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OBIIAS XAPAKTEPUCTHUKA UCCJIEJOBAHUSA

AKTYyaJIbHOCTh TeMbl. TBOPUECTBO BBIAAIOLIETOCS a3zepOaii/kaH-
cKoro kommosutopa Apuga MenukoBa npeacTaBiser OoibIION HHTEpeC
KaK SpKoe sIBIICHHE MY3bIKaJIbHOM KYIbTYphl A3epOaiikaHa.

HecMmortps Ha T0, 4T0 TBOpUecTBO Apuda MenrKkoBa Bceraa HaXxouT-
Csl B IICHTPE BHUMaHHsI MHOTHX a3epOali/PKaHCKUX MY3BIKOBEIOB, KaMepHast
My3bIKa KOMITO3UTOpA SIBIISIETCS MaJION3Y4YE€HHON CTOPOHOM €r0 MY3bIKH.

3TO U MOCIHYXKHUIJIO TPUYMHON HAIIEro oOpalieHusi K 3TOW o0JacTu
TBOPYECTBA KOMITO3UTOPa, HOO MOCIIEN0BATEbHBIA H CHCTEMHBIH aHAIN3
KaMEpHO-MHCTPYMEHTAJIBHBIX M KaMEpPHO-BOKAJIBHBIX IPOM3BENEHUMN
KOMIIO3UTOpa IIOKa HE INPEJCTaBIeH B MY3bIKOBEIEHMM B KadecTBe
OTJEIBHOTO CAMOCTOSITEILHOI'O UCCIIEI0BaHNUS.

B npemraraemoit nuccepTanMoHHON padoTe AAETCs KOMITICKCHBIN
aHalM3 U 00pa3HO-dMOLMOHAIBHBIN 0030p KaMepHO-MHCTPYMEHTAIbHBIX
U KaMEepHO-BOKANbHBIX IPOM3BEACHUN KOMIIO3UTOpA, CO3JaHHBIX B
paHHMI 1 3penblid mepros TBopuecTBa MenukoBa. OTHOBpEMEHHO B Hel
JieflaeTcsl TOMbITKa OCMBICIUTH 3TH MPOU3BENIEHUS HE TOJIbKO B MHTOHA-
IIMOHHOM OTHOIIICHUH, CBSA3aHHBIM C HAI[MOHAJIBHOW OCHOBOM a3epOaii-
JDKAHCKOM HAapoJHOW MY3BIKH, HO M B 00JAacTH CTPYKTYphl KaMEpHBIX
COYMHEHHH, HAITMCAHHBIX JUIS Pa3iIMYHBIX HHCTPYMEHTOB: CKPHUIKH, (op-
TEMUaHo, a TaKkXKe JUIs rojoca.

Hcxons u3 BhIIECKa3aHHOTO, MBI U30palii B KauecTBE OOBEKTa CBOCH
JHccepTaly KaMepHbIe nmpou3BeneHus Apuga MenukoBa. PackpeiBas paz-
HOCTOPOHHIOIO TBOPUECKYIO JUYHOCTh KOMITO3UTOPA, MbI aHATU3UPYEM MY-
3BIKAJIbHO-CTHJIMCTUYECKHE U 0Opa3HO-3MOIMOHATIBHBIE YePThl KaMepHO-
WHCTPYMEHTAIBHBIX U KAMEPHO-BOKAJIBHBIX IPOM3BEICHNI KOMIIO3UTOpA.

AKTyaJIbHOCTb TIpefiiaraeMoi JuccepTaliy 3aKII04aeTcs B TOM, 4TO
JTaHHOE MCCJeIOBaHUE HALEIEHO Ha aHalIM3 KaMEepHBIX MpPOM3BEAEHUIN
Apucda MenukoBa, MpeACTaBISIONMX OCOOBI MHTEpEC, KakK A MY3bI-
KaHTOB-HCIIOJIHUTENEH, Tak U JUId HcciefoBaTeneil TBopUecTBa KOMIIO3H-
Topa. OHO MOXXET CIIOCOOCTBOBATH TaKXKe 0OPalIEeHUIO K STHM COUYMHEHHU-
SIM, @ TAaK)KE BHEIIPCHUIO X B OOIIUH y4eOHBIN MPOIECC UCTOPUKO-TEOPE-
TUYECKUX MPEIMETOB.

WzyueHne kamMepHOro TBOpUYECTBa KOMIIO3MTOpa HMeeT Ooiblloe
3Ha4YeHHe AJIsl MPaBWIBLHOTO MOHWMaHHA OCOOEHHOCTEHW paccMmaTpuBae-
MBIX ITPOU3BENCHUM.



Crenenb Hay4HO#i pa3pabdoTaHHocTH TeMbl. MHTEepec k TBOp-
yecTBY Apuda MennkoBa HamEn cBO& oTpaxeHne BO MHOTHX MCCIIEA0Ba-
HUSX a3epOailjkaHCKUX My3bikoBenoB. [Ipu pabore Hajx muccepranmeit
OBLTH M3yYEHBI TPYbl YUEHBIX, MMOCBIIIEHHBIE TBOPUYECTBY A.MeNnKoBa 1
Ipyrux asepOaiPKaHCKUX KOMIIO3UTOPOB, HCCIEIOBAaHHIO KaMEPHBIX
MPOU3BEICHUN W aHaNM3y MY3bIKallbHOH (OPMBI M sI3bIKa TPOU3BEACHUI
Pa3IMYHBIX )KaHPOB, B TO K€ BPEMs MHOT'OYHCIICHHBIC TYOIMKAIIMN TaKHX
uccenoBatenei, kak: H.Anexmeposa', T.Cemmos®, JI.J[xadaposa’,
I".Mcaesa®, a Takxke quccepTalOHHbIE paboThl YuéHbIX — H. AXYHI0BOI,
A.Anunosoii® u mp.

Hens m 3amaya MccaeAOBAHUS 3aKIIOYAETCS B BBIABICHUH Xapak-
TEpHBIX 0COOEHHOCTEW KaMEepHO-MHCTPYMEHTAIBHBIX U KaMEPHO-BOKAIb-
HBIX Tpou3BelcHU MenukoBa. B pabore oCyIIecTBIsSETCs IMOIMBITKA
BBISIBUTD 3TH XapaKTepHbIE 0COOCHHOCTH, BHIPasKEHHBIE, MPEXK/IE BCETO:

a) B JIAJIONHTOHAIIIOHHOM HayaJe;

0) B mocTpoeHHnu (HOPMBI;

B) B akType;

') B 00pa3HO-3MOIIMOHATILHOM OTHOILIEHUH.

B miccepranmu nmoctaBieHsl CIeAyIONINE UCCIe0BAaTENbCKUE 3a1aul:

- U3YYUTh B3aMMOJIEHCTBUE HAIMOHAIBLHON U €BPONEHCKON MY3bIKU
B TBOpuecTBe A.MennkoBa;

- TI0OKa3aTh OCHOBHBIEC dTallbl U OCOOCHHOCTH JesiTensHOCTH A.Menu-
KOBa;

- IPOAaHAIN30BaTh KaMEPHYIO My3bIKy A.MenukoBa;

- 000CHOBATh POJIb KAMEPHBIX POHU3BENICHUI KOMIIO3UTOPA C Pa3BH-
THEM a3epOaiHKaHCKOH MY3bIKallbHOM KYJIbTYpBHI;

! Anrexrreposa H. Apucd Memukos. Baxy: Vs, 1988.

? CennoB T. Passurue xanpos asepOaiimxanckoil poprenmammoit Myssiki. baxy: Ilyp.
1992.

3 Coforova L. Arif Molikovun balet musigisindo tembr vo faktura xiisusiyyotlori. Baki:
Adiloglu, 2010.

* Isayeva G. Arif Molikovun bostokarliq sinfi. Monografiya. Baki: Elm, 2013.

> Axynnosa H. Cum¢ponnueckoe TBopuectBo Apuda Memnukosa (k mpobieMe 0GHOBICHHS
aHpa). Jluc. Ha comck. cTer. KaHa, uckycctB. baky, 1995.

® Anmmnosa A. HassiM XUKMET B TBOpUECTBE a3epGaliKaHCKHX KOMIIO3HTOPOB. [uC. Ha
COMCK. CTeT. KaHJI. HcKyccTB. baky, 2004.
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- BBISIBUTH OCOOCHHOCTH M XapaKTepHBIE YePThl CTHIISI KOMIIO3UTOPA,
OCHOBHBIE (DaKTOPBI, BIMAIONIME Ha Mporecc GOPMUPOBAHUS KaMepHO-
MHCTPYMEHTAJILHOM Y KAMEPHO-BOKAJIbHOW MY3bIKA KOMIIO3UTOPA.

HayuyHasi HOBM3HA JUCCEpTAallMM 3aKIOYACTCd B TOM, YTO 3JIECh
BIIEPBBIC TIOCIEA0BATENBHO, TOAPOOHO H, B LIEIOCTHOM BUJE pacCMaTpH-
BAKOTCSl KaMEpPHO-UHCTPYMEHTAJIBHBIE U KAMEPHO-BOKAJIbHBIE ITPOM3-
BesieHUs Apuda MenukoBa paHHEro M 3penoro Mepuojia TBOPYECTBa,
COCTaBIISIIOIINE CAMOCTOSTENBHYIO 00JIaCTh €ro My3bIkd. B aHanmse 3Tux
COUYMHEHHMH JelaeTcsi aKIEeHT Ha OCOOEHHOCTH MY3BIKaJIbHOTO CTHIIS,
CTPYKTYPBI, JOPMBI U 00pa3HO-CTUIIMCTHYECKHX XapaKTEPUCTUK MTPOU3Be-
JIEHUH, CBOMCTBEHHBIX HWHAUBHUAYAJIbHOCTH KOMIIO3UTOPA.

K HOBBIM pe3ynbTaTaM MOKHO OTHECTH CJEYIOIINE BBIBODI:

- P IPUBOJMMBIX B IUCCEPTAIIMA MAJION3BECTHBIX (haKTOB;

- aHanMM3 KaMepHOU My3blku A.MenuKoBa MO3BOJSET BBHIABUTH HaH-
Oornee mepcreKTUBHBIC HAMPABICHUS JJIsl HCCIeIoBaTeNneld U UCIOMHUTe-
JIel «MEJTUKOBCKOI) MY3BIKH.

- Hay4Has HOBU3HA MPEIPUHATOrO aBTOPOM UCCIIEAOBAHUS OIIPEENs-
eTCsl HeIOCTaTOYHON M3y4EeHHOCTBIO KaMepHOro TBopuecTBa A.MenrkoBa.

MarepuajioM HCCICAOBAHUSA IIOCIYXWIH HOTBl U ayJAHO3aIHCH
KaMepHBIX Tpou3BeacHUil Apuda MenukoBa. DakTuueckwii MaTephal
JFCCepTaIK COOpaH M MPOaHATU3UPOBAH COMCKATENEM U3 MHOTOYHCIICH-
HBIX KaMEpHO-UHCTPYMEHTAIbHBIX U KaMEepHO-BOKAIbHBIX MPOU3BEACHUN
A.MenukoBa, B3AThIX U3 JINYHOTO apXHBa KOMIIO3UTOpA.

ABTOpOM JHCCEepTallii PacCMOTPEHBI TaKWe KaMepHble COYMHEHHS
Apuda MenukoBa, Kak MPETIOIUHN, MbEChl, HUKI «MHUMOIETHOCTHY,
nbeca «KoHTpacTel»y st popTenuaHo, cKeplo Ui ABYX posuiei, coHaTa
JUISL CKPUIIKK COJO, CKEpLO JUIS CKPUIKH M (opTenmuaHo, TPH IMKIA
pomaHcoB Ha cioBa Haspima Xukmera u Oamnaga «AsepOaiikan» Ha
cioBa Anmac Mnasipbiva.

O0BbeKTOM HCCJIeTOBAHUSA SBISIETCS KaMEPHO-MHCTPYMEHTANIbHAS U
KaMepHO-BOKaJibHast My3blka Apuda MennkoBa, NpencTaBieHHas COYH-
HEHUSIMU paHHEro U Ooliee 3peroro nepuoja.

IIpeameToM mpenaracMoro UCCIIEAOBaHUs SBISIOTCS TPOU3BEICHUS
Apucda MenukoBa, HanMcaHHBIE B JKaHPE KaMEPHO-MHCTPYMEHTAIBHON W
KaMepHO-BOKaJIbHOW MY3bIKU. B HUX HanOosee TONHO U SIPKO MPOSIBIISIOTCS
XapaKTepHbIe YePThl CTUJISA KOMITO3UTOPA, OTPaXKarole 0COOEHHOCTH €ro
TBOPUYECKOTO MBIILICHUS.



Metoa 1 MeTOA0JIOTHS HCCJe0BaHusA. B ocHOBY nuccepTanuu mo-
JIOKEeH TPUHIMI M3y4eHHUs U 0000meHns (aKkTHUECKOro Martepuaia 1o
METO/y MY3BIKaJIbHOTO aHaJIM3a HOTHOTO MaTepHala, omnpenaeneHus Gop-
MBI U COJICPXXaHHS B COJILHBIX M aHCAaMOJIeBBIX MpoH3BeldeHUsIX Apuda
Menukosa.

IIpu HanuvcaHuK HAcTOALIEH JUCCEPTALUM aBTOP OMUPAJICS, MPEKIE
BCero, Ha ()yHJaMEeHTaNbHBIN TeopeTHuecKuii Tpya Y3eupa ['amxubeitnu.
Take Ba)XKHBIMH METOJI0JIOTMYECKUMHU MPEANIOChUIKAMH SBUIIMCH KJIACCH-
YecKue TPybl Mo MpobieMaM KOMIUIEKCHOT'O aHAIM3a MY3bIKH COBETCKUX
yueHbix: b.AcadseBa, B.llykkepmana, JI.Masens, FO.Xonomnosa, JI.I'ak-
Kensi, A.AnekceeBa u Jip. bosibias poias B HamMCaHUM AUCCEPTALIUU TIPH-
HaIeKHUT paboTam azepOailpKaHCKHX MY3bIKOBenoB: J.AbacoBoii, A.Ta-
ruzazne, 3.Kadaposoii, I'.A0aymnasane, Y.Mmanosoii, H.Anueroii u npy-
THX BEOYIIMX YYEHBIX — MpeICcCTaBHTENeH azepOail/iKaHCKOrO MY3BIKO3-
HaHMSL

Teoperuyeckasi U MpaKkTU4YecKasi 3HAYUMOCTb HCCIETOBAHUS.
Martepuansl AMCCEpTAllMUd MOTYT IMOCTYXXHTh OCHOBOHM JJIsi MOJATOTOBKH
AHATUTUYECKUX COOOIIEHHH, yueOHBIX MOCOOM U CHIeMaNbHBIX KYPCOB B
BY3ax, onHOBpeMeHHO, MOTYT OBITh HCIIOJIB30BAaHBI B y4eOHOM Mpoliec-
ce, a Takke B Kypcax «lcropun azepOalipKaHCKOH MY3BIKH KakK JIOMOJ-
HUTEIBHBIA MaTepHual B U3y4eHUH TBOpuecTBa Apua Menukosa.

Martepuanbl HCCIENOBaHUS TAaKXKe MOTYT OBITh WCIIONB30BAaHBI H
oOorarnieHbl B OyIylux Tpyaax Mo UCTOPHH U TEOPHH a3epOaipKaHCKOM
MY3bIKH, B HOBBIX pa0oTax, HampaBlieHHBIX B 00NacTh U3y4eHUS] KaMep-
HBIX MPOU3BEAEHUNA. MBI Monaraem, 4yTo AUCCEPTAlUsl MOXKET MPENCcTaB-
JIATh UHTEpPEC TakXe JJI MY3bIKOBEIOB JPYTHUX CTPaH, TaK KaK TBOPUYECT-
BO KOMITO3UTOpa, B YaCTHOCTH, €ro OajieTHas, cuM(OHHYECKass U Kamep-
Hasg My3bIKa HCIOJHAIOTCA CEroJIHS MO BCEMY MHpPY, @ TOCTAHOBKH €ro
0aJIeTOB OCYIIECTBIISIOTCS BO BCEX M3BECTHBIX TEATPax MHUPA.

Anpobanus uccaegoBanusa. OCHOBHBIE pe3yJIbTaThl M MOJOXKEHUS
JMCCEPTAIIMOHHOTO MCCIEOBAaHUSI OBLIM TMPEACTAaBICHBl HA JICKIHUSIX H
ceMUHapax, HAyYHO-MPAKTUYECKUX KOH(PEPEHIHIX, a TaKKe HCIOJIb30-
BaHBI IPU pa3pabOTKe METOAMYECKUX paboT, TOCBSIIEHHBIX JaHHOH TeMe.
[To Teme nccnemoBaHust aBTOPOM MOJATOTOBJIEHBI H OMyOIMKOBaHbI CTATHH
W JIOKJIa/Ibl B Pa3iIMYHBIX COOpPHUKAX, )KypHAJIaX M MEPUOANYECKON meda-
tH. [uccepranus obcyxaeHa Ha kadeape «lcropust mysbikn» BMA nme-
HU ¥Y3eupa [amxubeiinm.



CrTpykTypa uccienoBanus. JlaHHas uccepTallMoOHHas paboTa cocTo-
WT U3 BBEJICHHS, TPEX TJ1aB, IECTH Pa3/IesioB, 3aKIFOUEHHsI M ONOIHorpaduu.

OCHOBHOE COJIEP)KAHUE JUCCEPTALIUU

Bo Beaenun o00CHOBBIBaeTCsl aKTyaJIbHOCTh TEMBI, CTEIEHb pa3pa-
O0TaHHOCTH, Hay4Hasl HOBU3HA, OMPENENSIOTCS LIeNHU U 3aJa4u HCCIIeNo-
BaHHA, METOJ M METOJOJOrMYeckas OCHOBA, MPAKTUYECKOe 3Ha4eHUe,
anpodanys 1 CTPYKTypa JUCCepTaLUH.

I I'maBa. Pons Apu¢pa MenukoBa B pasBUTHH MY3BIKATBbHOMN
KYJbTYpbl A3ep0aiimkana. Beiatommuiicss azepOalipKaHCKH KOMITO3H-
Top Apud MenukoB — 3TO OAHA M3 3HAYUTENBHBIX U APKUX JIMYHOCTEH B
COBPEMEHHOM MY3BIKaJIbHOM UCKYCCTBE, TTyOOKast M CaMOOBITHASI My3bIKa
KOTOPOT'0 3aCIIyKEHHO 3aBOEBaja MIUPOKYIO TI000Bb U IPU3HAHHE.

SBastsicb aBTOpPOM TPOM3BENEHUI, HAMMCAHHBIX B pa3HBIX JKaHpPaXx,
OH YyBCTBYET ceOsi CBOOOJHO M €CTECTBEHHO OyKBAJIBHO B KaXKIOM W3
HuX. banerbl, cuMQoHHH, MOHYMEHTANbHbIE BOKAJIbHO-OPKECTPOBBIC
COYMHEHHS, KaMEpHO-UHCTPYMEHTAJbHbIE MPOM3BEICHUS, My3bIKa s
KHHODUIBMOB W JApaMaTH4ecKHX CHEeKTaKJIed, pOMaHChl W IIECHH,
(dopTennaHHble UKIbI, OEpeTTa — OMHUM CJIOBOM, BO BCEX 3THX JKaHpax
Apud MenukoB BBICTyNaeT O4YeHb CaMOOBITHO M CBOEOOPA3HO, SIPKO
packpbIBas CBOE MHJMBH]IyaJbHOE TBOPUECKOE «JIHI0». A TIIaBHOE — BO
BCEX €ro MPOM3BENCHHIX — KPYMHBIX U MajblX (OpMax — UyBCTBYETCS
riy0oKOe HallMOHAJIbHOE HAa4yajo, TO €CTh OpraHUYecKas CBS3b COBPEMEH-
HBIX TPUHIUIIOB KOMITO3UTOPCKOTO MUChMa C KJIACCHYECKMMM 3aKOHO-
MEPHOCTSIMH a3epOaikaHCKONH MY3bIKH YCTHON TpaJnLIHH.

Apud MenukoB QpyHIaMEHTANBHO YCBOMJ M KJIACCHYECKHUE TPau-
LN MY3bIKaJbHOI'O MCKYCCTBA MPOILIOrO M TIIATENHHO M3Y4HJI BCE COB-
pEeMeHHbIE MYy3bIKaJbHble T€UeHHd M HampasiieHus. Ho Bc€ ycBoeHHOe
MIEPETUIaBIEHO Y HETO B MHAWBUYaIbHBIN TBOPUECKHI CTUIIb.

A.MenukoB onupaercs Ha KiIaccHuecKue oOpasibl asepOailkaH-
CKOHM My3bIKH YCTHOM TpaJuLMU, B YACTHOCTH, HA MyTaM.

B muororpanHom TBOpuecTBe Apuda MenukoBa OoJbIIOe MECTO
MIPUHAUIKUT KaHpaM KaMEepHO-WHCTPYMEHTAJIbHON W KaMepHO-BOKab-
HOH MY3BIKH.

B xaMepHO-MHCTpYMEHTAJIbHOM TBOPYECTBE KOMIIO3UTOpa HEMalloe
MECTO MPUHAIISKUT popTennanHoil My3bike. B MHOroUYCIIEeHHOM Kamep-
HOM HaclleInd KOMITO3UTOpa MOXKHO BBLAEIUTH He Toibko [lpemonuu u
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«Mumonernoctuy s oprenuano, [loamy uist ABYX posiieid, HO H
Crouty mst ckpunku u poprenuano, Ckepo s CKpUIKU U (dopTenua-
Ho, ['epondeckyro mosmy u CoHaTy ajsi CKpumiku coyo. Cpenu KamepHo-
BOKAJIbHOH MY3BIKH 0CO00 OTJIMYAIOTCS TPH LIWKJIa POMaHCOB Ha CIIOBa
H.Xwuxmera u 6annana «Azepbaiimkan» Ha ciioBa A.MnasipeiMa.

l'oBopst 0 3HaueHnn A.MenukoBa B pa3BUTHH a3epOaiiKaHCKOTO
MY3BIKQJIBHOTO HCKYCCTBA, HAJO CKa3aTh TaKXKe, YTO Hapsly ¢ KOMITO3U-
TOPCKUM TBOPYECTBOM OH 3aHHMMAeTcsi M MeJarorndeckor JesTeNbHO-
CTBIO, a TAKXKE 3aBeyeT Kadenpoit koMro3uiuu B baknHckoit My3bIkalib-
HOW AKaJeMHH.

Xouercst OTMETHTB, YTO Apud MeHKOB SBIISIETCS HCTHHHBIM TPaK-
naHuHOM cBoeli Pomunbl. OH riryOoko nepexuBai kpoBaBbie Kapabaxckue
coobrTust 90-x TomoB mpouwtoro cronerus. CBOM rpakIaHCKHE YyBCTBA U
MepeXUBaHus, CBOE MaTpHoTHUYecKoe oTHouleHue kK Poaune A.Mennkos
SPKO PacKpblUl B (QyHIaMeHTanbHOH KHUTE «S OOBHHSAIO...», HallMCaHHE
KOTOPOM CUHMTAJ CBOMM IpakaaHcKuM jgoiroM. Kuura uznana B baky, u3na-
TenbcTBOM «[ stHMKIMKY, B 1994 romy. B ocHOBe 3TOM KHUTH — JUYHBIC
HaOMIONEHUS] W CBHUJCTENBCTBA MHOTHMX JIIOJICH, a TarKe YHHKalIbHBIE
JOKYMEHTBI, pazo0Jiavarolye JoXb U (paibCHpUKay TOIUTHYSCKUX H
BOCHHBIX Biacteil ctpanbl. Kuura Apuda Mennkosa «S 00BHHSAIO» — 3TO
JOKYMEHTAJILHBIH OYepPK, OCHOBAHHBII Ha MaTepHaie, COOpaHHbIM aBTOPOM
0 TOpsTYMM ciienam coObiTuil 19-20 stuBapst 1990 rona.

Apud MenukoB M ceromHs HaxoguTcs B TBOpYecKoM moucke. OH
MPUHUMAET aKTUBHOE ydacThe B OOLIECTBEHHOH JKU3HH CTpaHbl. BricTy-
MaeT Mo Pajguo U TEeNEeBUACHUIO, TMOANEPKUBAET TBOPUYECKHE HAUMHAHUS
MOJIOJIBIX aBTOPOB. B maHHOe Bpemsi OoH pabortaer Haj Jlesitolt cum-
¢donmeii n 6anerom «Mocud [IpekpacHbrii».

A.MenukoB — 3TO yXe M UCTOpUs, U KUBas COBPEMEHHOCTb MY3bI-
KaJIbHOM KyJIbTYpbl A3epOalimkana. Apud MenukoB MocTossHHO paboTaer
HaJ co0Oi M B TBOPUYECTBE HAXOAUT «CEOS.

II rnaBa. KamepHo-uHcTpyMeHTAIbHAA My3bika Apudga Menu-
KOBa. TBOPUECTBO KOMIIO3UTOPA OMHUPAETCsl HA TPAAWLMK azepOaiKaH-
CKOW W MHPOBOM KJIACCHKH. DTO MPOSBISAETCS BO MHOTHX cdepax ero
TBOPYECTBA, B TOM YHCJIE U B €r0 KAMEPHOU MY3BIKE.

Kamepnas myssika Apuda MenukoBa 3aHHMaeT B €ro TBOPUYECTBE
3HAYUTENIbHOE U BakHOE MecTo. Eif mpuHaiexxaT HHTEpECHBIE U TITYOOKO
caMOOBITHBIE CTPAaHUIIBI €0 TBOPYECTBA.



Kamepnyto My3biky A.MennkoBa MOXHO pa3[elUTh Ha JBa BHJIA:
KaMepHO-MHCTPYMEHTAIbHYI0O W KaMepHO-BOKajbHYI0. K kamepHO-WH-
CTPYMEHTAJIbHOM MY3bIKE OTHOCATCSI €r0 pPaHHHE MPETIOANH, TTHEeChl IS
¢dopTennano, cCKeplo UId ABYX pOsIel, CKEepLoO Ui CKpUIIKH U QopTe-
nuano, «MHUMONETHOCTHY, a TaKXKe CKPUIIMYHAs COHATa COJIO U MHOTHE
Jpyrue COYMHEHUS.

K sxaHpy BOKaJIbHO-WHCTpYMEHTANbHOW My3bIkH Apuda Menukopa
OTHOCSTCS: I[UKJIBI pOMaHCOB Ha ciioBa H.Xwukmera myuis ronoca u dopre-
nuaHo, Oamtana «Asepbaiimkan» (cin. A.MnapippiMa), IECHU U POMAaHCHI
Ha TEKCT Pa3IMYHbIX MO3TOB.

B nenom, kamepHas My3bika Apuda MennkoBa oxBaTbhIBaeT J10CTa-
TOYHO OOJIBIIOE KOJIMYECTBO MPOHU3BENCHUN MalbiXx (JOPM HE TOJBKO JUIS
royioca, Ho U (OPTENHAHO, CKPUTIKK U APYTHX WHCTPYMEHTOB. B naHHOI
TJIlaBe Mbl paccMaTpuBaeM HaubOoliee sipKHe KaMepHO-HHCTPYMEHTaIbHbIE
COYMHEHHSI KOMITIO3UTOPA, OTHOCSILHUECS K paHHEMY U 3pelioMy IMEepUOy
€ro TBOPYECTBA.

2.1. ®oprennannbie counHenuss Apuda Menukosa. XKanp dop-
TENMaHHOW TPENIOANU SIPKO MPEICTaBICH B paHHEM TBOPYECTBE KOM-
MO3UTOPa TPeMsl MPENIOAUIMHU M HECKOIBKUMU Thecamu (1953 ron).

[epBast npemoaust (Moderato) — 3alyMYHMBO-TUPUYECKOTO Xapak-
Tepa. OHa CKOpee HEeCKOJIbKO HAallOMHHAET KOJILIOSNBbHYIO U Jlaxke Oaner-
Hoe Adagio. BO3MOXKHO, YTO 3Ta MPETOAHs B KAaKOW-TO MEpe MOrO0TOBH-
Jia Oyayiyro O6aneTHyro My3biky Apuda Menrkosa.

OCHOBY MpETIOIUN COCTABIISIeT MEJICHHAS, TUIaBHAS METOANS, JIbI0-
miascsi IPUBOJIBHO M IIMPOKO, Ha OJHOM AbIXaHWUHM. Hamo oTMeTuTh, 4To
MeceHHbIe WHTOHAIIMM B MEIOAWH TECHO MEPEIIeTaloTCsl ¢ MYyraMHBIM
pacreBoM, 4TO 3HAYUTENBHO YIIyOsser e€ 00pa3HO-IMOIMOHAILHOE CO-
nepxkanue. [Ipemtoans mpocta B MHTOHAITMOHHOM M (DaKTYpHOM OTHOILIIE-
HUSX, OHa B OCHOBHOM IOMO()OHHO-TapMOHHYECKAs TI0 CBOEMY CKIIAAy, U
3TO POJHHUT €€ C MeCEHHO-TaHIIEBAIbHBIMH JKaHPaMH.

Bropas npentonus (Allegretto) HeckonbKo KOHTpacTUpyeT repBoi. OHa
Ooree OABMKHOTO, UTPUBOT0, CKEPIIO3HO-TAHLIEBAILHOTO Xapakrepa. Kom-
MO3UTOP CBOEOOPa3HO MPENOAHEC 3/1ECh MPOCTYIO ABYXYACTHYIO OpMY.

[epBas yacTh — cpaBHUTENBHO HEOOMbIIAS. DTO TOBTOPEHHOE MPE-
JIO)KeHUe, MPUIEM HEOOBIYHON CTPYKTYPBI — KaXK10€ MPeNIoKEHNE 3/1eCh
MSATUTAKTHOE.

Bropas gacte — ropa3go Oonpmas mo macmrady. OHa HalmOMHHAET
«TecHI0 0e3 CII0B», MHTOHAIMOHHO CBSI3aHHYIO C MEPBOH YacThio — 00e
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HAaYMHAKOTCA KPATKOH, TPEX3BYUYHOM BOCXOJISIIEH IIONEBKOW, BO3HHUKAIO-
el Ha cnaboii Joe TakTa.

IIpemonust vHTEpEeCHA U B JAaJ0BO-MHTOHALUOHHOM OTHOUIEHWH.
My3bikanbHbIM MaTepual e€ onupaercs Ha naj Pe lyp. XapakrepHo, 4To
Jla’ke HavaJibHbIC 3BYKH MENIOJIUH MPEACTABISIOT COOOH TUITUYHBINA IS
3TOTO JaJia KaJIeHIIMOHHBIA 000pOT.

Tperbst mpemtoaust (Allegro vivo) — Haumbonee macmtabHas. OHa
SHEepruyHas, Hamopucras, HanpsHKEHHO-B3BOJHOBaHHasd. OHa pe3Ko KOH-
TpacTUpyeT NMEPBBIM ABYM MPETIOAUSIM — B I€JIOM OTIMYAIONIIUMCS 3a]1y-
HIEBHOCTBIO, TEIMJIOTOW, YEIOBEYHOCTHIO. 3/1eCh CIIOBHO BO3HUKaeT 00pa3
3710H, TpyOOH CHIIBI, BTOPTalolIeiics B CIIOKOHHYIO KU3Hb, HAIIOIIHEHHYIO
€CTECTBEHHBIMU YEJIOBEYECKHUMHU IMOLIMSIMH.

COO0TBETCTBEHHO 33 [yMaHHOMY 00pa3y KOMITO3UTOp N30UPAET COOTBET-
CTBYIOIIME BbIpasuTeNbHbIE cpeacTBa. lIpentomust 3BydUT Ha €IMHOM «bl-
XaHuW». B Hell HET HU OAHOM Nay3bl U HA OJJHOI'O YCTOMYHMBOIO aKKOp/a.

3HaunTeNIbHAS PO B PACKPBITUH 00Pa3HOTO COJEp KaHMsI PHHA/IIe-
XKHT CBOEOOpa3HOMY, CIIOBHO «ITPUXPAaMBIBAIOIIEMY» METPOPUTMY — 7/8.

He cnydaiiHo, KOMIO3UTOP STy MPETIOUIO UCIONb30Ba B CBOEM Oa-
nere «[loama aByx cepnen» — B ciieHe «Kapaiaxa pa3BieKkaroT», pacKphl-
Bas TpyOOCTh M JKECTOKOCTh HAJMEHHOT'O U BIIACTHOTO ITPABUTEIISI.

Hawm npencrasisiercs, 4TO JaHHBIE TPU IPEIIOJUN COCTABIISIIOT €11-
HBId KoMIUTIeKC. OO 3TOM CBHIIETEIBCTBYET TOHOBOE OOBEAWHEHHE BCEX
TpéX Mpentoauil — B IByX IepBbIX npexncrasieHsl Pe Illyp, pe munop, B
TpeThell TOHOBOM OIMOPOM ABISETCS «pe», 00JIee TOro, MPEOUN HMEIOT
CKPBITYIO0 IIPOIPAMMHYI0 HAIPaBJIEHHOCTh. lIepBble nBE Npenoauu, 1o-
MOJHSIIOIIHE APYT ApYyra, PacKpbIBalOT 00pa3 IOHOTO Iepos paayIoIerocs
CBOEH MOJIOJIOCTH U KM3HH. TpeThs Mpentois BBOAUT Ireposi B HCTUHHYIO
XKHU3Hb, B KOTOPYIO O4Y€Hb 4acTO BTOpraercsi rpy0asi, >KecTokas cuia, C
KOTOpO# eMy MPEICTOUT OOPOTHCS.

Tpu npemtonnu Apuda MenukoBa, XOTsI SBJISIFOTCS TPOAYKTOM CTY-
JIEHYECKHUX JIET KOMIIO3UTOPA, OJHAKO B HUX YXKE OLLYIIAECTCSA ONPEAEIIEH-
HBII KOMIIO3BUTOPCKUI CTUJIb aBTOPA, YMEJIOE KCIOJb30BAHUE OPHUIHU-
HAJBHBIX TAPMOHUYECKHUX CPE/ICTB, a TNIABHOE, B 3THX (OPTEMHAHHBIX MHU-
HUATIOPAaX BBIABISETCS OpPraHMYECKUH CHHTE3 COBPEMEHHBIX CpPEJCTB
BBIPA3UTENBHOCTH C HAIIMOHAIBbHBIMU TPaIUIIMOHHBIMHU JKaHPAMH.

K umcny panHux counHeHnit Apuda MenukoBa OTHOCHUTCS TaKxkKe
nbeca «Pa3nymbe». Jta nbeca - O4eHb MEJUIEHHAs, MPOTsHKHAs, HAalMCcaHa
B Temmne Largo. Haumnaercs HUCXOOSIIMMHU OONBIIMMHU CENTHMAaMH,
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IJIABHO ¥ Pa3MEPEHHO CIEAYIOIUMH JIPYT 33 APYroM, KOTOPBIE 3By4aT Ha
BCEM IPOTSDKEHUM IBECHI U NPUJAIOT MY3BIKE 3aJ1yMUYUBO-CIIOKOMHBIN
cepbE3HbIil xapakrep. /luccoHaHCH 3By4aT Ha (OHE OPraHHOIO ITYHKTa
KBUHTBI B 0acy — «MU-0eMOJIb — CH-0EMOJIbY», KOTOPBIi IIEMEHTUPYET BCIO
My3bIKy Tpemtoaud. KoMmo3utop He BBICTAaBISET 3HAKOB TNpPH KIIOUE,
MoYEPKMBasi TOHAJIIbHYIO HEONPEAeNEHHOCTh B My3bIKE. DTOMY K€ CIO-
cOOCTBYeT OOMJINE aJIbTepallii, «JIETalOINe» aKKOP/Ibl, KOTOPbIE MpHIa-
IOT MY3BIKE HEOIPENEIEHHBIM XapaKTep, aCCOLUUPYIOTCS C HAaBsI3UUBOU
MBICIIBIO, KaK OyJITO TepOil MeuTaeT 0 YEM-TO HEPEaTbHOM.

Komnosunust mbechl A0BOJBHO MpOCTa — TPU TMEpPHOAA, KOTOphIE
MOXHO paccMaTpuBaTh KakK MPOCTyIO TpéxdacTHyio ¢opmy. [Ipu sTom
TPEeTUH MeproJl LEIMKOM MOBTOPSET MEPBBIA, UTpast poib PErpHU3bl, BTO-
pO¥i IEpUO UMEET OPUTHHAIIBHYIO CTPYKTYPY: €€ IIEpBOE MPENIIOKEHNE B
TOYHOCTU CBSI3aHO C IIEPBBIM IIPEUIOKEHUEM IIEPBOro nepuona. Bropoe
XKe TpeIoKeHne mocTpoeHo nHadye. OHO COXpaHseT TOJIbKO pUTMHUYEC-
KYIO CXeMY — paBHOMEPHOE «HEBO3MYTHMOE» JABM)KEHUE YETBEPTAMHU.

Crnenyromas npemtoaus — «MeJIeHHBIH BaJIbC» — HAIMMCaHa B TEMIIe
Andante. Vlmeer M3BICKaHHBIN «apHCTOKPATUYECKHUID» XapakTep, coxpa-
HSIOMIMACS 710 KOHIIa Theckl. B mpenmtoann oObIYHOE coyeTaeTrcs ¢ Heo-
OBIYHBIM. DJTO MPOSBIACTCSA AK€ BO BCTYMHUTENBHBIX THIHYHO (POHOBO-
BaJIbCOBBIX TakTaxX. B mpocToe cu-0eMolb-MUHOPHOE TPE3ByUHE BKIIIOYa-
eTcsl BBOJHBIN TOH (J1si-Oekap), Kak U TOHHKa MOAYEPKHYTO 3Bydalnas Ha
CHJIBHOM JI0JI€ TAKTa.

K 4aucny panaux ¢oprennanHbix nbec Apuda MenrukoBa OTHOCHTCS
«Cxeprio» B Pe Maxkope TOKKaTHOTo xapakTepa, 3By4uT B Temne Presto u
HanucaHo B Perpetto mobile, Toe My3blka pa3BHBaeTCs HENPEPHIBHO,
CTPEMHUTEIILHO, CJIOBHO HA OJIHOM JbIXaHUU.

Hcxons u3 3Toro o0pa3HOro copepKaHUs, BOSHUKAET KOMITO3UIIHS
IIbECHl — MPOCTasl JBYX4YacTHAasl C 3JIEMEHTAMU DPEINPU3HOCTH, TIE PEll-
PU3HOCTb BOCIIPHHUMAETCS KaK KOZOBOE 3aBEPIICHUE.

[MpumeuaTenbHO, YTO CKEPLUO CBOMM OOpa3HO-MHTOHAIIMOHHBIM
CKJIaJIOM TIPEIBOCXMINAET TaHell IIyToB W3 Oamera Apuda Menukosa
«Jlerenga o moOBu». MHTEepecen rapmonmueckuid miaH «Ckepuo». Pe
Ma)KOp 3/1€Cb HEYCTOWUUB, YEPENYETCSl C MHTOHALMSAMH JPYIMX TOHAJlb-
HOCTeW — pe MUHOp (Urpa CBeTo-TeHH), N0 MHHOp, o maxop, Comb
Makop, COJIb MUHOP U T.J. DTO TaKKe 3HAYUTEILHO YIITyOJIsieT CKepio3-
HBII XapaKTep MY3bIKH.
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CocoOpa3Ha u My3bikasibHast opma «CKepIio», COOTBETCTBYOIIAS
ero oOpazHoMy cozaepxkanuio. OHa — TpocTasi AByX4acTHasl, TJE CMBITHI
rpanulsl. B «Ckepio» HeT HU OJJHOM pPUTMUYECKON OCTaHOBKU. OTMETUM
TaKXe U TO, YTO, B CKPBITBIX «pyOexkax» (GpopMbl SCHO omymaercs cyoa0-
MUHAHTOBOE HallpaBiieHHe. Tak, MepBoe NMpeaioKeHHe 3aBepIIaeTcs Ha
CyOJIOMHHAHTOBOM TOHE — HH3KOHM MIECTOM CTYIeHH (CH-0eMOIlb), BTOpoe
MPEATIoKEHNE TIePBOM YacTH TakKe 3aBeplIaeTcsi CyOJOMHUHAHTOBBIM
TOHOM — 4YeTBEPTOil cTyneHbto (comb). M TOMBKO BTOpas 4acTh OKaH-
yuBaeTcs Oojee TPaJUIMOHHO YETKO MPENCTABICHHBIM JIOMHHAHTOBBIM
TOHOM — «JIsI», TOciie KOTOPOro CIEAYeT KpaTkas, CTPEMHUTENbHO B3Jje-
Tarolas BBEpX KoJa, 3Byyalias Kak KyJIbMHHAIINS TBECHI.

B uucne kamepHbIx counHeHWE Apuda MenukoBa CTyAEHUYECKHX
ner Beiaensiercs «HokTiopH». OTO moaTHdeckas, Tupuyeckas My3bika (B
TOHAJIBHOCTH JI0 MUHOP), OCHOBAaHHas Ha KPacHBOW TECEHHO-HaIeBHOM
Mennoany. MepHo 3Bydalue akkop/isl B IIPaBoil pyke U MeBydas MeIoIus
B JIEBO HANOMHHAET aHp KOJIbIOENbHOH (B W3BECTHOW CTelEeHH
noaxonsT xkaHpy «HokTiopa», To ectb «HouHast My3bIKay).

ITeeca «llytka» Apuda MenukoBa mnpenenbHO KpaTka (Bcero 10
TaKTOB), HO HEOOBIYAHHO ApKa B 0OPa3HOM OTHOMIEHHH. DTO OCTPO IOMO-
PUCTHYECKHI TaHEI-CIICHKA, 3aCTaBJISIFOIIMN BCIIOMHUTL 00pa3 IIyTa-
KjoyHa. OdepTaHHs 3TOro MOpPTpeTa BO3HMKAIOT C CaMOro Hayana — B
3arjaBHOM JIBYTaKTe, UTPAIOIIEM POJIb CBOETO pojia JIEHTMOTHBA.

HeoOvruna ero magoBo-rapmonnyeckasi cepa — HeonpenenéHHo me-
peMeHHas U MOJIUTOHANbHAs. 3/1eCh OIIyIaeTcss Mu MuHOp, Jlo Maxkop, cu
MuHOpP. OJJTHOBPEMEHHO C MU MHHOPOM BEPXHEr0 rojioca B HUKHEM ToJioce
BO3HUKAIOT MHTOHAILMM HAaTypajbHOTO 0 MHHOpa C HU3KOW BTOPOW CTY-
nensio (I1°).

XapakTepHo, 4TO aHAIU3UpYyeMbIe (OPTEUAHHBIE THECH] OTINYAI0T-
csl pa3HOOOpa3ueM TapMOHHYECKOTO M MENOIUYecKOro CKiaaa, WHTOHA-
IUOHHAas cepa TECHO CBs3aHA C HAMOHAIBHOW JIaJIOBOH CHUCTEMOH, a
(dakTypa yucTto Kiaccuueckas. [IporpaMMHOCTh K€ KaKJIOW TMPEITIOIHU
CO3Ja€T ONpeNeNEHHbI XapakTep KakK Uil MCHOJHEHWS, Tak U I
BOCIIPUSITUS COUMHEHUH.

B kamepHoii My3bike Apuda MearkoBa ecTh TpU HEOOJIBIINE MbECHI,
uaymme noj HazBanueM «Tpu Balibca» — 3TO MaJICHBKHHA IUKII, 00BEIH-
HEHHBIN OOIIMM KAHPOM.

[epBoiit Banbc (Andante) oTiMyaeTcs HECKOJIBKO M3BICKAHHBIM, Ja-
e HEKOTOPbIM KOKETIMBO-HIPUBBIM XapaKTepOM. DTOMY CIOCOOCTBYET
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M30MIpEHHAs JIaJI0BO-UHTOHAIMOHHAs cdepa M cBoeoOpa3Has (akTypa,
OTMEUYEHHasl CKPBITHIM MOTH(POHMUECKAM H3ITOKEHUEM.

Bropoii Bansc (Moderato) BBITIONHSET CBOETO pojJia POJib MHTEPME-
I MEXIy TIEPBBIM U TPETHUM BalibcaMu. My3biKa €ro HOCUT OJaropo/i-
HO-M3BICKAaHHBIN XapakTep. 3/1ech CIOBHO MPeobaaeT My)KCKOe Hayallo:
MENoa¥sl TeMbl Opy4eHa HU3KOMY Trosiocy (JIEBOW pyKe), KOTOpBIH, Ha-
YHHASCH B CPETHEM PETHCTPE, MOCTENEHHO HUCIAAaeT B HU3KHI PETUCTP
¢doprennano. Menoaus o4eHb BbIpa3UTENbHA, HATIEBHOCTh B HEW codeTa-
ercsl ¢ BJIeMEHTaMH JIeKJIaMallnoHHOCTH. Ho riiaBHOe e€ BhIpasuTenbHOE
CBOMCTBO — HACBHIIIEHHE XPOMAaTHU3MaMH, KOTOpBIE MpPEBpAIaoTCs B
OTPE3KH XPOMATUUYECKOW IraMMBI.

Tpernii Banbc (Moderato) oTnu4aercsi OT MEPBBIX JBYX MO KOMIIO-
3WIMU, 10 MaciiTaly, mo oopasHomy coaepkanuio. OH 3By4HT OOJiee
HACBIIIEHHO W TMPa3JAHUYHO — Kak ¢uHald. B To ke Bpems, 3TOT BajbC
(hakTHUECKH JOTIOJHACT U 00001IaeT mepBhIE JBA.

OTMeTHM, 4TO Bce TPH Bajbca, OE3YCIIOBHO, CBHITPAIM OTPOMHYIO
ponb B moaroroske Apuda MenukoBa K HAlTMCaHUIO €ro MepBoro Oaiera
«Jlerenaa o Tr00BM.

doprenuanubie npenoanu Apuda MenrmkoBa NOCTOSHHO HAXOIATCS
B TIOJIE 3PCHUS HCIONHUTENEH, TPUBJIEKas CBOCH HEMOBTOPUMOCTBIO,
W3BICKAHHOCTBIO TAPMOHUI, MAaCTEPCKUM BOILJIOIIEHHEM B MIPOCTOU (op-
M€ CIOKHOTO JpaMaTyprudeckoro 00pa3Horo cojaep kaHusl.

OTH MHHHATIOPHl MTPAIOT BaXKHYIO pOJIb B (DOPMHPOBAHWUU MY3bI-
KaJIbHOTO W JIAZIOBOTO MBIIIICHUS MOJIOJBIX MCIOJIHHUTENECH W 3aHUMAIOT
HEMaJIOBa)KHOE MECTO B perepTyape MHaHUCTOB.

doprenuannbii UK «Mumonéranoctn» Apuda MenukoBa ObLI
Hanucad B 1978 rony. be3dycnoBHO, Ha3BaHME 3TOr0 LMKIJIA ACCOLMMUPY-
ercs ¢ aHanmoruyHbIM KoM ibec C.IIpokodneBa. Dta cxoxecTs IposiB-
JIsieTcsl He TOJNBKO B Ha3BaHWH, HO M B KpaTKoil (hopme, 00pa3HO-IMOIHO-
HAJIBHOM OTHOUICHWH, B CaMOil TpPakTOBKE IMKJIA W B TOM, YTO B HHX
YyBCTBYETCS JINHUS, UAYIIAs OT UMIPECCHOHU3MA.

Kak u3BectHo, «Mumonérnoctu» C.IIpokodneBa ObUTH HaNKMCaHBI B
1915-1917 rogax. DToT UMKa GopTeHaHHBIX MHHUATIOP cocTOUT mu3 20-
TH mbec. Y MeNUKoBa e UK HACUUTHIBAET BCEro 7 HEOOIBIIMX MU-
HUATIOP, 00bETUHEHHBIX OOIIMM Ha3BaHHUEM.

Hukn «Mumonéraoctuy Apuda MenukoBa 1Mo xapakrepy u o0pas-
HOMY HavajJy MOXKHO Pa3JIeInTh Ha HECKOIBKO moarpymi. K HeXXHbIM, J1-
PUYECKUM, TUTaBHBIM OTHOCATCA mbechkl NoNe 2. 3. 4, 6; muHaMudeckas,
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SMOLIMOHAJNIbHAS, C YepTaMM JpaMaTU3Ma IepBas, TOKKaTHO-CKEPIIO3HOTO
Xapakrepa naras MUMOJETHOCTb, a CelbMasi — TOP’KECTBEHHasl, HAIIOMHU-
HaeT 3aK/II0YNTENIbHOE [IIECTBHUE.

OO1eit yepToil Bcex MUMOJIETHOCTEW SIBISICTCS MX BHYTPEHHSS Ha-
CBILIEHHOCTh, HeOObIIas, ckaTas opma, B KOTOPOH yMelno BOMJIOLIAET-
cs onpenenéHHblil 00pa3. B HUX HaIMIIO — MHTOHAIMOHHAS U TapMOHHM-
YyecKasi CBEXECTb SI3bIKa, a, IIaBHOE, OLIYIIEHNE HallMOHAJIbHOTO Havajia

B kauecTBe OCHOBHBIX BBIPa3UTEIBHBIX CPEJICTB B ITUX MUHHATIOpAX
HCIOJIb30BaHbl KOPOTKHE MOTHBBI, HACHIIIEHHBIE aKKOP/bI, apIleiKupo-
BaHHBIE XOJIbl, TIOPO TaMMOOOpa3HbIe ABMIKEHHUSI, COUETAIONINECS C XPO-
MaTu3MaMu. IIbechl XOTh M MPOCTHI MO CBOEW CTPYKTYpE, OJHAKO OHHU
JOCTaTOYHO CJIOKHBI B TEXHHYECKOM OTHOIIEHHH U TPeOYIOT KPEmKOro
WCIIOJTHUTEIBCKOI0 MacTePCTBa.

ToHabHOCTP MUMOJIETHOCTEN HEOIpPEAEIEHHAs!, 3HAKOB MPU KIIKOYE
HeT, €€ MOXHO ONpEJeNuTh JHIIb ycloBHO. dopma NMbeC B OCHOBHOM
orpenensercs Kak MpocTon Mepuoj.

®oprenuanHas pakTypa « MUMOIETHOCTENR» MPENEIbHO SKOHOMHAS,
CIOKETHOW CBSI3U WJIM OHPENENEHHONW CUCTEMBI IIOCIEN0BATEIBHOCTU
TOHAJBHOCTEH 3/1€Ch HET, €CTh TOJIBKO 00001Iatonas HoTa «J10» U METPO-
put™ 4/4, KoTOphle 00paMIIAIOT HUKI. B TO ke Bpems mbechl pacroso-
YKEHBI B ONPEAEIEHHOM XYI0KECTBEHHOM Topsiike. Pa3nuyHble OTTEHKH
JUPUIECKOTO, JAPAMAaTHYECKOT0 W CKEPUO3HOCTH MpeodiagatoT B OOIb-
L€l YaCTH BCEro LUKIIA.

«Mumonéraoctu» Apuda MenukoBa B perepryape MHOTHUX a3ep-
OaliPKaHCKHUX MUAHKUCTOB, a TAaK)Ke B Y4IeOHOM perepTyape.

Ckepi1o [uist 1ByX posuieit Apuda MenurkoBa OTJIMYaeTcs CBOCH BUP-
TYO3HOCTbBIO, SPKOCTHIO, KPACOYHBIM M B TO K€ BPEMS MPOCTHIM MY3bI-
KaJIbHBIM sI3bIKOM. KOMIO3uTOp 37€Ch MHMPOKO HCIOJIb3YeT CHHKOIHMPO-
BAaHHBIN PUTM, YTO MPUIAET NIbECE JPKA30BBIN XapakTep.

B obmiem, dopma ckepiio ompenensercs Kak TpEXJYacTHas, T OIly-
HIAI0TCSI YePThl POHAATIBHOCTH M COHATHOCTH, YTO HAOMIOAAaeTCS U B IPYTHX
MPOU3BEACHHSIX KOMITO3UTOpa, TJIeé OH COYeTaeT B OXHOYACTHOH Qopme
4epThl MHOTOYACTHOCTH (B YaCTHOCTH, ATO HamOosee SPKO MPOCIIESKHBa-
ercst B ero YerBéptoii cumbponnu u CKpUITMUHOK coHate cono). OcTuHat-
Has puTMHYecKas (hakTypa NpuAaér My3blKe SHHCTBO U LIEIOCTHOCTB.

B ocHoBe mbech! jexar HeCKOJIBKO TeéM, KOTOpPbIE€ B3aUMHO JOTONHSAIOT
JpYT APYTa, YTo TOXKE CO3/IAET OLIYIIEHNE TEKYUYECTH U HEMPEPBIBHOCTH.
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IIbeca «KoHTpacTel» - 3TO JupUYecKas MUHHATIOpa, HalMcaHHas B
2010 romy mo 3aka3y azepOaliPKaHCKOH MUAHUCTKU ANlenn AMEBOH JUIs
¢decruBans Bo @pannuu. B ocHOBY mpousBeneHus Jeryia JUHAMHYECKast
TeMa, HacChIIlEHHas JpaMaTU3MOM, KOTOpash OpraHW4HO COYEeTaercs ¢
counHeHussMU Apuda MennkoBa, B3ITHIMH UM U3 CBOMX K€ COOCTBEHHBIX
MIPOM3BEJICHNM, HATMCAHHBIX PaHee.

IlepBast 4acTh IbeChl — 3TO HOBAasl T€MA, HANMCAHHAS B CIIOXKHOMU
TpéxuactHol (opme, cpennsis yacth — «MumonérHocti» NeNe 1, 2, nBa
Banbca (NeNe 2, 3) u permpu3a — MOYTH B TOYHOCTH TOBTOPSIET MEPBYIO
4acTh, JUIIb ¢ HEOONBIIMMH M3MEHEHHAMH. KpaiiHue 4acTy MOCTPOEHBI
Ha HECKOJBKMX KOHTPACTHBIX 3JIEMEHTAaX: OJUH M3 HUX OCHOBaH Ha
OKTaBHBIX X0J[aX, BTOPON AJIEMEHT — aKKOPJOBOI'0 CKJIaJa (3/1€Ch CIIBIII-
Hbl MHTOHAIMH, HAIIOMHHAIOUINE TeMy (DOPTENMHaHHOTO COMPOBOXKIICHHS
u3 pomanca «Diin gece rilyama girdiny»), B OCHOBE TPETHET0 JIKHUT BOCXO-
Jsiasi raMMoo0Opa3Hast JMHUS IBUKEHUSL.

Takum obOpa3zomM, ¢oprennannas nbeca «KoHTpacTe» — 3T0 Ipama-
TyprUYecKd JIOBOJIBHO pa3BEPHyTas Ibeca, TJe KpailHMe 4acTu — HoBad
TeMa, cepeinHa — IIUTaThl U3 MbeC CaMOro KOMITO3UTOpa. 31eck o0pasyer-
cs cBoeoOpasHasi (hopma: MPOJIOT — SMWIOT — BHYTPH HOBasi TeMa. JTO
O4YeHb WHTEPECHOE NMPOHU3BEAECHHE, KOTOPOE MOXET JIOCTOMHO BOMTH B
penepTyap MMaHNUCTOB.

doprenuanHas My3blka Apuda MenukoBa B ILEIOM OTIHYACTCS
HEMOBTOPUMBIM MEJIOAN3MOM, KPACOUYHOCTBIO 3BYUaHHS, IMUPOTON TeMOpo-
BOW U IMHAMUYECKOHN NaauTpbl. BC€ 3TO OpraHnyeckn coueraercs ¢ rapmo-
HUYECKUM CBOEOOpa3neM W OPUTHHAIBHOCTBHIO 3ByKoHM3BIedeHus. Komro-
3UTOP YMEJO BBbIpaskaeT oOpa3HyI0 COIACPKATENbHOCTh JaXKe B Xapakrep-
Hoii Maiioii (opme mpemoguu. Manbie GopMbel B TBOpuecTBe Apuda
MenukoBa OTIMYAIOTCS BBINYKIBIM HapOAHO-HALMOHAIBHBIM KOJIOPHUTOM,
VHAVBUIYAJIbHO IPETBOPEHHBIM B Ka)KJIOM COUMHEHUH KOMIIO3UTOpA.

2.2. CxpunuyHble counHennss Apuga Meaukosa. K gucny coun-
HEHWHd paHHEro mepuoja TBopuecTBa Apuda MennkoBa OTHOCHUTCS H
Ckep1io utsl CKpUIIKY ¥ GopTenuano, HanrcaHHoe UM B 1954 rony.

OTO0 Mpou3BeleHNE TaKKe KaK U MPETIOANH MPUBJIEKAET NMPOCTOTOM
MY3BIKQJIBHOTO $I3bIKa, KPACOYHOCTHIO JIaJIOMHTOHAI[MOHHOTO Hayaja.
Ckep110 OT Havaja M /0 KOHIIA MPOMHUTAHO TAKXKE SICHO OIYIIAIOUINMCS
BOCTOUYHBIM KOJIOPUTOM. IIpou3BeneHne HaMCaHO B CIIOKHON TPEXUacT-
HOW (opMe C KOHTpacTHOW cepennHON. HempeprIBHO pa3BUBAIOIIAsCS
MOTOpHAas PUTMHKA, HAJTMYNE BOCXOAAIINX U HUCXOAAIIMX WHTOHAIIMOH-
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HBIX XOJIOB M OOWJIME XPOMATHU3MOB M ajbTepaluii KpalHUX 4acTeil mpo-
THBOMNOCTABJIEHBI HEKHOM JIMPHUKE CpeTHEH.

Ckpunnynoe ckeprio Apuga MenmkoBa Mo mpaBy SBISIETCS CaMo-
OBITHBIM ¥ OPHTHHAJIBHBIM COYMHEHHEM, KOTOPOE OTIMYAeTCs Kpacod-
HOCTBIO WHTOHAIIMOHHOTO M JKaHPOBOTO Hadajla U B TO K€ BpeMs
HaCBIILIEHO YepTaMH HaIlMOHAJIbHOM JIaJIOMHTOHALlMEN B paMKax KIIacCH-
YEeCKOM eBpONencKoi HopMBbl.

Cpenu kKaMepHO-MHCTPYMEHTaIbHBIX Tpou3BeneHnit Apuda Memnu-
KOBa clielyeT 0co00 BbAETHUTE ero CKpUIUYHYIO COHATY COJIO, OTIHYal0-
LIYIOCSI CaMOOBITHOCTBIO MY3BIKAJILHOTO SI3bIKa U SPKUM HallMOHAJILHBIM
cBoeoOpasuem. Ona Obuta Hanmcana B 1980 romy. He cimywaiino, 4rto 3Ty
coHaty cBs3bIBalOT ¢ UerBEpToil cumdoHueid kommnoszutopa. bimzocts
CKpUNTUYHOW coHaThl ¢ YeTBEPTOil cuM(OHHUEH CKa3bIBae€TCS U B MY3bI-
KaJIbHOM $SI3bIKE, ¥ B TPakTOBKe (OpMBbI 00OMX mpom3BeneHuid. Tak ke,
Kak ¥ B CUM(OHHH, B OJHOYACTHOW COHATE OILIYMIAIOTCS YePTHl MHOTO-
YaCTHOCTH, IUKIMYHOCTH. Takas CTpyKTypa LUKIIa, KOTOpask pa3BEPTHIBAET-
Csl CJIOBHO Ha €IMHOM JIbIXaHWH, OYEHb YacTO, KaK U3BECTHO, BCTPEYaeTCsl B
TBOPYECTBE POMAHTHKOB.

Conara Hamucana B ¢opMme Bapuauuii (TemMa W 9 Bapuanmii), riae
Ka)X70€ TIPOBEIEHNE TEMBl BapbUpPYeTCs MMO-HOBOMY M IPEICTaBIsET CO-
00ii caMocTOsATENbHBIN pa3zen. Bmecte ¢ Tem, pa3BuTHE BapHallii CBO-
0o/HOE, KaXKIast U3 HUX — 9TO HOBas CTYNEHb B JpaMaTypruyecKoM pas-
BUTHH TEMBI, KOTOpasi Mpeodpaxkaercss He TOJNLKO MENOJHYecKH, PUTMH-
4yecku, (akTypHO, HO U 00pa3Ho. Hanpumep, B mepBoil Bapuaiuu omry-
IIAETCs] CBETJIOE alllyI'CKOe Hayajao, BOCbMasl BapHalMs 3ByYUT CKEpIHO3-
Ho. Tema Bapmaruit ocHoBana Ha nazae Lllyp. DTo kpaTkas UMIIpOBHU3a-
LIMOHHAA TeMa, /I OLIYyLIaeTcs JIUPUKA, FepOrKa, B TO K€ BpEMsI IIOBECT-
BOBATENbHOCTb.

Crout 0c000 OTMETUTH, YTO OCHOBHBIE JpaMaTyprHuecKue CpeacTBa
COHATBl — UUKJINYHOCTh, BHYTPEHHEE EJUHCTBO KOHTPACTHBIX cdep,
MOYMHEHHBIC €IMHOMN 3aJlaye — CO3J[aHue IHMKJIA B OJIHOYACTHOH (hopMme
JTAHHOM COHATHI.

B kaMepHO-MHCTpYMEHTAILHBIX cOunHeHUsIX Apruda MennkoBa, Kak
W B IPYTUX €T0 MPOM3BEACHHIX, BBISIBIISICTCS CAMOOBITHBIM CTHIIb KOMIIO-
3UTOpa: CTpeMJIeHHE K JaKOHWYHOMY BBICKa3bIBAHHMIO, PACKPBITHIO HO-
BOTO B COUYETaHMHM CO CTapbIM KiaccudeckuM. CKBO3b BCE€ KaMepHbIE
COYMHEeHHs MeNnKoBa IPOXOIUT €ro TATOTEHHE K JIaJJ0-HHTOHAIIOHHOMY
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CTpOIO a3epOali/PKaHCKOW HApPOJHOW MY3BIKH, CBSI3aHHOE C OOJIBINIOWM
J000BBIO KOMIIO3UTOPA K HALIHOHAITBHOMY.

OnHOBpEeMEHHO, OYeHb OOJBIIOE 3HAUYEHHE JIST KOMITO3UTOpA UMEET
KaMepHasi My3bIKa COBPEMEHHOCTH, KOTOpas BIUSET HA €r0 TBOPUYECTBO.

OTtnuuaromyecs HENOBTOPHMBIM CBOEOOpa3HeM KaMepHO-HHCTPY-
MeHTaJbHbIE COYMHEHUS A.MenukoBa, HalMcaHHBIE Ui (PopTenuaHo,
JUIA CKPUIKU W JPYTUX HMHCTPYMEHTOB MOJYYMJIM H3BECTHOCTh Kak B
HaIIeH cTpaHe, Tak U 3a pyoexxoMm. Bo Bcex counHeHMsX 115 GopTenruaHo
M CKPUIIKH KOMIIO3UTOp TOKa3bIBaeT MPEKpacHOe 3HAHWE MHCTPYMEHTa,
HCIOJIB3YET BCE MPUEMBI, CBONCTBEHHBIE JJIS 3TOr0 MHCTPYMEHTa, UCKYC-
HO couerasi BCE€ 3TO ¢ KpaCOYHOM JIUPUKON MENOAN3MA U HAMOHAIbHBIM
JAJOMHTOHAIMOHHBIM HadajioM. M B 3ToM cMbiciie My3bika A.MenukoBa
JOCTYIHA HE TOJIBKO Y3KOMY Kpyry NpoecCHOHAIBHBIX MY3bIKAHTOB, HO
U JUIs MIMPOKOTO KpyTa CirymaTesnei.

III I'maBa. KamepHo-BoKkaJbHbIe Npou3BedeHus Apudpa Menu-
KOBa. BokanbHast My3bIKa 3aHUMaeT Ba)KHOE MECTO B TBopuecTBe Apuda
MenukoBa. HTEpeC K *kaHpaM BOKAJIBHOM MY3BIKH IPOSIBUJICS y HETO
emé B paHHEM TBopuecTBe. Yike B 1962 roay, cpasy e mocie yCHemHoi
npeMbepbl Oasieta, METUKOB MUIIIET CBOW MEPBBINA IIUKII POMAHCOB H TIPO-
JoJpkaeT o0pamaThesl K )KaHpy TMEeCHH M poMaHca Ha MPOTSDKEHUH BCETO
TBOpYECTBA IO CETOJHSIIHUN JIeHb. 3JIeCh BBIACNSAIOTCS JIBE TPYIIIBL:
BOKaJIbHBIE LMKIBI Ha cioBa H.XnKMeTa U OTJenbHbIe IECHH U POMAHCHI
Ha CJIOBa Pa3IM4HbIX TTOATOB.

Ocoboe 3HaueHne B €ro TBOPUECTBE 3aHUMAET BOKAJBHBIM LUK Ha
cioBa H.Xukmera. MoxeM cMeIIo cKa3aTh, YTO OHHM HE TOJIBKO 3Tal B €ro
TBOPYECTBE, HO, IMOXKaJyd, 3HAMEHYIOT COOOI BEpIIMHY COBpPEMEHHOMU
azepOaliPKaHCKOH KaMepPHO-BOKATBHOW JTMPHKH.

Kaxnaprit pomanc MenukoBa — 3TO HACTOSAIIUHN IIEIEBP KaMEPHO-BO-
KaJIBHOM My3bIKH. [1033us1 M My3bIKa 3/1€Ch TECHO CpOCIUCh. BokanbHas
MapTHsd, coueTarolas MUPOKYI0 PacleBHOCTh U JEKJIaMallMOHHOCTb, TOY-
HO pacKpblia TiIyOOKUi 0Opa3HO-3MOIMOHANBHBIA CMBICT CTHXOB Ha3bi-
Ma Xukmera. OpUTHHAIBHBIM JIONIOIHEHWEM K 3THMM pOMaHCaM SIBUJIACh
(doprenuanHas napTvs, pa3HooOpas3Has U GoraTtas 1Mo CBoel (akrype.

OnHOBpEMEHHO, KOMITO3UTOP YacTO HCIONb3YyeT B WHTOHAIIMOHHOW
OCHOBE CBOHMX POMAaHCOB XapaKTepHbIe 000pOTHI a3zepOaiiKaHCKOH J1ag0-
HWHTOHAIMK. TecHas CBsA3b C HAIIMOHAIBLHOW MY3bIKOM OCHOBBIBAE€TCS TaK-
Ke Ha XapaKTePHBIX METPOPUTMHUYECKHX 00OpOTax, CBOHCTBEHHBIX Ha-
POIHOI My3BIKE.
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3.1. IlepBb1ii muka pomancoB (1962). IlepBriif UK poMaHCOB Ha
cruxu Haseima Xukmera B mepeBose Myssl IlaBnoBoii' GbL1 HammcaH
Apudom MenukosiM B 1962 romy. OCHOBY HHKJIa COCTABIISIFOT YETHIPE
pomanca: «Te», «KonsibenbHast», «Briedatnenus», «5 MO0 MUITyI0 YBU-
JieT BO CHe». PoMaHCHI odeHb JIAKOHWYHBI, pa3HOOOpa3Hbl Kak B JKaHPO-
BOM OTHOILIEHWH, TaK U B 00pPa3HOM, a KpacO4Hasi MeJIOAHS MPEKPacHo J0-
MOJTHSIET TEKCTOBYIO OCHOBY, YMENO TeperieTasich ¢ My3bIKaJIbHBIM COII-
pOBOX/IEHHEM. A CBA3b C MMIIPECCHOHUCTAMHM OIYIAeTCs, MPEKIE BCe-
ro, B MeHW3a)KHOM OMHMCATENbHOCTH, T/I€ TJIaBHAs POJIb OTBOAWUTCS TeMa-
THKE MOpSl, BOJHBI. ..

[lepBbIil UK XOTh U MPOCT B MY3bIKAJIBHOM OTHOLIEHHUH, HO SIBHO
TpeOyeT OnpenenéHHON BOKaJbHOW TOJATOTOBKU, HEOOXOIUMON JJist
WICIIOJTHEHHSI POMAHCOB.

[epBriii pomanc nukina Apuga MennkoBa — « Tbl» HamucaH B MPOC-
TOM TpEX4YacTHOU (opMme. 31ech KOMIIO3UTOP CBOEOOPA3HO IMPETBOPSET
HaIlMOHAJBHBIN MENOC, COXpaHss UMIIPOBU3ALMOHHBIN CKIaa TEMBI, IPH-
CYLIMI MyraMHOM Meoauu, o0yiekast €€ B CTpPOHHYIO GopMmy.

BokanbHas mapTHsi peuyMTaTHBHO-JIEKIaMalMoHHOro ckiana. Ona
HATIOMHHAET CJIOBHO CBOOOJHO JIBIOLIYIOCS Pedb, PACKPBIBAIOIIYIO MTO3TH-
YecKUil 00pa3 BIIOOJIEHHOT'0, W3JIUSHUS €ro JYyIIM M YyBCTB K CBOECH
BO3JIIOOJIEHHOM. 371ech cama JIF000Bb MPOSIBISETCS B Pa3iUYHBIX (opMax:
JIIO0OBB K JKEHIIMHE, K CBO0OJIE, K POJMHE, a TAKXKE OIIYIIAeTCs TEIIoTa
Y HOYHOM Tieii3ax. DTa TemaTHKa JIFOOBU MPOXOAUT Yepe3 BCE TBOPUESCTBO
Haspima XukmMmera.

Bropoii pomanc «KombibenbHasD MOCBALIEH TOM K€ TeMe TOCKH MO
JIIOOMMOM, HO OJIMIICTBOPEHHON B 00pa3e KEHIIMHbBI-peOSHKA.

B ornmume or mepBoro pomanca 3iech HET 0c000OTO KOHTpacTa
MEXKAY pa3aenaMu. BokanbHas mapTsi — 3TO CBOOOAHOE JIEKIaMalldoH-
HOE€ MHTOHUPOBAHUE, OYEHb MEJIOJMYHOE M HalleBHoe. B My3bIKaibHYIO
TPaKTOBKY MO3THYECKOro TeKkcTa A.MennKoB BBOIUT 3JIEMEHTHI a3ep-
OalipKaHCKOM HapOAHOW PacleBHOCTH, MEIOANYECKON ONpEenenEHHOCTH C
PUTMHYECKOM cBOOOIOM (IeperuieTeHue TpEXI0IbLHOCTH ¢ 6/8)

Tpernit pomanc «BreuaTneHus», B KOTOPOM BHOBb IIPOJOJIKAETCS
Tema Mopsi, cONKaeT nepBeie TpH pomaHca. PoMaHc He MeHee 00bEMeEH
MO CMBICITY, B HEM, KaK M B CTHXOTBOPEHHUH, CIUTHI BOSIUHO (huiocod-
CKas pa3JayMurBasi KApTHHA CO3EpIaHUs M 00pa3 3HOMHON FOXKHOM HOYHU.

! My3a [1aBnoBa u3BecTHa ObLIA, IPEKJIE BCET0, Kak MepeBomuria cTiuxoB Ha3piva Xukmera.
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BonHooOpasHoe (oprenuaHHoe COMPOBOXKIEHHE n300paxkaeT «Houb, Kak
napyc, eemep, gonry» (00beqUHSSA ITUM IEpBbIE IBA poMaHca). ITOT po-
MaHC 10 IpaBy MOXXHO Ha3BaTh Oanaon.

UYeTBEpTHIl poMaHC, 3aBeplIAIONINNA MEPBHI MK poMaHcoB Apuda
MenukoBa — «fI MO MHIIyH0 YBHJET BO CHE» — HYMOLIMOHAIBLHO-CMBIC-
JIOBask pempu3a MHKIA. JTO KPaTKUM MOITUYECKHUM SIMU30J] W3 KU3HU
03T, XapaKTepU3YIOIIMN MpeACTaBlIeHHEe BCTPEYM II03Ta CO CBOEH
TMOOMMOH, KOTopas SIBHJIaCh eMy BO cHe. JJaHHOe BooOpakeHHne KpacoqHO
nepenaérca B My3bIKe, TOJTHOW PaJIOCTHBIX YYBCTB, TEIUIOTHI U JIFOOBH.

3.2. Bropoii nuka pomancoB (1984). HecmoTps Ha TO, 4TO MEXIY
MEPBHIM U BTOPBIM IIUKJIOM poMaHCOB Apuda MenrkoBa MpoMexyToK 22
rojia, OJJHAKO 3/1eCh HE OIIYIIAIOTCS paAWKaJbHbIC Pa3Iuuusl U OONbIINE
o0pazHble KOHTpacThl. Bo BTOPOM IIMKIIE POMaHCOB HET SIPKUX M300pa3u-
TENBHBIX KApTUH MOps, XUBOMHCHOW OOPHCOBKM MHpa CHA, >KaHPOBOM
KpacouHOCTH. B OCHOBHOM, 311ech YriyOusieTcss JTUPUKO-TICHXOIOTHYec-
KO€ HavaJlo MBIIIIEHHsS TI03Ta U KOMITo3uTopa. B 1ukie, B 11emom, npepa-
JUpyeT JeKIaMallMOHHOCTb, peunTaIus, TApMOHUU HECKOJIBKO YCIIOX-
HAIOTCS, YTO MOTYEPKUBAET SPKO BHIPAKEHHYIO SMOLMOHAIBHYIO CTOPOHY
MO3TUYECKOT0 TEKCTa POMAHCOB.

[epBriii pomanc Broporo nukna «Benukan ¢ rodyObIMH Tia3aMuy
Obul Hanucad B 1977 roay, B rojl HaMCaHUS KOMIIO3UTOpOM ero Yer-
BépToll cumbonun. Hago ckazaTh, YTO 3TOT pOMaHC 3aHHMaeT ocoboe
MecTo B TBopuecTBe Apuda Menukoa. M3BecTHO, 4TO OCHOBa U 3TOTO
cTX0TBOpeHus: Ha3zpiMa XukMeTa HOCUT aBTOOMOrpauuecKuii Xxapakrep.
DTO eNMHCTBEHHBIA pOMaHC, HaNMCaHHbIH Ha nepeoy 1.Camoitiosa.

B xommo3zuiuu 3Toro pomanca A.MenuKoB B OCHOBHOM TIPHICPKHBA-
ercsi CTPYKTYpbl TekcTa. Kaxayto cTpody cTHXOTBOpeHMsT XMKMET Hadu-
HaeT TeMOH «BeTMKaHa» U 3aBepIIaeT CBOETO poJia MPUIIEBOM «MaJIeHbKHUN
JIOM, TJI€ pacTET MO OKHOM IBETYIAs KUMOJIOCTEY. KoMITO3uTOp ke moB-
TOpSICT HAYalbHBI MY3BIKaJbHBIH OOOpPOT, U3MEHsSSI MENOAMI0O Ha 3TOM
TEKCTe, MpUAaBas TeM caMbIM ()OpME POMaHCa YepThl POHO, TJe Hayallb-
Has TeMa — TeMa «BEJTMKAaHa» - UTPAeT POJib CBOeoOpa3Horo pedpeHa (a).

Jis 3TOrO pomMaHca XapakTepHa «pedeBasy BbIPa3UTEbHOCTh — OTTeE-
HOK 3TOH BBIPA3UTEIBHOCTH TpeOyer BHYTPEHHEro 4yThs. 3/ech mpeodia-
JlaeT peynTaTHBHAA JIeKIaMalys. JTo — JJMpUYecKoe oBecTBoBaHue. Kom-
MO3UTOPY YAJIOCh UCKYCHO BOIUIOTHTH Y€JTOBEYECKYIO PEYb B MY3bIKE.

Crnenyromuii poMaHC 3TOro IMKIa «S CHOBa CTal HEBBLIHOCH-
MBIM. ..». 3[1eCh MOBECTBYETCS O JIIOOBH M PEBHOCTH. JTO CPAaBHUTENHHO
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HEOOJIBIION 1O MacITady poOMaHC, COJEpXallui JIOCTATOYHO TITYyOOKYIO
IICUXOJIOTUYECKYH) MBIC/Ib. TOMHBIM pPaBHOMEPHBI PUTMUYECKUI PUCY-
HOK XapakTepusyeT (popTenuaHHOE CONPOBOXKICHHE TEPBOH YacTH pPoO-
MaHca. MepHble YeTBEpTH, OCHOBaHHBIE Ha CEKYHAAKKOpIE, BBIIEP-
KUBaeMble YEThIPE TAaKTa, a 3aTeM MEePEXOISIINI B CENTAKKOP/, a Janee -
B TEPIKBAaPTAKKOPA cO3/a0T PoH poMaHca. Bropas yacte pomaHca Oomnee
JMHAMHYHA: 3]IeCh MeHsercs (akrypa, ToHaabHOCTh (C-A-€), B TO xke
BpeMsi H3MEHYHBA U METPOPUTMUKA: Y4, 5/4, 4/4, 2/4. 3aBepiiaercst mpoun3-
Be/IEHNE U3BHHEHHEM I103Ta, CIIOBaMU: «/Ipocmu mens!», OCHOBAaHHBIM Ha
BOCXOJSIIEM TPE3BYUHH — «(ha — JI — JI0», MOABOISIIINM K HOTE «CH».
Tperunii pomanc Broporo unukina «Tak croite, crenaite MHe
MHMJIOCTB» OCHOBAH Ha OYCHb BLIpa?;HTeJ'ILHOfI J]I/Ipl/I‘lCCKOﬁ MEJI0JHn, Ha-
MOMMHAOIIEH OaneTHbie Adagio. ITOT MenoardecKuii 000poT oOpamiIsieT
pomaHc. Menoaus BoKalla PEUYMTATHBHOTO CKiaja. Bce Mys3bIKambHBIE
CBOMCTBa M KauecTBa pa3dUpaeMoro COUMHEHHs, MMPEXK/IE BCErO, CBA3AHBI
WMEHHO C MO3THYECKUM TeKCToM. O4ueHb HHTEepecHa (opMa 3TOro poMaH-
ca. Brayane unér mHCTpyMEHTaJIbHOE BCTYILIEHHE, KOTOPOE COCTOUT U3
LIECTH TaKTOB — 3TO MEPUOJ U3 IBYX NPEAIOKEHUH, TIe KaKI0e Mpeasio-
XKeHue TpEXTakToBoe. BTopoe mpeanokeHHe — CEKBEHLIMOHHOE IMOBTO-
peHne epBOro TONLKO Ha TOH Hipke. [losBiieHne «10-0eMonss» B epBOM
MPEUIOKCHUA U «COJIb-0EMOJIs» — BO BTOPOM MPHAAOT J0 MHHOPY
oco0yro KpacodHOCTh. [lepBoe mpeanoxeHre 3aBepuiaercst Ha cyOqoMu-
HaAHTE, YTO XapaKTepHO Il HAPOJHON My3bIkH. TakuMm oOpa3om, BCTYI-
JIEHHE MPECTAaBIseT COOOH Mepro, mociie KOTOPOro BCTyMaeT BOKAIbHAs
nmapTus, COCTOoAIad N3 HECKOJIbKUX HpeﬂHO)KeHI/II\/‘I.
3aKITIOUNTENbHBIN pOMaHC BTOpOro mukia — «CHOBa 0 Te0e» — MSTKOe
JUPHUYECKOE MOBECTBOBAHHME. JTa JHpHUYecKas JIOOOBHAs TMECHS TauT B
cebe 3NIeMEHTBI HKCIIPECCHBHOCTH, MOTUYEPKUBAIOIINI BOCTOUHBIN KOOPHUT.
[NokaunBarommii, HECKOIBKO BOJHOOOPA3HBIM XapakTep COMPOBOXKICHUS
nepenaér obpa3 kopabis, 0 KOTOpOM IOBecTByeTcss B pomance. CHoBa
MOpE, CHOBA «JIAJIb» M «HEBO3MOXXHOCTB», HO, KaK OTMEYAEeT aBTOp, «HE
0e3HaI&KHOCTEY, CHOBA «TJIa3ay», CHOBA O JIFOOBH, CHOBA O HEM... Bes ata
yKe 3HaKOMasi TeMaTHKa MOJIBITOKUBACTCS B PUHAIIBHOM POMaHCE.
3akmouaer poManc QoprenuanHas MOCTIIIOAMS, KoTopas 00o0Iaer xa-
pakTep Bcero 1ukia. [lepen penpu3oii 3BydatT XpoMaTHIECKH HHUCIIAIAIONIHE
cenTakkop/pl. B o0mem, dakrypa He MeHsIeTCs Ha TIPOTSHKEHUH pOMaHca.
Pomanc «CHoBa o TeOe» 3aBepliaeTcs 3aTHUXAloIIel WHTOHAIMEH
Bompoca — ToHHMKa ¢ KBUHTOM B MENOAUMU. ITO POJIHUT €€ C POMAHCOM
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«Benukan ¢ ronyObiMu Tiazammu». B uTOre, BCE POMAaHCHI 3TOrO IUKIIA
3aBEPILIAIOTCS HECOBEPIIEHHON TOHUKOM.

[Maptus ¢oprenrano B poMaHcax BBIMOIHSET JOCTATOYHO Ba)KHYIO
ponb. Hebonblas npenroausi-BcTymieHrE BBOAUT B My3bIKaJIbHOE JICHCT-
Bue. Jlanee urpaer poib CBA3KU-MUHTEPIIOAUM MEXIY YacTsIMH, MOPOIO
MapTUs COMPOBOXKIICHHUS TIOBTOPSET MEIOANIO BOKajla MM QyOJupyer e,
TaKuM 00pa3oM, MPOAOIKAET BECTH IPaMaTypruiecKyr0 HUTh MPOU3BE/Ie-
HUS, TPpUAAET eMy IeTbHOCTh U HEpa3pbIBHOCTb.

EcrectBenHo, uTO (opTennanHas mapTHs BCTYNAeT B OPraHUYeCcKoe
B3aUMOJICHCTBUE C BOKAJILHOW TeMOW. DJTO HauboJiee SpKOe Iepernie-
TEHHE MAPTHH B TPEThEM IMKJIE MPUBEAET K CMM(POHU3ALUN POMAHCOB U
BKIIOUeHNH HX B BoceMmyilo cumdonuio «BedHOCTB», MOCBAMIEHHYIO
[eitnapy Anuesy.

3.3. Tperuii muxa pomancoB (2001). Tperuid HUKI POMAHCOB
Apuda MenukoBa Hanucan B 2001 roqy Ha MOAJIMHHBIA TYPEIKHHA TEKCT
Hazbima Xukmera. B cBOEM HHKIIE KOMIIO3UTOP MAaCTEPCKH OOBEAUHSET
pa3uYHble CTHUXOTBOPEHHS, B KOTOPBIX pacKpbiBaercs (uiocodckas
CYUIHOCTh KM3HHU I103Ta. 3/1€Ch M B3TJISABI M103Ta HA JKU3Hb, U MEUTHI O
MIPEKPACcHOM, €ro INpenHa3HaueHHe Kak JJUYHOCTH, KOTOphIe MepenaHbl B
pomancax «Bu diinyada ne ¢ok giizel kadin var», «Cinar olsamy», u
BeYHAas, MbUTKas Jr000BHAs TeMaTHKa K JKEHIMHE, K POAWHE, BOILJIOMIEH-
Has B poMaHcax «Sen», «Yumulu géz kapaklarimin igindesiny», TemaTrka
CHa, TOpPEYH MOTEPU U HEIOCATaeMOCTH — B poMmaHcax «Diin gece rilyama
girdiny, «Sen yoktun». KoMo3utop cBsi3piBaeT Bce OTACNbHBIC TTO3THYEC-
KM€ TEKCTHI €IMHBIM MY3BbIKAJIbHBIM 3aMBICIIOM.

OrtkpsiBaercst nuka pomancoM «Bu diinyada ne ¢ok giizel kadin vary,
Il KaX/Jas MOTUBHAsS I'PYyIIA SIBISETCS 3HAKOBOW I Becero nukia. Ha-
YHHAETCS LUK MEJIOANYECKUM 000pOTOM — JIEHTMOTHUBOM LMK, UTPAFO-
MM IIEMEHTHPYIOLIYIO POJIb, HAUMHAIOILYIOCA Ha fff (marcatissimo) v moc-
TEMEHHO OITYCKAIOIIyIOCs 0 pp. DTO OCHOBHOE 3€pHO IMKIIA, COCTOAIIEe
13 TPEX TAKTOB U JIBYX HIEMEHTOB.

Pomanc Hanmcan B mpocToil opme, cocTosIed U3 YeThIPEX Mmepro-
JIOB, JIByX YacTeH, rje mnepBas 4acTh CIIOKOMHOIO, MOBECTBOBATEIBHOIO
Xapakrepa. 3/1ech pacckasblBaeTrcs O JKEHCKOM KpacoTe. Bropas udacts
Oornee IMOIMOHANBHASL, TUPUKO-APAMAaTHIECKOT'0 XapaKTepa, I/1e MOBECT-
Byercs 0 cTapocTH U cMepTH. CyTh CTHUXOB B TOM, 4YTO KpacoTa HE BEYHa,
U 4TO BCE Ha 3eMJIE MPEXOALIEE.
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OO6pamJsieT poMaHC JIeTTeMa, Urparonias pojib CBA3KH MEXKIY po-
MaHCaMHM, KOTOpPbIE 3By4aT HENPEPBIBHO, COCAUHSIACH C ITOMOILBIO ATOTO
JISUTOOOpOTA.

Bropoii pomanc «Sen yoktun» Hanucan B cBoOogHO# (opme. 3nech
MOJIY4arOT Pa3BUTHE MOTHUBBI-TE3UCHI U3 IIEPBOro pomaHca. /s menoauu
pOMaHca XapaKTepHbl KBHHTOBBIE M OKTaBHBIE XOJIbl, XpOMAaTHYECKHE
noabEMBI M CIyCKH. [1OCTOSHHBIA TOBTOp CIIOB «sen yoktun» Ha HOBOM
MENOJNYECKON OCHOBE HAKPYUHUBAETCS, CO3aBasl HAIPSKECHHUE.

WnTepecHo Bomomaer B My3bike Apu@ MeNMKoB CTUXOTBOPHBIN
Tekct H.XukxMmera. MenmukoB pa3BUBAaeT MOTHUBHBIE BApUAHTBI MEIOJUU,
HE IepecTaBas CIEANTD 3a €CTECTBEHHBIM JIbIXaHUEM MO3THYECKUX CTPOK,
WHOTJa JJa)ke BTOPTaeTcsl B JKUBYIO MBUIKYIO peYb HEOXKUAAHHOM CMEHOMH
MeTpa, oOpasyromel 1e3ypy, B TO e BpeMs, MpeojoieBas TEeKCTOBBIE
TPaHu CTUXOTBOPEHUS.

Tperuii pomanc «Cinar olsam» Ha4YMHAETCS YETHIPEXTAKTOBBIM
BCTYIUIEHHEM, a MENTOYecKas IMHUS HATIOMHHAET MHTOHAIIMIO a3epOaii-
JOKaHCKOM HapOJIHOW MecHU «AH, JaublH» (XapakTepHBIN KBapTOBBIN X0,
a TakXe HMCIOIb30BaHHE MHTEpBajia yB.CEKYH/bI). TeMa BCTYIJICHUS UT-
paer B TO K€ BpeMsl pOJb MHTEPIIOINHN MEXAY NpenioxeHus M. Popmy
poMaHCa MOXHO OIPENCINUTh KaK TPEX-IATUYACTHYIO C 3JIEMEHTaMU
POHIAJILHOCTH.

OtmeruM, 4TO B 3TOM 1uKiIe Apru( MeTrKoB HCIONb3YyeT IUTaTHBINA
MaTepuan — asepOaiipkaHCcKas HapoiHas mecHs «Sart goliny, a Taxke
cTujieBas ajuTio3usl aszepOail[DKaHCKOHW HapOAHOM mecHH «Ay, lacim».
BuenpeHuem »TUX WHTOHAMI B MY3BIKAIBHBIA MaTEpHAl POMAaHCOB
KOMITO3UTOP CTPEMUTCSL CBS3aTh IIPOLUIOE C HACTOAIMM U emé pas
HallOMHHUTB O EHHOCTSIX MY3bIKaJIbHON KyJIbTYphl CBOEH HallWU.

Pomanc «Diin gece rilyama girdin» HauuHaeTcs JEHTMOTHBOM.
[anee Ha p 3By4uT OCHOBHAs MEJIOAMS poMaHca. Menoauss HHTOHALMOH-
HO HAIIOMUHAET XapaKTepHbIE TYpelKHe HaleBbl. DTOT pOMaHC Haubosee
ONMM30K MO MY3BIKaJbHOMY S3BIKY TYpPELKOW My3blke. bombmryio ponb
3/1ech Urpaer conpoBoxaeHue. doprennanHas mapTus pa3BUBasiCh, IPU-
o0peTaeT caMOCTOsTENbHOE 3HaUeHHEe, e€ MeJToAnYecKast IMHUS 3BYYUT
HapaBHE C BOKaJIbHOU NapTUei.

Pomanc «Diin gece rilyama girdiny MOXKHO cUMTaTh ApaMaTHYECKOH
KyJIbMHUHALUEN BCETO LIUKJIA, KOTOpas MPOJOJIKAET CBOE Pa3BUTHE B JIBYX
MOCTIENYIOIINX POMAHCaX.
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dopma pomaHca TpéxyacTHas C AUHAMUYECKOU pernpuzon. OdeHb
OpPraHWYHO BIUIETAETCS B MY3BIKAJIbHYIO TKaHb OaJeTHOW MY3BIKH JIEUT-
MOTHB IIUKJIA, KOTOPBIH MPEKPACHO TAPMOHUPYET C MENOJreld. JIeMEHTHI
JIEWTMOTHBA HECKOJIBKO pa3 MPOXOJIAT Ha MPOTSHKEHUH poMaHca, Ha HEM U
3aBEpILAETCS POMAHC. 371€Ch BIIEPBBIC JICUTTEMA MOSBIISECTCS B BOKAJIBHOM
napTuu Ha ciioBax «Kitabin tistiinde...», TO eCTh BCE, 4TO OBLIO JIO 3TOrO —
3TO COH, a MPOOYKIEHUE — PEaIbHOCTb, TIOJIHAS TOPEYH U CTPaAaHUsL.

B konne 3Byku otnansitorca. Ha cinoax: «O sesler, sesler, sesler...»
BCE TIOCTENEHHO YCIIOKaMBACTCSI M 3aMeIUIAeTCs, YXOIUT BAalb, U
MOBTOPSISICH KaK X0, NCYE3aeT COBCEM.

ITocite MHOrOKpaTHOro 3By4aHMs JIEUTTEMBI B pomaHce «Diin gece
rilyama girdiny, ciieayrommii pomMaHc «Sen» HauMHAETCS 0€3 BCTYIUICHUS.
31ech MCMONB3YeTCsl TeMa M3 MPEAbIIYIIEr0 pOMaHca, TEM CaMbIM IO~
4éPKUBasi UX B3aUMOCBA3b. TeMa 3ByYUT HACBILIEHHO, OHA AKKOPJOBOIO
CKJIaJia, B TO )K€ BpEMs UTPAET POJIb 3aKIIOUECHHS.

MHoro Jier Ha3aJl 3TOT ke TEeKCT ObLI HCIOJIb30BaH KOMIIO3UTOPOM B
MEepBOM LIUKJIE POMAHCOB B PYCCKOM IiepeBojie. B mamsaTu XymoskHHKa
BCIUTBIBAET 3TO CTUXOTBOPEHHE, KOTOPOE TPAKTYeTCSd B 3TOM IMKIIE COB-
ceM nHave. JJAKOHWYHOCTh TOJTMHHOTO TEKCTa CIYKUT TOBOJIOM IS IIH-
POKOT0O IYHIEBHOTO «3BYKOU3JIHMSHHUS», OOMIMM OCTAETCSl JHIIb Xapak-
TepHbIH Terpaxopy dana Cersx - «pa# — colib — Jih — CH», CBA3BIBAIOIINI
9TH JIBa POMaHCa BO BPEMEHHU.

B 3axmmrountensHoM pomance « Yumulu goz kapaklarimin i¢indesiny
BocrioMuHanue Apudom MennkoBeiM niecHH «Sar1 galiny sIBHO 3apoxkna-
ercsi B CBS3M C TEKCTOBOHW OCHOBOH, TJie TIO3T «BHYTPU 3aKMYPEHHBIX
TJ1a3» MOJCO3HATENBHO BOCCO31aET MECHH, CO3JaHHbBIC HAPOIOM, OCTaBIISIS
B BOOOpaKeHHH YelOoBeKa TITyOOKHH ciell, OTPaXEHHBIM B AyIlIe XyI0XK-
Huka. Kak mutier noat: «Yumulu goz kapaklarimin iginde sarkilar...».

INecHto «Sar1 galiny ¢ MOTHBIM OCHOBAaHHEM MOYKHO OTHECTH K TeMaM-
mupam, KOIUPYIOUIUM BeCh MHTOHAIIMOHHBIN MOTEHIMAT IPOU3BEICHHUS.
Kak Oyaro BcE aBmXKEHME B IMKIIE IUI0 KIMEHHO K 3TOW OOIIEH3BECTHOM
TeMe B 3aKIIOYMTEIFHOM poMaHce. 37ech OOHapyKHMBaeTcsl W pasrajka
TalHOT'O CMBICTIA, 3AJIOKEHHOr0 B Hell. OHO 3By4HT B TOHAIBHOCTH fis-moll,
CBOMCTBEHHOMY ycTol IHKiIa «da#». CHUMBOIMKA MOIETH BOKAJIBHOTO
LUKJIA, PEXK]IE BCETO BBICTYNAET B KaJCHIIMOHHOM 000pOTe — JISHTMOTHBE,
KOTOPBIN CBS3BIBAET Y3JIOM BCE POMAHCHI B €TUHYIO LIETTOYKY.

DTOT pOMaHC UrpaeT ocoO0yr poib B 1ukie. OH 3aBepliaeT UK U
0000111aeT 00pa3HO-IMOIMOHANILHYIO CYTh IIUKJIA. POMaHC HaYMHAETCS C
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JEUTTEMBbl M JIAKOHHYHO TMEPEXOIUT B COJbHYIO MapTHio Bokana. Kpa-
COYHBbIC TUHAMUYECKUE OTTEHKU mp, mf, mp, f TepenaoT Kak Obl UTpy
CBETOTECHEU. B mpoMexyTke MexJy NEpBOM M BTOPOM YACTBIO 3BYYHT
Tema «Sar1 goliny, €10 ke 3aBepliaeTcs BTOpas 4acThb. 3aKII0YaeT pOMaHC
Y BECh TPETUH UK JICUTMOTUB Ha pppp fermato Kak OyATo BCE Mcue3aer
CIIOBHO MUPaXK.

OTIMYUTENBHON 4YepPTOM BOKAJBHOTO CTWIS B pomaHcax Apwuda
MenukoBa sBJSieTCS Hepa3pblBHAs CBSA3b OOIIEBOCTOYHOW TECEHHOW
PacleBHOCTH C ACKIaMalMOHHOCThIO. KOMITO3UTOp Bcerma cTpeMHTCsl K
Oonee TOYHOM mepegayde Colep)aHus CTUXa, K OJM30CTH C MOITUYECCKHM
cioBoM. OTciofia M CBsI3b TIECEHHOTO pacrieBa W JeKiIaMallid 1 4ETKasl,
BCeraa akleHTUpyeMas JIMHUS C PUTMUYECKUMHU 0COOEHHOCTSAMHU CTHXOT-
BOPHOT'O TEKCTA.

OnHO W3 CIIOXKHOCTEH — 3TO MHTOHAIIMOHHOE MAaCTEPCTBO, KOTOPOE
BBIpayKaeTcs B UCIIOJIb30BAHUH CKaYKOB, AlIbTEPALHi, a TAK)KE HAI[FIOHAIb-
HBIX 3JIEMEHTOB, B M300MIMK BIUIETEHHBIE B Menoc. Ho, HecMoTpst Ha Tex-
HUYECKHE CIIOKHOCTH, BOKaJbHBIC UKl Aprda MennkoBa HCIONMHSIOTCS
MO CErOAHSIIHUK IEHb U MPOIOIKAIOT MPUBJIEKATh BHUMAHUE CIyIIaTeneit
W MHOTUX HMCIOJHUTENEH. BokallbHble IWKITBI HCTIONHSIOTCS KaK B I€J0CT-
HOM BHJIE, TaK M B OTJICJIbHOCTH KaK CAMOCTOSTENIbHBIE TIPON3BEICHHUS.

[lomuepkHéM, uTo B TBOpuecTBe A.MenMKOBa MOITHYECKOE CIOBO
H.Xukmera momyumio riiyOoOKoe TpPETBOPEHHE U CIOCOOCTBOBAJO HE
TOJILKO 00Pa3HO-3MOIMOHAIIEHOMY PACKPBITHIO, HO U JIMPUKO-TICHXOJIOTH-
YECKOMY MEePEOCMBICTICHUIO ACHCTBUTENFHOCTH.

3.4. Pomanc-6amnana «Asepoaiiaxan». Pomanc-0amrana «Asep-
Oaipkan» ObLI HANMCaH Ha CJIOBa A.I/IHI[I)IpI)IMal B 1995 rony. Oto nu-
PHUKO-IATPHOTHYECKOE MPOU3BEJCHUE, TTONHOE JI0O0BH K PoanHe, cambix
HEKHBIX M TBUIKAX YYBCTB, KOTOPBIE MOXKET UYyBCTBOBATH YEJOBEK K
oTun3He. HaBepHOEe, UMEHHO 3TO M TMPHUBIEKIO KOMIIO3UTOpA, TOPSUO
JIFOOSIIEro CBOK POTHYIO 3EMITIO.

3TO mpoM3BeAEHHE MO NpPaBy MOXKHO Ha3BaTh Oayliafioi, Tak Kak
3]IeCh €CTh W TIOBECTBOBAHUE, U JApaMaTH3M, coueTaronmecs ¢ Gpuiocod-
CKOW CYIIHOCTBIO CTHXa. «A3epOaiipkaH» — CBOEro poja ofa — BOCXBa-

' Anmac I/IJ'[HBIpI;IM (Unmeippim - AnMac3aie) — azepOaiipkaHCKHH TIO3T-3MHUTPAHT.

VYkazom [lpesunenra Aszepbaitmkana Mibxama AnmueBa ero CTUXW OBLIM BKJIFOUCHBI B
CIHCOK KHUT «30710TOro (hoHma Asepoaiipkanay.
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JieHre POIUHBI, HAaOJHEHHAs JIIOOOBBIO M TEIUIOTOM, BOIUIOIIEHHBIX HE
TOJIBKO B CTHXaX, HO U B My3blke. DTO MPOU3BEIEHHE B TO K€ BpeMs
JUPUYECKOe M TeYaibHOe, TJEe BBIPUCOBBIBaE€TCS 00pa3 uenoBeKka Ha
qyXOMHE, TAHYLIErocs K cBoei PomuHe, HO HUKaK HE IOCTHTAIOIIETO e&.

Bannana «AzepOaiimxan» 11l MEIIIO-CONPAHO HAKMCaHa B CJIOKHOU
TpéxuactHor opme. [To nyxy Oamrama Onuska k TBopuecTBy Hasbima
XuKMeTa U POAHUTCS C MUKIAMH KOMITO3HUTOpa, OCOOEHHO XOpOIIo Trap-
MoHHpYeT ¢ TperbuM 1uKiIOM pomancoB. He ciyuatino, Apud Menukor
ucrnoib3yer e€ B puHaie cBoeit BocbMoit cumdonnn «BedHoCThY.

B 3akaroueHMHm MOXHO NMPUATH K TaKOMY BBIBOY, YTO BO BCEX
005acTAX My3BIKQIBHOTO HCKYCCTBA, XYIAOXKECTBEHHOCTh COYHHEHHMS,
¢unocodckass HachIIEHHOCTh OmycoB Apuda MennkoBa, YTOHUEHHAS
BO3BBILICHHOCTh MY3BIKM POMaHCOB, CKa304HO-(haHTacTH4ecKasi KapTHH-
HOCTH (POPTENMAHHOW MY3BIKH, TUPHUKA U MHOTO’KaHPOBOCTb B KAMEPHBIX
COUYMHEHHSIX COCTABIIIOT HIMPOKYIO aMIUTUTYLY COAepKaTelbHO-o0pas3-
HOU cepbl My3bIKH KOMITO3UTOPA.

Kamepnas my3pika MennkoBa OTJIMYaeTCs MHTOHAIIMOHHBIM MHOTO-
oOpasueM. XapaKTepHO, YTO M3YYHB BBIpa3UTEIbHBIC CPEACTBA pa3iny-
HBIX CTUJIEH M MY3bIKaJIbHBIX HANpaBIEHUH — KIACCULIU3M, POMaHTH3M,
HMMITPECCUOHN3M, KOMIIO3UTOpP CO3JaJl CBOKO, MPUCYIIYIO €My MEJIHKOB-
CKYIO CUCTEMY HalMCaHHs MY3BIKH, B KOTOPOW CyMeNn OpraHH4HO Ieper-
JIaBUTH TPAAUIIMOHHO-COBPEMEHHBIN CTUIIb C CAMOOBITHBIM KOMITO3HTOP-
CKUM ITUCHMOM.

OtmernmM, uTo hopTenranHble COUMHEHUST A.MeTrKoBa OTIHYAIOTCS
HEMOBTOPUMBIM MEIOU3MOM, KPAaCOYHOCTBIO 3BYYaHMs, IIUPOTOM TeM-
OpOBOM M JMHAMHYECKOW MaJUTPbl. BC€ 3TO OpraHUuYecKH codyeTaercs B
HUX C TAPMOHUYECKUM CBOcoOpazueM. KoMno3utop ymerno Beipaxaer 00-
PasHylo CoiepKaTeIbHOCTh 1aXKe B TaKOH MaJioi opme Kak Mmpemtoausl.

Anamu3 Maneix (opM TOKazal MpeXIe BCEro HalMOHAIBHBIN
KOJIOPDUT MUHUATIOP, WHAMBUIyaJbHO MPETOMIIEHHBIN B KaXA0H M3 HUX.
OTU COYMHEHHUS MPOAEMOHCTPHUPOBAIM MACTEPCTBO KOMIIO3UTOpa HeE
TOJILKO B TPAKTOBKE TEMOPOBBIX BO3MOXKHOCTE HHCTPYMEHTA, HO U B BbI-
SIBJIGHUM MCKOHHO HAIlMOHAIBHBIX JIQJIOMHTOHAIIMOHHBIX U JIaJ0rapMo-
HUYECKUX OCOOSHHOCTEH MEIou3Ma MPETEOIUN.

B xaMepHO-MHCTpYMEHTANBHBIX COUMHEHHSIX A.MenuKoB opraHuy-
HO COYETaeT TEMAaTU3M, UHTOHALIMOHHBIM CTPOM, JIAJIOBYIO OpraHU3aLUAI0
SICHO BBIPa)KEHHOT'O HAI[MOHAIBHOIO XapakTepa ¢ MPUEMOM H3JIOKEHMS,
TUMIUYHOTO JUI COBPEMEHHOM My3bIKH. 371ech MOKHO oTMeTuTh C.IIpo-
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kodneBa, J[.[lloctakoBuua, K.KapaeBa, a Takke TBOPUECTBO MMITPECCHO-
HUCTOB. ECTeCTBEHHO, YTO HEMaJIOBa)XHYIO pOJb ChiTpana M KaMepHas
My3bIKa, 3ByYaliast y Hac B AzepOaiiykaHe, TO)Ke UMEIOIas CBOE MECTO.
Bce ot Bo3eicTBUS OKa3aIKMCh 3HAUUTEIBHBIM 3B€HOM U ILIOI0TBOPHOM
MOYBOM B CTAHOBIICHWH U (OPMHUPOBAHHM KaMEpPHO-HHCTPYMEHTAJIbHOM
MY3BIKH KOMIIO3UTOpA.

Otnuuatomasics cBoeoOpa3neM KaMepHO-WHCTPYMEHTAaIbHBIX COYH-
HeHnld A.MenukoBa, HanmMCaHHbBIE Uil (OPTENUAHO, Ul CKPUIIKA U IS
roJioca MOJTYYMIIM U3BECTHOCTh KaK B Hallled CTpaHe, Tak U 3a PYOEKOM.
Bo Bcex 3THX COUMHEHMSIX KOMIIO3UTOP IMOKa3bIBajl MpPeKpacHOe 3HaHHE
cieun(UKN KaKk MHCTPYMEHTAa, TaK W TOJI0Ca, UCIONB3YsI BCE MPHUEMBIL,
CBOWCTBEHHBIE JUISI ATOr0 MHCTPYMEHTa, MCKYCHO coueTas BCE 3TO C
KpacO4YHOM JIMPHUKON MENOJWM W HallMOHAJIBHBIM JIaIONHTOHAIIMOHHBIM
HaYyaJioM.

Komnosurop B kamepHOl My3bIKe, TaKXkKe Kak ¥ BO BCEM TBOPUYECTBE,
OUIYIIAET MENOJIUKY KaK He3bI0IeMYI0 TTIaBeHCTBYIOUIYIO ONOPY MY3BIKU
Y HallMOHAJBHOI OCHOBBI MY3BIKAJIbHOTO MpOU3BeneHusA. IHTOHAIIMOHHO-
MEJIOANYECKOE HAaYalo UTPAET OJIHY U3 BaAXXHEUIIMX POJIEH B COUYMHEHUIX
MenukoBa. OH OepeXHO pacKpbIBaeT B MHCTPYMEHTAJbHBIX MPOU3BE/Ie-
HUSAX MENOANYECKYI0 MPUPOTY MY3BIKH, M3HAYaJIbHO MPEICTABIECHHONW B
YeIOBEUYECKOM ToJloce, YTO HauboJee SPKO PacKphIBaeTCsl B BOKAJIHLHOM
TBOPYECTBE KOMIIO3UTOPA.

[IpoBenénHoe HaMHU HCCIENOBAaHUE KaMEpHOM My3biku A.MennkoBa
MOKa3aJl0 CBSI3b M €JUHCTBO MY3BIKAJIBHOIO HACIEAWs KOMIIO3MTOpa C
HaIMOHAJIBHBIMU J1aJI0-MHTOHAIMSIMY, WX B3aWMOBIIHUSHHE B COYETAHUH C
COBpPEMEHHBIM KOMITIO3UTOPCKMM MHUCbMOM. B maHHON muccepranmu Ha
OCHOBE aHajM3a KaMEpHBIX COYMHEHMH KOMITO3UTOpa, €ro paHHUX U
3peIbIX MHCTPYMEHTAJIBHBIX, a TAKXKe KaMEepPHO-BOKAJIBHBIX MPOM3BEICHUN
OblIa clieNiaHa TMOMbBITKA ONPEAETUTh UX HAeHHOE 1 00pa3Hoe coJepikaHue,
0COOCHHOCTH MY3BIKAILHOTO SI3bIKa, CTHIIS, (GakTypsl H (JOPMBI M B TO K€
BpeMs1 BEISIBUTH HAIIMOHAJIBHYIO OCHOBY B paMKax KJIaCCHUYECKUX (OPM.

OTH NPOU3BENEHUS COCTABISIOT BaXKHYIO CTpaHHIy KaMEpHO-UHCT-
PYMEHTaJIbro TBOpYECTBA KOMIO3UTOpa. OHU HMHTEPECHBI M C TOUYKU
3peHus1 CBOEOOPa3HOH HBONIONMH CTWIA. B HUX BBIKPHUCTAaJUIM30BAHBI
4epThl KAMEPHOTO CTHJIS KOMIIO3UTOpa, KOTOPBIE MOJIYYMIIM CBOE Jallb-
Helilllee pa3BUTHE B APYrMX €ro Oosee MO3JAHUX KaMEpPHO-HHCTPYyMEH-
TaJbHBIX, BOKAJIbHBIX, OAJETHBIX M CHM(POHUYECKHX MPOU3BEICHUSX.
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B kxaxnom u3 kamepHBIX Ipou3BeleHHSIX A.MennkoBa pacKpbIBa-
I0TCSI Pa3UYHbIe CTOPOHBI TBOPYECKOTO OOJIMKA KOMIO3UTOPA, KaXKIbIH
BHOCHT JIOTIOJTHUTEIbHBIE IITPUXHU B €TO CTHIIb.

AHanu3 KaMepHBIX Tpou3BeneHui A.MenukoBa SIBUICS €€ OJHUM
JI0Ka3aTeIbCTBOM OpraHMYecKoro cuHresa Boctoka m 3amaja, Haiuo-
HAJBHOTO C KJIACCHYECKUMH TPaJuIUOHHBIMU (hopmamu. Oco00 BaXKHYIO
pOJb ChITpaa KaMepHasi My3blka B pa3pa0OTKe HOBBIX BBIPA3HUTENBHBIX
CPEICTB M TEXHHUKH IMPOU3BEIAEHHH. XapaKkTep copep:KaHHs KaMEepHOIro
TBOPYECTBA ONpENENMJI TiayOoualliMe CBSI3M C HCTOKaMH, Kak B
KaHPOBOM, TaK U B JPaMaTyprUyeckoM OTHOILIEHUH.

Kamepnass my3pika Apuda MenukoBa — 3TO MHOrooopasHas H
OoraTast 061acTh €ro KOMIIO3UTOPCKOTO TBOPYECTBA, OTpa3MBILas B cede
MIPOLIECC Pa3BUTHA MY3BIKAJIbHOTO HCKYCCTBA BO BCEX €T0 MPOTHUBOPEUMSIX
u equHcTBe. OH HE TOIBKO BBIJIAIOUINICS KOMIIO3UTOpP, TaJaHTIUBBINA XY-
JIOKHUK, TUPHKEP, HO U MPEKPACHBIN IIENaror, BOCIUTABIINNA U IIPOOII-
YKAIOMMK BOCIIUTHIBATH MHOT'OYHMCIIEHHOE KOJMYECTBO CTY/IEHTOB-KOMIIO-
3UTOPOB, MHOTHE U3 KOTOPBIX JOCTONHO NMPOJOHKAIOT TPAAUIINH, YCBOCH-
HbIE y CBOETO YUHUTEIs.

OcCHOBHbIe Hay4YHbIe Pe3yJbTAThl JHCCEPTANHH OTPAKEHBbI B
CJIeYIONIUX NMYOJUKALNUIX aBTOpA:

1. XapakrtepHbie uepTsl TBOpuecTBa Aprda Menukosa. / Ali maktab
tolobolorinin XIX Respublika elmi konfransimin materiallar1. 11, Bak,
2003, s. 297-298.

2. HainmoHayibHbIE HCTOKM B cuM@oHusx Apuda Menukosa. //
Azorbaycan milli musiqisinin tadqiqi problemlari. Elmi maqalslar toplusu.
Ne 5. Adiloglu, Baki, 2004, s. 197-201.

3. Apup MenukoB — Kak SpKas JHYHOCTb COBPEMEHHOCTH. //
WUnrtepner  xypuan  «lapmonus», 4  wmag, 2010, c. 1-8.
http://harmony.musigi-
dunya.az/rus/archivereader.asp?txtid=423&s=1&iss=21

4. Tpu npemonuu Apuda MenukoBa, // «Konservatoriya» (elmi
nasr). Ne 1 (7), Baki, 2010, s. 118-124.

5. Ponp ¥Y3eupa I'amxubeiinu B TBopuectBe Apuda Menukosa. //
«Konservatoriya» (elmi nogr). Ne 4 (10), Baki, 2011, s. 12 — 17.

6. Ponms Y3eupa Iajpxubeitiiv B TBopuectBe Apuda MenukoBa. /
U.Haciboylinin 125-illiyina hosr olunmus elmi konfransinin materiallari,
Baki, 31 may — 2 iyun 2011-ciil, s. 370 — 372.

27



7. Apud MenukoB — UCTOpUST U COBpeMeHHOCTh. / Azarbaycan
Miiollimlor Institunda kegirilon doktorantlarin vo gonc tadgiqatgilarin XVI
Respublika elmi konfransi, 22 dekabr, 2011.

8. Pomp TIefimapa AnueBa B TBOpuecTBe Apuda Menukosa. /
Azorbaycansiinasligin  aktual problemlori. Umumilli Lider Heydor
Oliyevin anadan olmasinin 89-cu ildoniimiine hosr olunmus III
Beynolxalq elmi konfransin materiallari. Baki Slavyan Universiteti. Baki,
2-5 may, 2012, s. 298 — 301.

9. CBs3b MY3BIKU U T033UHM B KAMEPHO-BOKAJILHBIX MPOU3BEICHHSIX
Apuda MenukoBa (Ha TpuMepe IMEPBOro IMKJIA POMAHCOB Ha CTUXH
Hazpima Xukmera) [DnekTpoHHBIH pecypc] / MexayHapoaHblid Gopym
«YenoBek B JMAIOTOBOM MPOCTPAHCTBE KYyIbTYpbD», MapT 2012 r. —
http://as-mus.com/forum2012-ibragimova.html

10. Yaradici ugurlarla dolu hayat. Arif Malikov — tarix vo miiasirlik.
// «Musiqi diinyas1» jurnali. 3 (56), 2013, s. 47 — 48.

11. Arif Malikovun Nazim Hikmeatin s6zlorine birinci romans silsilosi-
nin badii struktur tohlili. // “Musiqi diinyas1” jurnali. 4 (57), 2013, s. 29 — 31.

12. CBsi3b My3bIKH U TEKCTa B TPEThEM ITHKJIC poMaHCOB Apuda Meru-
KoBa Ha cioBa Haseiva Xukmera. / “Kiiltiir evreni” Ne 18, 2014, s. 52-56.
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DISSERTASIYANIN UMUMI XASiYYOTNAMOSI

Movzunun aktualhi@i. Gérkomli Azorbaycan bastokar1 Arif Maliko-
vun yaradicilifi Azerbaycan musiqi medoniyyetinds parlaq bir hadise
kimi bdyiik maraq kasb edir.

Arif Molikovun yaradiciligi bir ¢ox Azerbaycan musiqisiinaslarmin
har zaman diqqat moarkozinds olsa da, bastokarin kamera musiqisi onun
yaradiciliginda az tadqiq olunan bir sahadir.

Bastokar yaradiciliginin hazirki sahasine miiracist etmoyimizin sababi
do mohz bununla izah olunur. Belo ki, miiallifin kamera-instrumental vo ka-
mera-vokal asarlarinin ardicil va sistemli suratds tahlili musiqisiinashq elmin-
da bu giins godar ayrica miistaqil elmi asar kimi tohlils calb olunmamugdir.

Toqdim olunan dissertasiya igsinds bastokar yaradiciliginin erkon vo
yetkin dovrlorinde meydana golmis kamera-instrumental vo kamera-vokal
osorlorin kompleksli tohlili vo obrazli-emosional icmali verilir. Eyni za-
manda, bu osorlordo  Azarbaycan xalq musiqisinin milli togkili ilo bagh
olan intonasiyalarin dorki ilo yanasi, hamginin miixtalif alstlor — violin,
fortepiano, eloco do sas liglin yazilmis kamera asarlorinds struktur moss-
lalorini anlamaq cohdi irali siiriiliir.

Yuxarida qeyd olunanlart nozors alaraq, Arif Molikovun kamera
osarlori dissertasiya iginin obyekti kimi se¢ilmigdir. Bastokarin yaradici si-
masinin miixtalifliyini meydana ¢ixararkon biz, onun kamera-instrumental
vo kamera-vokal asarlorinin musiqili — islub vo obrazli - emosional xii-
susiyyatlarini tohlils calb etmigik.

Taqdim edilon dissertasiya iginin aktualligi ondan ibaratdir ki, hazir-
ki tadgigat hom musiqi ifagilari, ham do bastokar yaradiciliginin tadqi-
qatgilart iiglin xiisusi shomiyyot kasb edon bir sahoys — Arif Malikovun
kamera osarlorinin tohliline yonoldilmigdir. Tadqgiqat isi eyni zamanda bu
osorlarin tarix-nozari fonlerin iimumi tadris prosesins totbiq edilmasins va
onlara miiraciat olunmasina imkan yarada bilar.

Nozordon kegirilon asarlordoki xiisusiyyatlorin diizglin bir sokilde
qavranilmasindan 6trii bastokarm kamera yaradiciligimin todqiqi boyiik
ohomiyyat dasiyir.

Tadgiqatin magsad va vazifalari A.Molikovun kamera-instrumental
vo kamera-vokal asarlarindaki saciyyavi xiisusiyyatlorin {izo ¢ixarilmasin-
dan ibaratdir. Dissertasiya isindo bu cohatlorin agkar olunmasi cohdi ilk
névbads asagidakilarda 6z ifadesini tapmugdir:

a) lad-intonasiya monbayi;
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b) forma qurulusunun tortibi;

c) faktura;

d) obrazli-emosional yanagma.

Dissertasiya isinds asagidaki vazifalor qarsiya qoyulmusdur:

- A.Malikov yaradiciliginda milli vo Avropa musiqisinin bir-birina
qarsiligh tasirini tadqiq etmoak;

- A.Malikovun faaliyystinin asas morholalorini vo xiisusiyyatlorini
gOstormoak;

- A.Malikovun kamera musiqisini tohlil etmok;

- bostokarin kamera osorlorinin Azorbaycan musiqi modoniyyatindo
rolunu ssaslandirmag;

- bastokar tislubunun saciyyavi xiisusiyyatlorini, onun kamera-instru-
mental vo kamera-vokal musiqisinin tagokkiilii prosesins tasir edon baslica
faktorlar1 lizo ¢ixarmagq.

Movzunun islonma daracasi. Arif Molikov yaradiciligina maraq bir
¢ox Azorbaycan musiqigilorinin elmi asarlorinds 6z oksini tapmugdir. Dis-
sertasiya lizorinds i zamani A.Malikova va diger Azarbaycan bastokarla-
rina hosr olunmus elmi asar vo monoqrafiyalar, kamera asarlorinin toadqi-
ginoe vo miixtalif janrlara mensub asarlorin musiqi dili vo formasma aid
osorlar, eloco do N.Olokbarova,' T.Seyidovz, L.Cofarova’, G.isayeva4,
N.Axundova’, A.Adilova ® vo digor alimlorin ¢oxsayl1 elmi nosrlori nozor-
don kegirilmisdir.

Dissertasiyamin elmi yeniliyi ondan ibarotdir ki, burada ilk dofo
olaraq Arif Malikov yaradiciligmin erkon vo yetkin marhalolorine aid
kamera-instrumental vo kamera-vokal asorlari ardicil vo miifassal suratda,
eyni zamanda biitov, tam bir sokilde nazarden kegirilir. Bu asarlorin tohlili
zamani bastokarmn fordiliyine xas olan musiqi tislubu, qurulus, forma vo
obrazli-lislub baglangici vurgulanir.

! Anrexrreposa H. Apucd Memukos. Baxy: Wi, 1988.

*Cennos T. PasButne xaHpOB asepOaiipkanckoil (opremumannoi Myssika. Baxy: Illyp.
1992.

3 Coforova L. Arif Molikovun balet musigisindo tembr vo faktura xiisusiyyotlori. Baki:
Adiloglu, 2010.

* Isayeva G. Arif Molikovun bostokarliq sinfi. Monografiya. Baki: Elm, 2013.

> Axynnosa H. Cumponnueckoe TBopuectBo Apuda Menukosa (k mpobieme 0GHOBICHHS
aHpa). Jluc. Ha comck. cTer. KaHa, uckycctB. baky, 1995.

® Anmmnosa A. HassiM XUKMET B TBOpUECTBE a3epGaliKaHCKHX KOMIIO3MTOPOB. JIuC. HA
COMCK. CTeT. KaHJI. ucKyccTB. baky, 2004.
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Dissertasiyanin miisallifi torsfindon Arif Molikovun fortepiano
preliidlori, pyeslori, “Otari anlar” silsilosi, “Tozadlar” fortepiano pyesi, iki
royal tiglin skerso, solo violin {igiin sonata, violin va fortepiano li¢iin sker-
so, Nazim Hikmatin sozlorino {i¢ romans silsilesi, Almas ildirimin soz-
loring “Azarbaycan” balladasi nazardon kegirilmisdir.

Asagida geyd olunanlar1 yeni naticalor sirasina daxil etmak olar:

- dissertasiyada az molum olan faktlarin gésterilmasi;

- Malikov musiqisinin tadqiqatcilart va ifagilar iiglin A.Malikovun ka-
mera musiqisinin tohlili daha perspektivli somti iizo ¢ixarmaga imkan verir.

- Tadqiqatin miisllifi torafindon ortaya qoyulan elmi yenilik A.Masliko-
vun kamera yaradiciliginin kifayst goder dyronilmemasi ilo miiayyanlogir.

Tadgigatin materialim Arif Molikovun kamera asarlorinin not va
audio yazilar togkil edir. Dissertasiyanin faktiki materiali bastokarin soxsi
arxivindon alinaraq, A.Malikovun ¢oxsayli kamera-instrumental vo kame-
ra-vokal asorlori asasinda toplanilmis va iddiagi terafindon tohlil olunmusg-
dur. Dissertasiya miiallifi aldo etdiyi materiallara miivafiq qaydada onlar1
bir ne¢o qrupa ayirmagi moagsadouygun hesab etmisdir: fasillordon birini
kamera-instrumental musiqi togkil edir. Bu iso 6z ndvbesinds erkon va
yetkin asarlora boliiniir. Digar fosil Arif Molikovun kamera-vokal asor-
lorina hasr olunmusdur.

Tadgiqatin obyekti Arif Malikov yaradiciliginin erkon vo daha yet-
kin ¢aglarinda ifadssini tapms kamera-instrumental vo kamera-vokal mu-
sigisindan ibaratdir.

Arif Malikovun 0ziinemaxsus iislub xiisusiyyatlari ilo secilon kamera-
instrumental va vokal janrinda yazilan asarlari taqdim olunan tadqigat isinin
predmetini togkil edir ki, bu da bastokarin yaradiciliq tafakkiiriiniin parlaq
tacossiimiidiir.

Tadgigatin metodologiyasi. Hazirki dissertasiyanin meydana gol-
masi zamam iddiac1 ilk ndvbade Uzeyir Haciboylinin fundamental elmi —
nozari asarine dayaglanmigdir. Tadqiqat isi iiclin B.Asafyev, V.Tsuk-
kerman, L.Mazel, Y.Xolopov, L.Qakkel vo digor alimlorin musiqinin
kompleksli tohlili problemlari ilo bagli klassik elmi osorlori miithiim
metodoloji zomin olmusdur. Dissertasiyanin yazilmasinda E.Abasova,
A.Tagizads, Z.Qafarova, G.Abdullazads, U.Imanova, T.Seyidov, N.Olok-
borova, N.Oliyeva, N.Axundova, A.Adilova va digar Azarbaycan musiqi-
stinas-alimlarinin elmi asarlari boyiik rol oynamigdir.

Tadqgiqatin nazari vo praktiki shamiyyati. Dissertasiyanin mate-
riallar1 Ali tohsil miiassissalorinin xiisusi tadris kurslarinda analitik malu-
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matlar vo dors vesaitlerinin hazirlanmas: iiglin ssas istigamet ola bilar.
Eyni zamanda dissertasiya materiallarimdan tadris prosesi zamani, habels
“Azorbaycan musiqi tarixi” kursunda Arif Molikovun yaradiciligimin
Oyranilmasi li¢lin alave material kimi istifads edils bilor.

Tadqgigatin materiallar1 hamginin, Azsrbaycan musiqisinin tarix va
nozoriyyasi ilo bagl golocok elmi osorlori zonginlogdira biler. Bu
materiallar kamera asarlorinin dyronilmesing istigamatlonan yeni tadqigat
islorindoa do istifado oluna bilor. Biz hesab edirik ki, dissertasiya diger
Olkolorin musiqi tadqiqatgilart iigiin do maraq kesb eds bilar, belo ki,
bostokarm yaradiciligi, xiisusilo onun balet, simfonik vo kamera musiqisi
bu giin biitiin diinyada ifa olunur, bastokarin baletlori diinyanin biitiin
maghur teatrlarinda tamasaya qoyulur.

Tadgigatin aprobasiyasi. Dissertasiya isinin osas miiddea vo
naticolori leksiya vo seminarlarda, elmi-praktiki konfranslarda irsli siiriil-
miisdiir. Eyni zamanda, hazirki mévzuya hasr olunan metodik asarlerin
islonib hazirlanmasinda da istifade edilmisdir. Tadqiqatin movzusu ils
olagadar olaraq miisllif torafindon miixtalif macmuslords, jurnallarda va
dovri motbuatda moqalo vo moruzalor edilmisdir. Dissertasiya isi Uzeyir
Haciboyli adina Baki Musiqi Akademiyasiin “Musiqi tarixi” kafedra-
sinda miizakira olunmusdur.

Tadqiqatin strukturu. Hazirki dissertasiya isi giris, ii¢ fasil, alti
boliim, natica va bibliografiyadan ibaratdir.

DIiSSERTASIYANIN OSAS MOZMUNU

Girisdo movzunun aktualligi, secilmis problemin islonmo doracasi,
tadqiqatin elmi yeniliyi asaslandirilir, igin magsad vo vazifalori lizo ¢ixa-
rilir, tadgigatin metodoloji bazasi, praktiki deyari, aprobasiyasi va quru-
lusu miisyyonlosdirilir.

Dissertasiyamin I Fasli — “Azarbaycan musiqi madoniyyatinin inki-
safinda Arif Malikovun rolu” adlanir. Gérkomli Azarbaycan bostokar1 Arif
Molikov miiasir musiqi madaniyyatinds on parlaq soxsiyyetlardon biridir.
Onun darin va dziing xas musiqisi haql olaraq genis rogbst qazanmsdir.

Miixtslif janrlara moxsus osorlorin miisllifi olan bastokar 6zilinii bu
janrlarin hor birinds tam sorbast hiss edir. Balet vo simfoniyalar, monu-
mental vokal-orkestr asarlori, kamera-instrumental asarlor, kino vo dram
tamasalarina musiqi, romans vo mahnilar, fortepiano silsilalori, operettalar
— bir s6zls, biitiin bu janrlarda Arif Malikov olduqca orijinal vo 6ziins-
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moaxsus sakilds ¢ixis edir vo 6z fordi yaradici “men”ini parlaq suratds nii-
mayis etdirir. On asasi iso — ham iri, hom dos kigik formali biitlin bu asor-
lorda dorin milli baslangic duyulur, yani, sifahi anansli Azarbaycan musi-
qisinin klassik gqanunauygunluglar: ilo miiasir bastokar yazi torzinin {izvi
olaqasi hiss olunur.

Arif Malikov kegon dovriin musiqi madoniyyatinin klassik onono-
larini, eyni zamanda biitiin miiasir musiqi corayan va istigamatlarini asasl
sokilde monimsamigdir va biitlin bunlarin hamisi onun individual yaradici-
liq tislubuna emal edilmisdir.

A.Malikov sifahi ononali Azerbaycan musiqisinin klassik ananalori-
N9, 9sason mugam sonotine sdykanir.

Arif Malikovun genis va hartorafli yaradiciliginda boyiik yer kamera-
instrumental vo kamera-vokal musiqiye moxsusdur.

Bostokari kamera-instrumental yaradiciliginda fortepiano musiqisine
kifayat qoder yer verilmisdir. Miisllifin bdylik kamera musiqi irsinde for-
tepiano {iciin Preliidlor vo “Otari anlar”, iki royal ii¢iin Poema ilo yanasi,
hamginin violin va fortepiano ti¢iin Siiita, violin va fortepiano {igiin Skerso,
“Qahromani poema” va solo violin li¢lin Sonatani gostarmak olar. Kamera-
vokal musiqi irsinde N.Hikmatin sézlorine bastolonmis {i¢ romans silsilasi
vo A.Ildirimin sézlorinda yazilmus “Azarbaycan” balladas1 digqoti calb edir.

A.Moalikovun  Azorbaycan musiqi modeniyystinin  inkisafinda
ohomiyystindon danisarken, hamg¢inin qeyd olunmalidir ki, bastokarligla
yanagi, o, pedaqoji faaliyyatlo do mosguldur, eyni zamanda Baki Musiqi
Akademiyasinin bostokarliq kafedrasina rohbarlik edir.

Qeyd etmok istordik ki, Arif Malikov Vatoninin asl vatondagdir. O,
oton asrin 90-c1 illorindo bas veran qanli Qarabag hadisalorini derindon
duymusdur. Oz votondasliq hiss vo hoyacanlarini, dogma yurduna olan
votonparver miinasibatini  A.Molikov “Moan ittiham edirom...” adh
fundamental kitabinda parlaq surotde ifado etmisdir. Kitab Bakida
“Goanclik” nogriyyatinda, 1994-cii ildo nogr edilmisdir. Bu kitabin asasini
Olkonin siyasi vo harbi organlarinin yalanlarmi vo saxtakarliglarini ifsa
edon nadir sanadlor, eloca do bir ¢ox insanlarin soxsi miisahidslari vo do-
lillari toskil edir. Arif Malikovun “Man ittiham edirom...” kitabir misllif
torafindon 1990-c1 il 19-20 yanvar hadisslorinin qizgn ve alovlu bir
dovriinds toplanilmis materiallara asaslanan sonadli ogerkdir.

Arif Malikov bu giin do yaradiciliq axtarislarindadir. O, 6lkenin icti-
mai hoyatinda faal istirak edir. Radio va televiziyada ¢ixis edir, gonc mii-
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olliflarin yaradici togobbiislorini dastoklayir, onlara ol tutur. Hazirki dovr-
ds 0, Dogquzuncu simfoniya va “Gdygak Yusif” baleti lizorinds isloyir.

Arif Molikov artiq Azsrbaycan musiqi medsniyyetinin hom tarixi,
hom ds canli miiasiridir. Arif Malikov daima 6z lizerinds calisir vo yaradi-
ciliqda “6zlinii” tapir.

II Fasil. “Arif Molikovun kamera-instrumental musiqisi”. Bosto-
karm yaradiciligi diinya vo Azorbaycan klassik onanslorine sdykenir. Bu
xiisusiyyat bastokar yaradiciliginin bir ¢ox sahslarinds, o climlodan, onun
kamera musiqisinds 6z ifadosini tapmigdir.

Arif Malikovun kamera musiqisi onun yaradiciliginda shamiyyatli va
miihiim yer tutur. Kamera musiqisi bastokar yaradiciliginin maraqli, derin
va Ozlinomoxsus sohifalarindendir.

A.Malikovun kamera musiqisini iki yers ayirmaq olar: bu kamera-
instrumental vo kamera-vokal musiqidir. Kamera-instrumental musiqiya
onun erkon preliidlori, fortepiano pyeslori, iki royal {i¢iin Skerso, Violin
vo fortepiano iigiin Skerso, “Otari anlar” silsilosi, eloca da solo violin iigiin
Sonata va digar asarlor aiddir.

A.Malikovun vokal instrumental musiqi janrina N.Hikmotin sozlori
asasinda yazilmis sas vo fortepiano iiglin romans silsilalori, “Azorbaycan”
balladas: (sdzlori A.ildirimindir), miixtalif sairlorin motning mahm va ro-
manslar1 aiddir.

Umumilikda, Arif Molikovun kamera musiqisi noinki sos iiciin, eloco
do fortepiano, violin va diger alatlor {igiin yazilmig kicik formaya aid ki-
fayot qodor asor 6ziindo com edir. Hazirki fasilds biz bastokar yaradicili-
gimin erkon vo yetkin dovriine aid olan on parlaq kamera-instrumental
asarlorini nozardan kegiririk.

2.1. Arif Molikovin fortepiano asarlori. Fortepiano preliid janri
bostokar yaradiciliginin erkon dovriinds ii¢ preliid vo bir nego pyeslorls
(1953) parlaq suratds togdim olunmusgdur.

Birinci preliid (Moderato) — fikirli-lirik xarakters malikdir. O, bir
godor laylayi, hotta balet Adajio-sunu xatirladir. Ehtimal ki, bu preliid
miloyyon manada Arif Malikovun galacok balet musiqisini hazirlamigdir.

Preliidiin asasini sarbast suratds, bir nofaso siiziilon genis vo rovan
melodiya tagkil edir. Qeyd etmok lazimdir ki, melodiyada mahnivari intona-
siyalar vo mugam havalar1 bir-birins six bir sokilde sarmasir ki, bu da pre-
lidiin obrazli-emisoinal mozmununu oshamiyystli dorocads darinlegdirir.
Preliid intonasiya vo faktura cohotdon sadadir. O, 6z qurulusuna gora ho-
mofon-harmonikdir va bu cohat onu mahni-rogsvari janrlara yaxilasgdirir.
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Ikinci preliid (4llegretto) birinci preliido bir goder ziddir. O, daha
harakatli, oynaq, skersolu-rogsvari xarakterlidir. Bastokar burada sads iki
hissali formani 6ziinamaxsus bir sakilds ifads etmisdir.

Birinci hisso nisboton kigikdir. Bu, tokrar edilmis ciimlodir. Ozii do
geyri adi qurulugludur - burada har bir climlo bes xanadon ibaratdir.

Ikinci hisso hocmina goro xeyli boyiikdiir. O, intonasiya etibarilo I
hissa ilo bagl olub, “s6zsiiz mahni”n1 xatirladir — onlarin har ikisi xanonin
zaif toqtisindo meydana ¢ixan kigik, ligsaslidon togkil olunmus yiiksalon
avazla baglayr.

Preliid lad-intonasiya cohotdon do maraq dogurur. Onun musiqi
materiali re mayoli “Sur” ladina asaslanir. Saciyyavidir ki, melodiyanin
hatta ilkin saslori bu lada xas kadensiya iizarinds qurulmusdur.

Uciincii preliid (4/legro vivo) - on miqyashdir. O, faal, inadl, gorgin-
tolatiimlii vo miioyyon monada qrotesklidir. Preliid 6z somimiliyi, sof-
gotliliyi ila forglonan avvalki iki preliidls iti ziddiyyst toskil edir. Burada
elo bil ki, tobii insan emosiyalarina, dinc hayata miidaxilo edon sort va
siddatli obraz meydana golir.

Diisliniilmiis obraza uygun olaraq bastokar burada miivafiq ifads
vasitalori segmigdir. Preliid “bir nafasa” soslonir. Burada na bir pauza, na
ds sabit bir akkord movcud deyil.

Obrazli mozmunun agilmasinda sanki “azca axsayan” 7/8 metroritmi
ohomiyyatli rol oynayir.

Tosadiifi deyil ki, bastokar bu preliiddon “iki golbin dastan1” baletin-
do istifads edarak, “Qarasahi aylondirirlor” sahnasinds tokabbiirlii vo ami-
rand hokmdarin sart vo zalim obrazini canlandirmigdir.

Belo bir gonasta golirik ki, bu li¢ preliid vahid bir kompleks tagkil
edir. Biitiin preliidlorin sas pardesinin birlegdirilmasi bunu siibut edir:
birinci va ikinci preliidlorde re mayali “Sur”, re minor toqdim olunur,
ticiincll preliidds do “re” sos pardssinin asasini togkil edir. Bununla yanasi,
preliidlor gizli proqrama malikdir. Bir-birini tamamlayan birinci va ikinci
preliid gonc gohromanin cosqunlugunu iizo ¢ixarir. Ugiincii preliid gohro-
mani hayatin haqiqi, asl iiziine dogru ¢okib aparir. Burada o, amansiz,
goddar qiivvalarls hals ¢ox miibarize aparmali olacagq.

Arif Mslikovun {i¢ preliidii bastokarin tolabolik illorinin mohsulu olsa
da, burada artiq miisllifin miioyyan bastokarliq lislubu, orijinal harmonik
vasitalordon ustaligla istifade etmasi hiss olunur. On asasi iso odur ki, for-
tepiano miniatiirlerinds ononavi milli janrlarla miiasir ifads vasitslorinin
lizvi sintezi ifadosini tapir.
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Arif Malikovun erken asorlari sirasma hamginin “Diislince” pyesi do
daxildir. Bu pyes — olduqca agir vo astadir, Largo tempinds yazilmisdir.
Pyes bir-birinin ardinca rovan va ahonglo yuxaridan asagi dogru enon
boyiik septimalarla baglayir va biitiin preliid boyu saslonarak, musiqiys dal-
g, fikirli vo ciddi xarakter boxs edir. Dissonanslar basda kvintali “mi-be-
mol — si-bemol” organ punktunun fonunda saslonir va biitiin preliidiin mu-
siqisini mohkomlondirir. Bostokar agarda isars qoymur vo musiqide olan
tonal geyri-miioyyenliyi vurgulayir. Buna sabab olan alterasiya bollugu,
“ucan” akkordlar musiqiys qeyri-miioyyan xarakter gotirir. Elo toassiirat
oyanir ki, sanki gohroman gergokliyin fovqiinde olan hansisa bir seyin
arzusundadir.

Pyesin kompozisiyasi kifayst qadesr sadadir — ii¢ periodu sads {ighis-
sali forma kimi qiymetlondirmak olar. Bununla barabar, {iglincii period bi-
rincini oldugu kimi tokrarlayir vo repriza rolunu oynayir. ikinci period ori-
jinal qurulusa malikdir: onun birinci climlasi birinci periodun ilk periodu
ilo tam eynidir. ikinci ciimlo iso basqa ciir qurulmusdur. O, yalniz ritmik
sxemini miihafize edir vo miintazom, barabar gokilde “soyuqqanli” ¢orak-
lorls iralilayir.

Novbati preliid — Andante tempinds olan “Agir vals”dir. O, nofis,
“aristokratik” xarakters malikdir. Bu cohat pyesin sonuna goder davam
edir. Preliidds adilik va geyri-adilik bir-biri ilo ndvbalagir. Bu cohot hatta
girisin tipik vals fonlu xanslorinds do 6z oksini tapmigdir. Sads si-bemol
minor {li¢saslisine xananin giiclii taqtisinds xiisusi olaraq nazers ¢arpdiri-
lan tonika kimi, aparici ton (lya-bekar) da daxil edilir.

Arif Molikovun erkon fortepiano pyeslorina Presto vo Perpetto
mobile tempindo saslonon, tokkata xarakterli Re major “Skerso”su da
daxildir. Musiqi aramsiz, ¢ox siiratls, sanki bir axinda inkisaf edir.

Belo bir obrazli mazmundan irali galarak pyesin ikihissali, reprizlilik
elementlorine malik olan bir kompozisiyasi meydana ¢ixir. Burada repriz-
lilik koda sonlugu kimi qavranilir.

Diqgstelayiqdir ki, skerso 6z obrazli-intonasiyali qurulusuna gore
Arif Malikovun “Mashabbat ofsanasi” baletindan talxoklarin ragsini qabag-
lamigdir. “Skerso”nun harmonik plant maraq dogurur. Burada Re major
doyiskendir, ayr tonalliglarn — re minor (isiq vo koélgenin oyunu), do
minor, Do major, Sol major, sol minor va s. intonasiyalari1 ilo novbalosir.
Bu hom do musiqinin skertolu xarakterini derinlagdirir.

“Skerso”nun musiqi formasi éziinomaxsusdur, onun obrazli mozmu-
nu ilo uygunluq togkil edir. O, sads ikihissalidir, burada hiidudlar silin-
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migdir. “Skerso”da he¢ bir ritmik dayanacaq yoxdur. Hom ds onu geyd
edok ki, formanmmn gizli “serhadlori’nds subdominanta istigameti aydin
sokildo sezilir. Masalon, birinci climlo subdominanta sas pardesindo —
bomlagmis VI pillads sona ¢atir (si-bemol), birinci hissonin ikinci climlosi
do homginin subdominanta sas pardssi ilo dordiincii pillads (sol) tamam-
lanir. Yalmz ikinci hisso miloyyan deracods anonavi sona cataraq, domi-
nanta sas pardssinds “lya”da bitir, onun ardinca yuxar1 istiqgamatds ylikso-
lan qisa, ¢ox siiratli koda saslonir vo pyesin kulminasiyasini amoals gatirir.

Arif Malikovun kamera asarlari igarisinda tolobalik illorinds yazilmig
“Noktiirn” forglonir. Bu, sairans, lirik musiqidir (do minor tonalliginda-
dir), mahnivari, xos, lotif melodiya itizerinds qurulmusdur. Sag oldoki
miintazom akkordlar, sol aldo ahongli melodiya laylay janrmi xatirladir
(esason “Noktiirn” janrina, yani “geco musiqisi’ne uygundur).

Arif Malikovun “Zarafat” pyesi olduqca qisadir (comi 10 xanos), lakin
obraz etibarilo son derocs parlaqdir. Bu iti yumoristik rags-sohno talxok-
kloun obrazini yada salmaga vadar edir. Bu portretin {imumi cizgilori ilk
iki xanods meydana ¢ixaraq, bir nov leytmotiv rolunu oynayir.

Pyesin lad-harmonik dairasi geyri adidir — politonal va geyri-miiay-
yondir. Burada mi minor, Do major, si minor hiss olunur. Ust sasdoki mi
minorla eyni vaxtda alt sasds II pillasi bamlagon natural do minorun into-
nasiyalar1 meydana galir.

Saciyyoavidir ki, tohlil olunan fortepiano pyeslori harmonik vo melo-
dik qurulusu, intonasiya dairasi milli lad sistemi ilo six baglhdir, faktura
iso sirf klassikdir. Har bir preliidiin programlilig1 iss asarin hom ifasi, hom
do gqavranmasinda miisyyan xarakter yaradir.

Arif Molikovun kamera musiqisinds “Ug vals” adi altinda birloson
kicik silsile — ii¢ kicik pyes do vardir.

Birinci vals (4ndante) bir qadar nafis, hatta nazli-igvali xarakteri ila
secilir. Buna yol veran sabablor — iti lad-intonasiya dairasi vo dziinamox-
sus fakturadir vo gizli polifonik iislubla qeyd olunmusdur.

Ikinci vals (Moderato) birinci va iigiincii valslar arasinda bir név in-
termediya rolunu yerina yetirir. Onun musiqisi nacib, gézal xarakter dasi-
yir. Burada sanki kisi baslangici iistiinliik alds edir: mévzunun melodiyasi
orta registrdo baslayaraq, tadricon fortepianonun asagi registrine enan asa-
&1 saslara (sol alo) havals olunmugdur. Melodiya olduqca ifadslidir, bura-
daki xosahanglik deklamasiyaliliq elementlari ilo ndvbalegir. Lakin onun
on baglica ifadali xilisusiyyati — xromatizmlarlo zongin olmasidir. Bunun
naticasinds melodiya xromatik gamma pargalarma gevrilir.
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Uciincii vals (Moderato) kompozisiya etibarilo birinci vo ikinci vals-
dan forqlonir. O, final kimi dolgun vo bayramsayagidir. Eyni zamanda bu
vals haqigaton 6ziindon avvalkileri tamamlayaraq, onlar1 imumilosdirir.

Qeyd edok ki, har ii¢ vals Arif Malikovun ilk baleti olan “Mahabbat of-
sanasi”’nin yaranmasinda siibhesiz, cox bdylik hazirliq rolu oynamgdir.

Arif Malikovun fortepiano preliidlori ifagilarin daim digget morke-
zinds olub, tokraredilmazliyi, harmoniyalarin nafisliyi, sade formada mii-
rokkab dramaturji obraz mezmununun ustaliqla ifads edilmasi ilo diqqeti
calb edir.

Bu miniatiirlor gonc ifagilarin musiqi ve lad tofakkiiriiniin formalagma-
sida vacib rol oynayir vo pianogularin repertuarinda shomiyyatli yer tutur.

Arif Molikovun “Otori anlar” fortepiano silsilosi 1978-ci ildo
yazilmigdir. Siibhasiz ki, bu silsilonin adi1 S.Prokofyevin pyeslor silsilasi
ilo assosiasiya dogurur. Bu bonzarlik tokcs asarin adinda deyil, hamginin
qisa formasinda, obrazli-emosional miinasibatds, silsilonin sorhinds vo
impressionizmdan golon cizgilords hiss olunur.

Moalum oldugu kimi, S.Prokofyevin “Otori anlar” silsilosi 1915-
1917-ci illords yaranmigdir. Bu fortepiano miniatiir silsilasi 20 pyesden
ibaratdir. Malikovda isa silsilo comi 7 kigik miniatiirden togkil olunarag,
timumi ad altinda birlagir.

Arif Malikovun “Oteri anlar” silsilesini xarakter vo obrazl baslan-
gicina gora bir ne¢o yarimqgrupa bdlmok olar. Zarif, lirik, rovan pyeslor
sirasina Ne 2, 3, 4, 6 pyeslor daxildir; birinci pyes dinamik, emosionaldir,
dramatik cizgilora malikdir, beginci Gtori an tokkata-skerso xarakterlidir,
yeddinci iso — tantonalidir, yekunvurucu yliriisii xatirladir.

Biitlin 6tori anlarm timumi cohoti onlarin daxili dolgunlugu, kigik,
yigcam formaya malik olmasidir. Burada miioyyon obraz moharatls ifads
olunmusdur. Intonasiya vo harmonik dilin toraveti, on osas1 iso, milli
baslangic hissi goz qarsisindadir.

Bu miniatiirlords asas ifads vasitalori kimi kigik motivlerden, dolgun
akkordlardan, arpeciolu gedislordon, bazon xromatizmlorlo ndvbsloson
gammavari harakatlordon istifado olunmusdur. Pyeslor 6z qurulusuna gora
sads olsalar da, texniki baximdan kifayot qodor miirakkobdir vo méhkom
ifa bacarig tolab edir.

“Otori anlar”m tonallig1 qeyri-miioyyondir. Agarda isara yoxdur, onu
yalnmz sorti miioyyanlosdirmok olar. Pyeslorin formasmi oasason sado
period kimi sorh etmak olar.
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“Otori anlar’m fortepiano fakturasi son doraco gonastcildir. Burada
tonalliglar ardicilliginin miisyyon bir sistemi vo yaxud siijet bagliligi
moveud deyil. Yalniz {imumilesdirilmis “do” notu va silsiloni hagiyaya
alan 4/4 metroritmi vardir. Eyni zamanda, pyeslor miioyyan badii ardicil-
higla diiziilmiislor. Lirik, dramatik vo skersolu calarlarin miixtolif doro-
calari biitiin silsilods daha ¢ox tistiinliik togkil edir.

Arif Molikovun “Otari anlar” silsilosi bir ¢ox Azarbaycan pianogula-
riin repertuarinda, eloca do tadris repertuarinda 6ziine yer almigdir.

Arif Malikovun iki royal {i¢iin yazdig1 Skerso 6z virtuozlulugu, par-
laqhgy, ifadsliliyi, eyni zamanda sado musiqi dili ilo forqlonir. Bastokar
burada sinkopali ritmden genis istifads edir ki, bu da pyeso caz xarakteri
gotirir.

Umumiyyatls, skersonun formasi iichissolidir, burada rondo vo
sonataliliq cizgilori hiss olunur. Bu cohati bastokarin digor asarlorinds do
miisahido etmok miimkiindiir. Bastokar birhissali forma daxilinds ¢oxhis-
salilik cizgilerini névbalogdirir (masalon, bu cshat onun Dérdiincii simfo-
niyasi va solo violin sonatasinda daha parlaq sokilde ifadasini tapmisdir).
Ostinatolu ritmik faktura musiqiys tamliq va biitovliik baxs edir.

Pyesin asasii bir nego movzu toskil edir. Bu mdvzular bir-birini
tamamlayirlar vo bu da axiciliq vo arasikesilmazlik hissi yaradir.

“Tozadlar” pyesi — lirik miniatiirdiir, 2010-cu ilds pianogu Adils Oli-
yevanin sifarisi ilo Fransadaki festival li¢iin bastalonmigdir. Osarin asasini
dramatizmlo asib-dasan dinamik mdvzu togkil edir. Bu pyes Arif Mali-
kovun digar asarleri ilo hamahonglik yaradir, bels ki, daha avval yazilmig
asarlordon gotiiriilmiisdiir.

Pyesin birinci hissosi yeni mévzudur, miirakkob {ichissali formada
yazilmugdir, orta hisso — “Otoari anlar” silsilosindon 1, 2 Neli pyeslor vo iki
valsdir (Ne 2, 3) va repriza - demok olar ki, yalniz ciizi doyisikliklor daxil
edilmoakls birinci hissoni oldugu kimi tokrar edir. Konar hissolor bir nego
kontrast elementlar {izarindo qurulmugdur: onlardan biri oktava gedislorin-
don ibaratdir, ikinci element iss akkord qurulusludur (burada “Diin gece
rilyama girdin” romansindan fortepiano miisayistinin mévzusunu xatirla-
dan intonasiyalar esitmok miimkiindiir), {i¢iincii elementin asasini yuxari
istigamatli gammavari harokat xatti togkil edir.

Belalikla, “Tozadlar” fortepiano pyesi dramaturji baximdan kifayat
godar inkisafli pyesdir, burada konar hissalor — yeni movzudur, orta hisso
iso bastokarin avvalki osorindon sitatdir. Burada orijinal forma meydana
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golir: proloq — epiloq — daxilinds yeni movzu. Bu, pianogularin reper-
tuarma daxil olmaga layiq ¢ox maraqli bir asardir.

Arif Molikovun fortepiano musiqisi mumilikds tokrarolunmaz
melodizmi, ifadoli seslonmo, tembr vo dinamik palitranin genisliyi ilo
forqlonir. Biitlin bunlar harmonik xiisusiyyatlor vo orijinal sashasili ila
lizvi surotdo ndvbaloasirlor. Bastokar preliid kimi kigik forma daxilinds
bels obrazli mazmunu bacarigla ifads edir. Kicik formalar Arif Malikovun
yaradiciliginda qabariq ifade olunmus milli-xalq koloriti il segilir vo
bastakarm har bir asarinds fordi sokilde hayata kegirilir.

2.2. Arif Mbolikovun violin asarlori. Arif Molikov yaradiciliginin
erkon dovriine aid asorlordon biri do  1954-cii ilds yazilmig violin va
fortepiano tiglin Skersodur.

Preliidlor kimi, bu asor do homginin musiqi dilinin sadoliyi, lad-
intonasiya manbayinin ifadoliliyi ilo digqgsti calb edir. Skerso hom da,
avvaldon sona goadar aydin duyulan sarq koloriti ilo zongindir. Osar tozadl
orta hissoys malik olan miirakkab li¢hissali formada yazilmigdir. Aramsiz
inkisaf edon motorlu ritmika, yiiksolon vo oksilon intonasiya gedislori,
xromatizm bollugu vo keonar hissolorin alterasiyasi orta hissonin zorif
lirikasina garst qoyulmusdur.

Arif Molikovun violin va fortepiano iiglin Skersosu hoqigoton do
Ozlinomoxsus va orijinal asar olub, intonasiya va janr etibarilo rongarang-
liyi ila segilir vo eyni zamanda, klassik Avropa forma hiidudlarinda milli
lad-intonasiya xiisusiyyatlori ilo zengindir.

Arif Molikovun kamera-instrumental osarlari i¢orisinds musiqi dili-
nin orijinallig1 va parlaq milli xi{isusiyyatloari ila farglonan solo violin iiglin
Sonatani xiisusi qeyd etmak olar. Osar 1980-ci ildo bastolonmisdir. Tosa-
diifi deyil ki, bu sonatani bostokarin Dordiincii simfoniyasi ilo slagslondi-
rirlor. Violin sonatasinin Ddordiincii simfoniya ilo yaxiligi hom musiqi
dilinds, ham do har iki asorin forma sorhinds 6ziinii gdsterir. Simfoniyada
oldugu kimi, bu birhissali sonatada da coxhissaliliyi, silsilo cizgilerini
duymaq miimkiindiir.

Silsilonin bels quruluga malik olmasi, onun sanki birnofose inkisaf et-
mosi bir qayda olaraq romantiklorin yaradiciliginda tez-tez tosadif olunur.

Sonata variasiya formasinda yazilmisdir (movzu ve 9 variasiya).
Burada mévzunun har bir kegidi yeni torzds vo miixtalif sokildo gdstarilir
va miistaqil hisse amolo gatirir.

Bununla barabar, variasiyalarin inkisafi sarbastdir, onlardan har biri
— mdvzunun dramaturji inkisafinda yeni bir pillodir vo bir tok melodik,
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ritmik, faktura baximdan deyil, eyni zamanda obrazli baximdan da basqa
soklo salinir. Masolon, birinci variasiyada isigli asiq baslangici hiss
olunur, sakkizinci variasiya skersolu saslanir.

Variasiyalarmm moévzusu “Sur” ladi tizorinds qurulmusdur. Bu, qisa
improvizali movzudur. Bu mdvzuda lirika, gohromanlig, eyni zamanda
rovayet xarakteri duyulur.

Xiisusilo qeyd etmok lazimdir ki, sonatanin baglica dramaturji ifads
vasitalari olan silsilovilik, tozadli obrazlarin daxili tamlig1 vahid magsads
tabe edilmisdir ki, bu da hazirki sonatanin birhissali formasinda silsilonin
yaradilmasindan ibaratdir.

Arif Molikovun digor ssorlorinds oldugu kimi, onun kamera-in-
strumental asarlarinda do bastokarin 6ziinomaxsus iislubu tize ¢ixir: fikrin
yigcam, qisa va aydin sokilds ifadssi, yeni xiisusiyyatlorin klassik xiisu-
siyyatlorlo homahongliyi vo s. buna misaldir. Malikovun biitiin kamera
osarlorinds Azarbaycan xalq musiqisinin lad-intonasiya qurulusuna meyl-
lilik 6z ifadasini tapmisdir ki, bu da bastokarin milliliys olan mahabbas-
tindon irali galir.

Eyni zamanda, bostokar {i¢lin miiasir dovriin kamera musiqisi ¢ox
boyiik shomiyyat kasb edir vo onun yaradiciligina 6z tasirini gostarir.

A.Mbolikovun kamera-instrumental asarlari tokraredilmoaz xiisusiyyat-
lori ilo forqlenir. Fortepiano, violin va diger alstlor ii¢lin yazilmig asarlor
tok Olkomizds deyil, 6lks hiidudlarindan kenarda da sohrat gazanmisdir.
Fortepiano va violin {igiin biitiin asarlorinds bastokar alsta derindon bolad-
liyini niimayis etdirir, bu alstlor {i¢iin saciyyavi olan biitiin tisullardan
istifads edir vo biitiin bunlar1 milli lad-intonasiya baslangic1 vs ifadsli lirik
melodizm ilo ustahigla birlogdirir. Bu monada A.Maslikovun musiqisi bir
tok professional musiqigilor iigiin deyil, eloco do genis dinloyici dairassi
liclin do anlasighdir.

III Fasil. Arif Molikovun kamera-vokal asarlori. Vokal musiqi
Arif Moalikovun yaradiciliginda vacib yer tutur. Vokal musiqi janrlarina
maraq bastokarda holo yaradiciliginin erkon dovriinde bas galdirmisdir.
Artiq 1962-ci ilda, baletin miivaffaqiyyatli premyerasindan derhal sonra,
Molikov 6ziiniin ilk romans silsilesini yazir. Bastokar mahni vo romans
janrina bu gilinadok biitiin yaradiciligr boyu miiracist etmisdir. Bu asarlor
iki qrupa bdliiniir: birinci qrupda N.Hikmeotin sozlorine yazilmis vokal
silsilalar, ikinci qrupda iso miixtalif sairlorin sdzlorine bastolonmis ayri -
ayr1 mahni vo romanslar 6zline yer almigdir.
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Bostokar yaradiciliginda N.Hikmatin sozlorina yazilmig vokal silsila
xiisusi yer tutur. Casaratlo deys bilarik ki, bu silsilo bastokar yaradicili-
ginda morhsls olmagla yanasi, hom do miiasir Azarbaycan kamera-vokal
lirikasinin zirvasini toskil edir.

Molikovun hor bir romans1 kamera vokal musiqinin sl sedevridir.
Poeziya vo musiqi burada bir-birine six qovusub. Genis oxunagli va
deklomasiyaliliqla ndovbslagon vokal partiya Nazim Hikmatin serlorinin
darin obrazli-emosional mozmununu doqiq ifads etmisdir. Oz fakturasina
goro miixtalif vo zongin olan fortepiano partiyasi bu romanslara orijinal
sokilds tamliq gatirir.

Eyni zamanda, 6z romanslarmin intonasiya asasi ii¢iin bastokar Azor-
baycan musiqisinin saciyyavi lad-intonasiya qurulusundan genis istifads
etmigdir. Xalq musiqisi ii¢lin saciyyavi olan metroritmik gedislor do
hamg¢inin milli musiqi ilo six alaqaden irali golir.

3.1. Birinci romans silsilosi (1962). Nazim Hikmatin serloring
yazilan birinci silsilo Muza Pavlovanmn' torciimesi esasinda Arif Moalikov
tarafindon 1962-ci ildo bastalonmisdir. Silsilonin asasini doérd romans togkil
edir: “San”, “Laylay”, “Toassiiratlar”, “Man 6z yarimi yuxumda gordiim”.

Romanslar ham janr etibarilo, hom do obrazliliq baximindan olduqca
lakonikdirlor. Raongarong melodiya iso musiqi miisayiotine moharatlo
horiilorok motno gox gozol tamliq gotirir. impressionistlorle bagliliq isa ilk
névbads, peyzaj tasvirinds 6z oksini tapir, burada asas rol doniz, dalgalar
tematikasina ayrilmigdir.

Birinci silsilo musiqi cohatdon sads olsa da, romanslarin ifasi {iglin
agiq-aydin sakilde miioyyan vokal hazirliq talab edir.

Arif Molikovun silsilosinds ilk romans — “Son” — sado lchissali
formada yazilmigdir. Bastokar burada movzunun mugam melodiyasina
xas improvizali xarakterini qoruyub saxlayaraq, onu Oziinomoxsus bir
sokilda yasadir vo milli melosu bitkin formaya salir.

Vokal partiya regitativ-deklamasiyali xarakters malikdir. O, sanki
sarbast suratds siiziilorak, asiqin poetik obrazini, onun 6z sevgilisina olan
hisslorini canlandirir. Burada mohabbat miixtalif formalarda ifads
olunmugdur: gadina, azadliga, votono mohabbat. Eyni zamanda, burada
samimiliyi vo geca peyzajini da duymaq olur. Mohobbat mévzusu Nazim
Hikmeatin biitiin yaradiciligi boyu ifads olunmusdur.

! Muza Pavlova Nazim Hikmatin serlarinin tarciimagisi kimi meshur olmusdur.
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Ikinci romans — “Laylay” — yeno do homin mdvzuya, sevgi hasratino
hasr olunub, ancaq burada gadin-usaq obrazi tacassiim etdirilmigdir.

Birinci romansdan forqli olaraq, burada hissoloraras1 xiisusi bir to-
zadliq yoxdur. Vokal partiya — sarbast deklamasiyali intonasiyaya malik-
dir, olduqca ahangdar vs Iatifdir. A.Malikov poetik matnin musiqi traktov-
kasina Azsrbaycan xalq havalarinin elementlorini, ritmik cohatdon sarbast
olan melodik aydinlig: (ig taqtiliyin 6/8 ilo ndvbologmasini) daxil edir.

“Toossiiratlar” adlanan {iglincli romansda doniz movzusu yena do
davam etdirilir vo ilk {i¢ romansi bir-birine yaxinlagdirir. Romans mona
etibarilo hocmlidir. Serds oldugu kimi, burada da folsofi dalginliq isti
conub gecasinin obrazi ilo bir araya gotirilmigdir. Dalgavari fortepiano
miisayioti “Geconi yelkan, kiilok, dalga kimi” tesvir edir (bununla da iki
romansi birlagdirir). Bu romanst haqigoton do ballada adlandirmaq olar.

Dérdiincii romans Arif Molikovun birinci romans silsilesini yekun-
lagdirir. “Man sevgilimi yuxuda goérdiim” — silsilonin emosional monaya
malik reprizasidir. Sairin hoyatindan gotiiriilmiis bu qisa poetik epizod
sairin yuxuda gordiiyili sevgilisi ilo goriisiindon bahs edir. Sevinc hisslari,
somimiyyat vo mohabbatlo dolu bu xoyallar musiqide canl ifads
olunmusdur.

3.2. ikinci romans silsilasi (1984). Arif Molikovun birinci vo ikinci
romans silsilasinin arasindan 22 il 6tmasine baxmayaraq, burada radikal
doyisikliklora vo obrazlar arasinda boylik tozadlara tesadiif olunmur.
Ikinci romans silsilosinde no parlaq doniz, no do gozal yuxu tosvirlari vo
janr ifadsliliyi yoxdur. Burada osason, sair vo bastokar tofokkiiriindoki
lirik-psixoloji diisiincolor dorinlosir. Umumilikda, silsilodo deklamasi-
yalilig, regitasiya iistiinliik toskil edir, harmoniyalar bir qador miirokkobls-
sir ki, bu da romanslarin poetik motninin emosional mogamlarini parlaq
sokilds vurgulayir.

Ikinci silsilonin ilk romans1 olan “Mavi gozlii pahlovan” bastokarin
Dordiincii simfoniyasi ilo bir dovrde — 1977-ci ilds yazilmigdir. Qeyd
etmak lazimdir ki, bu romans Arif Malikovun yaradiciliginda xiisusi yer
tutur. Malumdur ki, Nazim Hikmatin bu serinin do asast avtobiografik
xarakters malikdir. Bu yegano romansdir ki, D.Samoylovun torciimasi
osasinda yazilmigdir.

Bu romansin kompozisiyasinda asason motnin qurulusuna riayst
olunur. Serin har bir bandini N. Hikmat “pshlovan” mdvzusu ils baglayir
va bir név “kigik evin pancaraleri altinda ¢i¢ok agan doqquzdon” noqgarati
ilo sona catdirir, Bastokar iso melodiyani bu moatnds doyisdirarak, ilkin
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musiqi ifadasini tokrarlayir, bununla da romansin formasma rondo cizgi-
lori daxil edir. Burada ilkin mévzu — “pshlovan” mdvzusu refren (A)
rolunu oynayir.

Bu romans tiglin “nitq” ifadosliliyi saciyyavidir. Bu ifadoliliyin ince-
liklari daxili hissiyyat tolob edir. Burada regitativli deklamasiya tstiinliik
toskil edir. Bu — lirik tohkiyadir. Bostokar musiqids insan nitqini moha-
rotlo canlandirmaga nail olmusdur.

Silsilonin ndvbati romansi “Man yena do doziilmaz oldum...” adlanir.
Burada mohobbat va qisqancliqdan bahs olunur. Hacmins goére bu romans
nisbaton kigik olmasina baxmayaraq, kifayat qoador dorin psixoloji mona
kasb edir. Eyni barabarlikds olan miintazom ritmik sokil romansin birinci
hissasinin fortepiano miisayistini xarakterize edir. Sekundakkord tizerindos
qurulmus barabar Olgiilii garoklor dord xans boyu saxlanilir, sonra isa
septakkorda kecid alir, daha sonra iss romansin fonunu terskvartakkord
togkil edir. Romansin ikinci hissasi daha dinamikdir: burada faktura,
tonalliq (C — A — e ) doyisir, eyni zamanda, doyiskon metroritmika 6ziinii
gOstorir: 3/4, 5/4, 4/4, 2/4. Osar sairin “Mani bagigla!” yalvariglar ils sona
catir. O, “si” notuna golib catan iizli yuxar1 “fa-lya-do” ligsaslisi lizarinda
qurulmusdur.

Ikinci silsilodo iigiincii romans “Bir ayaq saxlaymn, mono rohm edin
adlanir. O, balet Adajiosunu xatirladan ¢ox ifadsli lirikk melodiyan1 yada
salir. Bu melodik sokil romans1 g¢argivays alir. Vokal melodiya regitativ
xarakterlidir. Nozordon kegirilon asarin biitiin musiqi xilisusiyyatlori vo
keyfiyyatlari ilk ndvbads, mahz poetik matnls baglidir. Romansin formasi
cox maraqlidir. ©vvalca alti xanadan ibarat instrumental giris baslayir —
bu, iki climloden ibarat perioddur. Onun har climlosi {i¢ xanadon togkil
olunub. Ikinci ciimlo — birincinin sekvensiyali tokraridir, yalniz bir ton
asagl soslonir. Birinci ciimloden “do-bemol”un ikinci ciimlods meydana
cixmasi do minora xiisusi rongaronglik boxs edir. Birinci ciimlo
subdominantada sona c¢atir ki, bu da xalq musiqisi {i¢iin saciyyavidir.

Beloliklo, giris perioddan tagkil olunmusdur, ondan sonra iss bir nego
climladan ibarat olan vokal partiya baglayir.

Ikinci silsilonin son romansi “Yeno do sondon” adlanir. Bu, lirik
tohkiyadir. Osar, lirikk mohabbat mahnisi sarq koloritli olub, 6z daxilinda
ekspressivlik elementlorini com edir. Miisayistin asta-asta yirgalanan, bir
goder dalgavari xarakteri romansda noaql olunan gomi obrazimi yaradir.
Yeno doniz, yeno “uzaqlar” vo “imkansizliq”, lakin, miisllifin qeyd etdiyi
kimi, “Umidsizlik yoxdur”, yens “gozlor”, yens esq, yena do onun
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barasindadir hor sey... Biitlin bu, artig molum olan tematikaya son
romansda yekun vurulur.

Romans biitlin silsiloni timumilesdiran fortepiano postliidiyas1 ilo
sona catir. Reprizaqabagi xromatik sokilds asagiya istigamatlonan septak-
kordlar saslonir. Belalikls, biitiin romans boyu faktura doyigsmoz qalir.

“Yena do sandon” romansi sakitlogon sual intonasiyasi — melodiyada
kvintal1 tonika ilo sona catir. Bu cohot onu “Mavi gozlii pshlovan”
romansina yaxinlagdirir. Naticads, bu silsilonin biitiin romanslar1 natamam
tonika ilo sona gatirlar.

Romanslarda fortepiano partiyasi kifayat qader miihiim rol oynayir.
Kigik preliid-giris musiqini horokoto gotirir. Sonra hissolor arasinda
baglayici-interliidiyalar rol oynayir, arabir miigsayiat partiyasi vokal melo-
diyasini tokrar edir vo ya onunla eyni isi yerino yetirir. Belalikla, asarin
dramaturji xattini inkigaf etdirir, asors tamliq va ayrilmazliq baxs edir.

Tabii ki, fortepiano partiyas1 vokal movzu ils qarsiliqh olagoye girir.
Hor iki partiyanin bir-birine qarisaraq, daha six slagays girmesi {igiincii
silsilods romanslarin simfoniklogmasine vo onlarin Heydor Oliyevs ithaf
olunan “Obadiyyot” adli Sokkizinci simfoniyaya daxil edilmosina gatirib
cixarmigdir.

3.3. Uciincii romans silsilasi (2001). Arif Malikovun ii¢iincii romans
silsilosi 2001-ci ildo, Nazim Hikmotin orijinal tiirk matni osasinda
yazilmigdir. Bastokar 6z silsilesinds sairin hoyatmin folsofi mahiyyatini
miixtalif serlords ustaliqla birlogdirir. Burada sairin hoyata baxiglari,
gozallik haqqinda arzulari, onun bir goxsiyyst kimi tutdugu yeri ifados
olunur. “Bu diinyada ne ¢ok giizel kadin var”, “Cinar olsam”, “Sen”, “Yu-
mulu g6z kapaklarimin igindesin” romanslarinda qadina, vatons olan obo-
di, cogsqun mohabbat tematikasi 6z aksini tapir. “Diin gece rilyama girdin”,
“Sen yoktun” romanslarinda yuxu tematikasi, itki acis1 vo imkansizliq
tasvir olunur. Boastokar biitiin porakends poetik matnlori vahid musiqi dili
altinda birlogdirir.

Silsilo “Bu diinyada ne ¢ok giizel kadin var” romansi ilo baslayir.
Burada har bir motivli qrup biitiin silsilonin slamatidir. Silsilo méhkom-
loandirici rola malik olan melodik gediglo baslayir — bu, silsilonin leytmo-
tividir. O, fff (marcatissimo) ila baslayaraq, tadricon pp-ya qadar enir. Bu,
silsilonin asas 6zayidir va ii¢ xano, iki elementdan togkil olunmusdur.

Romans dord period, iki hissadon ibarat sade formada yazilmigdir.
Birinci hissa sakit, naqledicidir. Burada qadin gdzslliyinden bshs olunur.
Ikinci hisso iso daha emosional, lirik-dramatik xarakterlidir. Burada
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qgocaliq vo dlimdon s6z agilir. Serlorin mahiyysti ondan ibaratdir ki,
g6zollik abadi deyil, yer tiziinds hor na varsa, fanidir.

Romans leytmovzu ilo hasiyays alinir. Homin mdvzu romanslararasi
baglayici rolunu oynayir, onun kémayi ilo romanslar fasilosiz saslonarok,
bu leytmovzu sayasinda birlasirlar.

“Sen yoktun” adli ikinci romans sarbast formada yazilmigdir. Burada
birinci romansdan motiv-tezislor 6z inkisafini tapir. Romansin melodiyasi
liciin kvinta vo oktava gedislori, xromatik yliksalis va enislor saciyyavidir.
“Sen yoktun” sozlorinin yeni melodik asas iizorinds daim tokrar olunmasi
gorginlik yaradir.

Arif Moalikov musiqide N.Hikmotin ser motnini maraqlt bir sokilds
ifados etmisdir. Malikov melodiyanin motivli variantlarin inkisaf etdirir, ba-
zon hatta sezura omola gotirarok, gozlonilmoz metr doyiskenliyi ilo canli,
hararatli nitqo miidaxils edir, eyni zamanda, serin matn hiidudlarini agir.

“Cinar olsam” adli {iglincii romans doérdxanadon ibarat giriglo bas-
layir. Melodik istigamat isa Azsrbaycan xalq mahnist “Ay lagin”in into-
nasiyalarmi xatirladir (saciyyavi kvarta gedisi, eloco do artirilmis sekunda
intervalinin istifadessi). Girisin mévzusu hom do climlslorarasi interliidiya
rolunu yerino yetirir. Romansin formasim rondo elementlorine malik 3-5
hissali forma kimi miioyyan etmak olar.

Qeyd edak ki, Arif Malikov silsilods sitat materialindan — Azorbay-
can xalq mahnist “Sar1 golin”don, eloco do “Ay lagin” xalq mahnisinin
tislub alliiziyasindan istifads edir. Romanslarin musiqi materialina bu in-
tonasiyalarin totbiq edilmasi ilo bastokar ke¢misi indiki dovr ilo olage-
londirmays cohd gdstormis vo 6z millstinin musiqi-madaeni dayarlarini bir
daha xatirlatmaga ¢aligmigdir.

“Diin gece rilyama girdin” romans1 leytmotivlo baglayir. Sonra ahas-
to, zorif p sodalart altinda romansin asas melodiyast saslonir. Melodiya
intonasiya baximdan tiirk havalarim xatirladir. Bu romans tlirk musiqi
tislubuna daha ¢ox yaxindir. Burada miisayiot boyiik rol oynayir. For-
tepiano partiyasi inkisaf edorok, miistaqil mona gazanir, onun melodik
cizgilori vokal partiya ilo eyni barabards saslonir.

“Diin gece riiyama girdin” romansim biitiin silsilonin dramatik kul-
minasiyasi hesab etmok olar. O, 6z inkisafini iki névboti romansda davam
etdirir.

Romansin formasi dinamik reprizali, tichissoli qurulusludur. Musiqi
pargasina balet musiqi leytmotivi iizvi suratde daxil edilir vo melodiya ila
cox gbzal vohdat togkil edir. Leytmotiv elementlari romans boyu bir ne¢a
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dofs kegir. Romans elo onun {izarinds ds sona ¢atir. Burada ilk dofs olaraq
leytmdvzu vokal partiyada — “Kitabm iizerinds...” sozlorinds meydana
¢ixir, yani, bundan avval har na var idiso, hamisi réyadir, oyanis iso — aci
kadar va azab-aziyyatlo dolu realligdir.

Sonda soslor uzaglagsmaga baslayir. “O sesler, sesler, sesler...”
kolmolari get-geds sakitlagir vo yavasiyir, uzaglarda yox olub, ariyir va
oks-sada kimi tokrar olunaraq, tamamilo gézdon itir.

“Dilin gece rilyama girdin” romansinda leytmdvzunun dono-déne
saslonmasindan sonra ndvbati “Sen” romansi girissiz baglayir. Burada ov-
valki romansin mdvzusundan istifade olunmusdur va bu, onlarin qarsiligh
olaqasini vurgulayir. Mévzu dolgun saslanir, o, akkord qurulusludur, eyni
zamanda, tamamlayici rola da malikdir.

Bir ¢ox illar 6nca bu matn bastokar terafinden birinci romans silsile-
sinda rus torciimoasi ilo istifado olunmusdu. Bastokarin xatirasinds homin
ser iizo ¢ixir vo bu silsilodo tamamilo bagqa ciir sorh olunur. Orijinal
matnin lakonikliyi genis tirak ¢irpintilarinin “sos ifadesi’noe xidmat edir,
timumi cohat yalniz “Segah” ladinin saciyyavi “fa-diyez — sol — lya — si”
tetraxordu gqalir. Bu tetraxord iki romansi bir-birine zaman {izro
birlogdirmisdir.

“Yumulu goéz kapaklarimin i¢indesin” adlanan son romansda Arif
Molikov torafindon xatirladilan “Sar1 galin” mahnisi agig-aydin motn asa-
sindan irali golorok meydana ¢ixir. Sair burada instinktiv olaraq xalq tero-
findon yaradilan mahnilar1 “yumulu g6z kapaklarinin iginden” xayalon can-
landirir, sair golbindo oksini tapanlar insan toxayyiiliinde dorin iz qoyur.
Sairin yazdigi kimi, bu, “Yumulu g6z kapaklarimin iginde sarkilar...”d1r.

“Sar1 golin” mahnisini tam osasl1 bir sokildo asarin biitiin intonasiya
potensialini kodlagdiran movzu-sifrolors aid etmok olar. Sanki silsilodoki
biitiin horaket hamiya molum olan bu meshur mévzuya dogru addimlayir-
di. Burada asoro daxil edilon gizli monanin hoalli do agkara ¢ixir. O,
silsilonin “fa diyez” sabit dayagina miivafiq olaraq fis - moll tonalliginda
saslonir. Vokal silsilonin model simvolikasi ilk névbado kadensiya ge-
disindo — leytmotivds omolo galir va biitiin romanslar1 vahid bir xatt iizo-
rindo birlosdirir.

Bu romans silsilods xiisusi rola malikdir. O, silsiloni yekunlagdirir vo
silsilonin obrazli-emosional mahiyyastini imumilssdirir. Romans leytmov-
zu ilo baglanir va lakonik bir torzds vokal solosuna kegid alir. Rongarong
dinamik galarlar — mp,mf, mp, f sanki isigla kélgonin oyununu ifads edir.
Birinci va ikinci hissalor arasinda saslonon “Sari golin” movzusu ilo do
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ikinci hissa sona catir. Romansi va biitiin tiglincii silsiloni pppp fermato
izarinds leytmotiv baga vurur, sanki har sey bir xoyal kimi ariyir.

Arif Molikovun romanslarinda vokal iislubun farqlondirici cohati
imumsorq oxuma torzi ilo deklamasiyaliligin méhkom olagolorindon iba-
rotdir. Bostokar hor zaman serin daha doqiq ifadesins, poetikliys can atir.
Mahnivari oxuma torzi ilo deklamasiyaliligin slagasi, ser matninin doqiq
ritmik xiisusiyystlorinin nazars ¢arpdirilmasi da buradan irsli golir.

Catinliklordon biri do intonasiya moharatinden yaranir. Melodik qu-
rulusda bolluq toskil edon sigrayiglardan, alterasiyalardan, eloco do milli
elementlorindon genis istifado olunmugdur. Texniki g¢atinliklora baxma-
yaraq, Arif Malikovun vokal silsilalori bu giine qodar do ifa edilir vo ham
dinlayicilarin, ham dos bir ¢ox ifagilarin diggstini 6ziina calb edir. Vokal
silsilolor hom biitév halda, ham do ayri-ayriliqda miistaqil osor kimi ifa
olunur.

Qeyd edok ki, A.Malikov yaradiciliginda N.Hikmatin poetik motni
dorin ifadssini taparaq, nsinki obrazli-emosional cohatdon, eloco do ger-
¢okliyin lirik-psixoloji baximdan yenidon monalandirilmasima sobab
olmusgdur.

3.4. “Azarbaycan” romans-balladasi. “Azorbaycan” romans-balla-
das1 1995-ci ilde A.ildirrmimn' sézlorine bastalonmisdir. Bu, lirik-psixoloji
osar insanin 6z Vatonine mahabbati, on zarif vo cosqun hisslari ilo asib-
dasir. Yoqin ki, mohz elo bu cohat 6z dogma torpagini seven bastokarin
digqatini calb etmisdir.

Bu asari haqigaton do ballada adlandirmaq olar. Bels ki, serin mis-
ralarinda falsafi mahiyyat ilo ndvbaloson hom tohkiys, hoam do dramatizm
vardir. “Azsrbaycan” — bir név Votoni madh edon oda olub, tok serds
deyil, eloco do musiqids tacassiimiinii tapan somimi hisslorlo gulgalanir.
Bu asar eyni vaxtda ham lirik, ham do kodorlidir. Burada qiirbstds olan va
0z Vatoninas can atan, lakin ona he¢ zaman yetigo bilmayan insan obrazi
g0z Oniinds durur.

“Azorbaycan” balladast metso-soprano iiglin yazilmigdir, miirokkab
tichissoli formaya malikdir. Ballada 6z iislub terzins gére Nazim Hikmat
yaradiciligina yaxindir, bastokarin vokal silsilslorine banzayir, xiisusile
Ugiincii romans silsilosi ilo homahonglik toskil edir. Tosadiifi deyil ki, Arif

: Almas fldirim (fldim Almaszade) — Azerbaycanin miihacir-sairidir. Azerbaycan pre-
zidenti TTham Bliyev “Azorbaycanin qizil fondu”nun kitablar siyahisina Almas fldirimin
serlorini daxil etmigdir.
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Mbolikov bu asordon “Obadiyyst” adlandirdigr Sokkizinci simfoniyasinin
finalinda istifado etmisdir.

Noticados bels bir gonasto golmok olar ki, Arif Malikov musiqinin hor
bir sahasinds asl ustad kimi ¢ixis edir va asarin badiiliyi onun tiglin har
zaman 2sas mosalodir. Belo ki, bastokar asarlorinin folsofi mozmunu, ro-
manslarin musiqi etibarilo zorifliyi, fortepiano musiqisinin nagilvari-fan-
tastik obrazliligi, kamera osaorlorindaki lirika vo ¢oxjanrliliq Arif Malikov
musiqisinin mezmun va obraz dairasinin genis amplitudasim toskil edir.

Mbslikovun kamera musiqisi intonasiya miixtolifliyi ilo segilir. Sociy-
yovidir ki, klassisizm, romantizm, impressionizm kimi miixtalif tislub vo
musiqi istiqgamatlarinin ifads vasitslorine yiyslonon bastokar yalniz 6ziins
xas olan Molikov yazi dost-xotti yaratmis vo ononovi-milasir iislubu
Ozlinomoxsus yazi torzi ilo emal etmays miivaffoq olmusdur.

Qeyd edak ki, A.Malikovun fortepiano asorlori banzarsiz melodizmi,
rongarang soslonms, tembr vo dinamik palitranin genisliyi ilo forqlonir.
Biitiin bu xiisusiyyatlor asorlorin harmonik 6ziinamaxsuslugu ilo {izvi
suratdo baglidir. Bastokar preliid kimi ki¢ik bir formada belo obrazli
mazmunu ustaligla ifads edir.

Kigik formalarin tahlili, ilk névbada, miniatiirlorin har birinds oksini
tapan milli koloritini niimayis etdirir. Bu asarlor bastakarin tokco fortepia-
no alatinin tembr imkanlarmin sorhinde niimayis etdirdiyi ustaligini deyil,
eyni zamanda, preliidlorin sirf milli zomino ssaslanan lad-intonasiya va
lad-harmonik xiisusiyystlarinin ifadssini ize ¢ixarir.

Oziiniin kamera-instrumental osorlorindo A.Molikov aydin ifado
olunmug milli xarakterli musiqi tematizmini, intonasiya qurulusunu, lad
togkilini miiasir musiqi liglin saciyyavi olan tisullar ilo ayrilmaz suratde
uygunlagdirir. Burada S.Prokofyev, D.Sostakovig, Q.Qarayev, eloco do
impressionist bastokarlar ilo alagoni geyd etmok olar. Tabii ki, Azarbay-
canda saslonon kamera musiqisinin do shomiyyatli rolu olmusdur. Biitiin
bu tesirlor bostokarin kamera-instrumental musiqisinin formalasaraq
togokkiil tapmasinda shamiyyatli vo mahsuldar zomin olmusdur.

A.Malikovun fortepiano, violin va sas ti¢iin bastoladiyi 6ziinamaxsus
vo orijinal kamera-instrumental osorlori hom o6lkemizds, hom do onun
hiidudlarindan kenarda sohrot tapmusdir. Biitiin bu asarlords bastokar hom
alotin, hom dos sosin spesifikasina dorin balad oldugunu niimayis etdirir,
alat ticlin xas olan biitiin tisullardan istifado edir va biitiin bunlar1 melo-
diyanin rongarang lirikas1 vo milli lad-intonasiya baslangici ilo ustaligla
novbalosdirir.
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Biitiin yaradiciliginda oldugu kimi, kamera musiqisinde do bastokar
melodikan1 musiqinin baglica dayagi vo musiqi osorinin milli asas1 kimi
gotiiriir. Intonasiyali — melodik baslangic Molikov osorlorindo on vacib
yerlardon birini tutur. O, instrumental asarlorinds insan sasinin melodik
tabiostini qaygi ils iizo ¢ixarir. Bu cohat bastokarin vokal yaradiciliginda
daha parlaq ifadasini tapmigdir.

A.Malikovun kamera musiqisinin tadqiqi onu gosterir ki, bastokarin
musiqi irsi milli lad-intonasiya xiisusiyystlori vo miiasir bastokar yazisi ilo
six bagl olub, onunla vohdat togkil edir. Hazirki dissertasiya isindo basta-
karin kamera asarlorinin, onun erken vo yetkin instrumental, eloco do ka-
mera-vokal asorlarinin tohlili asasinda onlarin ideya vo obraz mezmunu-
nun, musiqi dili vo islub, faktura vo forma xiisusiyystlorinin miioyyan-
losdirilmasi, eyni zamanda, klassik formalar gor¢ivasindo milli zominin
izo ¢gixarilmasi cohdi irali stiriilmiisdiir.

Bu osorlor bastokarin kamera-instrumental yaradiciliginin miihiim
sahasini togkil edir. Onlar iislub tokamiilii ndqteyi-nazorindon maraq do-
gurur. Bu osorlords bastokarm kamera lislubunun cizgilori miioyysn hal
alaraq, onun daha sonraki dovrds yazdigi kamera-instrumental, vokal, ba-
let va simfonik asarlarinds 6ziiniin sonraki inkisafini tapmugdir.

A.Moalikovun kamera asarlorinin hor birinds bastokarin yaradici si-
masinin miixtalif toraflari tizo ¢ixir. Har bir asar onun iislubuna slava ciz-
gilor daxil edir.

A.Malikovun kamera asorlorinin tohlili Sorq vo Qorbin, milliliyin
ononavi klassik formalarin iizvi sintezinin daha bir siibutu oldu. Kamera
musiqisi asarlordaki yeni ifads vasitalori vo texnikanin tokmillagdirilme-
sinds xiisusi rol oynamigdir. Kamera yaradiciliginin mozmunu hom janr,
hom do dramaturji noqteyi-nozarden bastokarin koklora darindon baglili-
gim miloyyonlogdirmisdir.

Arif Molikovun kamera musiqisi onun bastokar yaradiciligimin
miixtalifliyi vo zonginliyini ifade edon bir sahadir. Burada musiqi incose-
natinin inkisaf prosesinds méveud olan toraf vo okslorin vohdati 6z ifads-
sini tapmigdir. Malikov noinki dahi bastokar, istedadl1 rassam, dirijor, eyni
zamanda c¢oxlu sayda toloba yetisdiron vo yetigdirmokdo davam edon
g6zal pedagoqdur. Onun talabalorinin oksariyysti miisllimdon moanimse-
diklori ananolari loyagetlo davam etdirirlar.
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Chamber-instrumental and vocal oeuvre of Arif Melikov
SUMMARY

The creativity of an outstanding Azerbaijan composer Arif Melikov
is of keen interest as a bright phenomenon of Azerbaijan musical culture.

Chamber-instrumental and chamber-vocal music genres take a
significant place in a multifaceted oeuvre of Arif Melikov.

Study of chamber creativity of the composer is very important for
proper understanding of peculiarities of his certain pieces of music.

Great significance is attached to piano music in composer’s
chamber-instrumental oeuvre. One can emphasize not only preludes and
“Fugacity” for a piano or a poem for two pianofortes but also a suite for
violin and piano, scherzo for violin and piano and sonata for solo violin in
a numerous chamber heritage of the composer. Three series of romances
on the lyrics by Nazim Hikmet and “Azerbaijan” ballade on the lyrics by
Almas Ildirim have a special distinction in chamber-vocal music.

The current work consists of Introduction, 3 Chapters, Conclusion
and Bibliography.

Introduction touches upon timeliness of the topic, level of the topic
scientific development, methodology, practical relevance, aim and
objective of the research.

Chapter-1 gives general description of Arif Melikov’s creativity, his
creative portrait based on personal conversations with the composer and
also on statements by prominent personalities about him. Chapter-II is an
imaginative-stylistic, musical-thematic analysis of chamber-instrumental
music pieces by Arif Melikov. Compositions for piano, violin, as well as
ensemble ones of early and mature stages of the composer’s oeuvre are
under consideration here. Chapter-1l provides the analysis of vocal-
instrumental compositions by A.Melikov. Three cycles of the composer
on the lyrics by N.Hikmet and “Azerbaijan” ballade on the lyrics by
A.Ildirim are introduced.

Our research of chamber music of A.Melikov showed a connection
and unity of composer's musical heritage with national tonal intonations,
their interaction in combination with contemporary composer’s style.
There has been an attempt made to define the ideological and graphic
content of chamber compositions, features of musical language, style,
structure and form and at the same time to reveal national background
within classical forms.
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