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OBIIASA XAPAKTEPUCTHUKA PABOTbI

OO0ocHOBaHHEe H AKTYaJbHOCTh TeMbl. DEHOMEH pPYCCKUX U
azepOaliPKaHCKUX MHUcaTellel, KOTOPBIX B CBOE BpeMs OQHIHaIbHas
KpUTHKAa OTHOCWJIa K BHIHBIM TPEICTaBUTENSIM JIE€PEBEHCKOIN MpO3bI
MHOTOACIIEKTeH W aKTyaJleH B COBPEMEHHOW (MIIONOrMYEcKOi Hayke.
Taknx MacTepoB WHOTJa MpeHeOpeKUTENBHO Ha3bIBaIN
«IepeBeHIIMKaMu». B ckoOKkax 3aMeruM, YTO TI0 OTHOIIEGHHIO K
MIPECTaBUTENSIM «TOPOACKON MPO3bD» aHAIOTHYHOTO CHHOHHMHUYECKOI0
TEpMHUHA B TEOpUH JIMTepaTypoBeacHUs He Obuto. Ho cymectBo nmena,
pazymeercsi, HE yHHUpaeTcss B pa3TpaHUuYEHHE TeX SAPIBIKOB, KOTOpPbIE
Obutn B CBOE BpeMsi HaBeUIeHbl NPETCHIMO3HBIMH JUTEPATOPAMH.
Baxxnee Ha COBpEeMEHHOM HCTOPMYECKOM »3Tale MpHU3HAHHME APYroro
¢dakTa: B Kakoil Obl CTENEHW HEOOBEKTUBHOCTH MIIM TPENB3STOCTH
PYCCKHME ¥ HalUUMOHAJIbHBIE KPUTUKA HH OOBHMHSUIM  TOT/IALIHUX
MIPUBEP)KEHIIEB JEPEBEHCKOW >KM3HHM, TBOPYECTBO HamOoiee BUAHBIX
MPO3anKOB TpeOyeT Cephe3HOro MOAX0/1a, KOTOPhIH BKIOYaeT B ceOs He
CTONIBKO 00K 0030p OCHOBHBIX JTAIOB JKU3HENESITEIBHOCTH, CKOJIBKO
THIATENbHOE, CKPYMYJIE3HOE KCCIEA0BaHNE TE€HETHUYECKOW IPUPO/IbI
CO3JJaHHBIX XyJ0)KECTBEHHBIX 00Pa30B.

Cpenu apKux IpeCcTaBUTENEH JEepeBEHCKOM mpo3sl Havanta 1960-
X TOJI0B pycckuii Bacumumii Makaposuu Lllykmmn u azepOaitmxanen Men
Menuk3age Hauboiee OCTpO MOCTaBWJIM  MpoOieMy — Tparusma
«OTUYXKIEHHs» 4YenoBeka oT 3emiad. OHM kak Obl OTBeYanu Ha
HOCUBIIMHCS B BO3JyXe, HO eme He CPOPMUPOBAHHBIA JPYrUMH
nmpozavkamMu Bompoc: «Uto ke co BceMu Hamu mpoucxoaut?». C
yKa3aHHOTO BPEMEHU Hadajlach JIOMKa yKJIaJia )KU3HW MHOTOYHCIEHHBIX
pycckux © asepOali/PKaHCKUX JISPEBEHCKUX CeMeil. bBolbIMHCTBO
HCCIENOBATENE M KPUTHKOB CUMTANIM JAHHBIM IIPOLIECC YyThb JU HE
HallMOHANbHBIM ~ OeacTBHeM. OJHM TOBOpWIM O TOM, 4YTO B
XYJO0XKECTBEHHOM Tpo3e O JIepeBHE IMOSIBIIIMCH TOJHBIE Tparusma
TOBECTU U PAaCCKa3bl.

Hpyrue, Moiaua 00XOIWIN 3Ty CTOPOHY KH3HH B JA€PEBHE, CIIOBHO
oHa ObUta aOCONIOTHO HECYHNIECTBEHHOH Uil  XyJOXKECTBEHHOTO
OTOOpakKeHUs, TPEeThHM CUUTANM MPOTEKaHHWE J3TOro  Mpolecca
Hen30eKHBIM M BIIOJTHE 3aKOHOMEPHBIM SBIICHHWEM, OOYCIOBICHHBIM
HUCTOPUYECKHU CKJIaIbIBAIOIIMMUCS COOBITHAMH U SIBICHUSIMU Pa3HOTo IO
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Macmtaby mopsnka B Poccum w  AsepOaiimkane, K mOpumepy,
TMOSIBJIEGHUEM BBICOKOT'O TEXHHUYECKOT'O YPOBHSI CEIbCKOTO MPOU3BOJCTBA.
PasHoureHuss W 3amManuuMBaHME OYEBHUIHBIX  (pakToB  TpeOyIOT
MpeACTaBIeHUS] W OOOCHOBaHMS HOBBIX Hay4yHBIX (AaKTOB, HYTO
CBHUJICTENBCTBYET 00 aKTyaJlbHOCTH W CBOEBPEMEHHOCTH HACTOSIIEH
JMCCEPTALIHU.

O0BbeKkTOM HMCCIeOBAHMA HACTOSIIEH IMCCepTaluM SBISIOTCS
pacckasel 1 nosectu B.M. Illykmnua u 1. Menuk3azne, OTHOIIEHUE 3TUX
IByX KopudeeB pycckoil U azepOaiipkaHCKOH JTUTEpaTyp MIECTHAECATHIX
roZIOB JIBAJIIATOrO CTOJIETHsI K JEpeBeHCKoMy kuTemo. Taxxke
MOCTaBJIEHa 3ajladya B OINpPENENeHNH OCHOBHBIX OPHMEHTHPOB HAa3BAaHHBIX
HUcaTelned IpU CO3JaHUM KOHLENIuM xapakrepa. Ilommmo 3toro,
O0BEKTOM  HCCIIEIOBaHHMS  CJeQyeT CUYUTaTh Becb  HMCTOPHKO-
JINTEPATYPHBIA IIPOLECC, B PAMKaX KOTOPOrO JKWUIM U TBOpuiIH B.
Ilykmue u Y. Menuk3azne, 1 KOTOPBIM, €CTECTBEHHO, OTPA3UICS B HUX
JUTEPaTYPHBIX UCKAHUSAX.

Crenenp m3y4yeHHocTH TeMbl. TBopuecTBo B.M Illykimmna yxe
CTaHOBHJIOCH OOBEKTOM HaydHoro wuccienoBanusi. Cpean Hambonee
KPYIIHBIX MOHOTpaM4ecKux padoT clienyeT ykazaTh Ha Tpyabl B.O.
lopna «Ham ceiH m OpaT: mpobieMbl W Tepou Tpo3bl Bacumms
IUlyxmmaay, ' A.Opuapenko «Bombimas —muTepatypa. OCHOBHEIE
TEH/JICHIIUN Pa3BUTHS COBETCKOW XyJ0XKeCTBEHHOW mpo3bl 1945-1985
ronoB»,” A.A.AHanbeBa «'maBHas aoporay’ u apyrue. OGCTOATEIbHEIH
KOMMEHTapuid K pacckazam u noBectssM B. Illykmwuna nHanucan
A.E.bamuxun («Bacummit MaxkapoBuu UlykmuH. Odepk XM3HM U
TBOpUEcTBaY). * HeKOTOphE OpUrHMHANBHEBIE, C HAIIEH TOYKHM 3PEHHS,
MIeM BBUIBMHYTHl B OKyPHAIObHEIX CTaThaX JI.AHHMHCKOTO, °
A.Anamosuua, ® M IPYrMX BHIHBIX DPYCCKMX KPHUTHKOB. OTHENbHBIIA

! Tl'opr B.®. Ham cer n 6pat: mpobnems! u repou npo3s! Bacwmms Ulykmmna. Bapraym:
AnTalickoe KHIDKHOE U31aTeaLCTBO, 1985,

2 Opuaperko A. bompmas nureparypa. OCHOBHBIC TEHJCHIIMHA PAa3BUTHS COBETCKOM
XylIoKeCcTBeHHON mpo3bl 1945-1985 rtomoB. CopokoBbIC-TISITUACCATHIE TOABL. MOCKBa:
CoBpeMeHHUK, 1988.

3 Ananbes A.A. TnaHast nopora. Mocksa: CoBetckast Poccusi, 1978.

4 Bamuxun A.E. Bacummit Maxkaposud Illykimis (o4epk W3HH W TBOpUecTBa) // Bacummit
[ykma. Pacckasel. MockBa: Pycckwit s3Ik, 1978, c. 3-21.

5 Aunusckuii J1. Tpunmateie u cemunecsartsie. MockBa: [IpocBemenue, 1977.

¢ Anamosuu A. JlomyMBIBaTh 0 KOHIIA: JIMTEpaTypa u TpeBoru Beka. MockBa: CoBeTCKuUit
mucareinb, 1988.
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IJacT COCTaBISAIOT aBTOOMOrpaduueckre pabOThI CaMOro IHUCATEIsL.
Cpenn HUX BhLIENsOTCA «Bompockl camomy cefe» ' M OTKpOBEHHS,
coGpanHbIe UM B Tpyzie «HpaBCTBEHHOCTh €CTh IPABIAY .-

Onnako oOpaTuM BHHMaHHE Ha TOT ()aKT, YTO B MEPEUHCICHHBIX
cTaThsiX W MoOHOrpagusx ymop B OCHOBHOM Jenaerca Ha
XYIOKECTBEHHBIX 0ocoOeHHOocTs X mpo3sl B. IlykmwmHa, a Takoi
BOKHEHUIIUH JUIsI TEOPUU JIUTEPAaTypOBEIEHUST MaTepHai, KaK MPUHIUIIBI
BOCCO3JIaHUs KOHIICIIIIUU XapaKTepa, ocTaércs B TeHU. B maHHOM pabote
MPEANPUHATA MOMBITKa OTYACTH MCIPaBUTH STOT mpoben. Kpome Toro,
MHOTOYHMCIIEHHBIE  COBETCKHE W  POCCHIICKHE  JINTepaTypOBE.bl,
uccnenosarend TBopuecTBa llykmmHa, BHAMMO, cUMTas €ro YHCTO
pPyCCKMM TIMCaTeneM, BOBCE HE 3aJaBallUCh 3ajadyell MpoBeIEHUS
napajiened  MeXIy ~— ero  NpOM3BeNCHHsIMA HW  oOpas3imamu
MHOHAMOHAJIBHOM  JuTepaTtypbl. B 3TOM  CMBICIE  HACTOSIIYIO
JMCCEPTAIMI0O MOXKHO CUMTaTh CBOEOOPa3HBIM MPOPHIBOM B OCBEIICHUH
BO3MOXKHBIX Mepekandek Mexay [LykmmHeIM ¥ mpeacTtaBUTeNneM
HaIlMOHAJILHOM JIUTEpaTyphl.

Kputnueckass nurepatypa O  TBOpYECTBE  BBIJAIOLIETOCH
asepOaiijpkaHckoro mnposzamka Mcu Menuksane — Takke JIOCTATOYHO
o0IIMpHA, HO Ha PYCCKOM S3bIKE 3HAYMTENLHO cKynHee. Hekoropbie
CBeJIeHHs 00 3Taax ero KH3HH MOXHO HaiTH B Tpynax A.A.I'amkuesa,’
U.Benueoii. * A.I'yceiiHOB OTMETHII POJIb U 3HAUEHHE 3TOTO THCATENS B
HCTOPUH HalleW HAllMOHAIBHOM KYyJBTYpHl B cTaTbe «HpaBCTBEHHOCTS,
nuTEpaTypa, mucatenby.” LLITpUXu K TOPTPETy cozepXkarcsa B crathe B.
HacuGorny «IIpamuBele o0pasey. © C  MHTEPECHBIMH MBICIAMH
BRICTYIIIT DnbunH («Bo3Myxkanue TananTay).’

Haubonee Beckoe cOBO CKa3al BUAHBIA COBPEMEHHBIH Y4EHBIN
lacan [D'ymues. * EMy yaanoch NpOCHEINTh OCHOBHBIE 9TAIlbI

! ykumrs B.M. Bompocsr camomy cebe. Mocksa: Momozas reapmust, 1981.

2 Iykmus B.M. HpaBcTBeHHOCTS ecTh npasaa. Mocksa: Monogas reapmus, 1979.
3Tamknes A.A. AsepGaiiKancKuil peanusm: IpOOIeMBI HCTOPHUYECKOM I HAIMOHANBHOI
tunonorun. baxy: SI3eram, 1984.

4 Benmesa A. H.Besupos u asepbaitmkarckuii Teatp. Baky: As. roc. usnat., 1967.

5 I'yceiinos A. HpaBcTBeHHOCTb, THTEpatypa, mucartens // JluteparypHas yueba, 1984, Ne
3, c.143-148.

6 Hacu6orny B. [IpaBmuBeie o0passbl. [a3. «bakunckuii pabouuiin, 1973, 18 utons.

7 Snpumn. BosMyxanue tananta. «JIutepaTypHas raseray, 1975, 17 centaops.

8 I'ymueB I'. BepHocTh jknM3HEHHOH mpaBme (B TBOPYECKOH abopaToOpHy MOJOIOTO
mposzanka Mcn Menukzaze). ['a3. «baky», 1968, 3 okTs0pst.
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XKU3HeneaTeNnbHOCTH nucatens. [lepBast craTes BbIIIa B cBeT B 1968
roay, koraa M. Menuk3ane TONbKO Ha4MHAN BCEPbE3 3asBIATH O cebe
KaK O MpecTaBUTeNe JePEeBEHCKOM MPO3bl, MPUBEPKEHIIE COXPAaHEHUS U
IIPUYMHOXEHUSL JapoB IpUpoiabl popHoro kpas. IlocienHuit Ha
CETOJHSIIHUNA JeHb KpaTKHH 0030p TBOpUYECTBa MHcaTels MajaeT Ha
2003 rtom, u ['.I'ynmueB MOABITOKMBAET €r0 TIOITYBEKOBOW OMNBIT B
ucTopuM azepOalipkaHCKoM JuTeparypbl. OnpeneliéHHBIA  HHTEpEC
npencrasiisier mMoHorpadus C.A. AGacoBoi «TBopuectBo Ucu
Menuk3azae (XyaokecTBeHHas Ipo3a)». JlutepaTypoBes BCECTOPOHHE H
00CTOSITENBHO paccMaTpHUBAaET JIUTEPATYPHO-XYI0KECTBEHHOE HACIeAne
3TOT0 a3epOaiJKaHCKOro IIECTUAECCATHHKA W BBISBISICT AWUHAMHU3M H
JPAMATH3M €ro MOBECTEH U POMAHOB, TIOITUKY Er0 TIPO3BL.

Takum 00pa3oM, MOKHO KOHCTaTHPOBaTh, YTO M3 HMMEIOIIEHCS
KPUTHYECKON JINTEPATYpbl yCTaHaBIMBaeTcs JuuHOcTh WM. Menuksane
KaK pasHOCTOPOHHEro mucaTessi, TOAHUMAIOIEro OrpoMHOE KOIHYECTBO
CaMbIX pPa3HOPEUUBBIX «ICPEBEHCKUX» M «TOPOJICKUX» TMPOOIIEM.
OnHako Ui LETOCTHON KapTHUHBI TBOpYECTBa MpoO3aMKa, TeM Ooliee B
CPaBHUTEIIbHO-COMOCTABUTEIBHOM acCIIeKTe ATO, KOHEYHO, HEAOCTaTO4-
Ho. [ToMumo 3toro, Takxke, kak U B ciaydae ¢ LIyKIIMHBIM, TOJIBKO Te-
nephb yXKe MPeICcTaBUTENH a3epOaiiPKaHCKOTo JIUTEpaTypOBEACHHUS BOBCE
HE paccMaTpuBalli BO3MOXHBIE Nepeknnuku mexay WM. Menuksaae u
MPEACTaBUTEISIMU JINTEpaTyp Apyrux HapomoB. M B 3TOoM ciydae
MIPHOPUTET BBINIAJAET HA HACTOAIIEE JUCCEPTAIIIOHHOE UCCIIEIOBaHUE.

Bcé ormeueHHoe TOBOPHUT 00 OTCYTCTBHHM KOHKPETHKH MPH
W3Y4eHUU JaHHOM TeMbl M, CJEJOBaTENbHO, O HEOOXOAUMOCTH
JanpHEHIIMX pa3paboTOK B HA3BaHHOM 001acTH  COBPEMEHHOTO
JIUTEpaTypOBEICHHUSL.

Hayuynas HoBu3Ha mccienoBanusi. B Hacrosmieli pabote Brep-
BbIe B (prItonornyueckoil Hayke NpelnpruHSIT BCECTOPOHHHUIA M KOMILIEKC-
HBII aHanmu3 paccka3oB U nosecreid B.M. IlykimnHa ¥ MHOHAMOHAJIb-
HOTO THCATeNs B CPAaBHUTENBHO - COMIOCTABUTENIBHOM IUTaHe. B pycckom
COBETCKOM U B COBPEMEHHOM HaM POCCHUHCKOM JHMTEPATypOBEACHUU
B.IlykmmuHa, Kak MpaBUiIO, pacCMaTPUBAIOT KaK YMCTO HAIIMOHAJIBHOIO
nucarens, y KOToporo HeT, H He MOXKET ObITh aHAJIIOTOB CPEIH MpeJcTa-
BUTENEN NpYrMX HAIMOHANBHBIX JUTeparyp. [IponenanHele B HacTos-
LIeM JTUCCEPTAIlMIOHHOM HCCIEA0BAaHUN U3bICKaHMsI HAallpO4b OMPOBEPIIIN

! Abasova Sevinc. Isi Molikzadonin yaradicilig: (bodii nosri). Baki: Nurlan, 2001.
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aToT moctyiaTr. Kak okazanoce, y B. llykmmnHa ectb HeMano TOYEK
COIIPUKOCHOBCHHMSI B TMOJAXOJE K MpodiieMe, B BOCCO3JaHMU 00pa3oB, B
PACKpBITUU TEMBI C €r0 COBPEMEHHUKOM, a3epOailPKaHCKUM THcaTeIeM
Hcu Menuk3ane. 3To Mo3BossieT NPUITH K BBIBOY, YTO TAKOTO pojia Ma-
pajueny MOKHO Iposecty Mexay B.IIyKmvHbIM U APYrUMU HHOHALUO-
HaJIBHBIMY [THCATEISIMU.

OOBEKTHBHO HOBATOPCKUH MOJXOJl HACTOSIIEH AWCCEpPTAllUH, B
YaCTHOCTH, CKa3aJici B TOM, 4YTO B Hell 4YETko 3aduKCHUpoBaHa
[IPEEMCTBEHHAsI CBS3b BAXKHEUIINUX apXETUIIOB IIOBEACHMS YENIOBEKA B
cele ¢ ynopoM Ha MHUQOIOTEMBl «POAHOTO AOMa», KOPHH KOTOPOTO
YXOISIT B TIIyOOKYIO JPEBHOCTh, a 3XO-BapHaHTHl HAaXOAAT CBOE
BBIPQ)KEHHUE B TBOPYECTBE HA3BAHBIX ITUCATEIIEH.

enn 1 3aga4u uccjaegoBanusd. Llens naHHON quccepranuu 3a-
KJTIO4aercss B TIIYOOKOM THITOJIOTHYECKOM M OJTHOBPEMEHHO C TEM CpaB-
HUTEJIBHO-COIIOCTABUTENILHOM ~ aHAJIM3€  pPacCka3oB M IOBECTEH
B.M.IIlykmnua u Mcu Menuk3ane nox yriioM KOHCTPYUPOBAHUS UMU
VHJIUBUJIyAJIbBHOM KOHLENIUU XapaKTepa Iepos-TPYKEHHKAa Ha 3eMIIE.
VYkazaHHas LElb AUKTYET IOCTAHOBKY U PELICHUE HUXKECIEAYIOIUX
3a4a4:

- BBISBIIEHUE OCHOBHBIX MHUPOBO33PEHUECKHUX INPUHLUIOB B.M.
Mykmmua n WM. Menuk3ane B mporecce aHaJUTHYECKOH pa3paOOTKH
criequpUUEcKUX YepT MOBEICHHUS KHUTEIS ICPEBHHU;

- YCTAHOBJICHHUE CYILLIECTBEHHOI' O OTJIMYUS XapaKTepa repost cena u
TOPOJICKOrO KUTENS;

- W3yuYeHHe MpoOJeMbl KOHIICTINH XapakTepa B TBopuecTBe B.M.
Mlykmmua u WM. Menuk3age Ha HUACHMHO-XYAO0KECTBEHHOM H
JINHTBUCTUYECKOM YPOBHSIX CIOXKETA, KOMIIO3ULUI U CTUIISL UX IOBECTEN
U PacCKasos;

- BBISIBJIEHUME WJICWHOW OCHOBBI KOHTPAITYHKTA, 3aKJIIOYAOLIEr0cs
B OOBCIMHEHWHM W CTaHJAPTH3alMd HOPM M TIpaBWJI [OBEACHUS
JIUTEpaTypHOro repost B pacckazax mnoBecTsax B.M. Illykmwmna u U.
Menuk3ae;

- OCYILIECTBJICHUE JINTEPATYPHO-KPUTHUECKOTO aHallN3a Croco00B
W CPEICTB XYIIOKECTBEHHOTO BOIUIOIIEHHS YKa3aHHOW MpOOJeMbl B
HCKYCCTBE.

Mertogoiorudeckas OCHOBa HcciaeAoBaHus. Merogonoruyec-
KYI0 OCHOBY JUCCEPTAllMOHHOI'O UCCIENOBAHMS COCTABIISIFOT HPUHIIUIIBI
CPABHUTEIIBHOIO U COINIOCTABUTENBHOIO JINTEPATYPOBEICHUSI.
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CpaBHHUTENBHO-UCTOPUYECKOE H3Yy4eHHE pPYCCKOW U a3zepOaii-
JOKAHCKOM JIUTEPATyp JOJDKHO BKIIHOYATH B CEOS OOMNBINON U CIIOKHBIM
KOMITJIEKC Pa3HOO0Opa3HbIX MpoOieM, KOTOpBIE MPEANONararoT pa3ind-
HbIEe MOAXO/Bl Ha MyTSIX K HAYYHOMY CHHTE3y. ABTOpa, B MEPBYIO Ode-
penb, UHTEPECYIOT CpaBHEHHE M COMOCTaBJIEHHME HCTOPHUKO-TUIIOIOTH-
YECKOI'0 Xapakrepa, cBsizaHHble ¢ TBopuecTtBoM B. Ilykmwmua u W. Me-
JUK3ale, W HaxoAsdlue CBOE XyJIO)KECTBEHHOE BOIUIOUIEHHWE B
JIEPEBEHCKOM MPO3€e Meprobl UX )KU3HEASSITeTbHOCTH.

Teopernueckass  3HaYMMOCTh  padoTel.  Teopernueckas
3HaYMMOCTh PA0OTHI ONpeneNsieTcs TeM, YTO Ha OCHOBE BCECTOPOHHETO
aHaJIM3a YAAJoCh BBIABUTh, OOOOIIMTH M OCBETUTh BaKHEUIIHE
HCTOPUKO-TUTEPATYPHBIE U TEOPETUYECKHE BOMPOCH B3aMMOOTHOIIEHHH
TBOpYECTBAa JIBYX IIpeICTaBUTENEN pa3HBIX JuTepaTyp. Martepuais
WCCIIEZIOBAHMS AIOT BO3MOXKHOCTBH JeNaTh JIajdeKo WAYIIHE BBIBOIBI O
CXOJICTBE W DAa3MYMM JBYX MpeICTaBUTENEH pa3HBIX HAIMOHAIBHBIX
JUTEpaTyp B TPAKTOBKE CXONHBIX MPOOJEM CEIbCKOH JKU3HHU, B
BOCCO3/IaHUH B MPOU3BEICHUIX 00pa3a JepeBEHCKOTO KHUTEIS.

IIpakTH4yeckass 3HAYUMOCTD AUCCEPTAIMH 3aKIIOYACTCS B TOM,
9T0 e€ MaTepuaibl U OCHOBHBIC MOJIOKEHHUSI MOTYT OBITh MCIIOJIb30BaHBI
MPH HCCIEAOBAHUHM PYCCKOTO M a3epOailiKaHCKOTO JIMTEpaTypHOTrO
mporecca BTOPOM TONOBHHBI JBAAATOrO0 BeKa, MPU UYTEHUH OOIIMX
KypCOB TI0 UCTOPUH COBETCKOI JINTEpaTyphl, CIEHAIbHBIX KYPCOB IO
tBOopuecTBy B.M. lllykmmua u M. Menuk3aze, a Taxke 1o mpodiieMam
MEKHAIIMOHAJIBHBIX JINTEPATYPHBIX B3aMMOOTHOIIEHHIM.

Anpodanus pa6orbl. OCHOBHBIE MOJIOXKEHUS W MPOOJIEeMaTHKA
paboThl H3NOXKEHBI B (hOpMe JTOKIAJ0B Ha KoH(pepeHnusx: « TBopuecTBo
B.M.IIlykmnHa B ME&KHAMOHAIBHOM IIPOCTPAHCTBE B MEXKHALMOHANb-
HOM KynbTypHOM TpoctpanctBe» (VIII Bceepoccuiickas roOuneiinas
KoH(epeHIus ¢ MeKAYHapoaHbIM yuactueM, bapHayn-buiick-CpocTkw,
2009), XIV PecnyoOnukanckas nayuHas kxoH¢epenuus (baky, 2010).
Huccepraniuss © e¢ OTACIbHBIC paslielibl OOCYKIAIHCh U  ObLIH
0700peHbl Ha 3acefaHusX Kadeapsl HCTOPUM PYCCKOW JHUTEPaTyphl
BakuHckoro rocymapcTBeHHOro yHHMBepcuTera. B memom 1o Tteme
WCCIIC/IOBaHMsT aBTOPOM onyOnukoBaHo 10 crateil B HaydyHO —
JUTEpaTypHBIX  JKypHajdax  AsepOaii/pkaHCKOM — pecnyOnuKd |
Poccuiickoi ®enepauuu.

CtpykTypa auccepTanmu oOyCIIOBJICHA NOCTABICHHBIMHU 1IETBIO
W 3a7a4aMu HccienoBaHud. JluccepranmonHas paboTa COCTOMT U3
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BBEJEGHMs, TpeX TIJaB, 3aKIIOYeHUS M CIUCKAa MCIIOJIb30BaHHOM
JUTEPaTypBHI.

OCHOBHOE COJEPKXAHUE PABOTHBI

Bo BBBeneHuHM 00OCHOBBIBAaeTCsl BHIOOP M aKTyaJbHOCTh TEMBI,
OTPEENSIIOTCS e U 3aJlaud, CTeNeHb N3y4eHHOCTH, HOBU3HA PaloTHl,
ee  TeopeTHdeckas W  IpakTU4YecKas  3HAYMMOCTh, CTPYKTypa
JMICCEepTaINH.

IlepBasi raBa  jAuccepTalMOHHOW  paboThI  O3aryiaBjieHa
«/lepeBeHcKas Mpo3a KaK JUTepaTypHOe HANPaBJIeHHEe B PYCCKOW H
azep0aiiI:KaHCKOI TUTEpaType» 1 COCTOUT M3 JIBYX maparpagos.

B nepBom mnaparpade mnepBoii raaBbl «CTaHOBJIEHHE H
IBOJIIONMSA [epeBeHCKON MPO3bl KAK JUTEPATYPHOT0 HANPABJICHHSA
B pycckoi W azepOaiiukaHCKOH JuWTepaType» IIPOCIEKHUBAETCS
WCTOPHS Pa3BUTHUS JEPEBEHCKOIM MPO3BI B PYCCKOW M a3zepOailKaHCKON
JUTEpaType, packpbeiBaeTcs NPUYKMHA aKTHBHOTO OOpallleHHs mucaTenci
«UIECTUJECSITHUKOB» K XapaKkTepy repost -AepeBEeHCKOro KUTes.

Pa3zButHe XyHOXKECTBEHHOM MpO3bl O JEPEBHE B PYCCKOU
JuTepaType HauMHaercs B Havaie 1950 —x rojos, a B azepOaiipKaHCKOM
4yTh No3ke B 60-e rojasl mpouuioro cronerus. VIMeHHO Torjga craiu
CO3/1aBaThCs IPOU3BEJCHMS PAa3HBIX KaHPOB, B KOTOPBIX C TOUKU 3pEHUS
COBPEMEHHOCTH ObII MpEACTaBIeH MyTh, NpoiAeHHBIH Poccuelr wu
AzepOaitpkanoM. COMMKEHHE C JACHCTBUTEILHOCTBIO, TPEOOJICHHIE
MOCIENCTBUNA  KyJdbTa  JIMYHOCTH, WCKJIIIOYEHHE  3JIEMEHTOB
O0eCKOH(IMKTHOCTH, - BCE OTO CBOWCTBEHHO Ui PYCCKOW W
aszepOaiipkanckoit ymrepatyp 50- 70 —x rogoB XX cromerus. B aror
Mepuoj; JUTepaTypa Hurpajia OCHOBHYIO (OpMYy pa3BUTHS CO3ZHAHHS
obmectBa. [lucatenu cramm Bce Oolbliie 00paiiaThCs K BOMPOCY
HpaBCTBEHHOCTHU. lIprMepoM 3TOMy CITyKUT JiepeBeHCcKasl mpo3a.

[Mucarenu 9TOro HampaBICHUS CTpEeMSTCS K TIIyOOKOMY
TICUXOJIOTU3MY B M300pa)KEHUH XapaKTepoB, K HCIOIb30BAHMIO MECTHBIX
peUYeHUH, THaJIeKTOB, 00JACTHBIX CIOBEUYEK.

Pycckas nepeBenckas mpo3a Hawanmack B 1950-x romax. Opun u3
MEPBIX KTO PACKPBUI MPABIY O COCTOSIHUU MOCIIEBOEHHON JepEBHU, ObLI
Banentun Opeukun. Bcenen 3a OBEUKMHBIM TeMy JEpEeBHU pa3BuBaiu B.
TennpsxoB, C. Bopouun, C. AntonoB, A. Smwun, B. benos, O.
Abpamos, b. Moxaes u Jp.



B 60-¢ roner nepeBeHcKas mpo3a BHIXOJUT HA HOBBIA ypoBeHb. B
mporecce  XYIOKECTBEHHOIO  OCMBICTICHHSI ~ HAapOAHOro  ObITHS,
npoussenenne A. ComkeHHIbIHA «MaTpeHHH BOp» 3aHMMAaeT BaKHOE
Mecro. bonbiioil Bkajg B pa3BUTHE JEPEBEHCKOW IPO3bl BHECIU B.
AcradpeB u B. Pacnyrun. OHM momHUMaIX B CBOUX IPOM3BEICHUSX
mpobiieMy SKOJIOTHH, COXPaHEHHUSI HAPOAHBIX TPaIUIHH, 32a00ThI O «I0Me
Ha 3emuie». SIpkuM TpencTaBUTENEM AEPEBEHCKOW MPO3bl MIIAJIIIEro
IIOKOJIEHHsT cTan nucaresnb W kuHopexucc€p B. Illykmumu. B
JIEPEBEHCKYIO P03y OBLIM BHECEHBI HOBBIC YEPTHI B TIOHATHE PYCCKOTO
HallMOHAJBbHOrO Xapakrepa. IllykmmnHa HMHTEpecoBal JYXOBHBIA MHP
JIEPEBEHCKOTO YeJI0BEKa, CBUIETENS COOBITHI PEBONIOLNH, TPaXKIAHCKOHN
BOMHBI, KOJUTeKTUBU3anuu, Benukoit OteuectBeHHOM BOMHEI. LlykimmH
co3Jlajl caMble pa3Hble YepThl YelloBeuecKnX xapakrepoB. Haunnas ¢ 60-
X TOIOB, B pe3ylbTaTe HEKOTOPOro MOTEIeH!s ri100anbHON
00111eCTBEHHO-TIOJIMTHUECKON aTMOC]EPBI, 0CIa0IEHHsI HIC0NOTHIECKUX
okoB B CCCP B azepOaif[ykaHCKYIO JUTEpaTypy NPULLIA MOJOAbIE
TaJaHThl, KOTOpbIE B CBOMX IPOM3BEACHUAX CTaJHd KPUTUKOBATh
CYUIECTBYIOIIMH TonuTHUeckuid cTpoi. Cpeam HHUX ObUTM  Takue
npo3auku u modThl, kak W. I'yceitnos, C. Axmemmu, Anap, DnpuuH, C.
Pycramxannel, A. Canaxzane, ®. Kepumzane, 1. Menuk3zane u ap. B
UCTOpUHU  a3epOal/DKaHCKOM  JUTepaTypbl  IIECTUACCATHHKH, K
BceoOleMy MPHU3HAHUIO, JCHCTBHTENBFHO TPOBENH OCHOBATEIBHYIO
paboTy 1 TeM caMbIM OKa3alld 3HAYMTENLHOE BIMSHUE HA OOHOBJICHNE HE
TOJIBKO JIUTEPaTYpPHO-XYA0KECTBEHHOW MBICIM, HO M HaIlMOHAJIBHO-
OOIECTBEHHOI'0 MBINUIEHUS B 1eJ0M. MIeHHO-3CTETHYECKOE ABHKEHNE
HIECTUACCATHUKOB ONUPAJIOCh Ha CHPaBEUIMBOCTh HOPMAJIBHOTO,
TYMaHHCTHUYECKOTO CO3HAaHHSA, OYIIYIONIEr0 W3HYTPU COBETCKOI0
obmectBa u uenoBeka. [loBectw, paccka3bl W pomanbl M. Leixier -
«Kypa neykporumayn, U. Menuxzane — «Komomery, «3eineHas HOYBY,
«[loroxast ocenwb», «emymka-ny6», «[ne Houyer comnme», M.
I'yceitnoBa — «Ca3z», «3Byku cBupenn», «Tenerpammar, C.Axmennu —
«Crnen Ha 3emne», «OIHUM OCEHHUM Bedepom», «IlouTanboH» U MHOTHE
Jpyrue BHECIU ONpPEAETICHHYIO JIENTy B MCTOPUIO Pa3BUTHS XapaKTepa
reposi B azepOaiipkaHCKol coBeTckoi imTeparype 1960-1980-x romgos.
3HAYUMOCTP W LEHHOCTb JTHX XYAOKECTBEHHBIX IPOM3BEACHUN
3aKioyaiach B TOM, YTO MHCATENSIM YAAJIOCh paslIifeTb B Pa3BUTHU
obllecTBa ¥ B OCHOBHBIX 4YepTaxX COBPEMEHHHKa TpaHC(HOPMALUIO
KauecTB, COCTaBISIONIMX SAPO €ro Xapakrepa, TaKMX KaK CTOWKOCTb,
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MYKECTBO, TpyAonoOue, J000Bb K POAHOM 3emie, A00pora U
YelIOBEUHOCTh. [ TyOOKO€ M MHOIOpPaKypCHOE pPAacCKpBITHE XapakTepa
JIEPEBEHCKOT0 KUTENS BHECIO CYLIECTBEHHBIN BKIIaJ B XyJA0KECTBEHHOE
WCCIIEJIOBAaHNE BHYTPEHHHUX IPOIECCOB  COLMAIbHO-HPABCTBEHHOI'O
T1acTa XKU3HH a3epOaiiKaHCKOTo Hapoa.

Bropoit naparpad nepBoit IJIaBbI Ha3BIBAETCA
«CpaBHHTeIbHOE JINTEPATYypOBeleHHMe B CBeTe HcCaeJ0BaHUM
pyccko-a3epOaliKaAaHCKUX  JIMTEPaAaTYPHBIX  B3aHMOCBSi3eH W
B3aumoBJausiHuii». Ha pybexe XX u XXI cromeruit mpobiiema
KyJbTYPHBIX W IJIUTEpPAaTypHBIX CBszell AsepOaiimkana mnpuoOperaer
0co0yI0 IIEHHOCTb B CHIIy TOrO OOCTOSITENIbCTBA, YTO B PECHYOJIHKE
OOBEKTUBHO CIOKWINCh YCIIOBHS JE€MOKpPAaTHHM M CyBEpPEHUTETA.
HerpynHo BuIeTh, 4TO KyJAbTypHBIE CBSI3M C JAPYTMMH HapoJaMH MHUpa
MOJyYWJIM Ha COBPEMEHHOM JTale HOBOE HAalpaBJIeHHE U HOCAT
MPUHLIMITHATBHO MHOM XapaKTep Mo cpaBHEHUIO ¢ nepruonom 1960-1980-
rojioB, KOrjJja B OCHOBHOM IIMPUJIOCH M pa3BUBAJIOCH TBOpUYECTBO B.
ykmmuaa u YU. Menuksane. B 3ToM miane Obuia U OCTaéTCsl BAXKHON U
aKTyalbHOM TE€Ma JIMTEPAaTypHBIX B3aMMOCBA3EH ¢ Poccued u pycckoit
KyJbTYPOU, KOTOpas UMEET AaBHIOI UCTOpUI0. Mcxoas u3 cerogHsHux
peanuii TeMa pyccko-a3epOaliPKaHCKUX JIMTEPaTYPHBIX B3aHMMOCBSI3CH U
B3aMMOOTHOILIEHUH HY)KJIaeTcsd BO BCECTOPOHHEM HCCIIEJIOBAHUU YXKe C
WHBIX, HEMapKCUCTCKUX METOAO0JIOTHYECKUX ToueK 3peHus. TyT riaBHyIo
pOJb WTpaeT HE E€AWHCTBO HJCOJIOTHH, HE TMOMUTHYECKUE (aKTOPHI,
HEKorjga OObenuHsoNMEe a3epOali/DKaHCKU M PYCCKHE HApojabl B
€/IMHOM rocyJapcTBe, a YHCTO KyJIbTYPHO-UCTOPUYECKHE
B3aMMOOTHOILIEHUS 3TUX Hapos1oB. C y4éTOM OTMEUEHHOI0, MBI ITPOBENIU
0030pHBII KPUTHYECKHI aHAITN3 HEKOTOPHIX AUCCEPTAIIMOHHBIX padoT (1
MOHOTIpaUIeCKUX HM3aHHI), TOCBSIIEHHBIX PYyCCKO-a3epOallKaHCKIM
JUTEPaTYPHBIM CBSI3M. JTO, B YACTHOCTH JAWCCEPTAUOHHBIE paOOTHI D.
k. T'ézanosoit «/Ixadap [[xabGapinel M pycckas Kyinbrypa», T.A.
Xamunoroii «I[IpoGiiemsl repeBoia azepOaliPKaHCKON COBETCKOW MPO3bI
Ha pycckuit s3pik  (1920-1970-rr.)», X. A. AramapoBoii «[Iposza
A.Il.YexoBa u mpo3a A. AxsepmoBay, ®.M. MamenoBa «YUenoBexk u
npupojila B TMPO3e PYCCKUX M a3epOailpKaHCKUX  IUCATeNCH-
«UIECTHIECSITHUKOBY ), N.A. ArakeprMoBa «/1.benHbIi u
AzepOaitmxan», T.I. AramupoBoii «TBopuectBOo AOmyparumbexa
AxBepiueBa W TpOOJEMBI PycCKO-a3epOailKaHCKUX JUTEpaTypHBIX
B3auMoOoTHOmeHU», . X. AxyngoBoud «Peammsm J[xammma
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Mamenkynusaze U onbIT pycckoi jureparypbl XIX — Hagana XX Beka
(ITpobnembr CPaBHUTENIBHOM THUTIOJIOTHH )», I'.b. BbaGaesa
«B.B.MaskoBckuii u azepOaiimkanckas noasusi». P.C. Mmanosoii «H.
BesupoB B ero cBszsax ¢ pycckoi nuteparypoit», T.I. [Ixadaposa
«[Ipo3za M.IO. JlepmoHTOBa B a3epOaii)kaHCKOM JINTEPATYPOBEICHUH U
nepeBonax», A.C. MawmenoBa «Tpamgumuum H.B. Toroms B
azepOaliPKaHCKOM KiTacCHMUYecKoil nuTepatype». Takke ocBemaercs
OIBIT B 00JIaCTH CPaBHUTEIHHO-COMOCTABUTEIBHOTO aHAIN3A PYCCKUX H
azepOaiiHKaHCKIX MUCATENEH-IIECTHIECATHUKOB (®.M.MawmenoB
«YenoBek 1 MpUpOJa B MPO3€ PYCCKUX U a3epOaiUKaHCKUX MUcaTenei-
«uectunecsTHukoB», C.A. MamenoB «[IpobieMbl HpaBCTBEHHOCTH B
COBPEMECHHON pyccKoi U asepOaiijpkaHCKOM mpo3e (Ha MaTepualie
«aepeBeHckord mpo3b» FO.bommapeBa u U. Illuxmer»y u T.4.). 3mech
MPOBOAMUTCS 0030pPHBIN KPUTHYECKHH aHaIW3 HaydyHBIX paboT, KOTOpbIe
HEMOCPECTBEHHO BIMCBHIBAIOTCA B  KOMIIO3MIIMOHHYIO  CTPYKTYpPY
MPEACTABICHHON HaM# JIUCCEpTaLMu. IIpo3a nucaTesen-
«IIECTUACCATHUKOBY, TO ecTh FO. bonmapesa u U. llluxmnel, B.Pacnytuna
n C. Axmemmu, B.lllykmmua u WM.Menuk3ane u Apyrux Heciia B ceOe
nagoc BO3pocHIel OTBETCTBEHHOCTH 3a MHOTOYMCICHHBIC 3aJayH,
BCTaBIIME TIEPE]  4YCIOBEUYECTBOM U, OECCIIOpPHO, TpeOOBaBIIKE
HOBaTOPCKOT'0, He (POpMaTMCTHYECKOTO pa3petIeHusl.

B3aumooTHOIIEHUsT MEX/y JIMYHOCTHIO, OOIIECTBOM U MPHPOJIOH
«MOPaJIbHO-TICHXOJIOTHIECKIUM KOMILJIEKCOM JIYIIH», KaK HETPYIHO ObLIO
yOenuThcs W3 TPEIIECTBYIOIIEr0 MaTepuana, CTald urpatb B
JIEPEBEHCKOM TMpo3e  BaXHYIO CTPYKTYPHYIO pOJIb, OpPTaHUYECKU
COIOIYMHSIS BCE OCTAIbHBIE 3JIEMEHTHI TO3TUKH POMAHHOI'O TBOPUECTBA.
N yxe ¢ mo3unuit COBpeMEHHOCTH MBI CaMH YCTaHaBJIMBAEM, YTO TMepes
y4EHBIMU U PAJOBBIMM YHTATENIMU BO3HUKANA MPUHIUIHMAIBLHO HOBas
MoAudUKanKs IOBECTBOBATENBHBIX JKaHPOB — pPOMaHa, IIOBECTH,
pacckaza — 3THKO-QHIOCO(MCKUN 3aMbICe KOTOPBIX, MEXKIY HPOUYHM,
COCTOMT HE TOJIBKO BO BHEIIHEM OQOPMIICHHWH, TO €CTh Ha CIOKETHO-
COOBITHHOM YpOBHE (BOWHA M MHp, TOPOA U JEPEBHS, CTPOUTEIHCTBO
3aBOJIOB M (haOpWK, aHTUHOMHUHU JI00pa M 37a), CKOJIBKO JIeprKajics Ha
BHYTPEHHEM, WHTEIUIEKTYaJIbHO-TICUXOJIOTMYECKOM JIEHCTBUH.

Bropas riaBa HaspiBaercs «Ilo3TMKa Xyn0KeCTBEHHOIO
o0paza B nepeBeHckoii mpo3e B. Illykmmuna m WU. Meank3ane»
COCTOMT M3 JIByX maparpadoB. B mepBom maparpade BTOpOii riaBbI
«Posb mupoBo33peHuyeckux npuHuunos B. IMykmwuna u H.
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Mesank3ane B pa3padoTKe KOHLIENIHUHM XapaKTepa» OCBELIEHBI
OCHOBHBIE ATalbl >KU3HEHHOIO MYTH NHcaTened, WU3ydeHbl MPOOJIEMBI
KOHLleNIMK xapakrepa B TBopuectse B.M. Illykmmna u M. Menuk3ane Ha
HJICTHO-XYIO)KECTBEHHOM UM JIMHIBUCTHYECKOM YPOBHSX CHOXKETA,
KOMITO3UIIMI M CTWJISI UX ToOBecTel U pacckazoB. Kak Ham ymanochk
BBISICHUTD, OJTHUM M3 BaXXHBIX MHPOBO33PEHUYECKUX TPHHIIMIIOB,
KOTOpBIMU pyKoBojcTBOBaimuch B. Ilykmmu m WM. Menuk3ane npu
OOpHCOBKE XapakTepa IEepPCOHa)K 3TO DKOHOMHS SI3BIKOBBIX CPE/ICTB.
Pacuér Obu1 chmenaH Ha 4uTaTeNs, KOTOPBIM  CaMOCTOSTEILHO
JOMBICITUBAET (PUHAT WM CTPYKTYpY Mpou3BeneHus B nenoM. [Tucarenn
TaKkKe MPUAEPKUBATUCH MPUHIUIA BHYTpEHHEH  KOMITOHOBKH
XY/IO’)KECTBEHHOT0 00pa3a, MbITaJIICh 0Ka3aTh CBOETO repost U3HYTpU. B
PACKpBITHH )KM3HEHHBIX IIEPUIIETUH B Clo)keTe paccka3oB B. IllykmuHa n
U. Menuk3age OONbUIYIO PONIb WrpaeT MOPTPETHasl XapaKTEepUCTHKA,
nepenaBaemasi Ha ¢one Obita. [loprper B. lllykmmua u M. Menuk3ane
(T.e. BHEIIHAA XapakTepUCTHKa  JEWCTBYIOIIMX JMIl) HAIrJSAgHO U
IyOOKO BBISBIISICT OCOOCHHOCTH BHYTPEHHETO MHpa YElIOBEKa M €ro
COLMAJIBHBIE CBS3H. SIBIIASCH ONHOM U3 TIpaHEd XyHOXKECTBEHHOIO
o0pa3za reposi, OH Hepa3phIBHO CBSI3aH C CHCTEMOM 00pPa3HOTr0 MBIILICHHS
IHACATENEH U B IIEPBYIO OYEPE]b ONPEIAEISIET )KU3HEHHOE IIPOCTPAHCTBO
repoeB, TPATMYECKUE U KOMUYECKUE ACIIEKTHI UX KU3HEHHOT'O ITyTH.

He MeHee BaXHBIM MHUPOBO33PEHYECKUM IIPUHIUIIOM SIBIISUICS
JIMAJIOT, KOTOPBIN 3aHMMaeT OOJNBIIYIO YacTh TEKCTa B MPOU3BENEHUIX
yKa3aHHbIX mucatenedl. [Ipu HemocpeACTBEHHOM OOIEHWH B JHAajore
BBICKA3bIBAaHUS CTPOSITCS Ha HAll B3IV C ONOPOM HAa KOHKPETHYIO
CHTYyallll0, MHUMHKY, JKECTbl, MHTOHAI[HOHHBIE OCOOEHHOCTH TEepOsl.
Taxoke OBUIO YCTaHOBIJIEHO, YTO B MOBECTBOBATENILHONH CHCTEME aKIICHT
JenaeTcs He Ha cOOBITHH, a Ha xapakTepe, npexe Bcero. Mcropus mwmm
crygait mist B, Iykmunaa u M. Menuk3azne npencraBiisiyl HHTEPEC TEM,
KaK JINYHOCTb PACKPBIBAETCSl B 3TOW CUTYyallUU, KaKAE Pa3MbILIUICHUS B
YEJIOBEKE BBI3BIBAET IIPOUCILIECALIIEE.

Bo BTOpoM mnaparpadge BTopoii riaBsl «Tumosoruu repoes B
nepesenckod mpo3e B. Iykmmaa u W. Meauk3sage»
paccMaTpUBalOTCd TE XYJOKECTBEHHBIEC ITPOU3BEICHUS YKa3aHHBIX
MHcaTeNed, KOTOPhIE, HA HAIl B3IUIAJ, BHECIU ONpPENEICHHBIN BKIAL B
pa3paboTKy THIA JEPEBEHCKOTO YKHUTENS, Tepos-TPYKEHUKAa U Teposi-
YyJuKa. YCTAaHOBJEHBl CYIIECTBEHHBIE OTIUYMUS XapakTepa TIepost
JIEPEBHU U TOpojckoro xurensd. Y WM. Menuk3zage Monoa0il repoit, Jer
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JBaJIaTU B OCHOBHOM HAaXOJIUTCS B IIOMCKE JKA3HEHHOro mytu. Y B.
IIlykmuHa Tepo, Kak IIPaBWJIO, HUMEET OIPEACIICHHBI OIBIT 3a
iedamu. V. Menuksazue packpbul TeMy TpyaAa BecbMa cBoeoOpasHo. OH
TOJILKO HaMedaeT 3apoXKIeHHWE HOBBIX 4YepT B XapakTepe OyIymliero
reposi-TpykeHuka (moeectb «Komomern»). XapakTepHo, 4TO BO MHOTHX
pacckazax B. IIlykmmHa noka3aH XapakTep OTYYXACHHS 4YeIOBEKa-
TpyXKEHHKa OT 3eMJIM. 3aJyMbIBasCh O CMBICIE KH3HH, B IIOHCKE
cuactinuBoro Oynymiero repou B. IllykmmHa MOKHIAIOT HACH)KEHHBIC
MecTa, CBOHM Kpal, cBoto 3emito. Tak, B pacckasze «B mpoduib u anpac»
PACKpBIBAETCSl POTHUBOIIOJIOKHBIE OTHOILEHUSI JKHUTEIEH JEPEBHU K
Tpyay. 3BYUYUT TeMa OTpPhIBa OT 3eMJIH, OT POJHBIX KOpHEH, U obuzaa
CTapyvKa Ha MOJIOAOE MTOKOJIEHNE. Y OTHENIBHBIX IEpOEB-TPYKEHUKOB B.
Mykmmuaa («Ogam», «Crenka», «MHKPOCKON»), Kak H Yy TepoeB
npousBenennii M. Menuk3ane (moBecTH «Myx4rHa B J0ME»,
«Heoxkpenmme KpbUibsi», 3eneHas Houb», «Kak s ymumy Bomo#
nonuBanay, «Komogen» ) ecth, Kak HaM BUAWTCS, Takas oOImas depra
KaK CTPEMIJIEHHE BBINACTb, OTCTYIIHTh, OTKJIOHUTHCS OT IIPUBBIYHOTO
XO/1a JKU3HHU, COpPOCHUTH C celbsi KaKJOJHEBHbIE HOPMBI IOBEJCHUS,
CBIlpaTh KAaKylO-TO poJib. MBI CONOCTAaBHIM IIOBENEHUS TEPOEB
npousBenenuss M. Menukzane (Iapub u3 moBectn «3eieHas HOUBY,
HaByn u3 pacckasza «Kop3nHa BUHOTpaia», MHUMBINA ipokypop Jlanaries
u3 pacckasza «B moeszne», Hypmxa066ap u3 nosectu «Jlenymka gy6») co
CTPaHHOCTSIMU T€pOeB-uyIUKOB u3 pacckazoB B. Illykmuna. Ilo cytu
nena B npousBeneHusx M. Menuksane HaOM0AaeTCsl MIYKITMHCKUI THIT
reposi-uyuKa.

Tperbst riaBa AWcCcePpTAIMOHHON padoOTHI o3aryiaBjieHa
«JlyXxoBHBIE U 3CTeTHYECKHMEe NPHHIUIBI B JIePeBEHCKON npo3e B.
Mykmuaa u U. Menuk3aae» COCTOUT U3 JBYX naparpados.

B nepsom maparpage Tperbeil riasel «HapoaHbli ayx B
aepeseHckoil npo3e B. Ilykmuna u U. Meaunk3age» INOABEPrHYTO
TIIATENTFHOMY KPUTHYECKOMY aHaJIM3y TO 00CTOATENBCTBO, YTO PYCCKUI
W azepOailJUKaHCKUI NHCaTeNH-«IEPEeBEHIIMKI» CTaBHIM M TI0
BO3MOXXKHOCTH pa3pelald OCTpPble BOMPOCHI COLMAJIbHOrO ObITHA. B
HUCTOPUIO HapoaHON nyxoBHOcTH Bacunuii ykmmu u Mcu Menuksane
BHECIM HE MEHBIIMM BKIAJ, YE€M B HCTOPUIO JIUTEPATYpPbl U
krHematorpaguu. JlyXOBHBIH MHpP Ieposi UTpaeT HEMaJOBAXHYIO POJb
B IIPOM3BEJEHUSAX YyKa3aHHbIX Nucareneil. Yuratenb BUANUT, KAK U
noyeMy riasHble repou IllykmmHa u  Menuksage TEpAOT WU
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npuoOpeTaroT cBoe yxoBHOE HamoidHeHue. C 3TUM CBSA3aHO OTKPOBEHUE
oopaza FEropa IIpokynuna wu3 xkunHomnoBectn «KamuHa KpacHas,
npuHectiags MupoByilo cinaBy B. LykmmHy W OTKpoBeHHsi o0pasa
Jxabpanna u3 nosectu M. Menuk3ane «[loroxas oceHb». [TpuHIUIIBI
HallMOHAJIBHOIO MEHTAIUTETA, OTpakeHHbIe B TBopuecTBe B. IllykimuHa
u N. Menuksaje 1ByX XyJOKHUKOB CJIOBA B MU3BECTHOW CTENEHU MOTYT
HE coBmajgaTh. TeM He MeHee, HaM YIaloch OOHApYXHTh HEKYIO
TEHJEHIUIO B Pa3BUTHUM  JIEPEBEHCKOM  IIPO3bI,  IO3BOJSIOLLYIO
aCCOIMAaTHUBHO COJNIM3UTh PYCCKOrO M a3epOailKaHCKOTO MPO3anKOB.
Beraensercs, B IEpBy0 odepe/b, Ta HPABCTBEHHAsI OCHOBA, U3 KOTOPOM
u npouspacraer Bc€ ux TeopuecTBo; B. Illykmun u M. Menuk3ane
OCTaBajJNCh BEPHBIMM TPUHIMIYY JKU3HEHHONM TpaBael  (poMaH
«JIrobaBuHB, pacckazbl «O6umay, «Packac», «Cypas3» B. llykmmuHa,
noBecth «Kak s ynuiy Bojod mnonmBana», pacckasbl «Orpama s
nmaMsITHHKa», <«3epkano mua mnpunanHoroy WM. Menukzane). Mel
CTPEMHMCSI IIOJOWTH K MBICIH O ToM, uTo y IllykmwunHa u Menuksane
o0I1iero ropasno OoJbIe, YeM pa3JesIoNnero, a WHIWMBHIYaTbHBIA
MOYEpPK JIMIIb NONYEPKUBAET TUIOJNOTHMIO. bynydn  mOIMHHO
TamanTiueeivMyu, B. Iykmma u WM. Menuksage XyJI0KeCTBEHHO
3aKpenuin, ChOKYCUPOBAIM MHOTHE HJIeH B (POPMBI, Kak Obl pacCesHHBIC
B Macce MpousBeAcHUH. [0BOps HMHBIMU  CIOBAaMH, Yy HHX
00HapyKHBaeTCS HE KOHTaKTHO-T€HETHYECKOE POICTBO, a
THUIIOJIOTMYECKOE CXOJACTBO: JKHMBSI B Pa3iIMYHBIX TOYKAX MUDA,
00BEKTUBHO BCE K€ HE 3aBUCHUMBI APYT OT JApYyra, HO ONW3KH, KaKk HaM
BUJUTCS, TIO pelIacMbIM XyJOKECTBEHHBIM IIpo0JIeMaM, 10 aKTyalbHBIM
couuanbHbiM uHTepecam. B. Ilykmwmu uw WM. Menuk3age B cBoHX
IIPOU3BEACHUAX CTaBAT BOIPOC: KAK IIPOXKUTH TOMY, KTO HE YMEET WU
He KellaeT aJanTHpPOBaThCs, Oyab 9TO 3aMeHa JEePEBEHCKOM JKM3HU Ha
FOPOJCKOM, HAy4yHO —TEXHUYECKUN IIPOrpecC WU  OJHOTUIIHOE
OeznyxoBHoe ObiTHe. EfBa M He camblil paciipocTpaHEeHHBIH XapakTep y
HUX- 3TO YEJIOBEK, «XBAaTUBIIMH BEPIIKU KYJIbTYpHl, HO MPUHABIIMHA KX
3a KOpHU». W Bcerja y Takoro 4eyoBeKka eCThb JpaMaTU4ECKU pa3iioM,
pa3pblB MEXJy BEpIIKaMM U KOpHSMH. BO BTOpOH TilaBe 3TOT pa3ioM
ObUT TOKa3aH Ha TpUMEpPEe HEKOTOPBIX TMPOU3BEACHWUH C TOW IHIIb
pasuuteit, uro B. LllykimmH nepeBout 00JIe3HEHHBIC BOIIPOCHI JIEPEBHU
B Oonee O0ECKOH(IMKTHYIO CHTYallMIO C MOMOILIBIO KOJOPUTHBIX (UTYP
yyauKoB, a M. Menuk3aze 3aBepiiajl XapakTepoIOrHUYeCKHE PaCcCKasbl U
MOBECTH OoJee IpaMaTHIECKUM (PUHATIOM.
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Bo BTOpOoM maparpage Tperbeil riaaebl «B3aumMooTHOIIEHHE
YyeJiOBeKa ¢ NMPUPOAOH Kak IyXOBHO-HPABCTBeHHas ImpodJjemMa B
npousBegenusax B.llykmmaa u HW.Meauk3age» npoBOAUTCA
THUIIOJIOTMYECKUI aHAIN3 IPOU3BEACHHUM YKA3aHHBIX IHCATEIEH, B
KOTOPBIX PACKPBIBAETCS B3AMMOOTHOLIEHUE YEI0BEKA C IPUPOIOH.

N B. Ilykmun, u Y. Menuk3aae 10CTaTOYHO YETKO ONPEAETUIN U
pasBenu 10 pa3Hble CTOPOHBI COOCTBEHHO TOPOACKHE W CEIbCKHE
OPHEHTHPBL. A HMMEHHO: TOPOKaHWH B3WUpaeT Ha NPUPOILY Kak Obl ¢
«O0OYMHBI», CTAJKHBasCh C HEH MOBEPXHOCTHO, JHIIL BpeMs OT
BPEMEHH; YMHBIN CeTbYaHHMH, TO €CTh PAuyMTENbHBIM XO3IMH Ha 3emile
BUJUT B HEW TIJIaBHBIA HCTOYHUK cymiecTBoBaHus. B 1960-x romax
JydlIMe Macrepa ACPEBEHCKOM MPO3bl IMONBITATIUCh B MaKCUMAaJbHON
CTENEHU YUTH OT HAJOSMJIMBOrO JIMTEpPATYypHOro mrammna. MOoKHO
YBEPEHHO KOHCTAaTHPOBATh, YTO B paccka3ax M nosectsax B.lllykmuHa u
U. Menuk3age npupoaHOE Havaio, 3aUKCHPOBaHHOE B Iei3axax,
MpeBpaliaercss B MpekpacHyto ajeruto. C JIpyroil CTOpOHBI, JHPUKO-
¢unocodpckre  pasmympss  depe3 Mmed3ak MEPEXOAAT B camy
APXUTEKTOHUKY I1OBECTBOBAHUS, BXOAIT B 3CTETUUECKUH IUIAH, HEPEIKO
OIIpEEIss JaXe IPaMaTUUYECKyH0 CyTh HAPOIHBIX XapaKTEPOB.

BbIIO yCTaHOBIIEHO, YTO PACKPBITHE BO3LACUCTBHUS OKPY)KAIOILIEH
IPUPOJBI HA YEIOBEKA MPENOCTABISIIO UM BO3MOXXHOCTH TBOPYECKOTO
OCMBICTICHMSI M BBISIBIICHUS HPAaBCTBEHHBIX HABBIKOB CBOHX TI€pOEB
(«Munp mapmoH, wmagam!» «Hempotuienen Maxkap JKepeOioy,
«Kanmnna kpacmas » B. lykmmna, nosectu «lIloroxkass oceHby,
«3enenas Houb», «Jlemymka nyo» WM. Menuk3ane). Kak cenbckuit
YEJIOBEK KPEIKO JEPKUTCS 3a 3€MIII0, TaK U BCS IIPUPOJA HAXOAMTCS B
HEPa3pbIBHOW CBSI3U CO CBOMM MCKOHHBIM poauteneM. Iloatomy B
npoussenenusax B. Hlykmuua u Y. Menuk3ane nepBOCTENEHHYIO POJIb
npuobperaer o0pa3 MaTepH, MPUYEM, KaK B CHMBOJIHYECKOM, TaK U B
OyKBaJIbHOM, TO €CTh NMPHU3eMJIIEHHOM 3HAa4eHHHM 3TOrO CiloBa. MaTh B
npousBeneHusax Bacunus Illykmmaa — 3T0 caMblif BBICOKHH 00pas.
OO0pa3 matepu, ee Cynp0a, e€e CIIOBO, €€ rope M Cle3bl — 00pasyroT
snuyeckuil neHTp B «KammHe KpacHOI», Kyzna CTATMBAIOTCS Bce
TOPU30HTHI MUPO3JIaHUs, TJ€ JakKe 3aKOHBI KU3HU U CMEPTH MOKOPEHBI
HPaBCTBEHHBIM YYBCTBOM TOH, KTO cama JapyeT >XuW3Hb M cOOOH
obeperaer or cmeptu». HMcum Menuk3aae Takke uepe3 BCE CBoe
TBOPYECTBO MpPOHEC CBETJIbIH OOMUK MaTepu — HE  TOJBKO
MPapOAUTENFHUIIBI BCETO )KUBOTO HA 3e€MJle, HO M JOOpPOH COBETUHIIBI, B
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CYpPOBBIX >KM3HEHHBIX YCIOBMSIX IIOMOUIHMIBI, B TPYIOHBIX Jelax —
riedoM (roBecTh “3eneHas Houp”). B.Ilykmmn u M.Menuk3azne, kak u
Jpyrue TpPO3auKU-«IIECTHJIECITHUKNY), CBOUMH XYA0)KECTBEHHBIMU
TBOPEHUSMHU JOKa3bIBAJM, YTO BHAayale HAJ0 HABECTH TIOPSIOK B
pooHOM cene, JAepeBHe, ayne... He KalednTp Takux 3alllMTHUKOB
CeNbCKOM  MpHUpOJBI, KaK YECTHBIX U YK€  M3MEHHBIIUXCH
nocnenoBateneii  Eropa  [lpoxymuna  B.llykmmna, Tapuba wu
Hypmxab6apa — B TBOpuecTBe M.Menuk3ane.

B < 3akaoueHun» Nno/iBefieHbl HWTOTH HCCIeJOBAHMSA,
000011AI0TCSI OCHOBHBbIE MOJIOKEHHSA IMCCEPTAMH M HaMe4aroTcs
NMepcrneKTUBBI JATbHeHIINX U3BICKAHUH 110 TeMe.

3aocTpuM BHHMaHHE Ha TOM OOLIeM, YTO OOBeAWHsET mpo3y B.
IMlykmuua 1 Y. Menuksaze B NpOCIEKUBAHUN 3BONIOLUU T'EPOEB U UX
HPaBCTBEHHBIX MPHUHIUIIOB:

1. TlocneBoeHHas NEHCTBUTENHLHOCTH chopMHUpOBaIa KU3HEHHOE
kpeno B. Ilykmuua u Y. Menuk3aze.

2. W3oOpaxenue repos coBpemeHHHKa. (OCHOBHOW YKJIOH B
npousBenennsax B. Illykmmua w WM. Menuk3age Obim caenaH Ha
PACKpBITHH 3MOLMOHAJIBLHOTO OTHOIIEHUS Teposi K KU3HHU, Yepe3 IMoKa3
TOCKH, TEMBI CTpaxa U OIMHOYECTBA.

3. PackpbIBas B IOBECTSIX M paccka3ax XapakTep CBOero repos, B.
Ilykmme un W. Menuk3ajge OTAAOT HPEANIOYTEHHE THUILY JIFOACH,
OOpIONIMXCS ¢ HETATUBHBIMU MPOSIBICHUSIMH B )KU3HH.

4. Xanp noBectu u pacckasa B TBopuecTBe B. lllykmmna u U.
Menukazage  Kak JIUHAMHYECKas CTPYKTypa TMpeiacTaBisul  coOoit
OpPTraHUYHYIO MOIBITKY PACKPHITHS B3aHMOCBSI3H YEIOBEUECKHX Cye0 Ha
MaKCHUMaJbHO M[IMPOKOM IJIaliapMe JEpPEBEHCKOM M TOpOJICKOU
JEICTBUTEIIBHOCTH.

5. ¥V B. llykmmua w W. Menuk3age oOHapyXHBaeTcsi He
KOHTAKTHO-T€HETHUYECKOE POJICTBO, & TUIIOJIOIMUECKOE CXOACTBO: KUBS B
Pa3IMYHBIX TOYKaX MHPa, OOBEKTHBHO HE 3aBHCHUMBI JPYT OT JIpyra, HO
ONMM3KK MO pelraeMbiM XyJOKECTBEHHBIM MpolieMaM, MO aKTyaJlbHBIM
COIIMAIbHBIM HHTEpECaM.

6. PackpbITie BO3JeHCTBHS OKpYXKalolled NMPUPOIbl Ha YelloBeKa
npepocrasisino B. [ykmwmuy u M. Menuksane BO3MOXHOCTh
TBOPYECKOI'0 OCMBICIICHHSI U BBISIBIEHUS HPABCTBEHHBIX HABBIKOB CBOMX
repoeB.
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Hiiseynova L.H.

V.Suksin va I. Molikzads nasrinda gohromanlarin tokamiilii vo monavi
prinsiplor

XULASO

Dissertasiyanin tadqiqat predmetino lyirminci asrin
altmiginciillorinin iki boyiik yazigist — V.M.Suksin vo I.Malikzadonin
hekaya vo povestlari, onlarin kand gohromaninin xarakterino miinasibati
daxildir. Burada eyni zamanda adi ¢okilon yazigilarm xarakter
konsepsiyasint yaradarkon osas oriyentirlorin miioyyanlogdirilmasinda
hansi meyarlara asaslanmasi do aktual masalo kimi qoyulur. Bundan
basqa, todgiqatin obyekti dedikds, biitiin tarixi-odebi proses nozors
almir ki, adi ¢okilon yazigilar mohz bu proses g¢argivasinds yasayib-
yaratmiglar.

Dissertasiyanin I fasli «Rus vo Azarbaycan oadabiyyatinda kond
nasri adabi carayan kimi» adlanir vo iki paraqrafdan ibarstdir. Birinci
faslin birinci paraqrafinda Azerbaycan vo rus nasrindo kond nasrinin
tokamiil yolu izlonilir, “altmigincilarm” omok vo zohmotkes
gohromanlarin xarakteri movzusuna foal miiracisti aragdirilir. Birinci
foslin ikinci paraqrafinda rus-azerbaycan adobi olagelori kontekstindo
aparilan todgiqatlar fonunda miiqayisali odebiyyat-siinasliq movzusu
geyri-marksist metodoloji baximdan aragdirilib. Son illorin rus va
Azorbaycan yazigilarimin niimunasinds adabi-madoni sapkide qarsiliqh
tomaslarin tipoloji aspektinin agkarlanmasi1 fonunda boyiik maraq kosb
edon elmi osorlor mnozordon kegirilir. Rus vo  Azerbaycan
“altmigincilarmin” miigayisali analizi sahssinde mdvcud tacriiba
isiglandirilir.

Ikinci fosil “V.Suksin vo I.Malikzadonin kond nosrinds odobi
obrazin poetikas1” adlanir. Bu fosil iki paraqrafdan ibarstdir. Birinci
faslin birinci paraqrafinda yazigilarin hayat yolunun oasas marhaloalari
isiglandirilir, V.M.Suksin vo I.Malikzadonin yaradicihiginda xarakter
konsepsiyasit problemi siijet, kompozisiya vo hekays vo povestlorin
{islubunun ideya-badii vo linqvistik saviyyalorinds dyronilir. ikinci faslin
ikinci paraqrafinda fikrimizco, kond md&vzusunun, zohmatkes
gohramanin va gariba adam-gshromanin tipinin iglonib hazirlanmasinda
miioyyon tdhfo vermis V.Suksin vo I.Malikzadanin osarlori tohlil edilir.
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Dissertasiyanin «V.Suksin vo 1.Malikzadenin kond nosrinin monavi va
estetik prinsiplori» adli ligiincii fosli iki paraqrafdan ibaratdir.

Uciincii faslin birinci paraqrafinda Rusiya va Azorbaycanda kond
nosrinin davameilar1 olan V.Suksin vo I.Malikzads sosial hoyatin koskin
problemlorini galdirib, bazi moqamlarda hall etdiklori sorait diqqstli
tongidi analizin predmetini toskil edir. Ugiincii faslin ikinci paragrafinda
gostarilon yazigilarin insanla tobiotin garsiligli slagslsrinin tesvir edildiyi
osarlorinin tipoloji analizi aparilir. «Naticon-do todqgigatin naticalari
xiilaso edilir, dissertasiyanin asas miiddealar1 imumilagdirilir vo mévzu
lizro golacok perspektivlar aydinlagdirilir.

20



Huseynova L.H.

The evolution of the characters and the moral principles in the
prose of V.Shukshin and I. Malikzadeh

SUMMARY

The object of this research is stories and novels by V.M. Shukshin
and I. Melikzade, the pertinence of these two leading figures of Russian
and Azerbaijani literature of the “sixties” of the XX century to the rural
residents. It is also aimed to identify the major writers of these guidelines
when creating the concept of personality. In addition, the object of this
research should be considered all the historical and literary processes in
which V.Shukshin and I. Melikzade lived and worked, and which of course
were reflected in their literary studies.

The first chapter of the thesis is titled, "Rural prose as a literary
trend in Russian and Azerbaijani literature" and consists of two passages.
Scientific works by Azerbaijani literary experts in the field of rural prose
research are also thoroughly studied. Azerbaijani scientists address issues
regarding the problems of the spiritual and moral world of a man. Critics
are aiming to study the problems of the character in the rural prose in the
socio-moral, aesthetic sense of the word. The scientific works of recent
years, which represent quite a significant interest in the realm of the
identification of typological aspects of the processes of literary and cultural
interaction based on the example of Russian and Azerbaijani writers.

The second chapter is called "Poetics of the artistic image in the
rural prose of V.Shukshin and I. Melikzade" consists of two passages. The
first section highlights the major stages of the writers’ lives, studying the
problems pertaining to the concept of personality in the creative work of
V.M. Shukshin and I.Melikzade on ideological-artistic and linguistic levels
of pathos, the plots, composition and style of their novels and short stories.
The second section of the second chapter discusses those works of art
which, in our view, have contributed to the development of the villager
type, hero-laborer and the hero-geezer. The third chapter of the dissertation,
which is titled "The spiritual and aesthetic principles in the rural prose of
V.Shukshin and Melikzade" consists of two passages.

The first section contains a thorough critical analysis of the fact that
Russian and Azerbaijani novelists writing about "villagers"put forward and
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made an effort to resolve the acute issues of social existence. The
contribution of V.Shukshin and I. Melikzade to the history of the national
spirituality is no less significant than that to the history of literature and
cinema. The spiritual world is the main interest of V.Shukshin and L
Melikzade. They see how and why a person loses or gains its spiritual
content. The second section comprises a typological analysis of the works
of the above-mentioned writers, which reveals the relationship between
man and nature. The "Conclusion" finalizes the research, summarizes the
main provisions of the thesis and outlines the prospects for further research
on the topic.
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ISIN UMUMI SocCiYYosi

Movzunun aktualh@l. Vaxtilo rosmi tonqidin “kond nasri” nin
gorkomli niimayandlari sirasma daxil etdiyi rus vo Azerbaycan yazigilari
fenomeni ¢oxaspektlidir vo milasir filologiya elminds aktualliq kasb edir.
Belo sonatkarlart bazon istehza ilo “kondsiinas” adlandirirdilar. Métariza
icindo qeyd edok ki, “sohor nasri’nin niimaysndslorina miinasibatdo
adabiyyat nazariyyasinds bels bir sinonim termin moévcud deyildi. Ancaq
belo goriiniir ki, masalonin mahiyyati heg¢ do vaxtilo iddiali adabiyyatcilar
torofindon yapisdirilan yarliklarm diiriist ayird edilmasine asaslanmirdi.
Miiasir tarixi morhalods basqa bir faktin etiraf edilmosi daha vacibdir: rus
va Azarbaycan tonqidgilori o dovrds kond hoayatina bagli olan adiblari noa
godar geyri-obyektiv vo ya qabaqcadan hasil olan yanlig miilahizo asasinda
giinahlandirsalar da, onlardan on goérkemli nasirlorin yaradicihigi ciddi
yanagsma tolob edir. Bu yanasma onlarin sonstinin asas morholalorinin
imumi icmalindan daha cox, yaratdiqlar1 badii obrazlarin genetik tobiotini
ciddi ve diiriistliiklo arasdirmagi tolab edir.

1960-c1 illorin ovvellarinds yazib-yaradan yazigilar arasinda rus
Vasili Makarovi¢ Suksin vo azorbaycanl Isi Moalikzade insanin torpaga
yabangilagmasimin faciosini daha sort problem kimi qoymuslar. Onlar o
dovra godor sanki havadan asili qalan vo digor nasirlor torafindon ifads
edilmoyon asagidaki suala cavab vers bildiler: “Bu na oyundu bagimiza
golir?”. Homin tarixdon etibaron ¢oxsayli rus ve Azarbaycan kond
ailolorinin hayat torzi kokiindon doyismays basladi. Coxsayli tadgiqatet va
tonqidgilor bu prosesi az qala milli folaket hesab edirdilor. Bozilori
deyirdilor ki, konddon bohs edon badii nasrde facio ilo dolu povest vo
hekayolor meydana ¢ixir. Digorlori kond hoyatinin belo bir aspektinin
tistiindon siikutla kecirdilor, sanki bu movzu badii tocassiim baximindan
tam lazimsiz idi, basqalar1 iso bu prosesi tarixon formalasan hadiso kimi
labiid hesab edirdilor. Onlarm fikrinco, bu hadiso Rusiyada vo
Azorbaycanda kond tosariifatiin istehsal giiciindon asili olaraq miqyasina
goro faglonir. Uzdo olan faktlarm farqli sokildo oxunmasi va gizlodilmasi
bu dissertasiyanin aktualligi vo miasirliyini bir daha tesdigloysn yeni elmi
faktlarin toqdimi va asaslandirilmasini talab edir.

Dissertasiyamin obyekti vo predmetind iyirminci asrin altmiginci
illorinin iki boyiik yazigis1 — V.M.Suksin vo I.Molikzadanin hekayo vo
povestlori, onlarin insan omoyino miinasiboti daxildir. Burada eyni
zamanda adi ¢okilon yazigilarin xarakter konsepsiyasinmi yaradarkon osas
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oriyentirlorin miioyyanlosdirilmosindo hansi meyarlara osaslanmasit do
aktual moesalo kimi qoyulur. Bundan bagqa, toedqiqatin obyekti dedikdas,
biitlin tarixi-odabi proses nazere alinir ki, adi ¢akilon yazigilar mohz bu
proses c¢ar¢ivasinds yagayib-yaratmiglar.

Movzunun islonma soviyyasi. V.M. Suksinin yaradiciligi uzun
illordir ki, todqiq edilir. Boylik, nisbaton iri hecmli monografik isler
arasinda V.F. Qornun “Oglumuz vs qardasimiz: Vasili Suksin nasrinin
problemlori vo gohromanlarr™', A.Ovgarenkonun “Boyiik odobiyyat. 1945-
1985-ci illor sovet badii nasrinin osas inkisaf tomayiillori”>, A.A.Ananyevin
“Bas yol™ vo digar asarlori gostormok olar. A.E.Blaxin V.Suksinin hekayo
va povestlaring atrafli sorhlor yazib (“Vasiliy Makarovi¢ Suksin. Hayat va
yaradicihgr haqqinda ogerk”) *. Bizim fikrimizco, L.Anninskinin
A.Adamovigin ®, V. Bistrovun vo digor gorkemli rus tongidgilorinin
miixtalif gozet vo jurnal sohifslorinds ¢ap edilon maqalslorinds orijinal
ideyalar irali siiriilmiisdiir. Yaziginin Oziinlin avtobioqrafik islori ayrica
morhoalo toskil edir. Onlarin arasinda xiisusi olaraq “Oziimo suallar”’ vo
yazig1 torafindon “Menaviyyat hagiqot demokdir”® adli kitabinda toplanan
materiallar secilir.

Ancaq bels bir fakta digqet yetirak ki, V.Suksinin badii nasrinin osas
xiisusiyyatlori nozora ¢arpdirilsa da, odobiyyatsiinasliq ticliin miihiim
ohamiyyat kasb edon cohatlor, masalon, xarakter konsepsiyasinin islonmasi
kimi masalolor kolgado qalir. Togdim olunan tadgigatda bu boslugu
doldurmaga miioyyon qodor cohd edilir. Bundan slavs, goxsayli sovet vo
Rusiya odabiyyatsiinaslari, Suksin yaradiciliginin tadqiqatgilari, goriiniir,
onu xalis rus yazigis1 hesab edorak, odibin osorleri ilo qeyri-rus
odobiyyatlarmin  niimunslori arasinda paralellor aparmaga liizum

1FopH B.®. Hamr ceia u Opat: npoGiemsl u repon mpo3sl Bacwmus Illykmmaa. bapraym:
AnTalickoe KHIDKHOE U31aTeaLCTBO, 1985,

% Opuapenxo A. Bombmmas mureparypa. OCHOBHBIC TEHACHIMH PA3BHUTHS COBETCKOI
XylIoKeCTBeHHON mpo3bl 1945-1985 rtomoB. CopokoBbIC-TISITUACCATHIE TOABL. MOCKBa:
CoBpeMeHHUK, 1988.

3 Ananpes A.A. [nasHas nopora. Mocksa: Cosetckast Poccust, 1978.

*Bamuxun A.E. Bacummit Makaposuy Illykmmi (ouepk u3HH ¥ TBOpUecTBa) / Bacumit
ykmua. Pacckaser. Mocksa: Pycckwit si3p1k, 1978, c. 3-21

S AunnHckuii J1. Tpunmateie u cemunecsateie. Mocksa: [Ipoceemenue, 1977.

SAnamoBuu A. J[oMyMBIBATh 1O KOHIA: TUTEpaTypa ¥ TPEBOTH Beka. Mocksa: CoBerckuit
mcareib, 1988.

"[Iyxunaa B.M. Bompocs! camomy cebe. Mocksa: Monozas reapus, 1981.

8[I Ty B.M. HpascTBeHHOCTS ecTh mpasaa. Mocksa: Momnogas reapaus, 1979
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gormomiglor. Bu monada toqdim edilon dissertasiyant Suksinlo milli
odobiyyatin  niimayondslori  arasinda ~ miimkiin  saslogsmoalarin
isiglandirilmasinda 6ziinamoaxsus cohd hesab etmok miimkiindiir.

Gorkomli  Azorbaycan yazicist  1.Molikzadonin  yaradicilig
haqqinda tonqidi yazilar da sayca coxdur, ancaq rus dilinds onun
osarlorine dair molumata nadir hallarda rast golmok miimkiindiir.
Yaziginin  hoyatinin ~ donomlori  haqqinda  bozi  molumatlar
A.A Haciyevin ', 1.Voliyevanin >, A Hiiseynovun osorlerindo tapmaq
miimkiindiir, onlar bu yazi¢inin milli madeniyyat tarixindoki rolundan va
ohomiyystindon bshs etmislor (A.Hiiseynov, ‘“Msanoviyyat, odasbiyyat,
yazigr”).?

V.Nasiboglunun “Haqiqi obrazlar” moqgalssindo yaz¢inin adabi
portretino orijinal strixlor olave edilmisdir*. Yazigi haqqnda Elginin
fikirlori do maraq dogurur (“Istedadin yetkinliyi”).”

Gorkamli alim Heson Quliyevin fikirleri inandiriciligi ilo diqqati
¢okir.® O, yazigmin hoyat vo yaradiciigmin osas morhalolorini izloyo
bilib. Alimin ilk maqalasi 1968-ci ilde dorc edilmisdir, hamin dovrds
[.Molikzado kond mévzusunun bilicisi, o ciimlodon dogma torpagin
sarvatlarinin qorunmasi vo onlara gaygi gostoerilmesinin torafdar: kimi ilk
dofs ciddi yazilarla ¢ixig etmayo baslamigdi. H.Quliyevin bu sapkids son
yazismin altinda 2003-cii il tarixi var. Alim bu yazida 1.Malikzadonin az
gqala yarim osrlik yaradiciliq ugurlarmi Azarbaycan odobiyyati tarixi
kontekstindo arasdirir. S.A.Abbasovanm “Isi Malikzadonin yaradicilig
(badii nasr)” monogqrafiyast 60-c1 illordo adabiyyata golon bu yaziginin
odabi-badii irsini hartorafli aragdirmas ils digqeti calb edir. Kitabda eyni
zamanda boyilik yaziginin badii motnlorindoki dramatizm, dinamika va
{imumon povestlorinin poetikasi aragdirilir.’

Tamxues A.A. AsepOaiimxanckuii peanusM: TpoGIeMbl HCTOPHIECKON ¥ HAIHOHAIBHOL
tunonorun. baxy: SI3eram, 1984.

’Bemmesa A. H.Besupos u asepbaiimkasckuii Teatp. Baky: As. roc. m3zat., 1967.
I'yceitnos A. HpaBcTBeHHOCTS, muTeparypa, mucatens // Jluteparypuas yueba, 1984,

Ne 3, ¢.143-148

4Hac1/1601“ny B. [IpaBauBeie 00pasbl.l"a3. «bakuuckmii pabounii», 1973, 18 utoHs

S3npunn. Bosmyxkanue TananTa. «/luTeparypHas raseray, 1975, 17 centaOps

6FmeeB I'. BepHOCTH JXH3HEHHOI TpaBie (B TBOPYECKOH 1a00paTOpHy MOJIOAOTO IIPO3arnKa
Hcu Menmukzane). ['a3. «baky», 1968, 3 okTs0pst.

"Abasova Sevinc. Isi Molikzadonin yaradiciigi (badii nogri). Baki: Nurlan nagriyyati,
2001.
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Beloalikla, tosdiq edo bilorik ki, olde olan tonqgidi materiallar
osasinda “kond” ve “sohor” nosrinin olduqca maraqli problemlsrini
ustaligla qaldiran hortorofli yazici kimi 1.Molikzadonin soxsiyyatini
miioyyonlogdirmok miimkiindlir. Ancaq yazi¢immin yaradiciliginin biitov
manzarasini xilisusilo miiqayisali aspektds toqdim eds bilmak iigiin bu,
olbatto ki, kifayst deyildir. Bundan bagqa, Suksinlo oldugu kimi,
Azorbaycan odobiyyatsiinashiginin niimayandolori 1.Moalikzado ilo digor
xalglarin adoblori arasinda miimkiin saslogmolara diqget yetirmomiglar.
Taqdim edilon dissertasiya igi bu monada aktualliq kasb edir.

Biitiin yuxarida qeyd edilonlor bu modvzunu Oyrailmasindoe
konkretliyin olmamasindan \) miivafiq sokilda miiasir
odobiyyatstinasligin  adi  ¢okilon sahasinds golocok tadqgiqatlarin
zaruruliyinden xabaor verir.

Tadqigatin metodoloji asasi. Todgigat isinin metodoloji asasini
miiqayisali adobiyyatsiinasligin prinsiplari togkil edir.

Rus vo Azarbaycan adabiyyatlarinin miiqayisali-tarixi aspektdo
aragdirilmast Oziindo elmi sintez sahasindo miixtolif yanagmalar
birlogdiron miixtslif problemlorin bdyiikk vo miirokkob kompleksini
birlogdirir. Miiollif, hor seydon &nco, V.Suksinin vo I.Molikzadanin
yaradiciligr ilo bagh olan vo onlarin yazib-yaratdiglar1 dévriin “kend
nasrinda” 06z badii oksini tapan tarixi-tipoloji xarakterin miiqayisasi ilo
maraqlanir.

Todqgiqatin elmi yeniliyi. ilk dofo olaraq filologiya elmindo
miiqayisali planda V.M. Suksin vo basqa bir millotden olan yaziginin
hekaya va povestlorinin horterafli vo kompleks analizi aparilmigdir. Sovet
vo miiasir Rusiya adabiyyatsiinasliginda V.Suksin bir qayda olaraq diger
milli adabiyyatlarda analoqu olmayan va ola bilmoyan xalis milli yazig1
kimi nazardon kegirilir. Toqdim edilon i ¢argivasindo hoyata kegirilon
aragdirmalar bu postulati tokzib etdi. Molum oldu ki, o, problems
yanasmada, obrazlarin yaradilmasi, mévzunun miiasir baxig bucagindan
acilmasinda Azorbaycan yazigisi [.Molikzado ilo bir sira tomas
ndqtalerine malikdir. Bu, bels bir noticoys golmays asas verir ki, bu tipli
paralellori  V.Suksinlo digor milli yazigilar arasinda da aparmaq
miimkiindiir.

Dissertasiyada obyektiv yenilik¢i yanagma xiisusilo onunla sartlonir
ki, burada kenddo, koklari godim dovrlars gedib ¢ixan, exo-variantlari isa
hamin yazigilarin yaradiciliginda 6z oksini tapdigi insanin davraniginin
miihiim arxetiplori arasinda varislik slagalori doqiq sokilds geyds alinib.
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Tadqiqatin moqgsad vo vazifolori. Toqdim edilon dissertasiyanin
mogsadi V.M. Suksimlo I.Moalikzadonin hekays vo povestlorindo iroli
stiriilon fordi kondli gohroman konsepsiyasim1 dorin tipoloji vo eyni
zamanda qarsiligli-miiqayisali sokildo tohlil etmokdir. Gostorilon maqgsad
asagidaki vazifolorin qoyulusunu sortlondirir:

- V.M.Suksin va I.Malikzadonin kond zohmotkeslorinin spesifik
cizgilorinin  analitik  gokildo islonib-hazirlanmasit prosesinds  asas
diinyagdriisii prinsiplorinin agkarlanmast;

- kond vo gohar sakinlorinin xarakterlorinin  mahiyyatco
forglonmasinin miloyyanlagdirilmasi;

- V.M.Suksin vo I.Molikzadenin hekays vo povestlorinin siijeti,
kompozisiya vo {islubu, habelo ideya-badii kontekstdo onlarin
yaradicihiginda  xarakter  konsepsiyasinin  molum  problemlarinin
Oyronilmasi;

- V.M.Suksin vo I.Molikzadonin hekays vo povestlorinde odabi
gohromanin davraniginin norma va gaydalarmin uygunlugu vo standart
bi¢imini toskil edon kontrapunktun ideya asasinin agkarlanmas;

- Gostarilon problemlorin incasonatds toqdim edilmasinin adabi-
tonqidi analiz vasitolarinin hoyata kegirilmasi.

Tadgiqatin nazari shamiyyati. Todqgiqatin nozari oshomiyyati belo
bir faktla miioyyanlosdirilir ki, hortorofli aragdirma osasinda miixtolif
odobiyyatlarin iki niimaysndasinin yaradiciliglarimin qarsiliqh slagelerinin
tarixi-odabi vo nozori problemlorini agkarlamaq, tmumilogsdirmak va
isiglandirmaq miikiimn olmusdur. Todqigat materiallar1 kond hoyatinin
oxsar problemlorinin gorhinds, badii aserde insan omoyinin obrazinin
yaradilmasinda miixtolif milli adebiyyatlarin iki niimaysndesinin yaxinligi
va farqli cohatlori haqqinda naticalar hasil etmoys imkan yaratmigdir.

Dissertasiyamin tacriibi shamiyyati ondadir ki, miivafiq materiallar
va asas miiddealardan iyirminci asrin ikinci yarisi rus vo Azarbaycan adobi
prosesinin  tadqiq edilmesinda, sovet odobiyyatmin mumi kursu,
V.M.Suksin vo I.Molikzadonin yaradicihigi haqqinda xiisusi kursun, o
climlodon millotloraras1 adebi slagolorin problemlari iizrs mithazirslerin
oxunmasinda istifads edils bilar.

Tadqiqatin aprobasiyasi. Dissertasiya vo onun ayri-ayri fasillori
Bak1 Dovlat Universitetinin Rus adabiyyati tarixi kafedrasinda miizakirs vo
gobul  edilmisdir. Miisllif Azorbaycan Respublikast  va  Rusiya
Federasiyasinin adabi jurnallarinda tadgiqat moévzusu iizra 10 magals ¢ap
etdirmisdir.
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Dissertasiyanin strukturu todqigatin mogsed vo vazifolari ilo
sartlonmisdir. Tadqiqat isi giris, li¢ fasil, natica va adobiyyat siyahisindan
ibarotdir.

ISIN 9SAS MOZMUNU

Girisdo mdévzunun segilmosi va aktualligi asaslandirilir, mogsad va
vazifolari, dyronilmo daracasi, isin elmi yeniliyi, onun nozari ba tacriibi
ohamiyyati miioyyanlosdirilir.

Dissertasiyanin I fasli "Rus vo Azarbaycan adabiyyatinda kond
nasri adabi corayan kimi" iki paraqrafdan ibarotdir. Birinci paraqrafda
"Rus va Azarbaycan adobiyyatinda koand nasrin bir adabi carayan kimi
tosokkiilii vo tokamiilii" Azorbaycan vo Rus nasrindo kond nasrinin
tokamiil yolu izlonilir, “altmisincilarin” amak vo zohmaotkes gohromanlarin
xarakteri mdvzusuna foal miiracioti aragdirilir. Rus ve Azorbaycan
adabiyyatinda kend haqqinda badii nasrin miiasir inkisaf marhalasi 1950-ci
illarin sonu, 1960-c1 illarin avvalindan, yani, miixtalif janrlarda Rusiya va
Azarbaycanin kegdiyi yolun gozdon kegirildiyi asarlorin bir-birinin dalinca
nogr edildiyi dovrden etibaron fromalagsmaga baslayir. Bu zaman
adabiyyatin ictimai tofakkiiriin inkisafinin aparici formasi kimi xiisusi rolu
izo cixir. Mohz bu faktor yazigilari monovi problematikaya diqqot
yonaltmays zovq edirdi. Buna oyani niimuns kimi kond nasri gostorila
bilor. Bu istigamoto aid yazigilar xarakterlorin tosvirindo derin
psixologizma, yerli danisiq torzi va dialektlordon istifadoys meyl edirdilor.

Rus kond nasri 1950-ci illorde 6z asarlorinds miiharibaden sonraki
kond haqqinda haqigeti sdylays bilon va onunla bagh tohrif edilmis anlayisi
dagidan Valentin Oveckinnin hekayolari ilo baglayir. V.Oveckinin dalinca
kond mdvzusunu V.Tendryakov, S.Voronin, S.Antonov, A.Yasin,
F.Abramov, B.Mojaev va sair yazigilar inkisaf etdirmislor.

60-c1 illorde kond nosri yeni soviyyays qalxir. A.Soljenitsimin
“Matreninin evi” hekayasi xalq moigatinin badii sokildo monalandirilamsi
prosesinde miihiim yer tutur. Oz asarlorinda ekologiya, ananalarin qorunub-
saxlanilmasi, ev v torpaga qaygi kimi problemlsri qaldiran V.Astafyev vo
V.Rasputin kond nasrinin inkisafina boyiik tohfo verdilor. “Kond nasrinin”
sonraki noslinin parlaq vo orijinal tomsilgilorinden biri do yazig1 vo
kinorejissor V. Suksin idi. Vasili Suksin rus kendinin artiq yetismis
problemini daxildon, sakinlorin go6zii ilo nozarden kegirir, kanddon ¢ixan
gonclorin  gohora axmindan naraziliginmi bildirmisdir. O, rus tiplerinin

30



qalereyasii yaratmug, rus milli xarakteri anlayisma yeni dolgun cizgilor
olavo etmigdir.

60-c1 illordon baslayaraq, global ictimai-siyasi atmosferin istilogsmasi,
SSRi-do ideoloji buxovlarin bosalmasi noticesindo  Azorbaycan
adabiyyatina 6z asarlerinde mdvcud siyasi qurulusu tonqgid eloyan gonc
istedadlar goldi. Onlarin arasinda I.Hiiseynov, S.Bhmodov, Anar, Elgin,
S.Riistomxanli, ©.A.Salahzads, F.Kaorimzado, I.Malikzado vo basqalar1 var
idi. Azerbaycan odobiyyati tarixinde altmisincilar bir ¢oxlarmin etiraf
etdiyi kimi dogrudan da asash islor gordiilor va bununla tokca adabi-badii
fikrin deyil, eyni zamanda milli-ictimai tofokkiiriin yenilonmasino
ohomiyyatli tosir gostordilor. Altmisincilarin ideya-estetik harokati sovet
comiyyatinin daxilinds vo insanin galbinds iisyan edon normal, humanist
tofokkiiriin odalatliliyine sdykenirdi. I.Sixlinin “Dali Kiir”, I.Malikzadonin
“Quyu”, “Yasil geco”, “Dado palid’, “Gilines harda gecoloyir”,
[.Hiiseynovun “Saz”, “Tiitok sosi”, “Teleqram”, S. ©hmadlinin “Torpaq
izorinds iz” vo digor ¢oxlu asarlor 1960-1980-ci illor Azsrbaycan sovet
odabiyyatinda kond nasrindo gohromanin xarakterinin inkisaf tarixine
mohiiriinii basdi. Bu badii asorlerin shamiyyasti vo doyeri onda idi ki,
yazigilar comiyystin inkisafina vo onun miiasiri olan zshmotkes
gohramanin xarakterinin niivasini togkil edon sabat, igidlik, zohmaotsevarlik,
dogma torpaga mohabbot, xeyirxahliq vo insanilik kimi keyfiyyatlorinin
transformasiya edilmosini nozardon kecirmoys basladilar. Zohmotkes
gohromanin dorin vo c¢oxlayli xarakterinin agilist Azorbaycan xalqmnin
sosial-manavi hoyatinin badii baximdan aragdirilmasina boyilik tohfa vo
tokan verdi.

Birinci foslin ikinci paraqrafi ""Rus-Azarbaycan adabi slagalori
kontekstinds aparilan tadqiqatlar fonunda miiqayisali adabiyyatsiinas-
hq" adlamr.

Diinyanin digar xalglar1 ilo madoni alagelor miiasir marhalads yeni
istigamot almis vo V.Suksinlo 1.Molikzadonin yaradiciliglarmin davam vo
inkisaf etdiyi 1960-1980-ci illori ohato edon dovrle miiqayisads prinsip
etibar1 ilo tam yeni xarakter dasiyir. Bu planda Rusiya vo rus madoniyyati
ilo odabi olagolor aktual mévzu vo problem kimi dayanir. Bu mévzunu
geyri-marksist metodologiya baximdan arasdirmaq liizumu yaranir. Burada
osas rolu ideologiyalarin imumiliyi, Azorbaycan vo rus xalglarini vahid
dovlotds birlogdiron siyasi faktorlar deyil, bu xalglarin modoni-tarixi
qarsiliglt olagolori oynayir. Son illorin Rus va Azarbaycan yazigilarinin
niilmunasinds adobi-madani sapkids qarsiligh tomaslarin tipoloji aspektinin
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askarlanmasi fonunda boOylik maraq kosb edon elmi asorlor goloma
almmigdir (E.Q.Axundova: “Calil Mommadquluzadanin realizmi vo XIX
asrin sonu — XX osrin avvallorinde rus odebiyyatinin tacriibasi” va
X.A.Agalarov: “A.Cexov va ©O.Haqverdiyevin noasri” todqiqati,
E.C.G06zalov: “Coafar Cabbarli va rus madoniyyati” aseri). Bu aragdirmalar
adabi-madoani sapkids garsiligh tomaslarin tipoloji aspektinin agkarlanmasi
fonunda bdyiikk maraq kosb edir. Bununla borabor dram asarlorinin
torciimosi, milli koloritin geyri-milli oxucu torsfindon qavranilmasi
masalalarinin kifayst qoder genis sokilde aragdirildigi elmi islorin tonqidi
analizinin icmali hoyata kecirilmisdir (R.S.Imanova: “N.Vozirov rus
adabiyyati ilo olagalor kontekstinds”, T.A. Xolilova: “Azorbaycan sovet
nasrinin rus diling tarciimasi problemlori”’(1920-1970). Eyni zamanda rus
klassiklorinin Azorbaycan odobiyyatina tesiri haqqinda masalalarin
aragdirildigill  todqigatlar da  nosr  edilmisdir  (A.S.Mammadov:
“N.V.Qoqgolun Azorbaycan klassik odobiyyatinda ononslorine dair
masalolor”, S.K.Qurbanov: “A.S.Puskin vo Azerbaycan poeziyasi”,
Q.B.Babayev: “V.V. Mayakovski vo Azorbaycan poeziyasi”). Bu
paragrafda homg¢inin Rus vo Azorbaycan “altmisincilarinin” miiqayisali
analizi sahasinde movcud tacriibs isiglandirilir (F.M.Mammadov: «Rus va
Azarbaycan “altmigincilarinin” nasrinds insan va tabiat”, S.A.Mammadov:
“Miiasir rus vo Azarbaycan nasrindo menavi problemlar” (Y.Bondarev va
[.Sixlinin kond mévzusunda osorlorinin materiallar1 osasinda vo sair).
Burada birbasa toqdim etdiyimiz dissertasiyamin kompozisiya strukturna
daxil edilon elmi osorlorin tonqidi icmali aparilir. “Altmigmeilara” daxil
olan yazcilarin, yoni Y.Bondarev, 1.Sixli, V.Rasputin, I.Huseynov,
V.Suksin, 1.Moalikzado vo digar yazicilarin asorlorinds basariyyet qarsisinda
duran ¢oxsayli vazifolora gora getdikco artan vo siibhasiz ki, formal deyil,
novator yanagma toalob edon masuliyyat hissi oksini tapmigdir.

Soxsiyyat, comiyyat va “qolbin oxlaqgi-psixoloji kompleksi”
arasindaki qarsiligh slagslor, yuxarida sorh edilon materialdan goriindiiyii
kimi, “altmigincilarin” nasrinde biitlin yerds qalan poetika elementlorini
lizvi sokilde 6ziins tabe edorok miihiim struktur rolunu oynamisdir. Artiq
milasirlik baximindan 6ziimiiz miioyyanlasdiririk ki, tohkiys janrlarmim —
roman, povest vo hekayanin prinsipial gsokilde yeni modifikasiyast meydana
¢ixib va bunun etik-folsofi monasi yeri golmiskon tokco zahiri tortibatda
deyil, yoni siijet-hadiso soviyyssindo gergoklosmomis (miihariba va siilh,
sohar va kond, zavod vo fabriklorin inga edilmasi, xeyir va sor oksliyi), hom
do daxili, intellektual-psixoloji haroketds ayanilogmisdir.

32



Adlar1 ¢akilon yazigilar o zamanki badii vo ger¢ok diinyanin obrazli
manzorasini mahiyyat etibari ilo zonginlogsdirmoklo asl milli xarakterlor
yaratdilar. Ancaq tokco bunu geyd etmok yerine diisor ki, onlarin maraq
sferas1 fardi va forqli ola bilordi: V.Suksin vo 1.Malikzads qoriba xarakterli
gohromanlar1 “sshnoys ¢ixarmagi” sevirdilor, V.Rasputin vaxtasiri olaraq
Rusiyanin orta zolaginin vo ya simalin yasl ohalisinin diinyasin
ideallagdirirdi, S.Ohmoadlinin asason qiirurlu  kond “giyamg¢ilarini”,
F.Abramov, I.Hiiseynov, C.Aytmatov hoqgiget axtarisina ¢ixan xalq
gohramanlarini nasra gotirir, V.Astafyev vo V.Belov rus bahadirliginin asl
koklarini agib gostarirdilar.

II fasil “V.Suksin vo I.Molikzadonin kond nasrinda adabi obrazin
poetikas1” adlamir. Bu fasil iki paraqrafdan ibarstdir.

Ikinci foslin birinci paragrafinda “V.Suksin ve I.Malikzadanin
diinyagoriis prinsiplorinin xarakter konsepsiyasinin islonmasinds rolu”
V.Suksin vo I.Malikzadonin hoyat yolunun osas morhalolori isiglandirilir.
Yazigilarin yaradiciliginda xarakter konsepsiyasi problemi siijet,
kompozisiya va adi ¢okilon hekaya va povestlarin {islubunun ideya-badii va
lingvistik saviyyalerinds Oyranilir. Biz gdstarmays ¢alismisiq ki, V.Suksin
vo [.Malikzadenin personajlarm xarakterlorinin tosvirinda osas gotiirdiiklori
on miihiim diinyagoriisii prinsiplerindon biri dil vasitolorine gonastdir.
Burada asarin biitovliikde final hissesini vo strukturunu miistaqil sokilds
qurub-yarada bilon oxucu zovqiine istinad edilir. Yazigilar eyni zamanda
badii obrazin daxili tortibatina osaslanmig, gohromanlarmi daxildon
gostormayos cohd edirdilor. V.Suksin vo I.Molikzadonin hekayalorinin
stijetindo go6zlonilmaz doyisikliklorin agilmasinda maigot fonunda verilon
portret xarakteristikasi osas rol oynayir. Yazigilarin osarlorinds portret
(yoni, personajlarin zahiri xarakteristikasi) insanin daxili alominin vo onun
sosial olagolorinin keyfiyyatini {izo ¢ixarir. Qshromanin badii obrazinin
komponentlarindon biri olmagla o, yaziginin obrazli tofokkiiriiniin sistemi
ilo baglidir vo ilk ndvbodo onlarm hayat yolunun faciovi vo komik
aspektlorini miloyyonloagdirir.

Gostarilon yazigilarin osorlorinds matnin bdylik bir hissesini tutan
dialoq he¢ do az ohomiyyetli diinyagoriisii prinsipi deyildir. Dialogda
birbasa tomas zamami toossiiratlar konkret voziyysto, mimika, jest,
gohromanin intonasiya xiisusiyyatlorino osaslanmaqla hoyata kegirilir.
Miioyyan edilib ki, tohkiys sistemindo vurgu hadiss {izerino deyil, hor
seydon 6nco xaraketin {izorino salinir. V.Suksin vo 1.Malikzado iigiin tarix
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vo ya hadiso onunla maraq dogurur ki, soxsiyyat bu vaziyyatlords agilir vo
bu hadisalari insanin daxilindaki ardicil diisiincs axar1 dogurur.

Ikinci foslin ikinci paragrafinda “V.Suksin va I.Molikzadonin kond
nasrindd gohromanlarin tipologiyalar» fikrimizcs, kond mdvzusunun,
zohmotkes qohromanin va qoribs adam-qohroman tipinin islonib-
hazirlanmasinda miioyyon  tShfo vermis osorlor tohlil edilir. Kond
gehramaninin va gohor sakininin xarakterinin mithiim farglondirici cohatlori
miioyyaonlosdirilir. [.Molikzadonin osoralorindo toxminan iyirmi yash
gohraman hoayat yolunun axtarigmna ¢ixir. V.Suksinin osarlorinds iso bir
gayda olaraq, gohroman artiq miioyyan tocriibays malik olur. I.Molikzado
omok movzusunu son deraco maraqli sokilde aragdirib. O, yalmiz golocok
zohmatkes gohromaninin xarakterinds yeni cohotlorin meydana ¢ixacagini
planlagdirir  (“Quyu” povesti). Saciyyoavidir ki, V.Suksinin bir sira
hekayslorinde zohmstkes qohromanin torpaga yadlagsmasi gdstorilir.
Hoyatin monasit haqqinda diisiinerok, xosboxt golocok arxasinca gedon
gohroman (V.Suksinin asaralorinds) c¢oxdan yasadigi yeri, el-obani va
torpag tork edir. Belo ki, “Profildon vo anfasdan” hekayoasindo kond
sakinlaorinin amoaya oks qiitblii miinasibatlori agiglanir. Torpagdan, dogma
yerlardan ayrilma va qoca kisinin ganclordon incikliyi shatali sokilds tasvir
edilir. V.Suksinin ayri-ayr1 qgohromanlarinda (“Stepka”, “Mikroskop”)
[.Molikzadonin osorlorindo  oldugu kimi (“Evin kisisi” povesti,
“Borkimomis ganadlar”, “Yasil geco”, “Kiigalora su sapmisam”, “Quyu”)
fikrimizco, hoyatin adi axarindan bezmok, konara ¢ixmagq, giindalik yasam
normalarindan ol ¢okmok vo hansisa rola girmok kimi {imumi cohatlor
movecuddur. Biz I.Molikzadonin asarlerindoki qohromanlarin (“Yasil geco”
povestinda Qoarib, “Bir sobot gilas” hekayasindo Davud, “Qatarda”
povestinda yalangi prokuror Dadas, “Dado Palid” povestindo Nurcababa)
davranmiglarin1  V.Suksinin goribs adam-gshromanlart ilo miiqayise etdik.
Mahiyyatca, I.Malikzadenin asarlorinde Suksinin garibe adam tipi izlonilir.

Dissertasiyanin  «V.Suksin va I.Mblikzadonin kond nasrinin
manavi vo estetik prinsiplori» adh III fosli iki paraqrafdan ibaratdir.
Ugiincii foslin birinci paraqrafinda «V.Suksin vo I.Moalikzadonin kond
nasrindd xalq ruhu» belo bir miilahizo ifado edilir ki, Rusiya vo
Azorbaycanda kond noesrinin davamgilari olan V.Suksin va 1.Malikzade 6z
asarlarinds sosial hayatin kaskin problemlarini galdirmaqla, sosial seraitin
diqgotli tongidi analizini vermislor. V.Suksin vo I.Molikzado xalq
manaviyyatinin dastyicilart kimi — vacib va ¢oxcahotli movzudur. Adlari
¢okilon yazigilarm xalq monoviyyati tarixine verdiklori tohfo odobiyyat
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tarixi vo kinomatoqrafa qoyulan zohmstdon az deyildir. Monavi alom
V.Suksin vo I.Molikzadonin osas maraq dairasidir. Onlar insanin malik
oldugu monoavi doyeri neco vo nays gore itirdiyini, yaxud olde etdiyi
magamlart usta gokilds tuta bilirdilor. V.Suksine diinya sohroti gotiron
“Kalina krasnaya” kino-povestindo Yeqor Prokudinin obrazi va
[.Molikzadonin “Miilayim payiz” povestindoki Cabrayil obrazi mohz bu
faktorla six olagalidir. Fikrimizcs, kond nasrinin inkisafinda rus veo
Azarbaycan yazigilarini assosiativ  sokildo yaxinlagdiran miioyyan
tendensiyan1 agib tohlilo colb etmokls biitlin bu cohatlori incolomak
miimkiindiir. Ik ndvbada, elo bir menovi 6ziil segilib-ayrilir ki, onlarin
biitiin yaradicliglar1 da 6z baglangicini mohz buradan gétiiriir; V.Suksin vo
[.Molikzade 6z osorlorindo hoyat hogigetine sadiq qalmuslar (V.Suksinin
“Lyubavina” romam, “Inciklik” hekayasi, I.Molikzadonin “Kiigolora su
sapmisam” povesti, “Abids li¢iin gopar” hekayasi).

Ugiincii foslin ikinci paraqrafinda «V.Suksin ve I.Malikzadonin
asorlorinds insamin tabidatle qarsthqh miinasibatlori»  gosterilon
yazigilarin insanla tobistin qarsiliqlt slagslerinin tesvir edon asarlorinin
tipoloji analizi aparilir. V.Suksin vo I.Moalikzado xiisusi olaraq sohor vo
kond oriyentirlorini doqiq miioyysnlosdirmis va onlar1 miixtalif cohotlora
dogru inkisaf etdirmislor. Mohz: gohar sakini tabioto kenar va yad bir sey
kimi baxir, onunla yalniz {izdon va yalniz tosadiifdon-tosadiifo tomasa girir;
agilli kond ohli, yoni torpagin ¢alisgan sahibi onu mdévcudlugun va
dolanigigin baglica monbayi hesab edir. 1960-c1 illorde kond nasrinin on
yaxst ustalar1 artiq bezdirici odobi stamplardan maksimum doracads
gagmaga cohd edirdilor. Qatiyyatlo tosdiq etmok olar ki, V.Suksin va
[.Malikzadonin hekays va povestlorinda tabiot tosvirlorinds gdstorilon tobii
baslangict gozal bir elegiyaya cevrilir. Digor torafdon, peyzaj vasitosilo
lirik-falsafi diislincolor estetik plana daxil olur vo bu zaman hotta xalq
xarakterlorinin daramtik mahiyystini do miioyyanlosdirirler.

Artiq aydinlagdirilib ki, straf miihitin insana tesirinin a¢ilmasi onlara
0z gohromanlarimin monavi vardiglorinin yaradici sokildo monalandirilmasi
vo askar edilmasi imkanini vermigdi (Vasili Suksinin “Mil pardon,
madam!”, “Miigavimat gostarmayan Makar Jerebtsov”, “Kalina krasnaya”
vo Isi Molikzadonin “Yagil geco”, “Miilayim payiz”, “Dodo palid”
povestlarinds). Kond adami neca torpaq iizerindo méhkomdirirso, eloca do
biitiin tobiot 6zliniin azali valideynlori ilo fasilesiz slagadadir. Buna goérs do
V.Suksin va I.Molikzadonin asarlerindo ana obrazi hom simvolik, hom do
sOziin harfi monasinda asas rol oynayir. Vasili Suksinin asarlorinds ana oan
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ali va yiiksak bir obrazdir. Ananin obrazi, onun taleyi, dediyi s6z, dordi va
g0z yaslar1 “Kalina krasnaya ” asarindo elo bir epik morkez formalasdirir
ki, diinya evinin biitlin iifiiqlori mohz buraya axib tokiiliir vo burada hotta
hayat vo O6liimiin ganunlar1 hayati kimin baxs etmasi vo soni 6liimden hifz
etmosi kimi monavi duygu ilo asilaniry. Isigl ana obrazi .Malikzadonin do
biitiin yaradiciligindan kecir — tokco yer iiziindoki biitiin canlilarin anasi
kimi deyil, ham ds xeyirxah measlohatci, hoyatin ¢otin anlarinda kdmokgi va
agir mogamlarda dayaq kimi (“Yasil geco” povesti). V.Suksin vo
[.Molikzado digor “altmisincr” nasirlor kimi miivafiq badii yaradicihglari
ila siibut etdilar ki, avvalca monsub oldugun dogma kondinds, ocaginda va
aulunda gayda-ganun yaratmaq lazimdir... Kond tabiatinin vicdanli vo artiq
Yeqor Prokudinin doyismis ardicillarini sikast etmok lazim deyildir.

«Naticonda todgiqatin naticoalari xiilase edilir, dissertasiyanin osas
miiddealar1  timumilosdirilir vo mdvzu iizra golocok perspektivler
aydinlagdirilir,

V.Suksin vo I.Molikzadonin gohromanlarinin vo onlarin monavi
prinsiplorinin tokamiiliinii izloyarak, onlarin nasrini birlagdiron Gmumi
cohatlora diqgat yetirak:

- Miiharibadan sonraki ger¢oklik V.Suksin vo I.Malikzadonin hoyat
kredosunu formalagdirmisdir.

- Miiasir gohromanin tosviri. V.Suksin va I.Malikzadanin asarlorinda
osas tomayiil gohromanin hoyata emosional miinasibatinin agilmasi
fonunda, hosrat, qorxu mévzusu va tanhaligi tasvir etmokls ayanilosir.

- Hekaya vo povestlordo gohromaninin xarakterini agmaqla V.Suksin
vo 1.Molikzado hoyatda neqativ effektlorls iizloson vo onlarla miibarizo
aparan insan tipina ustiinliik verirlor.

- V.Suksin vo I.Malikzadonin yaradicihiginda povest vo hekayo janri
dinamik bir struktur kimi kond ve sohar ger¢okliyinin genis meydaninda
insan talelorinin qarsiliqh slagslsrinin iizvi sokilds acilmasni oks etdirir.

- Otraf mijhitin insana tosirinin a¢ilmas1 V.Suksin vo I.Molikzadoya
gohromanlarinin menavi veardislorini monalandirmaq ve ilizo ¢ixarmaq
imkam verdi.
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I'yceiinosa JL.I'.

JBoJIIOLMSI TePOEB U HPABCTBEHHbIE MPUHIUIIBI B NPO3e
B. lykmuna u U. Menunk3ane

PE3IOME

OOBEKTOM JaHHOIO MCCIEHOBAHHS SBIISIOTCS PacCKa3bl U MOBECTH
B.M. llykmwmua u WM. Menuk3age, OTHOIIEHHE 3THX IBYX Kopudees
PYCCKOH M a3epOaiikaHCKON INTEPATyp MIECTUAECATHIX TOI0B JBaAIATOrO
CTOJIETHSl K JKUTE0 JepeBHU. Takke MocTaBjeHa 3ajadya B OMpeIeiIeHUN
OCHOBHBIX OPHCHTHUPOB HA3BAHHBIX nucareien Iopu CO3JaHUKU KOHICIIIHUU
xapakrepa. [TomMuMO 3TOro, OOBEKTOM HCCIEOOBAHUSA CIEAyeT CUYHTATh
BECh HCTOPHKO-TTUTEPATypHBIM IIPOIECC, B paMKaxX KOTOPOro KHUIH M
tBopwiin B. Illykmwmun u WM. Menuk3ane, U KOTOpBIHA, €CTECTBEHHO,
OTpa3unICAd B UX JIUTCPATYPHBIX UCKAHUAX.

ITepBas riaBa JIUCCEepTalMOHHOM paboThI o3aryiaBJieHa
«/lepeBeHckast mpo3a Kak JUTEpaTypHOE HAIMpaBlIEHUE B PYCCKOH W
azepOaliPKaHCKOM JIUTEPaType» U COCTOMUT U3 JIBYX Maparpados.

B mepBom pasnene TiIaBbl  IIPOCICKHUBAETCS HCTOPHUS Pa3BUTHS
JIEPEBCHCKOM TMpo3bl B PYycCKOM U a3epOalIKaHCKOH JUTepaType,
packpbIBaeTcs MpHYMHA  aKTUBHOIO  OOpalleHus  mucaTesnei
«IIECTHACCATHUKOBY» K TEME XapaKTepa JIEPEBEHCKOTO KUTEJIS.

Taxke TIIATETBHO WM3YYCHBI HAy4YHBIC TPYABl a3epOailJKaHCKHX
JINTEPATypPOBEIOB B 00JACTH MCCIEAOBAHHS JCPEBEHCKOW  IIPO3BI.
A3zepOalikaHCKHE HCCIIeIOBATEIM 3aTParkBalOT BOIPOCHI, KacaTeIbHO
mpo0jieM TyXOBHOI'O M HPABCTBEHHOIO MHMpa yelloBeka. KpHUTHKH CTaBST
3a7a4y U3Y4YHTh MPOOJIEMBI Iepos B JEPEBEHCKOH IPO3e B COLMAIBHO-
HpPaBCTBEHHOM, OSCTETHYECKOM TOHMMaHHMHM cjioBa. Bo BTOpoM pasjene
paccMaTpUBarOTCS Hay4Hble pabOTBI TOCIECOHUX JIET, KOTOPbIE
OpCacTaBJIsAIOT HeMaJbIH HUHTCPEC B PYCIC BBIABICHHA THUIIOJOTHMYCCKOI'O
acreKkTa IIPOILIECCOB  JIUTEPATypHO-KYJIbTYPHOTO B3aMMOACHCTBUS Ha
MpUMEPE PYCCKUX U a3epOaiiKaHCKHUX THCATENCH.

Bropass rmaBa HasbiBaercs «l[lo3THKa XyZOKECTBEHHOr'0 00pasa B
nepesenckoi mpose B. Illykmumua u WM. Menuk3ane» COCTOUT M3 JIBYX
maparpados. B mepBoM paszene OCBelleHbl OCHOBHBIC JTaIlbl )KH3HEHHOTO
IyTH THCATENEH, U3ydeHbl MPOOIEMBI KOHIIEMIIHN XapaKTepa B TBOPUYECTBE
B.M. Ilykmwmua wu W.Menuk3aae Ha UICHHO-XYAO0KECTBEHHOM H
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JIMTHTBUCTUYECKOM YPOBHSIX CIOKETa, KOMIIO3UIIUU U CTHJISL UX TOBECTEH U
pacckazoB. Bo BTOpom pasjene BTOpOM TJaBbl pPacCMaTPUBAIOTCS TE
XYI0KECTBEHHBIC IIPOU3BEIACHHUS, KOTOphIC, Ha HaIl B3TJISAN,  BHECIHU
OIpe/e/IeHHbIN BKJIaa B pa3pabOTKy THIA JIEPEBEHCKOrO JKHUTENS, Tepos-
Tpy)KEHHKa W Tepos-uyanka. Tperbs riaaBa JUCCEPTALMOHHOW pabOThI
o3aryanlicHa «JlyXOBHbBIE U 3CTETUUECKUE MPUHIUIIBI B IEPEBEHCKOM MPO3€
B. lllykmmna u Y. Menuk3ane» COCTOUT U3 ABYX maparpados.

B nepBoMm pazznene MnoaBEprHYTO TIIATEIBHOMY KPUTHUYECKOMY
aHaAJIM3y TO 0OCTOSATEILCTBO, YTO PYCCKHH M a3epOaiIKaHCKHH MHUCaTEI -
«IEPEBCHIIIUKNY CTABUIIA U 10 BO3MOXKHOCTH pa3pellaii OCTPhIC BOIPOCHI
coumanbHoro Owitusg. Bxinag B. Illykmmua u M. Menuk3ane B HCTOPHIO
HApOJHOW JTyXOBHOCTH HE MEHBIIUM, Ye€M B MCTOPUIO JIUTEPATyphl U
kunemarorpacda. JyxoBHBIH Mup — ocHOBHOI uHTepec B. Ilykmmua u U.
Menuk3ane. OHU BHIAT, KaK M IMOYEMY YEIOBEK TepsieT MIIM IMpuoldperaet
CBOE€ JIyXOBHOE HaroidHeHwe. Bo BTopoM pasgene mpoBOIUTCS
TUTIOJIOTUYECKUI aHaIU3 TPOU3BEACHUIN YKa3aHHBIX MHUCATENEH, B KOTOPBIX
PAacKpbIBAETCSI  B3aMMOOTHOIIIEHHUE YEJIOBEKAa C  MPUPOJIOH. B
«3aKaI0ueHn» OABENEHBI HTOTH MUCCIIEN0BAHUS, 0000IIAI0TCI OCHOBHEIE
MOJOKEHUS JAMCCEPTAllMM M HaMEUYaroTCi MEPCHEKTUBBI JAIbHEHIINX
HU3BICKAaHMH 110 TEME.
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Huseynova L.H.

The evolution of the characters and the moral principles in the
prose of V.Shukshin and I. Malikzadeh

SUMMARY

The object of this research includes stories and novels by V.M.
Shukshin and I. Melikzade, the attitude of these two leading figures of the
20-th century Russian and Azerbaijani literature pertaining formally to the
current of “sixties” towards rural residents. It is also aimed to identify the
major guidelines of these writers when creating the concept of personality.
Moreover, the object of this research should consider all the historical and
literary processes in which V.Shukshin and 1. Melikzade lived and worked,
and which of course were reflected in their literary studies.

The first chapter of the thesis entitled as "Rural prose as a literary
trend in Russian and Azerbaijani literature" consists of two paragraphs.

The first paragraph of the chapter entitled “The formation and
evolution of rural prose as a literary trend in the Russian and Azerbaijani
literature” retraces the history of the development of rural prose in Russian
and Azerbaijani literature, reveals the true reason of recurrent application of
the theme of labor and the personality of the hero-worker by the writers’ of
the sixties.

Scientific works by Azerbaijani literary experts in the field of rural
prose are also thoroughly studied. Azerbaijani scientists address issues
regarding the problems of the spiritual and moral world of a man. Critics
are aiming to study the problems of the character in the rural prose in the
socio-moral, aesthetic sense of the word. The scientific works of recent
years, which represent quite a significant interest in the realm of the
identification of typological aspects of the processes of literary and cultural
interaction based on the example of Russian and Azerbaijani writers.

The second chapter is called "Poetics of the artistic image in the
rural prose of V.Shukshin and 1. Melikzade" consists of two paragraphs.
The first paragraph highlights the major stages of the writers’ course of life,
studying the problems pertaining to the concept of personality in the
creative work of V.M. Shukshin and [.Melikzade on ideological-artistic and
linguistic levels of pathos, the plots, composition and style of their novels
and short stories. The second paragraph of the second chapter discusses
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those works of art which, in our view, have contributed to the development
of the villager type, hero-laborer and the hero-geezer. The third chapter of
the dissertation, which is titled "The spiritual and aesthetic principles in the
rural prose of V.Shukshin and Melikzade" consists of two passages.

The first section contains a thorough critical analysis of the fact that
Russian and Azerbaijani novelists writing about "villagers" put forward and
made an effort to resolve the acute issues of social existence. The
contribution of V.Shukshin and I. Melikzade to the history of the national
spirituality is no less significant than that to the history of literature and
cinema. The spiritual world is the main interest of V.Shukshin and I.
Melikzade. They see how and why a person loses or gains its spiritual
content. The second paragraph comprises a typological analysis of the
works of the above-mentioned writers, which reveals the relationship
between human kind and nature. The “Conclusion” finalizes the research,
summarizes the main provisions of the thesis and outlines the prospects for
further research on the topic.
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