATIOP eIIé pas3
MOATBEP)KAAET TO, 4To X.Mwup3asage B CBOHX IPOM3BEACHMAX MPEKIC
BCET'0 CTPEMUTCSI BBIPA3UTh CYTh 00Pa3HOI0 COJEPIKaHMSL.

Xopogoii nukn «[lecan Mupa u TF00BU» (I ABYX KaMEPHBIX XOPOB &
cappella) nanmcan Xaiismom Mupsasane B 1980 rogy u 3amxyman st
WCIIOJIHEHHS Ha Pa3HBIX sSI3bIKAX MUpa (HEMelKoM, pycckoM). Crona BXOAAT
nBe MuHuaTiopbl «Manam, man!» (uHa cnoBa Pacyna P3s1) u «Kombi6ens-
Has» (azepOaiimxanckuit onbkiop). [loatnyeckuit Texct Pacyna P3pl,
BJOXHOBMBIIMI KOMIIO3UTOpAa Ha CO3/IaHUE MY3BIKM NEPBOH MUHHATIOPHI
IIUKJIa — 3TO B3BOJHOBaHHAs JIO00OBHAs UcHoBeab. My3bika X.Mup3a3zaze
YyTKO OTpaxkaeT 00pa3HbIid cTpoil mosTndeckoro Tekcra Pacyna P3wl. Hec-
MOTpSI Ha IPUCYLLIUH XKaHPY MUHUATIOPHI JIAKOHU3M, 00pa3, MOJIOKEHHBIH B
ocHOBY «Manam, man!» naércs B pa3BUTHU.

Bropas munuatiopa mukia «llecan mupa u m06Buw» — 310 «KOIBI-
OempHas», Tne X.Mup3aszaze WCHONB3YeT MOMIUHHBIN (OIBKIOPHBIMA
TekcT. [loguepkHyTO MPOCTON M JTAKOHUYHBIA, OH COCTOMT BCETO U3 BOCH-
MH CTPOK, MPEIONpPEAETUBIINX CIIOKOWHO-cAep)aHHBIN TyXx «Kompibens-
HOI». B COOTBETCTBHHM € 3TUM BBICTPAaWBAETCS M HE3aMbICIOBATast MY3bI-
KaJbHas (opMa MHUHHUATIOPHI, COCTOAIIAs M3 ABYX HEOONBIIMX DPa3JelioB,
KaKIOMY M3 KOTOPBIX MPEAIIeCTBYET BCTYIUIEHHE — BOKaIW3 xopa. B 1e-
noM B «KomnpibenbHOM» npeobiagaer mpo3padnas roMo(QpOHHO-TApMOHU-
yeckas (pakTypa, YTO BCELEIO OTBEYaeT NPUPOJE >KaHpa KOJIBIOEIbHON
necHU. My3bIKalabHBIN SI3bIK MHUHHATIOPBI TECHO CBSI3aH C HApOAHO-TIECEH-
HBIMH HcToKamu. CBoeoOpasue Menoanu conpsikeHO ¢ jagom [llymrep,
KOTOPBIH SIBJISIETCS] OCHOBOH JIAJIOMHTOHAIMOHHOH c(hepoil MUHHATIOPEI.

XopoBass MUHHATIOpa HAXOJUT CBOE NPEIOMJIEHHE U B TBOPYECTBE
Mycbel Mup3oega. [IpencraBuTess CTapIiiero MOKOJACHHS a3epOaiHKaHCKUX
KOMIIO3UTOPOB BBICTYNMI B KOHIE 90-X TomOB € ABYMS XOPOBBIMHU
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MHHHATIOPAMH TTaTPHOTHYECKOTO CONEp KaHus: XOpoBoii ecHel «Azadlig»
Ha croBa ['.Mcabeiinn u xopoBoii kommosuimeii a cappella «Qeyrot vax-
tidiry Ha croBa X.3wsl.

Mys3bika xopa «Qeyrat vaxtidir» cypoBa u myxkectBenHa. Cocpeaoro-
YeHHas U CAEp)KaHHas [0 Hayaly, OHa II0 Mepe CBOEr0 Pa3BUTHUS CTAHO-
BUTCS Bce OoJiee CBETIION M yBepeHHOU. B e€ WHTOHAIMAIX OIIyIIaroTcs He
TOJIBKO YYBCTBO MPOTECTa U HETOJIOBAHUS, HO H YBEPEHHOCTD B Mo0eie Ha-
POZa, BBIIONHAIOIIETO BEIMKYK HCTOPUYECKYI0 MHCCHUIO OCBOOOXKICHHS
pomHoOU crpanbl. Xop «Qeyrat vaxtidir» — o0pa3en MHOTOTOIOCHST aKKOP-
JIOBO-TAPMOHHYECKOTO CKJIaJa, aCCOLUMHUPYIOUIUICS CO CTPOTUMH, CAEp-
YKAHHBIM XOPAJIOM.

Ilecus «Azadligq» HamucaHa IUIsl AKEHCKOTO XOpa B COINPOBOXKICHUHU
¢doprenmano. IlecHs wuMeeT KyIUIETHO-TIPUIIEBHOE CTPOCHHUE: KYIUIET
UCTIOJIHSIETCS COJIO, MpUNeB — XopoM. KoHTpacT Mexay yacTsmu (HopMbl
Noqu€PKUBAETCSI HE TOJBKO TeMOpOBO, HO M cpeacTBamu Jyaxa (Pacr,
basrer-lllnpas, lllyp). Tonkne xomopuctmdeckue 3pQeKTsl meapo paccel-
MIaHBI B TAPMOHUYECKON BEPTHKAIM aKKOMITAHEMEHTA.

WuTepecHyro cTpaHuily B a3zepOailikaHCKOW XOPOBOW MY3bIKE KOHIIA
70-x — Hayana 80-X TOZOB MPEACTABISIOT XOPOBble MUHHUATIOPH! Adcapa
xaBaHmmpoBa. B 3TOT mepuosx KOMIIO3UTOPOM CO3/IaHbl TaKHe COYM-
Henus, kak «Monimdir» Ha cioBa M.Paruma juist xopa B COIPOBOXKICHUN
doprenuano, «Xayal» mias xopa a cappella ¢ comupyromuM compaso,
«Geca kegiry Ha cioBa H.I'yceitnu mist xopa a cappella ¢ comupyrormumm
COMpaHo, a TakXkKe KoMmmo3uimu st xopa a cappella «Payiz» na cnosa
H.Xaspu, «Ay gullimy» Ha HapomHbie cioBa, «Bondvso» Ha coOCTBEHHBIE
cioBa, «Xoazarin sahilindo» u «Manos bahar verin» na ciosa W.J]arucranis.

A.JI>KaBaHIIMPOB PACKpPBIBAET B XOPOBOW MY3BIKE pPa3HOOOpa3HbIE
OTTEHKH JIUPUIECKUX SMOIMHA. J[JIs1 Hero XapaKTepHsbI, KaKk HEMOCPEICTBEH-
Hasl mepeavya HapoOAHOTO JIAJOMHTOHALMOHHOIO CTPOsl, Tak M OoJiee oroc-
PEIOBAaHHOE €r0 OTPAKEHHE Yepe3 MPU3MY KIIACCHUYECKOTO EBPONEHCKOro
ctunsi. HaponiHo-TieceHHBIE MCTOKU SIPKO TPOSIBIISIIOTCS B XOPOBBIX MHU-
HHUATIOpax KOMIIO3UTOPa HE TOJIBKO B Pa3BUTHHM MEJIOAMKH, €€ HWHTOHa-
IUOHHOM CTPO€, BAPHAHTHOCTH MY3BIKaJbHBIX IMOCTPOCHUH, HO U B CTPYK-
TYPHBIX 0COOEHHOCTSAX, IPOCTOTE U ICHOCTH (PaKTYPHOT'O PELICHU.

B xopoBoii munuatiope «Manimdir» My3bika CIOBHO CITHTa CO CBET-
JIOW JNUPUKOH MO3THYECKOro TeKcTa. Ee ocobast BRIPa3sUTENbHOCTh 3aKJIIO-
YeHa B MEJUIEHHO Pa3BEPTHIBAIONMICICS IMIACTUYHON MeNoauu. XapakTep-
Hble 000poTh! Jana Cersix ¢ Maiie «e» 3By4aT OYEHb 3aAyIIEBHO U MATKO.
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OcHOBHas TeMa XOpa MPOBOIUTCS OacamMu W TEHOpPaMH B OKTaBy Ha (hoHe
BBIJICPKAHHBIX TOHOB COIPAaHO M ajbTOB, HowoUMX 0e3 cioB. A./lxaBaH-
HIMPOB OMUPACTCSI Ha 0COOEHHOCTH TOMO(POHHO-TAPMOHUYECKOTO MUChMA.

OueHb MHTEPECHBI BE XOPOBBIE MUHHUATIOPH! A.J[aBaHIIMPOBa, Ha-
MUCaHHBIE Ul COmpaHo coido u xopa a cappella. Boimenenue comu-
pyroiero TeMOpa HaJlesI1eT XOpoByI0 GopMy uyepTaMHu POMAHCHOTO JKaHpa:
XOp BBIMOJHSET POJIb aKKOMIAHUPYIOEro (GoHa, compaHo BeIET OCHOB-
Hy!0 TeMy. A./[>KaBaHIIMPOB MaKCHMaJIbHO PACKPBIBAET CKPBITHIE BO3MOXK-
HOCTH TIPUPOIBI YENOBEYECKOTO T0JI0CA W MOCPEACTBOM TOHYAMIIMX
OTTEHKOB HMHTOHAIIMM CO3AaET OMOIMOHAIBFHO HACHIEHHBI 00pa3
MEUTaHUM U TPE3.

XopoBasi MUHHATIOpa «Xayal» oTIHYaeTcss IMIPOBHU3AIMOHHOM CBO-
00101 ¥ HEMIPUHYKAEHHOCTHIO MEIOMYECKOT0 pa3BEPThIBanus. Hemamyio
POJIb KOMIIO3UTOP OTBOJHT MPHHLKUITY BAPHAHTHO-TIONICBOYHOTO Pa3BUTHS,
Oepyliero Havajgo OT MYIaMHOIO WHTOHHMpoBaHus. JlamoBas mnpupona
TE€MaTU3Ma OCHOBAHA HA KPACOUYHBIX IEpPeTBaX MaKOPO-MHUHOPHBIX MHTO-
Hauuit (D-dur, cis-moll, E-dur u T.1.) ¢ 3JeMeHTaMH HAIMOHAJILHOMN Ja-
nmosoctH (Pacr, Illyp, Yaprsx).

OO6pa3 HOYHOH THIIMHBI, HAIIOJHEHHOW TaWHCTBEHHBIMHM 3BYKaMH,
mopoxamu, pucyer xop «Geco Kegiry, monHsiil spkux 3G(HEeKTOB 3BYKO-
nucu. [lonBrmxHas XopoBasi GpakTypa OTUETIMBO pas3leNisieTcss Ha HECKOIb-
KO OCTHHATHBIX JIMHHUH, KOTOpHIE B KOMIUIEKCE COCTAaBIISIOT aKKOMIIaHH-
PYIOIIMK TIacT JUIsl COJHMPYIOUIErO compaHo. MenoJuuecKie akIeHTHI
TEMbl BBISBIAIOT €€ SPKO BBIPKEHHYIO JUATOHHUYECKYIO TPUPONY —
HaTypaJbHBIN JII MUHOP, CONPSDKEHHBIN ¢ mHTOHAIMIMU LLyp «a».

Xoposas muHHaTopa «Bandvso» s xopa a cappella npencrasuser
co00#1 UIPOBYIO JXKaHPOBYIO ClieHKY. B xope «Bondvso» mnpeobiagaror
MIPOCTEUIINE TEPUOIUYECKUE TOCTPOCHMs. XOp MOXKHO IIPEACTABUTH B
BUJI€ MUHHATIOPHOTO BapUALIMOHHOTO LIHKJIa — TEMBI U OJJHOM BapHaluy Ha
Menoauio ostinato.

OnHOl U3 JIy4dIInX XOpOBBIX MUHHATIOp A.J[)kaBaHIUpoBa Jisi X0opa
a cappella sBnsercs xop «Ay gulimy» Ha Hapomnsie cioBa. OH mpea-
CTaBisieT cOOOHM KOJOPUTHYIO >KaHPOBYIO 3apHCOBKY, OCHOBAaHHYIO Ha
MacTEPCKOM HCIIOIB30BaHIK TEMOPOBEIX pecypcoB xopa a cappella.

O6pa3noM TOHKOH BO3IYIIHO-aKBApEILHON 3BYKOIUCH SIBIISIETCS XO-
poBas MuHHaTiopa «Payiz» Ha cioa H.Xa3pu s xopa a cappella. B sroii
JMPUYECKOW MUHMATIOPE TOKOPSET yIUBUTEIbHAS IPOCTOTA M €CTECTBEH-
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HOCTH HCITOJIb30BaHUS MPHEMOB KIACCHYECKOTO XOPOBOTO MHOTOTOJIOCHS.
®daxTypa Xopa HaCHIIIIEHa MTOATOIIOCKAMH U BMECTE C TEM MIPO3pavHa.

[IpexpacHbiii aupudeckuit gap A./[)kaBaHIIMpoBa packpsuics U B
cleyroliei XopoBoi MuHHATIOpe Ha cioBa WM. larucrannsr — «Moano bahar
Veriny, HammcaHHOM mas »keHckoro xopa a cappella. Kommosurop pas-
JINSIeT COMPAaHO W aNbThl HA JIBE CAMOCTOSITETbHBIE MapTHH. AHAIU3H-
PYEMBIH XOp peméH YMCTO aKKOPIAOBBIMU CPEICTBAMU: aJIbThl COBMECTHO C
COTIPaHO COCTAaBISIOT TapMOHUYECKOe TpEX-, deTeipéxronocue. [lmacTmd-
HOCTH TOJIOCOBEJICHUSI W MEIOJAMYECKUX JIMHAN, OTTOYEHHOCTh TPEXJacT-
HOW CTPYKTYpBHl OPTaHWYHO CHHTE3HUPYETCSl C OMOpOil Ha KiacCHYecKHe
TPaJUIMU U B 00JIACTH TAPMOHHHU.

Wuast TpakTOBKa TEMOPOBBIX pecypcoB xopa a cappella qana B apyroii
XOpOBOH MHUHHATIOpe Ha cioa M. Jlarucrammsl — «Xoazarin sahilindoy. TTo
CBOCH CTPYKType XOp MPeACTaBisIeT co00i CBOCOOpa3HbIi BapHAlMOHHBIH
IIUKJI, COCTOAIIMA W3 TeM M JBYX TEMOpPOBBIX BapHaldii Ha MEJOIHIO
ostinato. IlpuBiekaeT ero MpOYHAs CBA3b C HAPOJHOM MECEHHOCTBIO, C
THIMYECKMMH MHTOHAIIMSIMY HalMOHANBbHOM JagoBocty (Llyp ¢ maiie «a»),
0COOEHHOCTSIMH TE€PIIKOTO HAPOJTHOTO TAPMOHHUYECKOTO KOJIOpUTa (KBapTO-
KBHUHTOBBIC, CEKYHJIOBEIE CO3BYUHSI).

WnTtepecHbIM 00pa3lioM XOPOBOH MUHHATIOPHI SIBIISETCS KOMITO3HUIINS
«Daglar» anst xopa a cappella na ciopa C.Bypryna, nmpuHayiexaiias mepy
Mamena Kymmesa. CruieBble 4YepTbl HapOJHOW MYy3BIKAJIBHONW pedn
000ramaTcs B 3TOM COYMHEHUH MOIU(OHUYECKHM H3II0KECHUEM, COBpE-
MEHHBIMH TapMOHHUYECKMMHU Haxoakamu. CpelcTBa My3bIKaJbHOM BbIpa3u-
TENBHOCTH B 3TOM IPOU3BEIEHUN TIOJYNHEHBI TOHKOMY BOCITPOU3BE/ICHHUIO B
MY3bIKE KHBOIMCHOW KapTHHBI TOPHOrO Nek3axa. KapTHHHO-KUBONMCHBIN
3amMbIces 00YCIIOBHII OOpaIIeHne KOMITO3UTOpa K MPHEMaM UMIIPECCUOHHUCT-
CKOM 3ByKOmHrcH. IMIIPECCHOHUCTHYHOCTh XOpa CKaszajdach U B OTCYTCTBHH
Pa3BEPHYTOr0 MEJOAWYECKOro o0pasza, B OOMIMH MENBbKAIOIIMX KPAaTKHX
TIOTIEBOK, BOZHUKAIOIMIMX B TMAPTHM KaXIOTO rojioca B KpPalHWX pa3zienax
(OpMBI, a TaKXKE U B HEKOTOPOH PAIICOANTHOCTH MY3bIKaTBHOTO U3JI0KEHHSI.

[TonpITOXKMBas pacCMOTPEHHUE >KaHpa XOPOBOM MHUHHMATIOPHI B TBOP-
yecTBe azepOailKaHCKMX KOMIIO3UTOPOB, MPEACTABICHHBIX B HACTOSIIEH
TJIaBe JUccepTanni, CrpyIIHupyeM HEKOTOPHIE BBIBOIBI:

1. Ananu3 xaHpa XOpPOBOW MHHHATIOPHI CBUAETEIHCTBYET 00 aKTUB-
HOM HCCJIEJJOBAaHHH JaHHOTO KaHpa B TBOpUYECTBE a3epOail/iKaHCKUX KOM-
mo3uTopoB. [loguepkHEM, ITO TOYHO TaKKe Kak azepOaiKaHCKas KOMIIO-
3UTOpPCKasl IKOJA TPEACTaBISeT COOOW TBOPYECTBO Pa3HBIX IO CTHIIIO
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KOMIIO3UTOPOB, TOYHO TaKXe W >KaHP XOPOBOW MHHHATIOPHI OTIMYAIOTCS
paszHooOpaszneM coaepKaHus, CTHIIS, IPaMaTypriH, My3bIKaJIbHOTO S3BIKA.

2. OT™MeTUM IIUPOKWE TPAHUIBI TPETBOPSHUS KaHPa XOPOBOW MH-
HHUATIOPBL. 3/1€Ch TOIYYWIO peaau3alnio MHOroo0pasue coaepKaTeabHbIX
3aMBICJIOB, TIOJYYHBIIUX COBEPIICHHYIO ()OPMY XOPOBOW MUHUATIOPEI.

3. B kaHpe XOpoBO# MHHHATIOPHI ObLIM CHOPMHPOBAHBI CreH(H-
YecKHe CpEeACTBa 3TOr0 KaHpa, MHOTHE W3 KOTOPBIX MOIYYMJIM CTaTyc
MY3BIKQJIBHBIX TPAJIUALIAH.

I'napa III. Pa3HooOpa3ue TBOPYECKOIr0 pellieHHsl KAHPA XOPOBOM
MHHHATIOPBI B TBOpYeCTBe a3epOalikaHCKUX KOMIIO3UTOPOB Ha COBpe-
MeHHOM JTane (Mcmana I'agxudexoB, Cesna Uoparumona, Adar [I:xa-
t¢apoa, ®panrusz Aumszane, [xapanmmp ['yaues, diubHapa lagamesa,
Paxunsa I'acanoBa, ®@aur Harues, Azan Kepumos, Ara Kepum Kepn-
moB, Payd Anues, 'anné Mamenos, /I:kanan Ad6acos, Azep laanames).

’Kanp xXopoBOil MHHHWATIOPHI TPUBJIEKAET BHUMAaHWE MHOTHUX COB-
PEMEHHBIX a3epOaiiKaHCKUX KOMIO3UTOpoB. K HEMy B pazHoe Bpems 00-
palagnuch Takue KOMIO3UTOpPHI, kak Mcmaunn 'ampxudexos, Cena MoOpa-
rumoBa, Adar [[xadapoa, @panru3z Ammzanme, Azep [lamames, ['anmm0®
Mawmenos, ®aur Harumer, OnpHapa [lanmamesa, /[xaman A60OacoB u Ap.
HuTepec k 3TOMy KaHpPY HE MCUYEPIBIBAETCS BbIIIE MPUBEICHHBIM Meped-
HEM TBOUYpeckuX MMeH. OcoOBI MHTEpEeC COBPEMEHHBIX KOMIIO3UTOPOB K
XOPOBOH MHUHHUATIOPE MPOJTUKTOBAH aKTUBHOW TBOPUYECKOU JEATEIHHOCTHIO
CylIecTBYIOINX B A3epOaiijykaHe MY3bIKAIBHBIX KOJJICKTHBOB, IOJBHXK-
HUYECTBOM HX TAJAHTIUBBIX XyJI0’KECTBEHHBIX pyKoBoauTenei. Hakonerl,
B Pa3BUTHH a3epOailPKaHCKOW XOPOBOH MY3BIKH OOJBIIYIO POJIb CHITPAIIO
BBIIBIDKEHUE HCIIONHUTENICH HOBOTO THIIA, JIIOOSAMIMX M ITOHHMAKOIIUX
COBPEMEHHYIO MY3BIKY B €€ CaMbIX CJIO)KHBIX MPOSBICHUAX M YMEIOIINX
SPKO M YOEIUTENIbHO TOHECTH €€ Ui IMOJArOTOBJICHHOHW K BOCIPHSATHIO
CIYIIATENbCKON ayJUTOPUH.

MHoroo6pasre mo3THIECKOTO MaTepraia CrocoOCTByeT MHOTOOOpa-
3UI0 CTHJIUCTMYECKHUX HCKAaHWH B XOpPOBBIX MHHHATIOpaX paccMaTpH-
BAaEMOI'0 HCTOPHUYECKOro nepuoza. HoBble XymokecTBeHHBIE 00pasbl, HO-
BbI€ CTHUJIEBBIE CPEACTBA MPHUBHECIU B a3epOall[KaHCKYIO XOPOBYIO MY3bI-
Ky counnenus Mcmanna ['amkubexkoBa. OOpaTHBIINCE K TBOpUYECTBY JIbBa
Toscroro, oH co3all [Be MUHHATIOPHI 1151 Xopa a cappella Ha cnora pyc-
ckoro nucarens — «Kak y nackosa kasa3b Braaumupa» (1978) u «Beiesxkain
Cyxman» (1978 — 1979). Bomtomenne obpazaoro ctpost ctpok JI.Toncro-
ro ObUTO OBl HEBO3MOXKHO, €CJIM OB KOMIIO3UTOPY HE YAAJIIOCh HAWTH TOY-
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HBIH «MY3BIKAJIbHBIN SKBUBAJICHT» CTUXOTBOPHON MaHEpe MHUCATENA-1103Ta.
Bockpemras o6passr [pesreit Pycu, U.I'amxubekoB Obl yBneu€H 3amaqcit
MaKCHUMAaJIbHOTO TMPHOJMKEHUS K MO3TUYECKOMY IMEPBOMCTOUYHUKY — HE
TOJIBKO B MCIIOJIb30BaHUH APEBHEPYCCKOTO TEKCTa, HO M B MPUHIIMIIAX €T0
oTpakeHus B My3bike. Xop «Kak y nackoBa kHs13b Bnaaumupa» HanucaH B
JyXe BEIMYaJbHBIX KHSDKECKHX CJaBJIeHHH, B Xope «Bvledxkan Cyxman»
aBTOp MPETBOPSIET OCOOCHHOCTH OBUIMHHOrO pacmeBa. B ux Menoauke
BMECTE C TEeM Mpeo0JIafiaeT CIUIAB HAIEeBHOCTH W JEKJIAMAI[HOHHOCTH,
NPU3BIBHBIE, «BOCKIHMIATEIBHBIC» WHTOHAIIMH, OCHOBAaHHBIC HA IMIMPOKHX
CKavKax, COYETAIOTCS C TICBYYUM, TUIaBHO-TIOCTYIICHHBIM JBIKCHHEM.

Cesaa MoOparumoBa oOpainaeTcss K HApOJHBIM OasThl U CO3MAET IMKI
«Oziziyamy amst cmentanaoro xopa a cappella (1986). B muki Bouwim msith
xopoBbix MuHHatTiop: 1. «Neylosiny; 2. «Yar almasi»; 3. «Qomdon bir ev»;
4. «Yaxst yar»; 5. «Yeno konuly. Ctpykrypa 1ukia, 00beqMHEHHOTO pa3-
BUTHEM EIMHOW XyIOKECTBEHHOH MBICIH (Y4TO HE HMCKIIOYAeT KOHTPAcTOB
MEXIy OTACNBHBIMH YacTsMH), IPEIOCTAaBHIa KOMIIO3UTOPY BO3MOXKHOCTB
BBIPAXXCHUS UeH, 00pa3oB, YyBCTB B UX MHOTOTpaHHOCTH. LIMKI poaeMoH-
CTpHpOBaJl He ToJbKO npucyiiee C.MOparuMoBoii OlIyIeHne MO3THIECKON
peur, HO ¥ IPOHUKHOBEHHE B CaMblil 1yX HapoAHOW 1mo33uu. O0parmieHne K
HapOHBIM 0asThl YPE3BHIYAHHO OPTaHIYHO ISl KOMIIO3UTOPA, B TBOPUECTBE
KOTOPOT'O HallMOHATBHOE HAYalo MMEET OTPEIeIISIONIee 3HAUCHHE.

OObeqHEHHBIA OOLIMM MOCBSILEHUEM, €IUHBIM [ECEHHO-WHTOHALM-
OHHBIM CTPOEM, IUKIT «OZIZiYaMm» BMECTE ¢ TeM IMPEICTABISIET COOOM CIOUTY
C KOHTPACTHBIM pacIiojiokeHneM HoMepoB. KOHTpacTHBI M 00pa3bl — JIMPH-
YeCKHe W JKaHPOBbIE, M BHEHIHSSA (opMa M3JIOKEHHS: COIOCTABICHUE TEM-
NOB, (haKTYpbl M3JIOKEHHUS, COOTHOIICHHE XOPOBBIX TeMOpoB. Lluki «Ozi-
ziyam» s cmentanHoro xopa a cappella C.MoparumoBoii — counHeHne
TITyOOKOTO CO/IEpXKaHusl, OTMEYEHHOE MAaCTEPCTBOM U OPUTHHAJIBHOCTHIO XO-
POBOrO MHMCHbMA, 3aMETHO OOOTaTHBIIEE a3epOalKAHCKYIO XOPOBYIO
MY3BIKY.

3aciayxuBaeT BHHMaHHs XOpoBble couuHeHus: Adar JlxadapoBoii.
Jlupuueckasi CTpys AapoBaHMs KOMIIO3UTOPA SIPKO pacKphljiach B XOPOBOM
mukie «Ilate xopoB a cappella» na ciosa Pacymna P3bl, B KOTOpBIN BXOIAT
crnenyromue MuHHATIOpPE:: «GOzlorimds donizy (Nel), «Plstayi» («®wuc-
TamkoBbiii», Ne 2), «innabi» (Ne 3), «Ag isigin mohobbot calary (Ned),
«Doniz da bir alom olury (Ne 5). B atom npoussenennu A.Jlxxadaposa mpo-
JIEMOHCTPHPOBAJIa yMEHHE OPIaHUYECKH COYETATh AIEMEHTHI COBPEMEHHON
TEXHUKH XOPOBOTO IHChbMa C KJIACCHYECKUMH TPAIULUSAMHU, U3BICKAHHBIN
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BKYC B 0TOOPE MY3bIKaJIbHO-BBIPA3UTEIHHBIX CPEJICTB U TJIABHOE — YIIUBH-
TENBHYI0 H300pETaTEIbHOCTh B TPAKTOBKE XOPOBOW BEPTHKAJH, IIO-
pasHOMY CTpOsI B HEH COOTHOIIEHHUE T'OJIOCOB.

[lo XymoskecTBEHHOW 3HAYUMOCTH, TTyOMHHOCTH HPOHUKHOBEHUS B
MO3TUYECKUMA 3aMbICe]l C XOpOBBIM LMKJIOM Ha cioBa Pacynma P3el B
TBOpuecTBe A.J[)kadapoBoit MOKHO ITOCTABUTH B OAUH psd U «I11Th XopoB a
cappella» na mapomubie TekcThl. OHH TPEACTABIAIOT CO00# CBOCOOpasHOE
pellieHrue HOBBIX IMyTEH MPETBOPEHHs TOJUIMHHOTO HAPOIHO-TIO3THUECKOTO
Marepuana, oOpallleHHe K KOTOPOMY OIPEICIUIO SPKO HaIMOHATBHBINA
KOJIOPHUT XOPOBBIX MUHHATIOP. B IIUKIT BKITFOYEHBI ClIeIyToIre Xophl: «Alma
almaya banzor» (Nel), «Otaq otaga baxar» (Ne2), «Yarin soziino qurban»
(Ne3), «Araxgimin mondadiry (Ne4), «Daglary (NeS). Kak u B mukIie Ha ciioBa
P.P3b1, aBTOp OnmpaeTcs 34ech HA TEXHHWKY MEPEMEHHOTO COCTaBa, MEHSS
COCTaB YYaCTBYIOIIMX MapTHI MPHU OTHOM M TOM K€ YUCIIE TOJIOCOB.

[IpekpacHoe BiameHHe XOpOBOM 3BYKOMHUCHIO AeMOHCTpupyeT dpan-
ru3 Ammsane B m3BecTHOM xope «Ocenp» Ha cnoBa Habu Xazpu. C
HOMOIIIBI0 TEMOPOBBIX PECYpCOB cMelraHHoro xopa a cappella coszmaéres
o0pa3 oceHHel MpUpojbl ¢ e€ HEOPOCKMMHU KpacKaMHh U MSTKHM CBETOM.
XopoByto «akBapenb» D.Anuzane oTIMYACT M3SIIHOE MPOHUKHOBEHHE B
CTpO¥ OATHYECKOTO TEKCTA U aTMoc(epy TyMaHHOT'O OCCHHETO Iei3axa.

Ocobast mupudeckas 3aayIIeBHOCTh CTUXOB alllbira AJIECKepa HaIllia
aJIeKBaTHOE OTpakeHHWe B xopoBoil muHHaTIOpe «DOndbdi» («Ceporia-
3as») JkaBanmupa ['ynmeBa. DTa MHHHMATIOpa HAlUCaHa B XapakTepe
JMPUYECKON B3BOJTHOBAHHOMW KaJlOOBI BIIFOOJIEHHOTO M MpeTHa3HAYCHA TS
cMerranHoro xopa a cappella. Menoauueckuii KOHTYp HareBa MOCTPOEH Ha
MOBTOPEHUU ¥ BapHAHTHOM OIICBAaHHMH YCTOEB Jana «J» Pact B amamazoHe
BEpXHEHN KBapThl. MeTpuueckass NEPEMEHHOCTh, HEOKUJAHHbIE pUTMUYEC-
KM€ aKIIEeHThl B PaclieBaX COJHMPYIOMIEro TemMOpa, MyHKTHPHBIE O0OOPOTHI
COIIPOBOK/ICHUS CIIOCOOCTBYIOT B3BOJIHOBAHHOCTH XapaKTepa MY3BIKH, B
TO K€ BPEMs ITOCTOSHHOC BO3BPAIICHUEC OCHOBHOM TEMBI BBI3BIBAET BIIEUAT-
JICHWE HEKOTOPOW MOHOTOHHOCTH-Pa3MEPEHHOCTH, BBIpaXkarolee Oe3bic-
XOJHOCTb, YTO U COOTBETCTBYET COJIEPKAHHIO IOITHIECKOTO HCTOYHUKA.

OpuruHanbHOE TBOPYECKOE PELICHUE JKaHPa XOPOBOH MHHHATIOPHI 00-
HapykuBaeT JDjbpHapa [lanamiesa. Cpeau e€ counneHuid — «Diinan adini yaz-
dim» («5 ums TBOE Hammcan») Ha cioBa B.Bekunosa i cMeliaHHOTO Xopa
C MHCTPYMCHTAJBbHBIM CONpPOBOXKACHUEM, «Alqis qeyratimizo» mns ye-
TBIPEXTOIOCHOTO Xopa W casa, «Mon gull dosts baglaram» mms xopa a
cappella, a Taxke XOpOBbIE COUMHEHHUS IS ICTCH M XOPOBbIe 00paOOTKH Ha-
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POIHBIX HeceH. Hapsny ¢ TpaaIunoHHBIMH aHCAMOJISIMU aBTOp oOparnaercs
K HEOOBIYHOMY COCTaBy, OCHOBAHHOM Ha PEIKOM TEMOPOBOM COYETaHWH.
YéTKre, TOHAILHO SICHBIE KOMIO3HUIWH, C XapaKTepPHBIM JAJIsl aBTOpa IMpo-
SBJIEHHMEM HalMOHAJIBLHOW JIaJOBOCTH, COCEIACTBYIOT C SIBIICHHEM pa3Mbl-
BaHUSI YCTOMYNBON TOHAJIBHOCTU MOCPENICTBOM JIAJIOBBIX XPOMAaTHU3MOB, YC-
JIOKHSIOIINX TAPMOHMYECKYIO BepTHKaIb. OOpaTM BHUMaHHE Ha TO, YTO BO
BTOPOM CIIy4ae caM METOJ MBIIUICHHUS — JIMHEHHBIH, 0 3aKOHaM KOTOPOTO
BBICTPAMBAIOTCS M COUETAIOTCS TOJIOCA, COMYTCTBYIOLINE JAPYT IPYTY.

HccrnenoBarenbCkuii MHTEpEC TPEICTABISIIOT M JIBE XOPOBBIE MH-
auratiopsl J.J[amameBoit — «9sma, soba yellori» u «Yel osir», Hamucanusie
U cMemtanHoro xopa a cappella Ha cioBa asepbOaiiykaHCKUX HAPOIHBIX
nieceH u3 coopuuka bromb-bromst (2000 r.). PasHoOOpa3HbIe MprEMBI XOpPOBO-
ro MUChMa, TOHKO HAWJICHHbIC MHTOHAIIMOHHBIC, TAPMOHMYECKUE U PUTMH-
YeCKUE IITPUXH COOOLIAIOT ATUM TECHSM OOpasHylo pelbeHOCTh W HO-
BH3HY.

Jlnst ememanHoro xopa a cappella D./lagamnieBoii HamucaHbl Takke
JIBYXTOJIOCHBIH KaHOH «Daglarda» m TpéxromocHas oOpaboTka HApPOAHOM
necuu «KUgalara su sopmisomy». B 2005 roay KoMmo3utop u3aaét yuedHoe
nocobue «Xor toplusu», B KOTOpoe BOLLIM XOPOBbIE MHHHATIOPHI Pa3HOM
UCTIOJIHUTENLCKON  HampaBiieHHOCTH. Cpelnu TMocieqHux: Xopan Juis
JISTCKOTO MJIM JKeHCKoro xopa a cappella; «Bahar nogmasi» mis nerckoro
xopa; «Biz Vaton asgariyik», «Vatony» mjist TpEXTro0CHOr0 X0pa ¢ HHCTPY-
MEHTaIbHBIM conpoBokaeHueM; «Gal, bahar» u «Toragayin nogmasi» s
TPEXTOIIOCHOTO XOpa U COJHCTA C MHCTPYMEHTAJIBHBIM COMPOBOXKICHUEM;
«SUlh  mogali» ms  AByXromocHOoro xopa B JBYX BapuHaHTax — C
conpoBokieHHeM u 0e3 Hero; «Elimo bahar galib» mns wersipéxronocnoro
xopa a cappella u ap.

OmHUM U3 HHTEPECHBIX 00pa3IoB azepOalIKaHCKONH XOPOBOW MHHHA-
Tiopsl a cappella sensrorcst counnenns Paxunu ["acanooii. Kommosurop —
aBTOp INHKIHYECKOH XOopoBoi ¢opmer a cappella, cocrosmeit u3 Tpéx
MHUHHATIOp attacca. PaccmaTpuBaeMblii IHUKII MTPEIHA3HAYEH JUIsI UCIIOJIHE-
HUSI TPEXTOJIOCHBIM KEHCKHM XOPOM, TTOIOIINM Oe3 CIIOB.

B ocHoBe croutHoro uukia P.l'acaHoBOil NEXUT TpaaULIMOHHBIN
NPUHLUI KOHTPACTHOTO COIOCTABICHUS Pa3HOXAPAKTEPHBIX IO HACTpOe-
HHIO ¥ TeMITy yacTeil. My3bIKaJdbHBIN SI3bIK MUHHATIOP OTJIMYACT IMPOYHAS
CBSI3b C HApPOJHBIMH HMCTOKaMH, YTO TPOSBISETCS IPEKAE BCETO B HX
JaJJOBO-MHTOHALMOHHOM CTPOCHMH, XapaKTepHOH I HUX PUTMHYECKON
rHOKOCTH, CBOOOJHOM H €CTECTBEHHOM pAa3BUTUH, OMNHMPAIOIIAMCS Ha
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BAapUAHTHYIO IIOBTOPHOCTh HCXOIHBIX MEJIOJUYECKUX sUeeK. XOopoBas
(akTypa IUKIa OTINYAETCs 0C000i KOMITAKTHOCTHIO U COOPAHHOCTHIO, YTO
HACBHIIACT 3BYYaHHUE CEKYHAOBBIMH «TpeHHSIMN» rojiocoB. OcobeHHOCTH
(baxkTypbl B 3TOM NPOW3BEACHWUHU OMNPEACISAIOTCS BO MHOTOM HE TOJIBKO
CcaMHMM MaTepualioM, HO U TEHAEHIMAMHU COBPEMEHHOI'O KOMIIO3UTOPCKOIO
mucbMa. B memommke muamatiop P.l'acaHOBOW MPOSBISIOTCS 0OOpPOTHI
TUNUYECKUX (QOPMYIBHBIX IOMNEBOK HAIIMOHAJBHBIX JIAJA0B: HHTOHAIHS
nana Pact «g» B mepBoit munuatiope; Pact «Cc» u Illyp «d» — Bo BTOpOW;
Pact «g» u Cersix «h»— B TpeTbei.

OmnpenenéHHbIi 3Tan B Pa3BUTUHU a3epOaiPKaHCKOH XOPOBOWH MY3bI-
KH, B €€ CTHJIIMCTHYECKOM M XYAO0KECTBEHHOM OOOTAIlleHHH COCTABUIIH
counHenust ®aura Haruepa, Azana Kepumona, Ara-Kepuma Kepumosa,
Payda AnueBa u Ipyrux KOMIIO3UTOPOB.

daury HarumeBy mnpuHamie:kar xopsl a cappella «Samin nalasi»
(«Kamoba cBeun») Ha ciioBa Mexceru ['stHmKeBH, «Asiqomy Ha clloBa Ha-
POIMHBIX OasTHI, 4eThipe ModMBI — «O sarl yarpag» Ha cioBa A3eporiy,
«Bondvsoyom», «Gedor» u «Toy gunl» Ha ciioBa HapoOIHBIX OasThl, a
TaK)Ke YEThIpEe MECHHU JUIs JeTcKoro xopa — «Layla» Ha HapomHbie ciioBa,
«Nargizin mahnisi» Ha cioBa M./[Iunbs6a3u, «Ol Usto kimin oli» Ha criosa
X.P3a, «Xatirlayarsan moni» Ha cioBa M.Ceunnzazne. B paccMaTpuBaembix
XOPOBBIX MHUHHATIOPAX MNPOABUIINCH HECKOTOPBLIC YC€PTHI, XapaKTCPHBIC JJId
@®.HarueBa kak BOKaJIbHOTO KOMIIO3MTOpa, a MMEHHO: XOPOIUIWH BKYC,
TATOTCHHUE K LIéTKOMy n SCHOMY HWHTOHHPOBAHWIO CTHUXA, K IIPOCTOTC
rapMOHMYECKHIX KPACOK U MPO3PaYHOCTH XOPOBOH TKaHU.

Azan KepuMoB co31aér cepuio MUHHMATIOP, NMpeIHa3HAYCHHBIX IS
UCIIOJIHEHHS TPEXTOJIOCHBIM JIeTCKUM XopoM a cappella. B ux ocHoBy mo-
JIOKCHBI CXKaThIC, He3aTeHIBEBIE CTUXU, NPHUBJICKATCIIBHBIC IMO3THYCCKUM
obastareM. B umcite atux MuHHatiop — «TOp-top oyunu» u «San gilondo»
Ha cnoBa A.lllanra, «Kim yatib, kim oyag» na cinoBa X.P3b1, «Bir do
sadlanaq» ma cmoBa H.PaduOeiinm. Ha3BaHHBIE XOpBI OTIMYAIOT KOM-
IMaKTHOCTb, BHYTPCHHAA JIOTUKA TCUCHUA 3ByKOBOI71 mbeIiciou. UX meceHHbIE
MEJIOIMH, BO3HHUKAIOIIHME OOBIYHO W3 SPKO 3allOMHHAIOIIEHCS IOTEBKH,
penbedHbl, 007aJar0T HAIMOHAJIBHOM XapakTepHOcThio. HMcxoas wu3
XYH0XKECTBEHHOM 3anaun, A.KepuMoB CTpeMHTCS K IPOCTOTE MY3bIKajb-
HOT'O 513bIKA U SICHOCTH (DaKTypBbI H3J0KCHHS.

A.KepuMoB sBiISIeTCS TakKe aBTOPOM JABYX XOPOBBIX MHUHHATIOP —
«Arx boyunca» Ha cioBa M.Acnana u «Bu daglary» ua ciosa JI.I'agabeitnm,
HAIMCaHHBIX U1 JKeHcKoro xopa a cappella. B obenx kommosummsix
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npeobnagaeT TPEXrojocWe, MapTHS CONPAaHO pasfelieHa Ha 1B
CaMOCTOSTETIbHBIE TEMAaTHYECKUE JIMHUM, a KOHTPACT IOJH()OHUIECKOTO
COC/IMHEHUS IOTIOTHSIOT MIMUTAIIMOHHBIE MTEPEKINYKU TOJIOCOB.

Pa3HooOpa3Hbl M WHTEPECHBI B IUIAaHE XOPOBOH «MHCTPYMEHTOBKH»
counHenus s xopa a cappella Ara Kepuma Kepumosa. B Hux mpeo6-
JaaeT IMPUKO-KaHPOBAsi TEMAaTHKa, TECHO CBA3aHHAS C HAPOJHOH IMeCceH-
HoCcThlO. A.KepuMoB siBisieTcss aBTOpoM XopoB «Yarpaglar» Ha cnosa
T.Myrtannu6osa ast xopa @ cappella u cono Tenopa, a taxke xopos «Gll
soslori» u «Buludlary. Kaxxaass 3 Ha3BaHHBIX MUHHATIOP — 3aKOHYCHHAS
MOATUYECKAs KapTHHA, OOpa3bl KOTOPOM BIOJHE KOHKPETHBI. [1yOOKO
9MOIMOHANIBHBIC, SIPKHE TI0 cojaepxaHuio xopbl a cappella A.Kepumona
CHHTE3HPYIOT B XOpOBOH (pakType OCOOEHHOCTH aKKOPJIOBO-TapMOHHYEC-
KOT0 ¥ MMHTAIIMOHHO-MOTU(OHUYECKOTO MHChMA.

CBoif BKJIaJ B pa3BUTHE a3epOaliPKaHCKON XOpOBOH MHUHHMATIODHI
BHEC Payd Anmen. OH aBTOp IriIy0OKO JUPUYHBIX 110 TOHY, IUTACTUYHEIX IO
TOJIOCOBEJICHHUIO, OTTOUCHHBIX 0 CTPYKType XopoB a cappella. Peus unér
o xopoBoii munuatope «No dilorson Uroyim» Ha cnosa I'.'Mepamkina n
xopoBoii bayutane «Daha bir xatiro». SIpko HanmoHambHAS My3bIKa Ha3BaH-
HBIX COUYMHEHHMH OTIMYAETCS MEJIOJMYECKUM OOTaTCTBOM M OPHTHHAIBEHOMN
MPOCTOTOM MY3BIKAILHOTO SI3bIKa. JTO BO MHOI'OM OOYCIIOBIIEHO OCOOEH-
HOCTSIMH JIaJIOTapPMOHHYECKOTO MBIIUICHHSI aBTOPA.

Hactpoenue cnokoilHOW 3aayMuYMBOCTH, 3aAyLIEBHOM meyaid pas-
nuto B 6amane «Daha bir xatiro» gms xopa a cappella, nanmcannoit B 2006
rony. OCHOBHAsI «M3IOMHHKa) 3TOTO MPOU3BE/ICHHS 3aKITI0YaeTCs B HEOOBI-
YalfHO €CTECTBEHHOM CILIaBE aBTOPCKOI0 MaTepuaja ¢ Menoueii asepOaii-
JoKaHcKoi HapoaHo# necHu «Kigalora su Sspmisom».

PutM uepenoBaHHs TOJOCOB, TEMOpPOBBIE IIEPEXOIbl BO MHOTOM
BBIIBJISIIOT OOIIYI0O HANpPaBICHHOCTh M JAWHAMHUKY pPa3BUTHS TEMAaTH3Ma,
PACKpBIBAIOT MHIUBHIyalIbHbIE 0COOCHHOCTH Tpou3BeeHus P.Anesa.

HHTepecHyo JIMHUIO B a3epOaliPKaHCKON XOPOBOH My3bIKE 00pa3yroT
xopoBble MuHHaTIOphI ['agnba Mamenosa. Peus unér o «KosbiOenbHOIY,
«My help comes from The Lord» u ncaame Ne 39 (u3 [laBupma), mpen-
Ha3HA4YEHHBIX U1 ucroiHeHus a cappella. Haxonku B obmactu coGcTBeH-
HO XOpPOBOW 3BYYHOCTH COYETAIOTCS B IEPBOM CIIydae C IMPETBOPCHUEM U
pa3paboTKOl HApOAHO-TICCEHHBIX HMHTOHAIMHA, B JBYX JPYTMX — C
BOCCO3JIaHUEM TPAJAUIMOHHOTO CTWISA M CKJIaJa XOPaIbHBIX IECHOIICHHH.
Crunm3anys JeKIapupoBaHa B caMOM Ha3BaHMHM MuHHMaTiop I.Mawmenosa.
OnmHako depThl NEPBOMCTOYHUKA YCIOXKHEHBI, ICTETH3UPOBAHBI, YTO
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OIYIIIA€TCSI ¥ B MEJIOJIUM, COCAMHSIONICH MPOCTOTY OOIIed JHMHUM C
W3BICKAHHOCTBIO JICTAJICH, M B KPACOYHBIX TAPMOHMUYECCKHUX «ONHKaX», U B
WHIWBUAYaTN3aUN CTPYKTYPHI.

OcobeHHOCTH HAPOAHON MY3BIKH, B YACTHOCTH apXauyHbBIE CIIOW a3ep-
0aliKAaHCKUX HAPOHBIX TIECEH O JICTSIX, CTAIM HCXOHBIM MaTePHAIOM JUIS
WHJIUBUIYAJILHOTO — aBTOPCKOTO JIMPUYECKOTO TOJNKOBAHHS B XOPOBOW MU-
Huattope Jxanana A6OGacoBa «HuHHM». DTa XOpoBas MUHHATIOPA IMPEI-
Ha3HaueHa Ul MCIONHEHns Xopa a cappella. Ona BoIpasurensHa B CBOEH
XOPOBOM «MHCTPYMEHTOBKE», HACHIINICHA JUTUTEIBHBIMU TIEJATISIMUA TOJIOCOB,
MEpHOM TOBTOPHOCTBIO OCTHHATHO-(OHOBOTO M TEMAaTHUECKOTO MaTepHuara.

Hapoansiii Tekct Hamén B My3bike J[)k.AOGOacoBa moJHOE TEIUIOTHI U
CEpACUYHOCTH MY3bIKaJIbHOE BOILIOLICHHE. B mpocTOil HameBHOW MeENoauu
npeo0ajaeT CBETIOE YMHPOTBOPEHHOE HAcTpoeHHEe. B  oTHomEHHH
JaJI0BOTO HAKJIOHEHHUS OTMETHM MPOSBICHHE TUITMYSCKAX MHTOHAIINH J1aaa
Pact «f». Xoposast munatiopa «Ninni» — 370 mpuMep BBICOKOTO BapHha-
muoHHOTO MacTepceTBa Jxx.AGbacoBa.

Emé onHy upe3BblYaliHO 3HAYMTENIbHYIO TPaHb a3epOaiiKaHCKON Xo-
POBOI MY3BIKHM COCTaBIISIFOT XOPOBbIe MUHHUATIOPBI A3epa Jlanamesa. Xopo-
BbIM MHHHMaTIOpax A.JlajarieBa mpuCyNy NENTLHOCTh U OPraHUYHOCTh MY-
3bIKH, O€3yKOPH3HEHHOE COBEPIICHCTBO (DOpMEI, sICHAsh TeMOpOBasi «HHC-
TpyMeHTOBKay». lleceHHas mpupona Temarh3Ma CONMKAeT UX C APYTUMH
XOPOBBIMU COUMHEHHUSMH KOMITO3UTOPA, HAMMMCAHHBIMHU B KAHPE KAHTATHI.

Xoposble MunHaTiopsl A.JlagamieBa Harmucansl it xopa a cappella n
BKIIIOYAIOT B ce0s KaK OT/ENbHbIE COUMHEHHS, TaK U HEOONBIIOW UK —
«Tpuntux» Ha cnoBa Mychl flkyba. Xopwer A.JlamamieBa pa3iuyHBI IO
xapakTepy o0pa3oB U 1o TeMaTHke. J[j1si Hero >kaHp XOpPOBOM MHHHUATIOPHI
— 910 cepa BBIpAKEHUS MATPUOTUICCKUX, TPAKIAHCKUX UYBCTB, CBS3aH-
HBIX C TPOCIABICHUEM POJHOW 3€MIIM, CBOETO HAapojia, €ro HCTOPHH.
TakoBbl xopbl «Sahriyar» Ha TEKCT caMoro reposi OBECTBOBaHMUS, «AZar-
baycan» na cnosa C.BypryHa. Bmecre ¢ TeM XopoBasi MHHHATIOpa Tpak-
TyeTcsl KOMIO3UTOPOM M KaK 00JacTh PACKPBITHS OOIEYEIOBEUECKUX
HPaBCTBEHHBIX LEHHOCTEH, MPOUCTEKAIOIIUX M3 TIYOOKOH M HCKpeHHeH
Bepbl B bora. B 3TOM KITtoue HammcaHbl XOphl Ha JyXOBHBIE TEKCTHL: «Ave
Maria», «IIpumu HaIly MPUHOIIEHNS, boxke» (HaIlMCaH 1o 3aKa3y PyCCKOM
o6rmmmue), «Siikiirlar olsun sano» Ha coOcTBeHHBIH TekCT U «OMIsil Rabbx»
(«Kim Allah1 sevar») Ha cnoBa ®usynu. Yersipe qyxoBHBIX Xopa A.Jlana-
meBa OBUTH UCITOJTHEHBI BO BpeMs Bu3nTa Ilanmer PuMckoro Moanna [lasna
Il B baky B mae 2002 rona.
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Xoposas muaHatiopa «Stkirlor olsun sane» - 3To cBOEro poza «xBa-
nebuas mecHp bory». A.JlamameB B «Sikirlor olsun sonoy» cosmaér mis
azepOailpkaHCKOW MY3BIKH JKaHpP XOpPOBOH AJITMIIYH, HO NPEIOMIICHHBIN
Ha HAIMOHAJBHON MYy3BIKanbHOW ocHoBe. OTCIOAa M COOTBETCTBYIOLIHE
3TOMY JKaHPY OCOOCHHOCTH 00pa3HO-dMOIMOHAIFHOTO COEPKaHUs — TIPH-
MOTHATAS TOPKECTBEHHOCTh, TAMHUYHOCTb.

Xoposas munmuatiopa «Kim Allah1 sevar» — 310 emé oaun oOpasen
nyxoBHOM My3blku A.JlamameBa. OOpartuBmimch K cTpokam Dusynw,
HATIOJTHEHHBIM BEYHO KMBBIM CMBICIIOM KOMITO3UTOP CO31all Pa3BEPHYTYIO
XOPOBYIO KOMITO3UIIHIO. JlaHHast XOpOBasi MHHUATIOpA MPENICTaBIsET cOO0H
MPEBOCXOHBIN MpPUMEp CHHTETHYECKOro (GopMooOpa3oBaHUs, TOAe coye-
TaOTCS BAPUAHTHO-CTPOPUUECKAs U IBYXYaCTHAS CTPYKTYPBHI.

Xop «Kim Allah1 sevar» — 310 BO3BBIIIIEHHAs, OJIArOroBeliHas JTUPHKA.
HameBsl, TporaTtenbpHbie B CBOCH HCKPEHHOCTH W TPOCTOTE, B KyJbMHHA-
ITUOHHBIE MOMEHTBHI JIOCTHUTAIOT BOCTOPKEHHOTO 3By4YaHWs. [[BibkeHHE My-
3BIKM HETOPOIUINBO, MHTOHAIIMOHHAS JIMHUS Pa3BUBACTCSA IMPOKUMH B3NIETA-
MH B BOCXOZSIIEM HAIIPaBICHUM K MOITUYECKHM BEpPIIMHAM, YETHIPEXTO-
nocHas (hakTypa akKKOpI0BO-TAPMOHHUYECKOTO CKJIAJa JIeTKa U Mpo3padHa.

K paccmorpennsiM Bhimie xopam A./lajamieBa mpUMBIKaeT TaKke
X0opoBasi KoMmo3uims «Homd sonay, menMkoM MoCTpOeHHast Ha KPacOYHOM
pacrieBe JBYX CIOB W TpeAHAa3HA4YeHHAs Ui MCIONHEHUS XOpOM &
cappella. Kommosurop cocpemoTodmii BCe CPEICTBA MY3bIKAILHOTO BbI-
pakeHHs, 0OraTyr0 TEXHHKY XOPOBBIX MapTHH Ha PACKPBITHH JUPUKO-
JpamMaTHYeckoil skcnpeccun oOpasa. [Ipo3padHocTh 3By4YaHusi 37ech
COYETaeTCd C TOHKOM M KOHTPACTHOM AMHAMUYECKOW HIOAHCHUPOBKOM,
XOpOBBIE JIMHUM Kak OBl MapsT CBOOOAHO W JIETKO B 3BYKOBOM IpO-
CTPaHCTBE, B MHOTOT'OJIOCUHU TPEBATMPYET TEXHUKA KOJOPHUPOBAHUS, UM-
MPOBHU3AIMOHHOTO TUIETCHUS] TEMAaTHYECKON TKaHU.

CaMOOBITHasE TPAaKTOBKA »aHpa XOPOBOW MHHHATIOPHl B HAcIEeIUH
A.JlaganieBa mokazania, CKOJIb HEHCYEPIaeMbl BO3MOXKHOCTH, TasIHecs B
9TOM chepe KOMITO3UTOPCKOTO TBOPUECTBA.

Jly4me XxopoBble MUHHMATIOPHI, CO3/IaHHBIE B paccMaTpUBaeMBbId Iie-
PHOA MHOTUMH a3epOailPKaHCKUMHM KOMIIO3MTOPaMH, PACUIMpHIN Ipen-
CTaBIICHHE O BO3MOXHOCTSIX JKaHpa, o0oraTmin asepOaiixkaHCKyI0 XOpo-
BYI0O MY3BIKYy HOBBIMH Te€MaMH, oOpa3amu, cpeactBamu. [Ipu BcéM pasnu-
YHHM TBOPYECKOM MHIAMBHUIYAJILHOCTH aBTOPOB NMPHUBICYEHHOTO MaTepHaia
UX XOPOBBIE COYMHEHHS OOBEIMHSCT SIPKO BBIPRKEHHOE HAIMOHAIBLHOE
HAYaJo: MOYTH BCE OHHM OMHPAIOTCS HAa HAPOIHO-TIECEHHBIE DIIEMEHTHL.
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B 3aki10ueHuH MOXHO IPUHATH K TAKOMY BBIBOJY, 4TO HaunHas ¢ 30-
40-x romoB XX Beka, azepOaipkaHCKas XOpOBas MHHHATIOpA IPOIILia
OONBIION M 3HAYUTENBHBIA MyTh pa3BuTHS. OOLas KapTWHA SBOJIOLHN
JKaHpa BIEYATISCT BBINAIOMIMMUCS TBOPYECKUMH YyCHEXaMH, MHOTHMHU
WHTEPECHBIMH HAYMHAHUSAMH, OTPOMHOW IIHUPOTOH W MHOTOOOpasueMm
XyIOKECTBEHHBIX pelIeHuil. B 3Toi CBs3M cneayeT cka3aTh M 00 aKTHBHOM
O0OHOBJICHUN MY3BIKAIbHO-BBIPA3UTENBHBIX PECYpPCOB XKaHPaA, O €ro TMOKoH
Y OPUTHHAIBHON TPaKTOBKE, OOYCIIOBICHHOW HOBU3HOW M pa3HOOOpa3neM
TBOPYECKUX 3aMbICIOB. JKW3HP BBIABHHYJIA HOBEIE, HEMPUBBIYHBIE COYE-
TaHUS HAPOJHO-TIECCHHBIX U JIAJIOBBIX OOOPOTOB C COBPEMEHHBIMH XpOMa-
TU3UPOBAHHBIMH, TOTH(YHKIIMOHATIBHBIMUA TAPMOHUSIMH, C PUTMUYECKUMH
npuéMaMH, BOLIEAIINMH B MHUPOBYIO MY3BIKAIBHYIO NMPAaKTHKy XX Beka.
CMmenee cTtany MPUMEHATHCS MPUEMBI €BPOTNIEHCKON MMUTAIIMOHHON MOJIH-
(oHUM, pa3BUTHIE CPEICTBA XOPOBOIO MHOTOTOJIOCHS. TATOTEHHE K XOPO-
BOIl MUHHATIOpEe OOBENUHSET a3epOa/KAaHCKHX KOMIIO3UTOPOB Pa3NIdd-
HBIX MOKOJICHUH U CTOJb € Pa3HbIX CTHIUCTUYECKUX MaHep. KamepHslii
JKaHP XOPOBOH MUHHATIOPHI MPHUBJIEKAeT a3epOailikaHCKUX KOMIIO3UTOPOB
¥ DKOHOMHOCTBIO 3BYKOBOTO BBIPQXKEHHS, U CBOOOJI0M TEMOPOBBIX cOYeTa-
HUH, MUHHATIOPU3MOM U TUTACTUKON CTPYKTYpHI. YBJIeUeHHE KaMEpPHBIMHU
JKaHpaMH B XOpOBOH cdepe HECOMHEHHO COJICHCTBOBAIO OOOTAIEHUIO
JCTETUYECKOTO YPOBHS a3zepOaifJiKaHCKOW My3bIKH, PpaCIIUpEeHHI0 €€
UICHHO-TBOPYECKOTO Muana3oHa. Kpyr moatnyeckux o0pa3oB, TUTAIOIINX
XOPOBYI0O MUHHATIOPY B a3epOailpKaHCKOH My3bIKe, TOCTATOYHO IMHPOK.
AzepOaifpkaHCKHEe KOMITO3UTOPBI oOpamarorcss K mod3uu Huzamu [Msuj-
xesu (K.Kapaes, [[x.I'amxues), Haou Xazpu (A.Ammzane, ®.Anuzaze),
Camena Bypryna (M.Kynues, A.Jlagames), Pacyna P3sr (X.Mup3asane,
A.Jlxxapaposa), bBaxtuspa BaraGzage (P.Mycradaes, X.Mup3a3zaze),
Mawmena Parnma (Jx.I'amxues, A./xaBarmupos), Mycsl SIky6a (A./Jaxa-
mieB). VX mpuBIEKarOT MO3THUECKUE UCTOYHUKU U 00pa3sl KyJIbTYp APYTHX
HapozoB: JDx.JlxanarupoB (A.Ilymkwu, H.Xukmer), W.I'amxubexos
(JL.Toncroit), I.MamenoB (ncanmsl J[aBuma). be3ycinoBHO, 3TO CBHUIETEIh-
CTBYET O 3pEJIOCTH HAIMOHAJIBHOM HIKOJBI, CIOCOOHON BBIUTH 332 PaMKH
Y3KO HAIlMOHAJILHOMN TEMaTHKH.

[Iupora TemMaTHKH, HTHAUBUAYAIN3alKs 3aMBICIIOB BIEKYT 3a COOOU U
UCKITIOYUTEIBHOE MHOT000pasue >KaHPOBBIX Pa3HOBHIHOCTEH, TeMOPOBO-
UCIIOJIHUTENILCKUX TPAKTOBOK a3epOalixKaHCKOM XOpPOBOH MHHHUATIOPHI.
Hapsiny ¢ nupuyeckumMu «3apucOBKaMu», >KUBOMMCHOM IMEN3aKHOCTHIO,
KAHPOBBIMH ¥ OOpSIOBBIMH CIIEHAMH, B HEHl BO3HHMKAIOT O0Opa3bl
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¢bunocodckoro cogeprkaHust, MOTUBbI TPaXKAAHCKO-TEPOMYECKOTO IJIaHa U,
OJITHOBPEMEHHO C 3TUM, MUP JETCKUX BIICUATICHUH U IEPEKUBAHUI.

Hapsiny ¢ TpamunuoHHBIME aHcaMOsIMH B a3epOalKaHCKOH XOpo-
BOW MY3bIKE MMEIOT MECTO M HEOOBIYHBIC COCTaBbl, OCHOBAaHHbIC HA MHTE-
PECHBIX TeMOPOBBIX codeTaHusaxX. D.JlagameBoil NpUHAUIEKUT ATPUOTH-
Jyeckass MuHHaTIOpa «Alqis qeyratimizo» mis xopa u caza. C.Dapamxes
co3naér «Tpuntux» Ha cnoBa B.Camenorny amis cono knapHera ((iedTbl)
1 cMemaHHoro xopa a cappella, a taxxke «IIcagom 150», B UCIONHEHUN
KOTOPOT'0 y4acTBYIOT (ieiiTa, CKpUIKa, OpraH, Xop 1 COJIO CONpaHo. Azep-
Oali/pkaHCKHE KOMIIO3UTOPHI  JOOMBAIOTCST  pa3HOOOpa3Hus  XOpOBOMH
«MHCTPYMEHTOBKW» U3MEHEHHUEM IIJIOTHOCTH MHOTOTOJIOCHSI TIPH OJHOM U
TOM JK€ YHUCIIE TOJIOCOB, a TAKXKE ONOPOH Ha Pa3IMYHBIEC THUIIBI UX B3aHMO-
JEHCTBUS ¥ COOTHOIIEHUS. Tak, pa3iniHble BUABI MHOTOTOJIOCHS, KOTOpPBIC
UMEIOT MECTO B a3epOailpkaHCKOW XOPOBOH MY3BIKE, MOKHO PaCIIOIOKHUTh
10 CTETICHH YBEIMUYCHHUS MEJIOJUUECKON MIIOTHOCTH CIEAYIOIINUM 00pa3oM:

1. cunnabuyecKkuii KOHTPAITyHKT

2. nonu(oHM3UPOBaHHOE TAPMOHUYECKOE MHOTOTOJIOCHE

3. IMUTAaUUOHHBIA KOHTPAILYHKT

4. NOAMMENOANYECKOE MHOTOT0JIOCHE.

Takum o0Opa3om, pa3BuTHE a3epOailPKaHCKONH XOpPOBOW MY3BIKH, B
YaCTHOCTH JKaHpa MUHUATIOPHI, TOUCKH HOBOM 00pa3HOCTH HEU3MEHHO CO-
NPOBOXAAINCH M OTKPBITHAMHU HOBBIX BBIPa3UTEIbHBIX CPEICTB, oOora-
HIAIONIMX TATUTPY KOMIO3UTOPOoB. OCHOBHAS JIMHUS STHX UCKaHWUH CBOJH-
Jach K paclIMpEeHHIO JaJOTOHANBHOW CUCTEMBI, YCIOKHEHHIO FapMOHUYEC-
KOH BEpTUKAIN U MOJUPOHNUECKONH TEXHUKHU, JUHAMHU3ALNN PUTMHUYECKON
CTPYKTYpHI, oOorameHuto TeMOpoBoro 3By4aHus. IIpu sToM 3BOIIOIMSA
azepOaiKaHCKON XOPOBOW MHHHMATIOPBI, €CTECTBEHHO, COIPHKACANIACH C
HEKOTOPHIMU TEHJICHIMSIMA M CTHIIMCTHYECKHMMHU HMCKAHUSIMH, OTIHYAf0-
IIMMH EBPOINEHCKYI0 My3bIKy aaHHoro nepuoxa. K nHoBomy XXI Beky
azepOaiipkaHcKas XOpoBass MUHHATIOPA MOJIONUIA KaK SIPKOE€ ¥ MHOTOTpaH-
HO€ HMCKYCCTBO, JIOCTATOYHO JEMOHCTPHPYIOIIEE CBOH OTPOMHBIA XyJIO-
JKECTBEHHBII MMOTEHIIMAT U MPEACTABICHHOE PSIIOM MHTEPECHBIX MPOHU3BE-
JICHUH a3epOali/PKaHCKOW MY3BIKM. XOYeTCS HANeAThCSA, 4YTO aszepoaii-
JDKaHCKHE KOMIIO3UTOPBI U BIpeab OyAyT pagoBaTh Kak NPo(hecCHOHAIOB —
UCTIOJIHUTENIEH M UCCIeqoBaTeNleil XOpOBOH MY3BIKH, TaK M INPEJCTaBUTE-
JIeH IUPOKOTO KpyTa CIyIIaTeNeH.
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ISIN UMUMI XASIYYOTNAMOSI

Mévzunun aktualhgi. XX asr Azorbaycan musigi moadaniyystinin to-
sokkil vo inkisafinin kegdiyi tarixi yola bir daha nazar yetirmok, yeni mu-
sigi madaniyyati quruculugunun mosoqgatli, cox ¢atin, eyni zamanda bo-
yuk tasir oyadan proseslorine g6z gozdirmak, onun an mihim nailiyyat-
larini izlomokla mioayyan olunur. Bununla slagodar olaraq Azoarbaycan
professional musiqisinin banisi Uzeyir Haciboayli foaliyyatinin shamiyyatini
geyd etmok zoruridir.

Tarix ona halo saghiginda layiq oldugu qiymaoti verarok, dahiliyini is-
batlamigdir. Azorbaycan xalqinin fodakar oglunun hayata kegirdiyi boyik
amoallarin ohomiyyati vo masstabligi, onun badii simasinin unikalligi vo
universalligi, bir dévlet godor genis diistinmok bacarigi va golocak inkisafi
nazordo tutan badii niyyatlori — biitiin bunlar U.Hacibaylini nainki saciyye-
landirir, eyni zamanda onu &ton asrin milli moadaniyyat xadimlori arasinda
nozars garpacaq daracados farglondirir.

XX osr professional Azorbaycan musiqisinin ugurlart vo onun ba-
nisinin olda etdiyi bitln nailiyyatlor artiq goxdan bari malumdur. Bununla
bels, Azorbaycanda bostokar yaradiciliginin yaranma prosesi vo névbati
inkisafinin bu daracads iti sliratli vo dolgun taraqqgi etmasi ona har miraciot
zamani Oziinii ifado edir. Odur Ki, istor-istomoz, musigi tariximizo samimi
golbdan ehtiramla yanasiriq. ©n vacibi odur ki, bu giin bir daha milli mu-
sigimizin bazi sshifoloring vo ayri-ayri faktlarina bir daha miiracist etmok
zorurati duyurug.

Azarbaycan bastokarlarinin xor musiqisini badii cahatdon 6ziinomax-
sus niimunalardan biri adlandirmaq olar. Balli oldugu kimi, Respublikada
milli xor musigisinin ilk nimunalorinin yaradilmas ils yanasi, ilk xor kol-
lektivlorinin tosobbiiskar1 da U.Haciboyli olmusdur. Bastokar anonavi solo
tacrlibasina, goxsasliliyin totbigina son daraco boylk shamiyyat verirdi vo
bu, nainki casaratli, hatta mahiyyati etibarilo novator addim idi. Qeyd et-
mok vacibdir ki, Azarbaycan musigisina ¢oxsasliliyin tothigi total xarakter
dasimirdi, aksina, son daraca inandirict va tobii idi. Bels ki, milli musiginin
lad tobisti ils tozadliq toskil etmirdi. Bastokarin erkan opera vo musiqgi ko-
mediyalarinin xor némralarinds niimayis etdirdiyi soziin yaxs1 manasinda
“ehtiyatliliq” vo qusursuz badii zOvqlini geyd etmok yerins diisiir.

Hazirki dissertasiyada Azorbaycan bastokarlarinin yaradiciliginda ge-
nis intisar tapmis xor miniatiirlorine miracist olunmusdur. Milli xor mu-
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sigisinda bu janrin tokamUlinl goéstarmak cohdi elmi tadgigat mévzusunun
aktualligini nazars ¢arpdirir.

Isin elmi yeniliyi ondan ibarotdir ki, Azorbaycan musiqisiinasliginda
ilk dofo olarag bastokar yaradiciliginda xor miniatiirlori nozardan kegirilir.
Bununla borabar, isds 6z baslangicin1 U.Hacibaylidan gétiiron xor miniatii-
rinun maasir muslliflora godarki tarixi inkisaf yolu, ham da bitlin nazardan
kegirilon asarlorin musiqi dili vo xor uslubunun saciyyavi cizgilari isiglan-
dirtlir. Eyni zamanda dissertasiyada tohlil olunan xor osarlorinin ham ¢ox-
sayli olmasi, ham do bununla slagadar muxtalif muslliflorin Gslub xisusiy-
yatlori vo onlarin xor dast-xattinin 6ziinomoxsuslugu digqati calb edir.

Dissertasiya Uzorindo is prosesi zamani biz miixtalif noslo monsub
Azorbaycan bastokarlarinin xor miniatiir janrina ardicil maragini, ham dos on-
larin asarlarinda ¢oxsasli xorun muxtalif ciir sorhini alds rohbar tutmusug.

Tadgiqgatin magsad va vazifalari. Dissertasiyanin asas mogsadi Azor-
baycan bastokarlarmin parlaq 6ziinamaxsus va nofis zOvgli musigisinin
todgigindoan ibarotdir. Dissertasiyada nozardon kegirilon xor miniatirlori
bastokar yaradiciligimin son doroco maragl niimunoloridir. Isdo toqdim
olunmus xor miniatiirlorinin tohlili onlarin badii shomiyyatini nainki giy-
motlondirmays, eyni zamanda Azorbaycan musigisinds bu janrin to-
Kamiiliinii “sezmoys” imkan verir. Odur ki, dissertasiyada sozii gedon jan-
rin tarixi istigamati 6z oksini taparag, onun rolunu obyektiv suratde mlay-
yanlagdirmoklo barabar, milli musigido bu janrin tokamil vo inkisaf to-
mayullarini dork etmoys imkan verir.

Qeyd etmok lazimdir ki, xor miniatiirii bir sira Azorbaycan baste-
karlariin yaradiciliginda shamiyyatli yer tutur. Xor miniatiir janrina maraq
g0staron yaradici adlarin genis dairasi ilo barabar, miniatlrlords oks olun-
mus mdvzu va obrazlar bollugu da diqqati 6ziina calb edir.

Dissertasiya isindo U.Hacibaylinin xor niimunalarinin tarixi istigame-
tindon baglayaraq miiasir mioalliflorin asarlorina dogru dogiq vo ardicil so-
kildo riayst olunmasi har bir xor miniattir misllifinin 6ztinamoxsus dost-
Xattini vurgulamaga imkan verir.

Elmi isin vazifalari asagidakilardan ibaratdir:

— nazardan kegirilon xor miniaturlorinds xor yazisindaki 6ztinamox-
suslugun iz ¢ixarilmasi;

— har bir xor miniatiiriiniin yazi torzi U¢ln saciyyavi olan Uslub xisu-
siyyatlorinin agkar olunmasi;
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— Xor miniatlrlorinds isiglandirilan mévzu va obrazlarin sistemlogdi-
rilmasi;

— xor miniatdrlorinin musigisinds polifoniyanin rolu;

— xor miniatdrlarinin musigisinds milli vo Avropa ananalarinin rolu.

Qeyd olunanlara slave edok ki, hazirk: dissertasiyada toqdim olunmus
zongin musiqi materiali 6z-6zIliyindo ham maraqlidir, hom do Azarbaycan
muolliflarinin yiyalondiyi xor yazisini inandirici suratds ifads edir. Burada
har bir miallifin 6zlinomoxsus xor tslubunda, Gmumiyyatla, musiqgi tacri-
basinds, mohsuldar bastokar yaradiciliginda bas veran doyisikliklor aydin
suratds niimayis olunur.

Tadgigatin metodologiyasi. Hazirki dissertasiyanin metodoloji isti-
gamati aparict Azarbaycan musiqisiinaslarinin elmi asarlorinds ifadasini
tapmis metodoloji parametrlor, miiddaa vo naticalordon ibarstdir. Bununla
bagh olaraq U.Haciboyli®, I.Abezqauz?, E.Abbasova®, S.Qasimova*,
A.Tagizads®, G.Abdullazade®, R.Zéhrabov’, Z.Qafarova®, R.Mommodova’,
R.Mommadova®, Z.Saforova’®, G.Mahmudova'* va digarlarinin elmi islorini
islarini xdsusi olaraq geyd etmoliyik.

Bununla barabor, Azarbaycan xor musigisinin muxtslif aspektlori ilo
bilavasito bagli olan elmi aSarlora xisusilo digget ayrilmisdir. Qeyd etmok
lazimdir ki, xor musiqisi imumiyyatls, ayri-ayr1 miolliflorin yaradiciligi,
eloco do xor musigisinin ayri-ayr1 niimunalori elmi todqiqgat islorinin
movzusuna cevrilmisdir ki, bu da bostokar yaradiciliginin sézii gedan

! TamxnGexoB Y. OcHOBHI asepGaii/kaHCcKoil HapoaHOH Myssiki. Baxky: AH Azep6.CCP,
1945.

2 AGesrays W. V. amkubekoB — CO3ATeNh OPHIMHATBHBIX MY3BIKAIBHBIX CTPYKTYP
(mepmox THma Te3Wc-TiepHoaMUYeckoe pasBepThiBaHMe) //  Yu.zammckm AIK  mm.
V. I'ajpkubexosa, 1976, Ne 1, ¢. 50 — 65

® AGacosa D. ¥ Taku6exos. [TyTb kusuu i TBopuecTsa. baky: Jim, 1985,

4 Kacumona C. Jbxanrup xanrupos. baky: Azeprep, 1964.

5 Taruzane A. AkumH Anusane. baky: Mmsir, 1986.

6 Abnymnazane I'. dunocodekas cynHOCTh My3bIKaIbHOTO HCKyccTBa. baky: Mmbir, 1965.

" 30xpabos P. Asepbaiimkanckue Tecaudsr. M.: Cos. xommosutop, 1983.

¢ Kadpaposa 3. Pamus Mycradaes. Baky: Hmsir, 1979.

® Mamenosa P. My3bIKalbHO-5CTETHUECKHE OCOGEHHOCTH a3epOailKAHCKEX MyraMoB.
baky: 3nanue, 1987.

19 Cagapoa 3. MysbIkanbHO-3CTeTHUCCKHE B3Nl Y3enpa I'amkubexosa. M.: Cos.
KOMIIO3UTOp, 1973.

n MaxmynoBa I'. I'eHe3uc u 3BOMIOLNS OCTHMHATHOCTH B a3zepOaiiikaHCKON My3bike. baky:
Hypnan, 2005.
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sahasinin rolu va shomiyyatini bir daha vurgulayir. Nimuna kimi Y. Habi-
bov', S.Agayeva?, L.Mommodovanin® dissertasiya islorini, eloco do
Z.Ismayilova® vo G.Imanovanim® metodik vasaitlorini géstora bilorik.

Dissertasiyamin predmeti Azorbaycan bostokarlarinin yaradiciliginda
xor miniatrlarinin tarixi-nozari cohotdon dork olunmasindan ibaratdir.

Tadgiqgatin obyekti isdo togdim olunmus ¢oxsayli Azorbaycan xor
miniattr nimunalori ils ifads olunur.

Tadgigatin praktiki ahamiyyati onunla izah olunur ki, isin mate-
riallar1 vo naticolori U.Haciboyli adina Baki Musiqi Akademiyasi, Milli
konservatoriya kimi ali musigi tohsil ocaglarinda todris olunan “Azar-
baycan musiqi tarixi” vo “Xor odobiyyat1” fanlorindo xUsusi va slava
adabiyyat kimi istifads oluna bilor.

Dissertasiyanin aprobasiyasi. Dissertasiya isi U.Hacibayli adina
Baki Musiqi Akademiyasiin “Musiqi tarixi” kafedrasinin iclasinda miiza-
Kiro olunmusdur. Tadqigatin naticalori, onun ayri-ayri miidddosalart 6z oksini
elmi mogale vo jurnallarda nosr olunmus nosrlords, eloco do elmi-nozori
konfrans materiallarinda 6z oksini tapmuigdir.

Isin strukturu. Dissertasiya isi giris, ti¢ fosil, notica, istifado olunmus
adobiyyat siyahist va not misallarindan ibaratdir.

DISSERTASIYANIN OSAS MOZMUNU

Girisda movzunun aktualligi, problemin islonma daracasi, igin elmi
yeniliyi, todgiqatin moagsad vo vozifolori, metod vo metodologiyas: asas-
landirilir, dissertasiyanin praktiki ohamiyyati, aprobasiyasi vo strukturu
muoayyanlogdirilir.

| Fasil. U.Hacibayli, Q.Qarayev, C.Haciyev, C.Cahangirov yaradi-
cliginda xor miniatiir janrimn tasakkull. Xor miniatiri Azarbaycan
bostokarlarmin yaradiciliginda genis va c¢oxcahotli bir sokilds ifadasini

! I'a6u6os [0. O6pabOTKM HAPOIHBIX MECEH IS XOpa a3epGallIKAHCKHX KOMIIO3HTOPOB.
ABtoped. aucc. ... kauHa. uckycctB. TamkeHt, 1985

2 Araesoii C. O xopoBoM 1mKIe «basreiiapy AxmmHa Anmszane / Yu.3amuckun ATK wmm.
VY .TI'amxubexosa, cepust XII1, ucropus u Teopust my3siku, 1975, Ne 1, ¢. 65 —81

¥ MamesioBa JI. CTaHOBIIGHHE M Pa3BHTHE XOPOBOrO MCIIONHHUTENBCKOTO HCKycCTBa B Asep-
GaiipkaHe (1o Bropoii monoBuHsl XX Beka). ABroped. auce. kana. uckyccrs. baky, 2005.

* Ycmaitnosa 3. Bonpocsl XOpoBOro HCHOJIHMTENBCTBA B aclEKT€ HOBBIX TEHICHLUN B
XOPOBOM TBOpYECTBE azepOaimkaHckux komo3utopos (1970 - 1985). baky, 1988

% Wmanosa I'. Xoyyam Mirzazadonin xor osarlori. Bak1, 2008.
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tapmigdir. Bu janr niimunalori yiiksok badii xtsusiyyatlori ilo farglonir.
Mohz bu sahabdon biz 6z tadgigat isimizi hazirki mévzuya hasr etmisik.

Biitiin xor yaradicilig kimi, xor miniatiir janrmnin osas1 da U.Haciboyli
torafindon qoyulmusdur. Oziiniin erkon musigili-sohna osarlorinds — opera
vo musiqili komediyalarinda bastokar bir sira ifadoli xor ndémrolori
yaratmigdir. Demok olar ki, Uzeyir Haciboylinin erken musigili-sohna
asarlarindan moahz xor pargalari Azarbaycan musigisinds xor yaradiciliginin
ilk nlimunaloarini togkil edir. Musiqgi madaniyyati (i¢lin xor sanatinin boylk
ohomiyyatini dork edorok, Uzeyir Haciboyli biitiin hoyat1 orzinde istor 6z
yaradiciliginda, istorse do musigi-toskilatgiliq foaliyyatindo xora Xxisusi
diqget niimayis etdirmisdir. Mohz bu sobobdon 6z musigili-ictimai
foaliyyatindo Uzeyir Hacibayli xor kollektivlarinin toskil edilmasine boyiik
diqget ayirir. Malum oldugu kimi, halo 1926-c1 ildo (Konservatoriya daxi-
lindo) Uzeyir Haciboyli ilk coxsasli xor yaratmaga soy gOstormisdir. Lakin
cox kegmodon xor dagilir. Uzeyir Haciboyli yalniz 1936-c1 ildo Respub-
likada (Azorbaycan Dovlot Filarmoniyasi nazdinds) ilk goxsasli xor yarat-
maga miivaffoq olur vo hamin xor bir necs il mohsuldar foaliyyat gostorir.
Mohz bu xor iigiin Uzeyir Hacibayli ilk xor miniatiirlorini bastoloyir. Bu
miniatlrlor Azarbaycan xalq mahni igloamalori Gzarinds qurulmusdur:

1. «Ay, bari bax»

2. «Gedok gozok bagcada»

3. «/Aman nano»

4. «No g0Ozoldir»

Bostokarin folklor niimunalorina miracioti xor Goxsosliyini yaxsi
molum olan musiqi materiali tizorinda dark etmok arzusundan irali galirdi.
U.Haciboyli xalq mahmsmin ¢ox boyiik badii-ifadeli potensialimi, onun
daxilinde mdvcud olan gizli c¢oxssslilik elementlorini (dogiq desak,
ikisaslilik) hiss edirdi. Bununla yanasi, 6z tobioti etibarilo maarifparvor
olduguna goéra o, 6z garsisina xalq mahnisin1 hami iiciin basa diisiilo bilon
bir vaziyyetos salaraq, genis dinlayici kitlasina sevdirmays nail olur.

U.Haciboyli xalg musigi alatlorindan ibarat ansambldan (tar, kamanga,
balaban, nagara) 6z islomolorinin instrumental miisayioti Kimi istifads
etmisdir. Bununla barabor 0, hamin ansambli Avropa alsti olan fortepiano
ilo birlogdirmakls, instrumental miisayiste yigcamliq gotirmisdir.

Bostokar 6z islomolorinds melodiyani sads, lakin monali vo tasirli
ifado vasitalori ilo sanki retuslayaraq, onlarin azali va tobii gozalliyini Uzo
¢ixarir. Niimuna Kimi bostokarin dord xalq mahni isloamasindan biri olan
«Ay, bori bax» mahnisini nazordon kegirok. Segah ladinda yazilan bu
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mahninin melodiyast sado vo gbzal olub, ragsvari-ritmik ahangi ilo
forglonir. Forma etibarilo kupletli-nagoaratli formani togkil edir.

“Gedok gozok baxgada” mahni iglomasi ronglo assosiasiya yaradan
instrumental girislo baslayir. Burada xalq mahnisiin lad-tonal osasini
toskil “e” mayali Sur ladi tosdiqini tapir. Hazirki islomonin xususiyyati on-
dadir ki, milli galg1 alotlori ansamblindaki zarb musigi alotlori funksiyasini
burada kisi saslori yerina yetirir.

Saciyyavidir ki, mahninin melodiyasi sopranoda kegarak, avvalca “g”
mayali Rast ladinda saslonir. Bunun noticasinds bir név lad-tonal polifoni-
ya meydana golir. Bas partiyalari “e” mayali Sur iizorinds organ punktu
omoloa gotirir.

“Aman nono” xalq mahni iglomasinds orkestr girisinin olmamasini
geyd edok. Mahniin giris hissasi tenor va baslara hovalo olunmusdur, on-
lar faktik olaraq, zorb alatlorinin rolunu icra edirlor. Tenor vo baslarin
intonasiya-ritmik partiyasi vo instrumental miisayiot eyni ifan1 variant
soklinda tokrarlayir. Bu fonda xalq mahni melodiyasi meydana ¢ixir vo solo
soprano, yaxud xor tarafinden novbs ilo ifa olunur. “Aman nano’nin
melodiyas1 “g” maysli “Rast” ladinda saslonir vo bu lad osasina bitin
mahni boyu daqiglikls riayat olunur.

“No g0zoldir” xalq mahn1 melodiyas1 U.Hacibayli torafindon ikihissali
qurulugsa malik xor miniatiirii kimi islonmisdir. Bastokar xor miniatlrind
solo soprano grupu ilo bltin xorun unson saslonmasinin tozadli tutus-
durulmasi tizorindo qurmusdur. Tenor partiyalari son daraco koloritli vo
rangarangdir. Solo fragmentlards “e” tonika burdonu uzadilir (muollif izahi
- “gapali saslo”). Melodiya “e” mayali “Sur” ladinda saslonir vo bu lad
asasl biitlin xor miniatiirii arzinds tasdiqini tapir.

Dordsasli xor iigiin xalq mahm islomoalorini yaradarken, U.Haciboyli
onlara oldugca ehtiyatla yanasir. O, melodiyan1 unison saklinds togqdim edir,
muxtalif xor qruplari arasinda intonasiya saSlosmalori totbiq edir, harmonik
ikisaslidon, mahninin solo baglangici vo xor nagaratlari tisullarmin garsiligh
olagasindan istifads edir. Azarbaycan xoru (¢lin xUsusi repertuar yaratmagla,
bostokar Azarbaycan migenni vo dinlayicilori tarsfindon ¢oxsasli musiginin
murakkab texniki tisullarinin gavranilmasini todricen hazirlayir.

U.Haciboyli yaradicihginda digor xalq mahni islomoalori do vardir. “ilk
Azorbaycan xorlar” adli magalesindo bostokar xor iiglin “Olali”, “Lalli”
(talis xalq mahnist), “Son gozal”, “Sikesta” va digor mahnilarinin adim ¢okir.

U.Haciboylinin Azorbaycan xalq mahmilar osasinda yaratdigi xor
islomalari Azorbaycanda xor musiqgisinin inkisafinin tamalini qoyaraq,
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Azorbaycan bostokarlarinin yaradiciliginda xor miniatiirlorinin sonraki in-
kisafi tigiin mithiim monba olmusdur. Azarbaycan musigisinin dahi klassi-
kinin ardinca Qara Qarayev, Coévdot Haciyev, Cahangir Cahangirov,
Xoyyam Mirzozads, Aqsin Olizado vo basqa bastokarlar xor miniatlr
janrina miiraciat etmiglar.

Nizami Goancavinin anadan olmasimin 800 illiyi miinasibati ilo 1947-ci
ildo Q.Qarayevin a cappella t¢lin sairano “Payiz” xoru yazilmisdir.
Q.Qarayev zorif polifonik texnikanin komayi ilo solgun tobiot obrazini
moharatlo oks etdirorak, dorin kador hissini ifado edir. Yeri galmiskoan, bu
xorda “payizin goalisi vo Leylinin vafati”’ndan bahs edon Nizami poemasinin
foslinin baslangic hissoasindon istifado olunmusdur. Xor partiturast
imitasiyali polifoniya vo ahongdar melodik xatlorin totbigi (zorindo
qurulmusdur. A cappella ii¢iin “Payiz” xoru o illordo Azarbaycan Dovlot
Filarmoniyasinin xor kapellasinin ifasinda dofolorlo saslonmisgdir.

50-ci illords Covdat Haciyevin “Ey, giil” xor miniatiirlori (Nizaminin
sOzlorina), “Bagda alma doron qiz” (M.Rohimin sozloring), “Lay-lay”
(S.Rustomin sozlaring, solo soprano vo xor iigiin oratoriyanin {giincii
hissasi) xor miniatlrlori yazilmigdir. Bastokarin xor miniatiirlorindan har
biri parlaq sairana 16vha olub, ddrdbandli lirik bayati ruhludur. Bostokar
musigido Nizami, S.Ristom vo M.Rohimin poetik intonasiyalarinin
O0zUnamoxsuslugunu boyiik ustaligla lize ¢ixarmigdir. “Ey, giill” xor
gozolinds rohmsiz g6zolo moadh edilon yiksok mshobbot etiraflart 6z
ifadosini tapmisdir. “Bagda alma deron qiz” xordaki janr-maisat Sshnasi
omok rosadotini toronniim edir. Ovladimna layla calan zorif vo novazisli ana
obrazi “Lay-lay” miniatliriindo oksini tapir. Xor yazi texnikasina yaxsi
balod olan C. Haciyev xor miniatiirlorinds halim va tobii sos ahangins,
linear-melodik inkisaf zamani saslorin harmonik vohdstino nail olur.
Bostokarin xor miniatiirlorinds polifonik baslangic osasen Sosalti inkisaf
tematizmi ilo, bozi hallarda iso qisa imitasiyalarla mohdudlasir, lakin
bununla barabar, saquli harmonik xatto meyllilik 6zuni gostorir.

1956-c1 ildo Nizaminin sozlorino yazilmis “Giliim” gozali milli xor
musiqisinin sah osoridir. Azorbaycan musigisindoe Uzeyir Haciboyli torafin-
doan asas1 goyulan romans-gozal janrinin ananalorini davam vo inkisaf etdi-
ron Covdst Haciyev, lirik-elegiya xarakterli xor miniatiirii yaradir. “Gii-
lim” qazali forma etibarilo vokal improvizasiya vo mahni-ragsvari interme-
diyalarin (tasnif va ranglar) ndvbslosdiyi mugam silsilasini xatirladir. Xor
gozalinin lad-tonal asas1 f -moll Uzarinds qurularaq, 6zinds Segah va
Sahnazin lad elementlorini birlosdirir.
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Sayca az olmasina baxmayaraq, C.Haciyevin xor miniatiirlori baste-
kar1 gorkamli xor yazi ustasi kimi saciyyslondirir, bu miniattrlor milli xor
musiqisine layigli téhfadir.

Cahangir Cahangirovun yaradicilifinda xor sonati aparici yer tutur. O,
kantata, oratoriya, xor siiitalari, vokal-simfonik poemalar, ¢oxsayli xor
mahnilari, xor iigiin xalq mahni islomolorinin mioallifidir. Yaradiciliginin
muhum sahosi olan mahni janrina bastokar tez-tez xor nogarati daxil edir.
1958-ci ildo yazilmig “Gozlorin” (sozlori E.Olibaylinindir), “Azarbaycan”
(sozlori A.Aslanovundur) mahnilar1 beloalorindondir. Adin1 gakdiyimiz har
iki mahn1 parlaq ifadesini tapan valsin janr asasina malikdir ki, burada milli
ronglors boyanmis interpretasiya kimi sorhini tapir. “Gozlorin” lirik mah-
nis1 ¢igoklonon mahabbat otri sagir, “Azorbaycan” mahnisinda iso dogma
Voatan, ana torpaq, amok rosadoti 6zlinitin lirik sorhini tapir. C.Cahangirov
hor iki mahnida mahni formasini xor ahanglori ilo zonginlosdirir ki, bu da
bir ndv, saslo xor kollektivi arasinda 6ziinamoxsus yaris taasstiratt dogurur.
“Gozlorin” mahnisinda qadin saslarindan ibarat xor vokal solo partiyasina
cavab verir, “Azorbaycan” mahnisinda dolgun doérdsasli xor massivi solo
partiyasina tamliq gatirir.

“Gozlorin” mahnisinda miiallif “b” mayali “Sur” ladinin Dilkes s6ba-
sina dayaqlanarag, ona xas ikinci bomlogmis pillays istinad edir.

“Azorbaycan” (1958) mahnisinin lirik melodiyast mugam inkisafinin
bozi prinsiplorini 6zlinds comlasdirir. Lakin bununla barabar o, melizm vo
zongulalarle bazonmomisdir va 6z taravatini vo halimliyini saxlayir. C.Ca-
hangirov Azarbaycan ladlarinin emosional ifads vasitslorine dair tosovvirlori
genislondirir. Siistor Vo Bayati-Siraz ladlar1 bastokar torafindon xisusilo se-
vilir. Bels ki, hamin ladlar 6z daxilinds harmoniyan1 zonginlasdiran yonalma
Va garsilagdirma imkanlarimi ehtiva edir. O, “Azarbaycan” mahnisina dolgun
xor tarkibi daxil edir vo xorun g¢oxplanli vo mlxtalif xarakterli sarhini verir.

C.Cahangirovun xor miniatlrlori icarisinds homginin, A.Puskinin
s6zlorina “Sorusma”, N.Hikmatin sdzlorine “Karom kimi” vo “Yanmamis
papiros” Azarbaycan xor musigisinin parlaq sshifalorini togkil edir. Xor
yazist sahasinds asl sonotkar kimi o, 0z xor miniattrlorini yeni ifads
vasitalori ilo zanginlasdirarak, onlarin obrazlt mozmununu geniglondirir.
Onun miniatlrlori ¢oxplanli vo tozadlidir ki, bu da onlarin musiqgisinin
xarakter muxtalifliyini xususilo nozars carpdirir. 1938-ci ildo A.Pugkinin
150 illik yubileyi munasibatilo bostokar xor {igiin dahi sairin sozlorine
“Sorugma” mahnisin1 yazir. C.Cahangirovun xor miniatiiriinds rus poezi-
yas1 va rus lirik melodikasi hiss olunacaq daracads canli ifads olunmusdur.
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C.Cahangirovun a cappella xoru iigiin “Karom kimi” va “Yanmamis
papiros” adli iki xor miniatiirii N.Hikmotin sozlorino yazilmigdir. Moghur
tirk sairi vo dramaturqu N.Hikmotin poetik motni siilh vo azadliq muba-
rizosinin sarsilmaz cargilarina hasr olunmugdur. Bu miniatiirlor miiharibada
halak olmus kéhna dostlar haqqinda xatiralardir. Xor miniatlrlorinds goh-
romani patetika, mordlik vo cosarat lakonik vo relyefli ifads vasitalori ilo
novbalasir. Xor fakturasinin inkisafi solo baslangicla xorun akkordlu fra-
zalar1 tizorinds qurulmusdur.

C.Cahangirovun xor irsi onun xalq incasanati nailiyyatlorindon genis
istifado etmasi vo Avropa klassik musigi ananalarinin darindon moanimso-
nilmasinin naticasidir. Xor Kkollektivlori ilo uzun illor arzinds apardig is,
xalq mahnilarinin nota alinma tacriibasi vo onlarin igslonmasi C.Cahan-
girova xor yazisinin normalarinin manimsanilmasino son doraco boylk
kémoklik gostorarak, istor iri, istorsa do kigik formali xor osarlarinin
yaradilmasina gatirib ¢ixarmigdir.

Yuxarida adi ¢okilon muolliflordon hor biri xor miniatiir janrint 6z
asarlari ilo zonginlogdirarok, Azarbaycan xor musiqisinin inkisafinda mii-
hiim rol oynamuslar.

Umumiyyatlo, XX osrin 30-40-c1 illari Azorbaycanda xor musigisinin
togokkilu vo ilk xor kollektivlorinin yaranmasi dovridiir. 1926-c1 ildo
Konservatoriyada ilk goxsasli xor toskil olunur, 1936-c1 ildo Azarbaycan
Dovlat Filarmoniyasinda ¢oxsasli xor yaradilir, 40-c1 illorda Azarbaycan
radiosunun xoru toskil olunur. U.Hacibaylinin tosobbiisii va bilavasits isti-
raki ilo Azarbaycanin xor kollektivlori Azorbaycanda goxsasli musiginin
inkisafinda boyiik rol oynayaraq, ilk xor aSorlori vo xor tigiin mahni
islomoalarinin yaradilmasini stimullagdirir.

Il Fasil. Sonraki naslo mansub Azarbaycan bastakarlarimin yara-
dicih@inda xor miniatiir janrimin sarhi (Aqsin 9lizads, Ramiz Musta-
fayev, Xayyam Mirzazada, Musa Mirzayev, 9fsor Cavansirov, Mom-
mad Quliyev). Sonraki dovrde Azarbaycan xor musigisinds yeni, son
doaraco maraqli tomaytllor 6zinl gdstermisdir. Xor miniatiir janrina bir ¢ox
moshur Azarbaycan bastokarlart — yasi naslin nlimaysndslorindon tutmus,
daha ganc naslin nlimayandalari miraciat edirlor. Bastokarlarin miisayistsiz
Xor nimunolorinin yaradilmasina maragi artir. Mahz a cappella janrinda
badii cohatdon ohomiyyatli asorlor yaradilmisdir. Azorbaycan bastokarla-
rinin islub axtariglar folklor anonalorinin miasir torzds ifado olunmasina,
yeni sos-fonik effekt axtarislarina, polifonik texnika vo miasir harmoniya
vasitalorinin istifadasins sovq edirdi.

41



Agsin ©Olizado xor miniatUrlorinin inkisafina oshamiyyatli tdhfo
vermigdir. O, qarisiq a cappella xoru tiglin “Bayatilar” silsilasi, a cappella
tglin xalq sozlori osasinda yazilmig “Qadim laylay”, usaq xoru vo
fortepiano ii¢lin “Yumoreska”, garigiq va usaq xoru va simfonik orkestr
iiclin “Ana torpaq” odasi (B.Vahabzadonin s6zlorina), xor vo simfonik
orkestr tiglin “Sonlik odas1” (Nabi Xozrinin stzlarins), xor vo fortepiano
tclin “Atatlirk marsi”nin (Senek Demirin s6zlarina) miuollifidir. Bu
asarlorin intonasiya simasinda bir ¢ox cohatlor Azarbaycan xalq mahnila-
rinin, asiq vo mugam intonasiya xiisusiyyatlorinin, xalq instrumental ifagi-
liginin 6ziinamaxsus ananalari ilo miayyanlasir. Qeyd olunanlara XX asr
Qorbi Avropa musigisinin tasirini, eloco do poeziya vo natiglik sonatinin
zongin foaliyyat sahasini slave edo bilarik.

1969-cu ildo yazilmugs ‘“Bayatilar” silsilasi Azarbaycan xor
musigisinda asl tapint1 oldu. Azarbaycanda a cappella xoru {iglin yazilmig
ilk silsilo kimi “Bayatilar” “yarib kegon” inkisaf Xatti Uzorinds qurularag,
bostokarin klassik cohatdon cilalanmis bacariglarini mitkommol suratdo
ifado edir. A.Olizads 6z asarinds instrumental miisayistdon imtina edaroak,
insan saslorinin ifadoli imkanlarim1 vo rongarong palitrasini ustaligla
gOstormisdir. Xor ahongdarliginin miixtalif tisullarla uygunlagdirilmasini -
picilti, ¢igirti, ah ¢okmo, glissando, vibrato vo s. xilsusilo geyd etmok
lazimdir. “Bayatilar” silsilasinin zangin vao muxtalif xor fakturasinda musiqi
ifado vasitalarindon son daraca gonaotls istifado olunmusdur. A.Slizadanin
bu silsilods asas xidmoti ondan ibaratdir ki, o, xalq musiqi ifagiliginin
spesifik lisullar ilo xor fakturasina yeni toravat gotirmisdir.

1984-cli ilds A.Dlizads a cappella xoru ti¢iin “Qadim lay-lay” (s6zlori
xalqindir) miniatiiriinii yaradir. Bastokar bu asardo xalq musigisinin goadim
laylarina, ilk ndvbads usaq mahnilarina miiraciat edorok, onlari yenidon
yasadir. O, “Qadim lay-lay” xor miniatiiriinds iki janrin - “besik mahnisi”
Vo “oxsama’nin bozi Saciyyavi Xususiyystlorini birlosdirir. A.Olizado a
cappellann formasin lirik-mahnivari vo ragsvari-skertsolu xarakters malik
iki tozadli moévzunun qarsilagdirilmasi asasinda qurur. “Qadim lay-lay”
Uclin ifads torzinin aydinligr va halimliyi, isiqlt diatonika, lotif ahongdarliq,
solgun dinamik boyalar sociyyavidir. Xalg-mahnivari koklor 6zuni
intonasiya salisliyinds, melodik yiiksalis vo enislorin tarazliginda, avazlarin
variantliginda asanliqla balli edir.

A.Olizado a cappella ilo yanasi, vokal-instrumental torkib ugun
nazords tutulmus xor osarlarinin do musllifidir. Sadliq v sevinc obrazlari,
dogma torpagin vo xalqin modh olunmasi “Sonlik” (1977, sozlori
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N.Xazrinindir) va “Ana torpaq” (1993, sézlari B.Vahabzadonindir) adli iki
tontonsli odada ifadssini tapmuisdir.

Parlaq nur sagan cosgunluq, qizgin ritm 6z ifadasini A.Olizadanin xor
ticlin yazdig1 digor bir oasordos - usaq xoru va fortepiano t¢lin “Yumo-
reska”da oksini tapir. “Yumoreska” fortepiano vo zorb alotlorinin ritmik
ostinatosu Uzarinds qurulan miisayiato asaslanaraq, ti¢sasli usaq xoru ti¢lin
nazords tutulmusdur. “Yumoreska”da bastokar “sikar (ov) musiqisi” {ligiin
saciyyavi olan {isullardan : seypur intonasiyalarina yaxin olan 6/8 6l¢iida iti
horakatdon, “bos” kvarta-kvinta va paralel U¢saslilordan istifads edir.

80-ci illordo meydana galon xor asorlari i¢arisinde Ramiz Mustafaye-
vin a cappella asarlori xiisusi yer tutur. Xor musiqisi onun yaradiciliginin
parlag vo son doraco genis hissesini toskil edir. Ixtisasi iizro miigonni olan
R.Mustafayev, vokal ifagiligin incaliklarina yaxsi balod idi. Malum oldugu
kimi, bastokar 1958-ci ildon etibaron Azorbaycan radio va televiziyasinin
xor kollektivins rohboarlik etmisdir vo xora rahbarlik R.Mustafayevin bas-
tokarliq foaliyyatina son daraco muihim tasir gostormisdir. Musiqi¢inin
ugurlu vo mahsuldar foaliyyati, eyni zamanda bu illar arzinds slds etdiyi is
tocriibasi onun yaradiciliginda oksini tapmaya bilmazdi.

R.Mustafayevin 1983-cli ildo noasr olunmus a cappella {giin alti
miniatlr xalq sozlori (bayatilar) osasinda, digor sokkiz ndmrodon ibarot
miniatdr ise sair B.Vahabzadanin s6zlorine yazilmisdir. Nazordon Kkegirilon
silsilonin xor traktovkasinda bastokarin malik oldugu heyranedici kigik for-
ma duyumu, eyni zamanda musiginin minimal ifads vasitalori ilo mioayyan
emosional shval-ruhiyys yaratmaq bacarigi diqqasti 6ziina calb edir. Bayati
asasinda qurulmus xalq niimunolari vo B.Vahabzadonin sozlorinoe yazilmig
xor niimunalarinds Umumi cohatlari askar etmak ¢atin deyil. Bu banzarlik,
ilk ndvbads, poetik matnin sarhina bdyik diqget vo qaygr ilo yanasmada,
motnin ayri-ayr fraza vo sdz oyunlart 6ziinii gostorir. Burada geyd etmoak
lazimdir ki, Azorbaycan sifahi xalq adabiyyatinin banzarsiz janri olan
bayatilarin hor bir bandi 6zinlin inco monasi vo s6z oyunu ilo insan1 hor
zaman saf gozalliyi ilo moftun edir. Siibhasiz ki, burada bastokarin poetik
motno hassas Vo qaygili miinasibatini geyd etmok lazimdir, hansi ki, 6z
ndvbasinds, hamin xor miniatirlorinin ugurunu sabab olmusdur.

Olbotto, U.Haciboylidon tokan alarag, Azorbaycan musigisinds oldo
olunmus nailiyyatlor onun ardicillar1 torafindon muvaffoqiyystlo 6z dava-
mini taparaq, sonraki naslo mansub bastokarlar torafindon davam etdiril-
maya bilmozdi. Odur ki, R.Mustafayevin faaliyysti bu monada olduqca
inandirici va saciyyavidir.
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Muasir Azorbaycan bastokarlarinin yagli naslinin niimayandasi, gor-
komli bostokar Xoyyam Mirzozads xor miniatiir janrinin inkisafina parlaq
tohfolor boxs etmisdir. Bastokarin ilk miniatiir niimunoasi 1958-ci ilo aiddir.
Azorbaycan sairi A.Cofarovun serlari asasinda bastalonmis “Niys dondiin?”’
miniatlrd xor tiglin fortepiano misayioti altinda saslonir. Bu miniatir 6z
obrazli mozmununa gérs bir ndv, seven asiqin imidsiz mohobbstindan bshs
edon somimi mahnidir. Poetik mozmuna uygun olaraq, miniatiir sada
Uchissali formada yazilmigdir. Miniatiirdo milli folklorla, xalq mahni-
rogsvari melodiyalarla six bagliliq 6ziinii gostorir. Mahnivari baslangic
miniatdrin musigisinda xususils sezilir. Sifahi ananali Azorbaycan musiqisi
melodikasi Gi¢lin saCiyyavi olan bir sira xiisusiyyatlor - sosatrafi gozismolor
Uzarinda qurulmus holim, rovan gedislor burada diggoti calb edir. Tosadufi
deyil ki, bastokar 6z miniatlrlarini “xor ti¢iin mahnilar” adlandirmigdir.

X.Mirzazadanin B.Vahabzads poeziyasina miiraciot edarok bastaladiyi
iki xor miniatri ise xususils diggsto layiqdir. Onlardan birincisi — «Siz na
g0zalsiniz!» - X.Mirzozado musigisinin on lirik vo sairano Sohifalorin-
dondir. Vahabzado serindo hokm slron daxili monada mixtolif tobist
hadisalori tozahur edir. X.Mirzozadonin “Giil” adlandirdig1 digar xor minia-
tlrd hamginin, B.Vahabzadonin sozlorino yazilmigdir. ©vvalki miniatur-
lords oldugu kimi, bu miniatiirdo poeziya vo musiqi harmonik vohdatdadir,
poetik vo musiqi obrazlar1 burada bir-birindon tamamils ayrilmaz olub, biri
digorini tamamlayir. Istaklinin inco obrazini vasf eden Vahabzads bu serdo
onu otirli glilo banzadoarak, yalnizca bir forq goriir. O, yazir: “O darilib, son
iso dorilmamis ¢igoksan”. Nazordon kecirdiyimiz miniatiirlorin sads vo
aydin musiqi dili bir daha siibut edir ki, X.Mirzozado 0z asarlorinds ilk
névbads badii obrazin mahiyyatini ifads etmays calisir.

X.Mirzazadonin “Siilh vo mohobbat hagqinda mahnilar” adli xor silsile-
si (a cappella ¢in iki kamera xoru tcun) 1980-ci ilds bastalonmis vo miix-
tolif dillordo (alman, rus) ifa Ggun noazerds tutulmusdur. “Monam, mon!”
(sOzlori Rasul Rzanindir) vo “Laylay” (Azarbaycan folkloru) miniaturlori bu
silsilada 0zlina yer almisdir. Rasul Rzanin poetik motni bastokari silsilonin ilk
miniatiiriinii yaratmaga sovqlondirmisdir. Bu, hayacanli sevgi etirafidir.
X.Mirzozads musiqgisi Rasul Rzanmn poetik motninin obrazlar alomini
hossasligla oks etdirir. Miniatiir janrina xas olan lakonizmos baxmayarag,
“Manam, man!” miniatiiriiniin asasin1 togkil edon obraz inkisafda verilir.

“Siilh vo mohobbat haqqinda mahnilar” silsilasinin ikinci miniatird —
Laylaydir. X.Mirzazads burada orijinal folklor moatnindan istifados etmisdir.
Cami sakkiz satirdan ibarat olan bu lakonik va sads miniatlrds sakit, dinc

44



Vo tomkinli ohval-ruhiyys hdkm sirdr. Miniatlriin sado musiqgi formasi
buna miivafiq gaydada qurulmusdur. Iki kigik bdlmodon ibarat hissalorin
har biri girislo - xor vokalizi ilo baslayir. Umumiyyatlo, “Laylay”da soffaf
homofon-harmonik faktura ustlinluk toskil edir ki, bu da laylay janrmin
tobiotine tam uygundur. Miniatiiriin musiqi dili xalg-mahnivari koklorlo six
vohdoatdadir. Melodiya 0zlnomoxsuslugu Sistor ladindan tokan alir.
Miniatirin lad-intonasiya dairasinin osasim1 togkil edon Siistor ladi
melodiyanin dziinamaxsuslugunu amala gatirir.

Xor miniatiri Musa Mirzayev yaradiciliginda da 6z ifadasini tap-
mugdir. Azarbaycan bastokarlarinin yasl naslinin niimaysndasi 90-c1 illorin
sonunda vatonparvarlik ruhunda yazilmis iki xor miniatiirii - H.Isaboylinin
sOzlorina “Azadliq” mahnist vo H.Ziyanin sozlorina “Qeyrat vaxtidir” adli
a cappella xor kompozisiyasi ilo ¢ixis edir.

“Qeyrat vaxtidir” xorunun musiqisi sort vo cosaratlidir. ©vvalca
gorgin olan musiqi 6z inkisafi zaman1 daha isiqli vo inamli ¢alarlara qoarq
olur. Onun intonasiyalarinda hiddot Vo etirazla yanasi, xalqn goalobasino
inam, dogma vatonin azad olunmasi kimi tarixi missiyanin sadalar esidilir.
“Qeyrat vaxtidir” xoru ciddi, tomkinli xoral ilo assosiasiya doguran ak-
kordlu-harmonik ¢oxsaslilik niimunasidir.

“Azadliq” mahnis1 fortepianonun miisayist etdiyi gadin xoru iigiin ya-
zilmigdir. Mahni kuplet-nogarat qurulusludur: kuplet solo soklinds, nagarat
iso xorun ifasinda saslonir. Forma hissalori arasindaki tozadliq ham tembr,
hom do ladin (Rast, Bayati-Siraz, Sur) ifado vasitolori ilo vurgulanir. Zorif
koloristik effektlor miisayistin saquli harmonik xattine bolluca sopalonmisdir.

Ofsor Cavangirovun xor miniatiirlori 70-ci illarin sonu, 80-ci illor
Azorbaycan xor musiqisinin maraqli sohifasini toskil edir. Bu ddvrds
bastokarin fortepiano miisayisti altinda xor tgiin M.Rohimin s6zlorina
yazdig1 “Manimdir”, soprano solosunun istirak etdiyi “Xoyal” a cappella
xoru, soprano solosunun istiraki ilo N.Huseyninin sozlarine yazilmis “Geca
kegir” a cappella xoru, eloco do N.Xazrinin sézlarine yazilmis “Payiz” a
cappella xoru dgtin osorlor, xalg sozlorina «Ay gulim», muollifin 6z
sozlorino «Bondvso», 1.Dagistanlinin sozlorine «Xozorin sahilindo» Vo
«Mana bahar verin» adli kompozisiyalar1 yazilmisdir.

O.Cavansirov xor musiqisinda lirik emosiyalarin miixtalif ¢alarlarint
lizo ¢ixarir. Onun {iglin ham lad-intonasiya qurulusunun vasitesiz ifadasi,
hom ds onun klassik Avropa iislubu prizmasindan vasitali oksi daha ¢ox
saciyyavidir. Bastokarin xor miniatiirlarinds xalg-mahnivari koklar tokca
melodiyanin inkisafinda, onun intonasiya qurulusunda, musiqi qurulus-
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larmin varianthi@inda deyil, hom do struktur xususiyystlorinds, faktura
hallarinin sadoaliyi vo aydinliginda 6ziinii biiruzs verir.

“Monimdir” xor miniatiiriindo musiqi sanki poetik matnin igiqlt lirikast
ilo Uzvi olagodadir. Onun xususi ifadsliliyi melodiyanin agir inkisaf edon
ahongdarhiginda iizo ¢ixir. “e” mayali “Segah” ladmin sociyyavi gedislori
oldugca samimi va halim saslonir. Xorun asas mdvzusu soprano Vs altlarin
saxlanilmig saslori fonunda bas va tenorlar torafindon oktavali sokildo sdzsiiz
ifa olunur. ©.Cavansirov homofon-harmonik yazi iislubuna dayagqlanir.

O.Cavangirovun solo soprano v a cappella xoru tigiin yazdig iki xor
miniatliri oldugca maraqlidir. Solo tembrin nozors carpdirilmasi xor
formasina romans janrinin cizgilorini boxs edir: xor miisayiot rolunu
oynayir, SOprano iss asas moévzunu ifa edir. ©.Cavangirov insan saslorinin
gizli imkanlarint maksimal dorocads Uzo ¢ixarir vo intonasiyalarin inco
calarlar1 vasitasi ilo arzu vo xoyallarin dolgun obrazini yaradir.

“Xoyal” xor miniatiirii improviza Sarbastliyi vo melodik inkisafin tobiiliyi
ilo forglonir. Bostokar 6z baglangicini mugam intonasiyasindan gotiron va-
rianth inkisaf prinsipine bdyiik yer ayirir. Tematizmin lad tobisti major-minor
intonasiyalarimin parlaq, ifadsli galarlar1 (D-dur, cis-moll, E-dur v s.) Uzarinda
gurularag, milli ladvarilik elementlorine malikdir (Rast, Sur, Cahargah).

“Geca kegir” xoru sirli sadalarla dolu geca sassizliyinin obrazini tasvir
edarak, sas ahongdarliginin parlaq effektlari ilo zangindir. Harokatli, foal
xor fakturast aydin sokilda bir ne¢s ostinato xatlorina ayrilir. Tam kompleks
sokilindo bu Xatlor solo soprano tiglin miisayiot gat1 yaradir. Mdvzunun
melodik vurgular1 onun parlaq ifado olunmus diatonik tobiotini — “a”
maysli Sur ladinin intonasiyalar1 ilo birlagan natural lya minoru tzs gixarir.

A cappella xoru tiglin “Bandvso” xor miniatiirii oynaq janr sohnasidir.
“Boandvse” xorunda sado period qurulusu iistiinlik toskil edir. Xoru va-
riasiyali miniatiir silsilasi — ostinato melodiyasi tizorinds qurulmus moévzu
Va bir variasiya kimi tosovviirds canlandirmaq olar.

O.Cavangirovun xor miniatiirlori igarisindo on dayarlisi a cappella
xoru i¢lin “Ay giillim” (sozlari xalqindir) miniatiiriidiir. Bu koloritli janr
I6vhasi a cappella xorunun tembr resurslarinin ustaligla istifadesi Gzarinds
qurulmusdur.

N.Xazrinin sdzlarine yazilmis “Payiz” a cappella xor miniatdri halim
hava kimi yungul akvarel sos boyalarini oks etdirir. Bu lirik miniattrds klas-
sik xor coxsasliliyinin tabii va sads iisullarindan istifado olunmasi insan1 va-
leh edir. Xor fakturasi komokgi saslorla zangin olub, eyni zamanda soffafdir.
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O.Cavansirovun ola lirik musiqi istedadi névbati xor miniatinds -
[.Dagistanlinin sézlorine a cappella qadin xoru iigiin yazilmis “Mono bahar
verin” xorunda iizo ¢ixmugdir. Bostokar soprano vo altlart iki miistaqil
partiyaya ayirir. Tohlil etdiyimiz xor sirf akkord vasitalori ilo hollini tapr:
soprano ilo altlar harmonik Ug¢-dord soslilik yaradir. Sas birlogsmalori vo
melodik Xatlorin ahangdarligi, tighissali qurulusun itiliyi klassik harmoniya
ananalari ilo lizvi sintez yaradir.

[.Dagistanlinin sozlorine yazilmis digor xor miniatiri — “Xozorin
sahilinda” xor kapellasinin tembr ehtiyatlarinin basqa ciir sorhidir. Qurulus
etibarilo hazirki xor 6ziinamaxsus variasiya silsilasi olub, ostinato tzarinda
qurulmus moévzu vo iki tembr variasiyasindan ibarotdir. MOvzunun xalq
mahnivariliyi ilo six olagossi, Saciyyovi xalq ladvariliyi (“a” mayali Sur
ladi), xalq harmonik koloriti (kvarta-kvinta, sekunda sos uygunluglari)
diqgati calb edir.

Mammad Quliyevin galomindan ¢ixmis a cappella xoru iigiin “Daglar”
xor miniatird (sozlori S.Vurgunundur) maraqgli niimunalardandir. Xalg mu-
sigi dilinin Gslub xtsusiyyatlori bu asards polifonik ifadasini miasir harmo-
nik tapintilarla tapir. Bu asordoki musiqi ifads vasitolori dag peyzajimi us-
taligla canlandiran janr 16vhasini tosvir edir. Manzarali-obrazli tosvir Ucin
bastokar impressionist sas ahongdarligina miiraciot etmisdir. Genis melodik
obraz, formanin konar hissalorindo hor bir sosin partiyasinda meydana
¢ixaraq, sayrisan qisa ibaroalor bollugu, eloco do musiqi ifadasinin bir godor
rapsodiyavariliyi xorda htkm sliron impressionist ahangdarligdan s6z agir.

Dissertasiyanin hazirki faslinds taqdim olunmus Azarbaycan baste-
karlarinin yaradiciliginda xor miniatiir janrim1 nozordan kegirilmigdir. Ona
yekun vurarag, bazi naticalori qruplara ayiraq:

1. Xor miniatiir janrinin tahlili Azorbaycan bastokarlarinin yaradicili-
ginda hazirk: janrin foal todgigindon bahs edir. Vurgulayaq ki, Azarbaycan
bastokarliq maktabi tslub cahstdon muxtslif bastokarlar: tomsil etdiyi kimi,
xor miniatiir janr1 da hamginin, mazmun, uslub, dramaturgiya, musiqi dili-
na gora bir-birindan farglonir.

2. Xor miniatiir janrinin genis ifado olunma imkanlarin1 geyd edok.
Xor miniatiiriiniin kamil formasi, dolgun mazmunlu ideyalar bollugu bu-
rada hayata kegirilmisdir.

3. Xor miniatdrlerinds bu janr tcun spesifik va saciyyavi olan ifado
vasitalori comlogmisdir ki, onlardan bir ¢oxu musiqi anonalarinin statusu
olds etmisdir.
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11 Fasil. MUasir marhaloda Azarbaycan bastokarlarimin yaradici-
liginda xor miniatiir janrimin yaradic1 hallorinin mixtslifliyi (ismayl
Hacibayov, Sevda Ibrahimova, Afaq Cafarova, Firangiz Olizads, Ca-
vansir Quliyev, Elnars Dadasova, Roahilo Hasanova, Faiq Nagiyev,
Azad Karimov, Agakarim Karimov, Rauf 9liyev, Qalib Mammadov,
Calal Abbasov, Azar Dadasov)

Xor miniatiir janri bir ¢ox milasir Azarbaycan bastokarlarinin digqgatini
0zlina calb edir. Mixtalif dévr orzinds bu janra ismayil Haciboylov, Sevda
Ibrahimova, Afaq Coforova, Firongiz Olizads, Azor Dadasov, Qalib
Mommadov, Faiq Nagiyev, Elnaro Dadasova, Colal Abbasov va basqa
bastokarlar miraciot etmislor. Bu janra maraq yuxarida sadalanan yaradici
adlarla mohdudlagsmir. Miiasir bastokarlarin xor miniatiirlorine X{susi
marag1 Azorbaycanda faaliyyat gistoran musiqi kollektivlorinin yaradiciliq
aktivliyindon vo onlarin istedadli badii rohborlorinin igo fodakarcasina
munasibatindan irali galir. Nohayat, Azarbaycan xor musiqisinin inkisafin-
da boyik rol oynayan, miasir musiginin butiin mirskkab tozahtrlorini dork
edib, sevon, onu hazirligh dinlayici auditoriyasina ¢atdirmagi bacaran yeni
ifacilarin meydana ¢ixmasi bdyiik rol oynamisdir.

Poetik materialin miixtalifliyi nazordon kegirdiyimiz dovro aid xor
miniaturlorindoki {islub axtariglarinin bolluguna sobob olur. Ismayil
Hacibayovun asarlori Azarbaycan xor musigisine yeni badii obraz vo yeni
ifado vasitolori daxil etmisdir. Rus yazigisi Lev Tolstoy yaradiciligina
miraciot edorak 0, a cappella xoru {igiin iki miniatiir yaratmigdir — “Kax y
nackoBa kHs3b Brnaaumupa” (1978) u «Bwiedxan Cyxman» (1978-1979).
Ogor bostokar, yazigi-sairin ser torzinin doqiq “musiqi ekvivalenti”’ni
duymasaydi, L.Tolstoy satirlorinin obrazli qurulusu balko do mimkin
olmazdi. Qodim Rusiya obrazlarii dirgoldon I.Hacibayov, poetik manbays
maksimal daracads yaxinlagsmaga meyl gostormisdir. Bu, tok godim rus
motninin istifadssindo deyil, eyni zamanda musigido onun oks olunma
prinsiplorinds 6z ifadosini tapmigdir. “Kak y ymackoBa kus3p Biagumupa”
xoru knyaz toriflori ruhunda yazilmigdir. “Beiesxan Cyxman” xorunda
muollif bilina oxuma tarzinin xdsusiyyastlorini hoyata kecirir. Onun me-
lodiyasinda homginin, deklamasiyaliliq vo melodikliyin slagasi, genis sigra-
yislara osaslanan ¢agirig, “nida” intonasiyalar1 iistiinliik togkil edir. Biitiin
bunlar rovan, axici-pillavari harokatlo névbalasir.

Sevda Ibrahimova xalq bayatilarina miiraciot edorok, qarisiq a
cappella xoru tigiin “Oziziyom” miniatiiriinii bastolomisdir (1986). Silsiloya
bes miniatiir daxil edilmisdir: 1. «Neylosin»; 2. «Yar almasi»; 3. «Qamdon
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bir ev»; 4. «Yaxs1 yar»; 5. «Yeno konul». Silsilonin qurulusu vahid badii
fikrin inkisafi otrafinda birlogorok, tamliq omalo gatirir (bu iso ayri-ayri
hissalar arasindaki tozadlig: istisna etmir). Bu cohot bastokara ideya, obraz
vo hislorin goxcohatliliyini ifads etmoys imkan vermisdir. S.ibrahimovaya
xas poetik nitq duyumundan basqa, silsilodo xalq poeziyasinin ruhuna
nifuz edilmosi geyd olunmalidir. Xalq bayatilarina miiraciot olunmasi
bastokar ugun son daracs xasdir. Onun yaradiciliginda milli baglangic mii-
hiim oshomiyyat dasiyir.

Vahid mahnivari-intonasiyali qurulus altinda birlogson “Oziziyom”
silsilosindo  nomralorin tozadli diiziiliisii siiita omolo gotirir. Buradaki
obrazlar (lirik vo janrvari), homginin zahiri formanin ifadosi (templorin
qarsilagdirilmasi, fakturanin sorhi, xor tembrlorinin slagesi) tozadlidir. S.
Ibrahimovanin qarisiq a cappella xoru ii¢iin “Oziziyom” silsilosi Azor-
baycan xor musigisini zonginlosdiran dorin mozmunlu osar olub, xor
yazisinin orijinalligi ilo forglanir.

Afaq Caforovanin xor osarlari diggoti calb edir. Rosul Rzanin sozlo-
rino yazilmig “A cappella i¢iin bes xor” silsilosinds bastokarin xofif lirik
Obrazlar yaratmaq bacarigi tizo ¢ixmigdir. Silsiloys agagidaki miniatiirlor
daxildir: “Gézlerimda doniz” (Nel), “Piistoyi” (Ne 2), “Innab1” (Ne 3), “Ag
is1gin mohobbat ¢alar1” (Ne4), “Daniz da bir alom olur” (Ne 5). A.Coforova
bu asards xor yazisinin miiasir texnika elementlorini klassik ananalarlo uz-
lasdirmaq bacarigi, musiqi ifado vasitolori secimindo nofis z6vq, an osasi
iSa, xorun saquli xattinin sorhinds ixtiraciliq gabiliyyati (seslorin garsiligl
alagesinin mixtalif torzds qurasdirilmasi) niimayis etdirmisdir.

Rasul Rzanin s6zlorina yazilmis xor silsilasindo poetik monaya dorin-
don nufuz edilmosi 6z badii oshomiyyatina géro A.Coforovanin yaradi-
ciliginda xalq matnine bastalonmis “A cappella iiglin bes xor” silsilasi ilo
bir corgays qoyula bilar._Xalg-poetik materialin yeni yollarla hoyata
kegirilmasinin 6zlinamaxsus halli olan xor miniatrlori parlag milli kolorita
malikdir. Silsiloys asagidaki xorlar daxil edilmisdir: “Alma almaya bonzor”
(Nel), “Otaq otaga baxar” (Ne2), “Yarm soziina qurban” (Ne3), “Arax¢inin
mondadir” (Ned), “Daglar” (Ne5). R.Rzanin sozlorino yazilmis silsiloda
oldugu kimi, miollif burada da doyison torkib texnikasina oasaslanaraq,
istirakgi torkibini sos saylarinin eyni olmasi sorti ilo doyisir.

Nobi Xazrinin sozlorina yazilmis moshur “Payiz” xorunda Firangiz
Olizads xor ahangdarligina ¢ox gozal yiyslondiyini niimayis etdirir. Qarisiq
a cappella xorunun tembr resurslarinin komoayi ilo solgun boyali payiz

49



tobiotinin obrazi yaradilir. F.Olizadonin xor “akvareli” poetik motno vo
dumanli payiz peyzajinin ab-havasina inaclikla niifug edilmasi ils forglonir.

Asiq Olasgarin somimi, lirik serlori Cavangir Quliyevin “Doniibdi”
xor miniatirinds 6z adekvat ifadssini tapmigdir. Bu miniatiir sevgili
obrazinin tolatiiml, lirik sikayatlorini ifads edarok, qarisiq a cappella xoru
Uclin nazards tutulmusdur. Movzunun melodik konturlart “g” mayoli Rast
ladimin st kvarta diapazonunun dayaq pillslori strafindaki gozismoalor vo
variantlar (izorindo qurulmusdur. Metrik doyiskanlik, solo tembrda 6ziinu
gostaran gozlonilmaz ritmik aksentlor, miisayistdoki punktir dénmalor mu-
siginin hoyocanli xarakterino imkan yaradir. Eyni zamanda, asas mdvzunun
daim qayitmast poetik moanbanin mozmunu ilo saslogon usandirici-
mintozom xarakter dasiyaraq, ¢arasizlik toassiirat1 yaradir.

Xor miniatiir janrimimn orijinal hallino Elnaro Dadasovanin yaradi-
ciliginda tosaduf etmok olar. Onun osorlori igarisinds instrumental
miisayiotli qarisiq xor ti¢tin V.Vakilovun sozlorine yazilmis “Diinon adini
yazdim”, dordsasli xor va saz liglin “Alqis geyrotimiza”, a cappella xoru
iclin “Man gl dosts baglaram”, elaca do usaglar {igiin xor asarlari vo xalq
mahnilarinin  xor islomolorini geyd edo bilorik. ©nonoavi ansambllarla
yanasi, miallif nadir tembr ahanginos osaslanan geyri-adi torkiba miracist
edir. Tonal cohstdon aydin olan kompozisiyalarda miollif iglin saciyyavi
milli ladvarilik elo ifado olunmusdur ki, sabit tonalliq lad xromatizmlori
vasitasi ilo murakkablogarak, saquli harmonik Xatti agirlagdirir. Qeyd edok
ki, tofokkir metodu ikinci halda xstti funksiya dastyir va bir-biri ilo homrah
olan saslar bu ganunlar ssasinda diiziiliir.

E.Dadasovanin garisiq a cappella xoru tgin Azarbaycan xalqg mahni-
larinin s6zlori esasinda yazilmig “©sma, soba yellori” u “Yel asir” iki xor
miniatdrd (Bulbalin toplusu, 2000-ci il) hamginin tadgigat Gclin marag
kasb edir. Xor yazisinin miixtalif tisullari, doqiq tapilmis intonasiya, harmo-
nik va ritmik strixlor bu mahnilara obrazl relyeflik vo yenilik baxs edir.

Qarisiqg a cappella xoru igiin E.Dadasova homg¢inin “Daglarda”
ikisasli kanonun vo “Kiigalora su Sspmisom” xalq mahnisinin iigsasli
islomasini yaratmigdir. 2005-Ci ildo bastokar “Xor toplusu™ dors vesaitini
nosr etdirir. Bu topluya miixtalif ifagiliq tomayillorine malik xor
miniatUrlori daxil edilmisdir. Bunlarin igorisinds usaq vo ya gadin a
cappella xoru iigiin Xoral, usaq xoru iigiin “Bahar nogmasi”, instrumental
miisayiotli U¢sasli xor ticlin “Biz Vaton asgeriyik”, “Vaton”, instrumental
miisayiatli (i¢sasli xor va solist liclin «Gal, bahar» vo “Toragayin nagmasi”,
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ikisasli xor ti¢iin “Siilh mogali” (iki variantda — miisayiotlo Vo miisayiotsiz),
dordsasli a cappella xoru ii¢iin “Elims bahar golib” vo s. adin1 gokmoak olar.

Azorbaycan a cappella xor miniatiiriiniin maraqli niimunalori
icorisinds Rohilo Hosonovanin asarlarini xisusi geyd etmok olar. Bastokar
a cappella tgun U¢ miniatir hissadon (attacca) ibarat silsilo xor asarinin
muollifidir. Haqqinda s6zii gedan silsilo ¢ sasli (sozsiiz) gadin xoru {igiin
nozords tutulmusdur.

R.Hosonovanin siiita silsilesinin osasii ohval-ruhiyys vo tempin to-
zadl qarsilagdirilmasina asaslanan ananavi prinsip toskil edir. Miniatiirlarin
musiqi dili xalg koklari ilo six baglidir ki, bu da ilk ndvbado, lad-intonasiya
qurulusunda, saciyyavi ritmik ceviklikdo, baslangic melodik 6zoklarin
variant tokrarlarina osaslanan sorbast vo tobii inkisafda Oziinii gostorir.
Silsilonin xor fakturasi xiisusi yigcamligi vo intizamligr ilo forglonir ki, bu
da soslonmoni sekunda “ixtilaflar’” ilo dolgunlasdirir. Bu osorin faktura
Xususiyyatlorini materialin 6ziindon bagqa, ham do muasir bastokar yazisina
xas tomayullor miayyoanlosdirir. Miniatiirlorin melodikasinda R.Hasonova
milli ladlarin saciyyavi formullarina séykenir: birinci miniatiirde “g”
maysli Rast ladinin intonasiyasi, ikincido “c” maysli Rast vo “d” mayali
Sur ladinin intonasiyasi, tigiinciida ise “g” mayali Rast vo “h” mayali Segah
ladinin intonasiyasi hokm siiriir.

Faiq Nagiyev, Azad Karimov, Agakarim Karimov, Rauf ©liyev va bas-
ga bostokarlarin asarlori Azorbaycan xor miniatlriinin s6zi gedon morho-
lasinin Uslub va badii cahatdan zonginlagmasinds miiayyan rol oynamisdir.

Faiq Nagiyev a cappella li¢lin Mohsoati Gancavinin sozlorina yazilmig
“Samin nalasi”, xalq bayatisinin sozlarine “Asiqom”, Azaroglunun sozlo-
rina “O sar1 yarpaq” dord poemasinin, xalq bayatilarinin sézlarine “Bangdv-
soyam”, “Gedoar” vo “Toy glinii”, eloca do usaq xoru i¢iin xalq s6zlaring
“Layla”, M.Dilbazinin sozlorina ‘“Norgizin mahnis1”, X.Rzanin sozlarino
“9l tisto Kkimin ali”, M.Seyidzadonin so0zlorina “Xatirlayarsan moni”
miniattrlorinin - moallifidir. Nozordon kegirilon xor miniaturlorinds bir
vokal bastokar kimi, F.Nagiyev ti¢iin saciyyavi olan bazi xisusiyyatlor 6z
ifadosini tapmugdir ki, bu da gozsl zovq, serin aydin vo diriist sokilds
intonasiya edilmasi, harmonik boyalarin sadsliyi vo xorun soffafligidir.

Azad Korimov (¢sasli usaq a cappella xorunun ifasi tigiin nozords
tutulmus miniatiir silsilosi yaratmigdir. Bu  silsilonin  asasi1  poetik
sairanaliyi ilo diggoti colb edon yigcam, sado serlor toskil edir. Bela
miniatdrlor i¢arisinds A.Saigin s6zlarins yazilmis “Top-top oyunu” va “San
gulonds”, X.Rzanin sozlorine “Kim yatib, kim oyaq”, N.Rofibaylinin
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sOzlarina “Bir do sadlanaq” xiisusilo diggetalayiqdir. Adi ¢akilon xorlar sos
tofokkiiriiniin yigcamhigi, daxili montigi ilo forglonir. Onlarin mahnivari
melodiyalar1 adaton yaddagalan 6zokdoan amala galarak, relyeflidir vo milli
xaraktera malikdir. Badii vazifadan irali golorak, A.Karimov musigi dilinin
sadoliyi vo faktura sorhinin aydinligina can atir.

A.Karimov hamginin, gadin a cappella xoru i¢iin yazilmis M.Aslanin
sOzlarina “Arx boyunca” va D.Qadabaylinin stzlorino “Bu daglar” iki xor
miniatdranin misllifidir. Hor iki kompozisiyada tgsaslilik Ustlnlik toskil
edir. Soprano partiyasi iki miistagil tematik Xatto ayrilir. Saslorin polifonik
imitasiyali saslogmosi xiisusilo maraq dogurur.

Agakarim Karimovun a cappella asarlori xorun “ahonglosdirilmasi” ba-
ximdan maraqgli vo mixtalifdir. Burada xalq mahnivariliyi ilo six vohdatda
olan lirik-janrvari mévzu dairasi Gstlinlik togkil edir. A.Karimov solo tenor
Vo a cappella ugtin T.Miitollibovun sozlorine yazilmig “Yarpaglar”, eloco do
“Giil saslori” va “Buludlar” xorunun miisllifidir. Adi ¢akilon har bir miniatur
konkret obrazli, bitkin, tamamlanmig poetik 16vhadir. A.Korimovun dorin
emosional, mozmun etibarilo parlag a cappella xorlart xor fakturasinda
akkorlu-harmonik va imitasiyali-polifonik yazini sintezlogdirir.

Rauf Oliyev Azorbaycan xor miniatiiriiniin inkisafina 6z tohfosini
vermigdir. O, lirik tona malik olan, sas birlogsmalorinin plastikliyi vo iti
qurulusu ila farglenan a cappella xorlarinin miisllifidir. Burada Q.Mara-
cinin sozlorina yazilmig “No dilorson Uroyim” va “Daha bir xatira” xor
balladasindan sohbot gedir. Adi ¢okilon asorlorin parlag milli musigisi
melodik zanginliyi vo musiqi dilinin orijinallig: ilo forglonir. Bu isa
muollifin asas etibarils lad-harmonik tofokkir tarzindon irsli goalir.

A cappella tigtin 2006-c1 ilds yazilan “Daha bir xatira” balladasi sakit,
fikirli ohval ruhiyys, somimi kodorlo asib-dasir. Bu aSarin osas mogzi
muoallif materialinin “Kiigalora su Sopmisom” xalq mahni melodiyasi ila
tobii sokildo uzlagsmasindan ibaratdir.

Saslarin ndvbologmasi, tembr kegidlori bir ¢cox hallarda tematizmin
Umumi istigamatini vo inkisaf dinamikasini izo gixararaq, R.Oliyev aSar-
larinin fordi xususiyyatlarini ifads edir.

Qalib Mammodovun xor miniaturlari Azarbaycan xor musigisinin ma-
ragl bir golunu toskil edir. Burada schbat a cappella xorunun ifasi tigiin na-
zords tutulmus “Layla”, “My help comes from The Lord” va 39 saylh dini zs-
bur surasindon (Davidin psalmlart) xor sas ahangdarligi sahasinds alds olu-
nan tapintilar birinci asords xalg-milli intonasiyalarin emal edilmasi vo islon-
mosinda 6zini gostorir. Tki ndvbeti asorda anenavi Uslub va xoral dini nog-
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moalor canlandirilir. Stilizasiya Q.Mammadov miniatlrlorinin artiq adindan
boallidir. Lakin ilkin manbs cizgilori mirakkablosdirilarak, estetiklosdirilir ki,
bu da ham Umumi Xattin nafis hissalorlo birlosdiyi melodiyada, ham ron-
garang harmonik “zolaglar”da, ham do qurulus fordiliyinde 6z0nu bolli edir.

Xalq musiqi xususiyyatlori, asason do usaglara dair Azoarbaycan xalg
mahnilarinin arxaik gatlar1 Colal Abbasovun “Ninni” xor miniatiiriiniin lirik
sorhi Ugln osas material olmusdur. Bu xor miniatiirii a cappella xorunun
ifast {iglin nozordo tutulmusdur. O, 6z xor ahongdarhigi etibarilo ifadali
olub, uzun muddstli sos pedallari, ostinato-fon vo tematik materialin
mintozom tokrarlig: tizorinds qurulub.

C.Abbasovun musigisinds xalq matni 6zinin rakdoan galon samimi
musiqili ifadasini tapmigdir. Sados, oxunaqli melodiyada isiql, dinc shval-
ruhiyya hokm sdrdr. Lad meylliliyi etibarilo “f” mayoli Rast ladinin
SaCiyyavi intonasiyalarini geyd etmok olar. “Ninni” xor miniatiirii C.Abba-
sovun homginin variasiya ustaliginin niimunasidir.

Azorbaycan xor musigisinin son doraca shamiyyatli bir sahasini Azor
Dadasovun xor miniatiirlori toskil edir. A.Dadasovun xor miniatiirlorine
musiqinin tamligr vo tobiiliyi, forma kamilliyi, aydin tembr ahangdarlig1
xasdir. Tematizmin mahnivari tobioti bu miniatiirlori bostokarin kantata
janrinda yazdig digar Xor aSarlorine yaxinlasdirir.

Azor Dadasovun xor miniatiirlori a cappella xoru iigiin yazilmisdir.
Onun hom ayri-ayr1 asarlori, hom do kigik silsilalori (Musa Yaqubun
sOzlorina “Triptix™) obraz vo m@vzu dairasine géro mixtalifdir. Bastokar
tiglin xor miniatiir janri vatonparvorlik, votondasliq hisslorini, Dogma
torpagl vo xalqi, onun tarixini vosf edon bir sahosidir (S.Vurgunun
sOzlorina ”Azerbaycan”, “Sohriyar”). Bununla boarabor, xor miniatlru
bastokar tarafindon Umumbasari doyolori oks etdiron, Tanrtya darin inam
ifado edon bir saho kimi do sorh olunur. Bu macrada dini matn asasinda
yazilmis “Ave Maria”, «[Ipumu Hamuy npuHoweHus, boxe» (rus icmasinin
sifarisi ilo yazilmigdir), “Stkirlor olsun sons” (6z motni ossasinda) va
Fuzulinin sozlorina «Omisiil Rabb» («Kim Allahi sevar») diggsti colb edir.
A.Dadagsovun dord dini xoru 2002-ci ilin may ayinda Roma Papasi II
Pavlin Bakiya golisi zamani ifa olunmusdur.

“Stikiirlar olsun sana” xor miniatiirii bir név, “Tanriya alqis mahni-
s1”dir. A.Dadasov “Siikiirlor olsun sans” xor miniatiiriindo asasint milli mu-
sigi toskil edon xor Alliluyasi janrini yaradir. ©sorin tomtoraqli, himnvari
obraz-emosional xisusiyystlori bu janra xas olan cohotlordan irali galir.
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“Kim Allah1 sevar” xor miniatiirii A.Dadasovun dini movzuda
yazilmis musiqisina digor bir misaldir. Flizuli poeziyasinin obadi monasina
miraciot edorok, bastokar genis xor kompozisiyasi yaratmisdir. Haqqinda
danigdigimiz xor miniatiirii sintetik forma toskilino ¢ox gozal nimunadir.
Burada beytlors ayrilan varianth va ikihissali qurulus novbalosir.

“Kim Allah1 sever” xoru ali, dorin ohval-ruhiyyali lirikadir. Oz
somimiliyi vo sadoaliyi ilo riggsto gotiron toranslor kulminasiya aninda
cosqun saslonmo oldo edirlor. Musiqgi harokati aramlidir, intonasiya Xatti
yuxari istigamatda olub, boyik ruh yiksakliyi ilo poetik zirvalora ucalir,
dordsasli akkordlu-harmonik faktura xsfif vo soffafdir.

A.Dadasovun yuxarida nazardon Kegirilon xorlarla yanasi, a cappella
Uclin nozards tutulmus “Homd sona” xor kompozisiyast da maraq dogu-
rarag, butovlikls iki sozin parlag surotdo oxunmasi tizorinds qurulmusdur.
Bostokar musiginin bitiin ifado vasitolorini, xor partiyalarinin zongin
texnikasini obrazin lirik-dramatik ekspressiyasinin {izo ¢ixarilmasina
soforbor etmisdir. Soslonmo soffafligi burada zorif vo tozadli dinamik
nianslarla névbalogir. Xorun sas harokati sos mokaninda sanki sorbost
sizlir, tematizmds improvizali hormolar ¢oxsasli boya texnikasi ilo uzlasir.

A.Dadasov irsindo xor miniatiir janrinin 6ziinomaxsus sarhi bostokar
yaradiciliginin bu sahasinds tikonmoz imkanlar bollugunu bir daha iizo
¢ixarir.

Nozardoan kegirilon dovrda bir ¢cox Azarbaycan bastokari tarafindon
yaradilan on yaxs1 xor miniatiirlori janrin imkanlar1 haqqinda tosovvirlori
geniglondirmis, Azarbaycan xor miniatlrlorini yeni mdvzu, obraz vs ifads
vasitalori ilo zonginlosdirmisdir. Yaradicihiq fardiliyinin mixtalifliyina
baxmayarag, bu muslliflorin xor asarlorini bir-birino yaxinlasdiran cohot
vardir ki, bu da parlaq ifadasini tapmis milli baslangicdir: demak olar ki,
onlarin hamisi xalg-mahnivari elementlars asaslanmiglar.

Naticada bels bir gsnasta galmak olar ki, XX asrin 30-40-c1 illarindan
baslayaraq xor miniatiirii béyiik vo shamiyyatli inkisaf yolu keg¢misdir.
Janrin tokamilinin Gmumi monzarasi shomiyyatli yaradiciliq ugurlari, bir
cox maraqlt togobbuslor, badii hallorin genisliyi vo muxtslifliyi ilo xos
toossiirat oyadir. Bununla bagli olaraq janrin musiqili-ifadsli resurslarinin
foal suratdo yenilonmosini, onun cevik va orijinal sorhini, yaradiciliq
niyyatlorinin yeniliyini do geyd etmok lazimdir. Xalg-mahnivari vo lad
donmoalarinin XX asr diinya musiqi tacribasina daxil olan miasir xromatik,
polifonik harmoniyalarla, ritmik tsullarla adst etmodiyimiz yeni bir sokilda
novbalosmasi 6n plana kegmisdir. Avropa imitasiyali polifoniya tsullari,
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Xor goxsasliyinin inkisaf vasitalori casaratlo totbiq olunmaga baslamigdir.
Xor miniatrins olan meyl muxtalif noslo vo Uslub tarzine mensub olan
bastokarlari birlogdirir. Xor miniatiirlorinin kamera janr1 Azorbaycan basts-
karlarin1 ham doa sas ifadasinin yigcamligi vo sarbost tembr névbalogmaloari,
miniatlrliyl vo qurulus plastikliyi ilo 6zino coalb edir. Xor sahasindo
kamera janrlarma olan hovas siibhasiz ki, Azarbaycan musigisinin estetik
saviyyasinin yiksalmasing, onun ideya-yaradici diapazonunun genislonma-
sina sobab olmusdur. Azarbaycan musigisinds xor miniatirlarini gidalan-
diran poetik obrazlar dairasi kifayat qodor genisdir. Azarbaycan bastokarlar
Nizami Goancovi (Q.Qarayev, C.Haciyev), Nobi Xozri (A.Olizads, F.Oli-
zado), Somad Vurgun (M.Quliyev, A.Dadasov), Rasul Rza (X.Mirzozads,
A.Cofarova), Boxtiyar Vahabzads (R.Mustafayev, X.Mirzazads), Mommod
Rohim (C.Haciyev, ©.Cavansgirov), Musa Yaqub (A.Dadasov) poeziyasina
miraciot edirlor. Digor xalglarin poetik manbalari do onlar1 6zitins calb edir:
C.Cahangirov (A.Puskin, N.Hikmat), .Hacibayov (L.Tolstoy), Q.Mommo-
dovun yaradiciligi (Davidin psalmlar1) buna misaldir. Sozsiiz ki, biitiin
bunlar milli maktabin yetkinliyindon, onun dar milli tematika hiidudla-
rindan kenara ¢ixmaq bacarigindan s6z agir.

Mdvzu dairasinin genisliyi, asarin ideya manasinin fordiliyi Azorbay-
can xor miniatdrlorinin tembr-ifagiliq sorhi vo janr mixtalifliyinin tikon-
mazliyina sabab olmusdur. Lirik janrvarilik, sairano peyzajliq, janr vo ma-
rasim sshnalori ilo yanasi, burada falsofi mazmunlu obrazlar, gshromani-
Vatanparvar, elacoa do usaq tosssiiratlart vo hayacanlarini ifads edon asarlor
meydana gixir.

Ononovi ansambllarla yanasi, Azorbaycan xor musigisinde maraql
tembr tarkiblarino asaslanan geyri-adi torkiblars do tesadlf olunur. E.Dada-
sovanin xor va saz lgiin “Alqis geyratimizo” vatonparvarlik ruhda yazilmig
miniatdrd, S.Faracovun solo klarnet (fleyta)va garisiq a cappella xoru Gg¢iin
V.Samadoglunun sozlarine yazdigr “Triptix”, eloco do fleyta, skripka,
organ, Xor va solo sopranonun istirak etdiyi “Zobur - 150” buna misaldir.
Azorbaycan bastokarlari saslarin sayinin ¢ox olmasina baxmayaraq, habela
saslorin qarsiligli alagesinin muxtslif ndvlarina dayaglanmagla goxsaslili-
yin sixlig1 naticasinds muxtslif xor “uygunlagdirmalari”na nail olurlar. Ma-
salon, Azorbaycan xor musigisinds melodik sixligma goéra ¢oxsasliliyin
mixtalif ndvlarini asagidaki sokilds diizmak olar.

1. sillabik kontrapunkt

2. polifoniklasmis harmonik ¢oxsaslilik

3. imitasiyal1 kontrapunkt
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4. polimelodik ¢oxsaslilik

Beloliklo, Azarbaycan xor musigisinin, asasan do xor miniatiir janrinin
inkisafi, yeni obrazliliq axtariglar1 ifado vasitolori sahosindo daim yeni
tapintilarla miisayiot olunaraq, bastokar palitrasini zonginlosdirmisdir. Bu
axtarislarin baglica xatti lad-tonal sistemin genislondirilmasi, saquli harmo-
nik Xxatt vo polifoniya texnikasinin miirokkablogmasi, ritmik qurulusun di-
namiklogmasi, tembr saslonmoasinin zanginlogmasi ilo saciyyslonmisdir. Bu-
nunla barabar, Azarbaycan xor miniatlrinin tokamili tobii bir sokildo Av-
ropa musigisinin nazardan kegirilon dovrds 6zini gostaron bazi tomaydillori
Vo iislub axtariglari ila saslosir. Yeni XXI asro Azarbaycan xor miniatirii 6z
badii potensialim1 kifayat godor genis niimayis etdiron vo bir sira maraql
asarlorlo tomsil olunan parlag ve hartarofli sonot névii kimi daxil olmusdur.
Umid etmok lazimdir ki, Azorbaycan bastokarlari galocokdo do hom peso-
karlar1 — xor musiqisinin ifag1 vo todqigat¢ilarini, hom do genis dinlayici
dairasini sevindiracoklar.
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Yulizana Shafi Kukhmazova

Evolution of the genre of choral miniatures
in the works of Azerbaijani composers

SUMMARY

Research the most significant events in the genre of choral miniatures
of Azerbaijan allows us to generalize some observations. Since the 30-40-s
of XX century Azerbaijani choral miniatures and it has come a long way of
development. This work is sanctified as the historical development of the
genre of choral miniatures from the founder of Azerbaijan classical music
to contemporary authors. Revealing identity choral writing in these choral
miniatures, the disclosure of the most typical stylistic features characteristic
of each author underscore choral miniatures. The role of polyphony, the
role of national and European traditions in music choral miniatures.
Introduced in the analysis of choral miniatures not only appreciate their
artistic value, but also to see the evolution of this genre in Azerbaijani
music. We add to the above that a variety of musical material is presented
as a manuscript in this thesis.

Special attention was paid to the work directly related to various
aspects of choral music of Azerbaijan. It should be noted that the choral
music in general - work of individual authors, as well as some samples of
choral music are the themes of research, which underlines the role and
importance of this sector composer's creativity. The evolution of the
Azerbaijani choral miniatures, of course, come into contact with certain
trends and stylistic quests, an European music of this period. To the new
XXI century Azerbaijani choral miniatures came as a vivid and
multifaceted art, enough to demonstrate its enormous artistic potential and
presented a number of interesting works of Azerbaijani music.

The thesis consists of three chapters, conclusion, music applications
and a list of references.
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