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OBIIASA XAPAKTEPUCTHUKA PABOTbI

AKTyallbHOCTH TeMbL. [lucaTh O COBPEMEHHOCTH — 3TO 3HAYUT
OTpaxkaTb BpeMsi, B KOTOPOM >KHBEIllb, pelaTh MPpoOIeMbl, aKTyaJbHbIE IS
OJaHHOro BpPEMCHU, BPEMCHH HAIUCAHUA HpOH3Be[{eHHﬁ, IIOKa3bIBaTh
peanuu Hactosimero. Hacrosimiee BpeMsi, B OTJIMYKE OT MPOIUIOTO U
OyIy1iero, MMeeT COOCTBEHHOE XY0)KECTBEHHOE MPEUMYILECTBO, TaK KaK
co31aét 3¢ ekt coydacTHsi YMTATENIS B TOM, YTO IMPOUCXOJUT, BCE 3TO
3HaKOMO €My, OH JKUBET B 3TOM BpPEMCHHU, COOTHOCA €ro € MpOLUJIbIM U
nporHo3upys csoe Oymymiee. Takum 00pa3oM, TEKCT Kak MOJENIb MHpa
o0HapyXHBaeT MHOTHE CBOU CBOWMCTBA B OYEHb HATJISIIHON (hopMe NMEHHO
B IpoOJieMaTHKE COBPEMEHHOCTH, KOTOpas MaéT BO3MOXKHOCTH OJHOBpE-
MEHHO OXBaTUTh M MPOIILIOE, U OyIyIIee.

XKu3Hb B COBpeMEHHOM OOIIECTBE, aKTyalbHbIe MPOOJIEMbI, BO3HH-
KamwIue B Heﬁ, TUIIUYHBIC JI1 JAHHOI'O BPEMCHU CUTYyallMU, aJIbTCPpHATHUB-
HOCTh WX PpEIICHUs, BOBJICUCHHOCTh YEJIOBEKA B COBPEMEHHBII MpoIecc
njn €ro OTCTPaHEHHOCTb, IMPOU3BOACTBO U 6I)IT CO CBOMMMH HpO6ﬂeMaMI/I,
BHYTPSHHUI MHp YeNOBEKa — BCE ITO COCTaBJISCT COJICPIKAHUE COBpE-
MEHHOCTH B JIATEPATYPE.

Yame Bcero oOmucaHue COBPEMEHHOCTU JAETCS 4YEpe3 PacKphbITHE
TaKMX TEM, KakK MPOU3BOJCTBA U OBIT, TOPOJ U JEPEBHS, BOWHA WU MUP,
IKOJIa M CEeMbsl M T.I., U TPEANoJiaracT OOIIHOCTh BPEMEHH JCHCTBUS
MOBCCTBOBAHUA U CO3JaHHA TIPOU3BECACHUS. OTa ornopa Ha TEMATHUKY,
oOycnaBimBaromas BBIOOP TEpOs, PaCHpPOCTpaHSETCss B JUTEPaTypo-
BEICHWU M Ha KiacCH(UKAIMIO mucareleld, 0003Ha4aeMbIX KaK «BOCH-
HBIE», «JICPEBEHCKHE», «TOPOACKHe» U T.1. OHAKO BBIABHUIACTCS U JIpyras
knaccugukaiys, o6onee o0IIas — UCTOPHS U COBPEMEHHOCTh, MHTEpEC, K
KOTOPBIM B PaBHOW Mepe TNpHCYLl JIUTEpaType BO BCE IMEpPUOIb €&
pa3BUTHSL.

Omnupasich Ha 3Ty KiIacCH(UKAIMIO, MOXKHO CKa3aTh, YTO COBPEMEH-
HOCTb — OJIMH M3 JBYX Ba)XKHEHWIIMX IJIACTOB JIUTEPATYpHI, TPEOYIOMINX K
cebe 0ocoboro moxoaa, MMEIOMINN CBOIO clienn(uKy, Kak B Iofade maTe-
pualla, TaKk U B €ro HccieaoBaHud. M Hago OTMETUTb, YTO MPEUMY-
IMECTBECHHOC BHUMAaHHWEC MHCATCIU IIPpU BCEll Ba)XKHOCTH HUCTOPHUYECKOI'O
HpPOLUIOr0 YACISIOT MMEHHO COBPEMEHHOCTH, MOpOH Jake B paMKax
HCTOPHYECKOT0 TIOBECTBOBAHHMSI.



B TBOpuecTBE pa3HBIX mHcaTenell TNpeNCTaBIEHbl pa3lUyHbIE
KOHIIENIIMY COBPEMEHHOCTH, HEPEAKO B TBOPUECTBE OJHOIO M TOTO XKe
nmucaTenss Ha pa3fMYHBIX 3Talax pa3BUTUSA KU3HM W JIMTEPATypHOTrO
pa3BUTHA Tepel HaMH TPEICTaloT M3MEHEHHbIe, OOHOBIICHHbIC BapUaHTHI
3TOTrO KOHIIENTYAILHOTO BUACHUS. A 3TO TPEICTABISICT OOJIBIION MHTEPEC
Kak B TIJJaHE O3HAKOMJIEHHS C JIMHAMUKOM pa3BUTHS COBPEMEHHBIX
npobieM, Tak M C aHaJM30M OSBOJIONUH B3MJIAJOB MHCATEICH, a TaKke
CBSI3aHHOM ¢ Hell TpoOJIeMBbl XYJI0KECTBEHHO-ICTETHYECKOr0 MOAX0Aa K
M300paKEHUIO COBPEMEHHOCTH M Pa3JIMYHOMN €€ IIEHHOCTHOMN OIlEHKOM.

Ha nporskenun paccMaTpuBaeMoro HaMu TIE€pHOAA pPa3BUTHUSA
mutepatypbl (Il momoBmHa XX  BeKa) COBPEMEHHOCTh KakK OOBEKT
BHUMaHHUsI THUcaTelel Oblla TpPEACTaBlieHa HAa KaXKAOM JTale 3TOro
OOJIBIIIOrO, CIIOKHOTO, COJIEPXKAIIero B ce0e MepPeOMHBIE MOMECHTBI
neprona. TBopYecTBO TMHcaTened, BOMIEAIIMX B JHUTEPATypy Kak
UIECTUJECSATHUKN», CO3JAaBaBIIMX CBOM IPOU3BEINCHHUS Ha TEMBI
COBPEMEHHOCTH, OCOOCHHO HATJAJHO IOKa3blBaeT TUHAMHUKY DPa3BHTHUS
3TON TEMbI, MPEJICTABIEHHON B Pa3HBIX [IEGHHOCTHBIX 3HAKaX.

UccnenoBanne »THX mpobieM Ha MaTepralie TBOPUECTBA MPEACTaBH-
Tened NBYX pa3iMYHBIX HAI[MOHAJBHBIX JHUTEpaTyp — pycckoit (B.Tenaps-
KOB W a3epOaiijpkaHckoll (AHap), onpeaensieT akTyalbHOCTh M30paHHOM
TEMBI.

OO0BbeKTOM HCCJIEeAOBAHUSL  JIUCCEpPTAIlM SBISIIOTCS KOHKPETHBIE
npousBeneHnss B.TenapskoBa u AHapa, TOCBSIIEHHbIE COBPEMEHHOM
npobieMaTHKe, a TaKkKe IPOU3BENIeHHS psijia APYrUX MUcaTenell pyccKon u
a3zepOaliPKaHCKOM JINTEpaTyphl, TaK)Ke 00PAIIABIINXCS K COBPEMEHHOW UM
JIECTBUTENBHOCTH.

IIpenMeTr wHccienoBaHMsA — OCMBICIEHHE TBOpYECTBA MHUcaTelei-
HIECTUACCATHUKOB TeH/psiKkoBa M AHapa IMOJ YIJIOM 3pEHHUS OCBELECHHS
COBPEMEHHOCTH, aHallM3 TeM, MpoOJeM HX TBOPYECTBA, CBS3aHHBIX C
COBPEMEHHOM UM JIefICTBUTENBHOCTBIO, XYJOXECTBEHHBIX IPUEMOB MU
CPEACTB, C MOMOLIBIO KOTOPBIX co3/laercs o0pa3 COBPEMEHHOTrO Tepos,
OJIMIIETBOPSIIONIETO B ce0e BeMyIie TeHACHIIMA BPEMEHHU, €T0 MOpaJIbHbIC
LIEHHOCTM M TPHOPUTETHI, OJHUM CIIOBOM, BBISBIEHHE KOHIEIIUU
COBPEMEHHOCTH B TBOPUECTBE HAa3BaHHBIX MTUCATENEH.

Metoabl uccaenoBaHusl 0a3UPYIOTCS HA MPUHLIUTIAX CUCTEMHOTO M
COITOCTaBUTENBHO-TUITIOIOTHYECKOI0 aHaIM3a KaK 3aKOHOMEpHOCTEeN HCTOo-
PUKO-TUTEPaTYPHOTO Mpoliecca, Tak U TBOPUECTBA OTIEIbHBIX MHCaTeNeH.



Crenens pazpaboTanHocT npodiaemsl. [Ipoussenenus B.Tenaps-
KOBa M AHapa HIMPOKO OCBEIIEHbl B KPUTHKE M JIMUTEPATypOBEIECHUHU.
TBopuectBy B.TenapsikoBa mocBsitieH psii paboT BEIYIIMX POCCHHCKHX
JIUTEPaTypoBenoB U KpUTHKOB A.DnbsmeBnua, O.Kysuernosa, . Kpamosa,
10.Tomamesckoro, E.CumopoBa, A.MapkoBa u MHOrMX Jpyrux. B
Aszep0aiimxane K ero TBopuectBy oOpamanuce A.A.l'amxues u @.C.Han-
xueBa. Knuru Anapa nonydaiy 1o Mepe UX MOSBIIEHUS, HAUMHAS C CAMBIX
paHHUX, TAKXKE OKUBJICHHBIN OTKJIMK, KaKk B A3epOaifjkaHe, TaKk U 3a ero
npenenamu (Poccumn, Typuum, I'epmanmm u T1.4.). Ha ceromns Ou6-
nrorpadus Mo TBOPUECTBY AHapa HACUUTHIBACT PSAJ MOHOTpa(Hii, B YKcie
KoTopbix paborel JI.Aununckoro, C.Bammposa, H.Anuepoi, H.Jxada-
poBa, C.Xaitan, P.Ynycens u ap., a Takke MHOXECTBO CTaTed, oTpa-
YKAIOIIMX pa3IMYHble CTOPOHBI €r0 TBOPYECTBA.

Kpome Toro, cymectByer oOmmpHas JIuTepaTypa, MOCBSIICHHAs B
LEIOM MHCaTeIsIM-IIECTUIECATHUKAM, TJIe K aHalIu3y MPUBIEKAIOTCA U
npoussenieHus B.d. TennpskoBa, 1 KHUTH AHapa.

Ieap HacTOALLIEH IUCCEPTALIMU — CONIOCTABUTENbHBIA aHAJIM3 TBOpUE-
CTBA JBYX KPYIHEHIIMX IUCATEIECH-IIECTUACCATHUKOB — TeHIpsIKoBa U
AmnHapa — B acleKTe XyA0)KeCTBEHHOI'0 0TOOpaKeHNsI UMH COBPEMEHHOCTH,
COBpPEMEHHOT0 Ieposi, CO3AaHus KOHIIEIIIUU COBPEMEHHOCTH.

Jns noctvkeHusd 3TOM LENIW MPEINoIaraercsl pPeElIeHUe CIeAYIINX
3amav:

1. OmpenenuTs OCHOBHBIE HAINPABICHUS pelIeHUs] MPOoOIeMbl COBpe-
MeHHOCTH B uteparype Il nomosunb XX Beka.

2. PackpeiTh Ha Martepuaine TBopuectBa B.D.TenapskoBa oCHOBHBIE
MyTH 0TOOpa)KEeHUsI COBPEMEHHOCTH B PYCCKOM Mpo3e, IPHEMBI U CPEACTBA
XY/IO’)KECTBEHHOH W300pa3UTENbHOCTH, HCIONb3yeMble MUcaTelneM B pe-
IICHUH OCHOBHBIX MPOOJEM M XYAOKECTBEHHOM BOCCO3JIaHHHM COBPEMEH-
HOH >KU3HU.

3. [poananu3upoBaTh TBOPYECTBO a3epOailKAHCKOTO MHCATENS
Amnapa B acrmekTte oOpamjeHHsi K MpoOjieMaM COBPEMEHHOCTH, BBISBUTH
cBoeoOpaszue TBOPYECKOH MaHEephl MUcaTelss B MOCTAHOBKE M PEUICHUH
aKTyaJbHBIX MPOOJEeM BpEMEHH, CO3AaHUU 00pa3a COBPEMEHHOTO I'epos, B
BBIOOpE CPEACTB BOILIOIICHHS )KU3HEHHOTO MaTepHaa.

Hayuynas HOBW3HA HCCIE€IOBaHHUA COCTOUT B TOM, YTO BIIEPBbHIE
00BEKTOM MPHUCTAIFHOIO BHUMAaHUSI CTAaHOBUTCS W3yUCHHE B COMOCTAaBH-
TEIbHOM IIJJaHE TBOPYECTBA JBYX KPYIHBIX NMHcaTeNel, Ha4aBIIMX CBOM
myTb B JuTepaType ¢ KoHma 1950-X TomoB, MNpeaCcCTaBIAIONIUMX JABE
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pasnuyHble HalMOHAJIBHBIE JIUTEpaTypsl — pycckylo (B.Tenapskos) u
aszepOaiipkanckyro (AHap).

HoBusHa paboThl COCTOMT TaKke B TOM, YTO TBOPYECTBO ATHX
nucaTteliel BIepBble pacCMaTPUBACTCS IO YIJIOM 3pEHHs XYIO0XKECTBEH-
HOT'O OTpPa)KEHHsI COBpEMEHHOCTH. Bo TnaBe yria BBISBICHHUE HHIUBH-
JyaJIbHBIX TOAXO/I0B KaXKJI0r0 M3 MHUcaTelield B pelleHNH MpobieM coBpe-
MEHHOCTH Ha ()oHe 001Iero sl 000MX MucaTens TATOTCHUS K aKTyalbHBIM
npobieMaM COBpEMEHHOM KHM3HHU, K CO3/IaHUI0 00pa3a COBpEeMEHHHKA.

B amccepranuy BBISBISIIOTCS T€ TPUEMBI W CPENCTBA, KOTOpBIE
WCTIONIB3YIOT MHUCATENN, YTOOBl B YCIOBHAX TOTAJIMTAPHOTO PEXHMMa B
WHOCKA3aTeNbHOM, TMOATEKCTOBOW (GopMe AaTh OOBEKTHBHYIO KapTHUHY
KHU3HH OOILECTBA, )KUBYIIETO B YCIIOBHIX COBETCKOTO CTPOS.

Teoperuyeckasi W mNpaKTHYecKasi 3HAYUMOCTb HCCJIEAOBAHHA
ONPEIENSIOTCS, IPEKIE BCEro, HCTOPHUKO-INTEPATYpPHOH W Hay4HO-TEOpe-
TUYECKOW HampaBlIeHHOCTBIO paboThl. PakTHueckwii MaTepuai, co0-
PaHHBI M MpOaHATM3UPOBAHHBIA B JHCCEPTAlIMM, MOXKET OBITh HCIONb-
30BaH MPH M3YYECHUH NPO3bI MUcaTeNeH-IIeCTHACCATHUKOB A3zepbaiiKana
n Poccun, konkperHo — TBopuecTBa B.TenapsikoBa u Anapa. Pe3synabTaTsl
WCCIIEIOBaHNUS MOTYT OBITh MCIIONB30BAaHbI TAKXKE B JICKIIMOHHBIX Kypcax
M0 PYCCKOM W a3epOali/pkaHCKOM nuTepaType XX Beka, a TakkKe B
CIIEIKypCax M CIelceMHHAapaXx.

Anpobauusi ucciaenoBanus. OCHOBHBIE TOJOXKEHUS THUCCEPTAITU
JOKJTabIBAIMCH Ha KOH(EpEHIHX, 3aceaHmsIX Kadeapbl TEOpUHU JInTepa-
Typbl, MyOJIUKOBaJINCh B BHJIE CTAaTed W TE3MCOB B MEYATHBIX H3JAHUAX
BCY, xypHane «Pycckuii s3bIk U nuTepaTypa B AsepOaiiikane», cOop-
HUKaX «AKTyalbHbIE TPOOJIEMBI H3YUECHHUSI TYMAaHUTAPHBIX HAYK» H JIP.

B »Tux MmaTepmanax HalUIM OTPa)KCHHUE OCHOBHBIC TONOKEHHS M
BBIBOZIBI TUCCEPTAIIHH.

Ha 3amuTy BBIHOCSITCS CIIEAYIONIHE MOT0XKEHUS AUCCEPTALIUM:

1. B 3acroiiHble TOBI MUCATENH, W300pakasi COBPEMEHHOCTh, TPECTy-
Majy 4epTy «OIaroHaie)kKHOCT», BBIpakasi CBO€ HEIOBOJIBCTBO CYILIECTBYIO-
MU TOPSAJKAMU Yepe3 3CTETHKY TEKCTa, B 3aImu(poBaHHON (opme. D10
na€r o ceOe 3HaTh KaK B PYCCKOM, TaK M B a3ep0aii/pPKaHCKOM JIuTeparype.

2. Hambonee sipko MHOTOTpaHHBIA XapaKTep U HPaBCTBEHHBIA OOJIHK
COBpPEMEHHHKA BOCCO3/IAETCS NMUCATENIMHU-IIECTHACCATHUKAMHU, KOTOPBIE O
HENTUIENPUATHBIX CTOPOHAX COLUAIMCTHYECKON ACHCTBUTEIBHOCTH TOBO-
PAT Yepe3 co3aHHbIe UMU 00pas3bl.



3. CoBpeMEHHOCTh B PYCCKOM M a3epOaiPKaHCKOM Ipo3e mucaTeneii-
IMECTUACCATHHUKOB IMPEACTABJICHA B JIBYX TEMATHYCCKUX BETBAX — ropoa u
nepeBHst. Kakas M3 HUX MMeeT CBOIO crenu(uKy B MOKa3e OTpasKeHHS
COBPEMEHHOMU JIECTBUTEIBHOCTH.

4. Paccmotpenue mpo3bl MPEACTaBUTENCH PA3NMUYHBIX HAIMOHATBHBIX
JIUTEpaTyp, B YaCTHOCTH PYCCKOro mucarens TeHapsikoBa U a3epOaiiikaH-
CKOro Tpo3auka AHapa, MO3BOJIACT BBISBUTH OOIIHOCTH IHCATENCH SMOXU
3aCTOs1, B TO K€ BPEM MOAUYCPKHYTh HMX HAIIMOHAJIBHBIC OTJIMYWA B IUIAHC
oT0oOpaXKeHus MPo0JIEM COBPEMEHHOCTH M CO3JIaHUsI 00pa3a COBPEMEHHHUKA.

CtpykTypa auccepramuu. /lyccepranus COCTOUT U3 BBEICHHS, TPEX
TJIaB, 3aKIIOYEHUS], CIIMCKA MCIOIB30BaHHON nuTepatypbl. O0beM paboThI
131 crpanun. Cnucok HCIOIB30BAHHON JIUTEPATYpHl BKIItOUaeT 164 Hau-
MCHOBaHMNAI.

COJAEPXKXAHUE PABOTbI

Bo BBemeHum O0OOCHOBBIBAaeTCsS BBIOOp TEMBI, €€ aKTyaJbHOCTb,
ONPEENSIIOTCS Eb U 3a7a4k, OOBEKT U MPEAMET UCCIIeIOBaHUs, HAyTHAs
HOBH3HA, CTENEeHb pa3pabOTaHHOCTH TEMbI, YKa3bIBACTCSI TEOpETHYECKas U
MpaKTUYecKasl 3HaYMMOCTh Pa0OTHI, anpodanyst e€ HayYHbBIX TOJIOKEHHH.

IlepBasi rnaBa — «JlutepaTypa u COBpeMEHHOCTh B PYCCKOH U a3epOaii-
JUKAHCKOM ~ TTpO3€ MHUCaTEeNEeH-IIECTUACCATHUKOB». B paHHON rnaBe pac-
CMaTpHUBAIOTCS ITYTH TI0Ka3a COBPEMEHHOCTHU B JIUTEPATYpE «3aCTONHBIX JIET,
KOrZla TIONHOCTBIO OCBETUTH COBPEMEHHOCTh CO BCEMH ee mpolieMami,
JaTh €d IpaBIMBOE 0TOOpakeHUE ObLIO TPYIHO.

CrtpemieHue NpuIaTh MPOU3BEACHHUIO XapaKTep MpaBIUBOTO MOBECT-
BOBaHHS NPUBOJWIO K TIOMCKY aJIeKBAaTHBIX XYIOKECTBEHHBIX (OPM,
BO3MOXHBIX B TO Bpems. Tak, Hanpumep, poman T.baknanoa «MeHbinii
cpean OpaTheB» YACTO Ha3bIBAIM «pOMaHOM-packasHuem». B HeM comep-
KUTCSI M3NUSHUE JyIIM WHTEUINTeHTa, KOTOPhIM B CHIy CBOEH MSTKO-
TENOCTH JIouien 10 NuHU3Ma. B azepOaiimkaHckoll nuTepatype TakKe BbI-
pakanucek 4yBCTBa, KoTopbie K.AOayina Ha3Bald «TOCKOH MO HEMPOKUTOH
xu3Hmy. B Takoit Tocke xuByT repou M.Cyneiimannsi, C.CaxaBera u jp.

WNnakombiciue BbIpa)kaJloch IMOPOM M B TOM, 4YTO MOSBISUINCH
MPOU3BENEHNsSI, T/I€ MOpajidb OJHOTO YEJIOBEKAa IPOTHUBONOCTABIIACH

lK.A6nynna]7IeB. Musnmmud — Scap — OxXyby. Baxer: Maswrus, 1990, c.
83-108.



Mopanu OonpiinHCTBa. Tak, Hanpumep, B pomane AHapa «lllectoit sTax
MATUATAKHOTO JoMay. Bcenen 3a AHapoM MHOTHME — MUCATENM CTalM
WCCIIeIOBaTh (PGHOMEH JIMYHOCTH, MPOTHUBOCTOSIIEH OOBIBATEIIBLCKOM
MoOpali OKpy»xatoiieit ero mojeit. B 1970-e roapl mepcoHa)ku TaKoro THUITA
NpHOOPETAal0T aKTyaJIbHOCTh, HO, KOHEYHO, COOTBETCTBEHHO, YCIOBHSAM
3acTOsl, OHM OBLIM MPOTHBOIOCTABIEHBI MIEPCOHAYXKAM, BHICTYMAIOMINM Kak
(GyHKINY, a HE KaK COBPEMEHHBII XapakTep, Yyepe3 KOTOPBIH M BO3MOXKHO
XYA0KECTBEHHOE MOCTHKEHHE COBPEMEHHOCTH B IIEJIOM.

B rnaBe ananmmsupyercs pa3Hble TUIBI TEKCTOB O COBPEMEHHOCTH Ha
ocHoBe kmaccupukamuu @.C.Hamkuesoit', mompasiensiomeil uX Ha
«TEKCTBI-TIPE3PEHUNY», (TEKCThI-pacKasHUA», (TEKCThI-MPOHUU» U T.I. B
KauecTBe MaTepuaja aHajn3a MpPUBJIEKAIOTCS TaKhe MPOM3BEICHMS, Kak
«onocy, «Menbhuniay M.Cynelimannbl, «3emierpsiceHue» A.babacsa,
«Bcamnuk B Houm» H.Pacymsame, «CmepTHBIH TpUTOBOp» OibUMHA,
«[Tevanbueiii nerektuB» B.ActadbeBa, pacckasbl B.lllykmunHa, «Temubiit
nec» E.Ilomosa, «lllecroif stax mnsatuaTa)kHoro aoma» AHapa, «JleHb
kazum» FO.Camenorny, «Iloxapy B.Pacnytuna u ap.

AHanu3 COBpeMEHHOCTH, HampuMep, B pomane «l'omoc» M.CyneiiMaHibl,
MO3BOJISIET C/AENaTh BBIBOJ O TOM, YTO 3TO IEPBOE NPOMU3BEIACHHE B
azepOali/pKaHCKOM JIUTEpaType, B KOTOPOM JIOMAIOTCS BCE INPHUBBIYHBIC,
CTEpEOTUITHBIE TI0Ka3bl COBPEMEHHOCTH, JUKTyeMble U HacaXJaeMble
MapTUHHO-TOCYJaPCTBEHHBIM alMapaToM Ha TMPOTSKEHUM MHOTHX JIET
coBerckoit Bnactu. B atom M.CyneliMaHIIbl, KOHEYHO, HE OB OJIMHOK.

Jlyummme azepOaitmxanckue nucatenn B 1970-80-e roapl msberanu
MOJIUTUYECKUX TO3UIMH M OTJaBajd MpPENNOYTEeHUE HPABCTBEHHBIM
kputepusim. Ho nutepatypHas KpuTHKa, 00CTyXHBaromas oQuinaibHyo
BJIACTh, BCE € MPHUIHCHIBAIa UM MOJUTHYECKYIO aKTUBHOCTh, COLIpeaInc-
THUYECKYIO0 3CTeTuKy. Tak mpoucxomuno ¢ «Bcagaukom B Houm» H.Pa-
cymane, «3emierpiacennem» A.babaeBa, «CMEpPTHBIM TPUTOBOPOM»
OnbpYrHA U MHOTUMU APYTUMH NTPOU3BEICHUSIMH ITHX JIET.

B pycckoit npoze 1970-80-x romoB CTaHOBJIEHHE HPABCTBEHHOI'O
00JIMKa COBPEMEHHHUKA MPUOOpETaeT erie 0ojiee MHOTOTPAHHBIM XapakTep.
OnHa W3 NPUYMH 3TOTO — CPABHHUTENBHO OOJbIlIee KOITUYECTBO MPOM3Be-
nennit. B «llevansHoM nerexktuBe» B.ActadneBa nmaercs HempUKpBITas,
CTpalHas KapTHHA COBPEMEHHOCTH, TJI€ LApHUT Oe3yXOBHOCTh. IloaTomMy

! Hampxnera @.C. COBPEMEHHOCTb HCTOPHH H HCTOPHS COBPeMEHHOCTH. THITBI OTHOLICHHIA
K UCTOPHUH B PYCCKOM U azepOaiimkanckot mpose 1970-80-x romos. baky: Myrapmkim 2012
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3TO MpPOM3BEICHHE, HAIMCAHHOE €IIe JO IEepPecTPOMKH, BBIMIAAETI0
WHOPOAHBIM Ha (POHE NPYruX MPOU3BEACHUH, CO3MAIONINX «OIarOCTHYION
KapTUHY COLMAIMCTUYECKON JEMCTBUTENBHOCTH.

Nmenno ¢ B.AcradneBa Hawamach 3Ta TCHICHIMS, KOTOPYIO
noaxsatuil, Hanpumep, B.IykmunH B cBoux pacckasax. M 3xqeck ckasanach
camoe TnaBHoe KayecTBo IllykmmHa — yMeHHE TIOKa3bIBaTh >KHU3Hb
WHIMBHUIA, a 3TO TpeOOBaJi0 HOBBIX (hopM. B smoxy 3ampera cBOOOIBI
CIIOBa JKEIaHWE TMOJENUThCS COKPOBEHHBIM, OONa4uB ero B ¢opMmy
MHUMOJIETHBIX OLIYIIEHHU, YyBCTB, 3alIPETHBIX MBICICH U CYXICHHA, ObLIO
OYCHb CUJIBHBIM. DTUM OOBACHSETCS W MOSBICHUE HEOOIBIIUX MO QopMme,
JUPUYHBIX 10 COJEPKAHUIO TPOM3BEICHUH, OOJIEYEHHBIX B KpPATKYIO
npo3anueckylo popmy. Cpenn  Hux — «MrHoBenus» HO.B.Bonaapesa,
«Hounsie Mpicny AHapa u Jip.

Bce 3T0 MO)KHO OTHECTH M K aHPY pacckasza ¢ ero JIAKOHU3MOM,
KOTOpasi MO3BOJIsJIa AaTh WHPOPMALIUIO B TaK CKa3aTh, «HEOOpabOTaHHOMY
Buzne. IIpoza B.llykmmHa ¥  HEKOTOpPBIE PAacCKasbl  MOJOIBIX
azepOaliPKaHCKUX IPO3AaNKOB OMUPATUCh MMEHHO Ha TaKylO JCTETHKY.
CoBpeMeHHOCTh HE JaBaja camMa 1O cebe OompmIOro pasHooOpasus
KHU3HEHHBIX (HAKTOB, SIBICHHWH, COOBITUH, MOITOMY B TEKCT€ TaKHX
paccka3oB Bce OOnblie MecTa 3aHHMaeT CO3HAHHME [TOBECTBOBATENS C €ro
JMHAMHUKOM, a He JTUHAMUKA caMO# JKHU3HH.

CoBpeMeHHOCTh ObUTa TpEICTaBlieHa MPOU3BENCHUAMH, B KOTOPBIX
cepamu oOWTaHMS YenoBeKa ObUIH U000 NepeBHs, b0 ropoa. B Poccun
u B Asep0aiipkaHe JOCTaTOYHO TMOJHO PEANTU30BAINCHL 00€ OTH Te-
MaTHuYecKre TUHUHU. Ho 3/1ech MMenuch pa3nuyus, CBsI3aHHBIE KaK ¢ CAMHUM
noJokeHueM JepeBHH B Poccum u AszepOaiimkaHe, Tak u ¢ ¢dopMaMu
OTpa)XCHUS COBPEMEHHOH JIEPEBHHM PYCCKUMH U azepOailyKaHCKHUMHU
nucatensmu. Eciu B pycckoit mpo3e mpeBajupoBai Mmoka3 OeJICTBEHHOrO
MOJIOKEHUS ISPEBHH U JIIOJIEH, JKMBYIIMX B Hel, TO B azepOaiimkaHCKon
Obuto  Oonbiie ympuszMa. Kpome Toro, He HaOMIOAANOCh U TAKOH PE3KO
HETraTUBHOM OLIEHKH F'OPOJCKUM YEJIOBEKOM CEIbCKOW KU3HU.

Uro ke Kacaercs ropoACKOi Mpo3kl, TO OHA, OyAydu OoJiee HHTEIIEK-
TyaJIM3UPOBAHHOM, cojiepxkalia B cede Oonblie obiedmiocodpckux uaei o
CIIOKHOCTSIX YEJIOBEUECKOH CYAbOBI, OOIBIIE IK3UCTEHIIUATBHBIX TPOOIEM.
U B aTOM CcMBICTE pyccKas U a3zepOaiipKaHCKas JIUTEpaTypbl UMenu 00ib-
1€ COBMA/ICHHH, HEXKENH PAaCcCXOXKIeHUH B N300paKEHHH COBPEMEHHOCTH.

B 70-80-¢ roap! HEMPUSATHE COBPEMEHHOCTH HOCUT HE MOJIUTUYECKUH,
a MOpaJIbHBIA, HPaBCTBEHHBIH xapakTep. OcyXIeHHE COBPEMEHHOCTH
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ACPKUTCA Ha OCHOBHOM IIPOTUBOPCUNHN MEKAY AOJDKHBIM U CyIIIUM, U OHO
HACT 110 BCEM OCHOBHBIM JIMHHUAM COHI/I&HBHOﬁ u 61)1TOBOI7[ JKHU3HU.

CGI‘OZ[HH JINTEPATYPOBCACHUIO U KPUTUKE MNPEACTABIACTCA 6OHLHIa§I
BO3MOKHOCTb 3aHOBO «IIPOYECTH» 3TU TCKCTHI, ‘IT06LI MOHATH UCTUHHYIO
CYIIHOCTb UX, a TAKXK€E BBISIBUTH pa3HO0Opaszre U O0raTcTBO XyA0KECTBEH-
HBIX IIPUCEMOB, KOTOPBLIC HCIIOJIb30BAJIUCH MNMHCATCIAMU, ‘ITO6LI CYMECThb
CKa3aTh CBOE CJIOBO, MUHYs O(UIINATIbHBIE 3aIIPETHI.

Bo BTopoil nonoBuHe 80-X romoB cOLMATbHO-MOMUTHYECKAs, KYJb-
TypHas aTMocdepa pe3Ko MeHseTcsa. DTO OKas3blBaeT CBOE BIHMSHHE M Ha
Mpo3y O TOpOJe U JePEeBHE, TaK HA3BIBAEMYIO «TOPOJCKYIO» U «IepEBEH-
CKyto» Tpo3y. llucaTenu-IepeBeHIIMKH HaYMHAIOT 00paliaTbcs K Teme
ropozia. DTO MPOSBUIIOCH B JIOCTATOYHOH Mepe KakK B PYCCKOH, Tak H
aszepOaiikanckoil mposze Havana 80-x romoB: B Poccum — y B.Benosa,
B.Paciyruna, B AsepOaiimkane — y Cabupa AxmemoBa, Moriyna
CyneiimMaHIbL.

OTU TPOM3BEACHUA BHECIH CYIIECTBEHHBIM BKJIAJ B JHUTEPATYpPHBIH
nporuiecc 70-80-X TOOB, a CErofHs OHU OMPECSISIIOT <JIUII0» ATOTO JINTEepa-
TYypHOr'o n€puoja. Hx 3nauenue €1I€ 1 B TOM, YTO OHH IIOBJIMAJIHN U Ha I10C-
Jenyomy auTepatypy. O0palasch K HUM CEroIHs, Mbl MOXKEM JIydlle
IOHATH HAITPABJICHHOCTHL MHOT'UX HpOI/I3BeI[eHI/II71 CCTOAHSAIIHETO BPEMCHU.

[MomBons uToru nepBol riaBbl, MOXKHO CKa3aTh, YTO U a3epOaiiKaH-
cKasi, U pycckas nureparypa 1960-80-x romoB, JmuTepatypa «IIECTHIE-
CATHHKOBY, 6I)IHI/I TECHO CBA3aHblI APYr C APYT'OM. Onn IMPOTUBOCTOAIN
oUIMATBEHBIM 3ampeTaM, BBHIOMBAIMCH M3 KAaHOHOB COLMAJIMCTHYECKOTO
peanuszma. OcoOCHHO 3TO Jaer o cebe 3HATh B MPOM3BEICHHUSIX K COBpE-
MCHHOCTH, TAC CTABATCA M PCHIAIOTCA AKTyaJIbHBIC HpO6J'I€MI:-I JaHHOI'O
BpEMEHH.

PaCCMOTpCB OCHOBHBIC TCHACHIMU PA3BUTHUA JUTCPATYpPbl O COBpC-
MCHHOCTH, MPUXOJUM K BBIBOAY O TOM, YTO 3ajaya JUTCPATYpPOBCIACHUA
3aKIII04aeTcsl B BBISIBICHUH TOTO, KakK, B KaKOM Mepe, KaKUMH CIoco0aMu
MPOU3BECACHUA, CIYKHBHINEC XYHOKCCTBECHHOMY BBIPAKCHUIO O(bI/I]_[I/IaJ'H)-
HBIX YCTAHOBOK, YMEJIU NJOHECTHU O YHUTATCIIA 3aKJIIOYCHHBINA B HUX CMBIC]I.

UccnenoBanne pycckodl u azepOailpKaHCKOM MPO3BI O COBPEMEH-
HOCTH Ha MaTepuaiie TBopuecTBa B.TennpskoBa u AHapa naer O6maronat-
HBIM Matepuall Jyis aHajiu3a NpoOJeM XYJI0KECTBEHHOTO OTOOpaXKEHUS
COBPEMECHHOCTHU B YCIOBHUAX TOTAJIMUTAPHOI'O pexumMma B Pa3HBIX
HAallMOHAJIbHBIX JIUTEpATypax. OTUM THCATEISIM YaajJoCb MOCTaBUTh U
PELNTD CIOXHENUIIHE MPOOIEMBI COBPEMEHHOCTH CO BCE MCKPEHHOCTHIO,
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JIOCTOBEPHOCTBIO B CHJIy OCTETUYECKOM IPUPOJABI HMX TBOPYECTBA,
MO3BOJIMBLIEH HE MOrPElINTh MPOTHB HCTUHBI M B TO K€ BpeMs OBITh
OJHHUMH W3 CaMBIX HIMPOKO MYyOIMKYEMBIX MUCATENeH SMOXH «3aCTOs.
060 BceM 3TOM rOBOPUTCSI BO BTOPOW U TPEThel TiiaBax AUCCEPTAIHH.

Bo BTOpOIi r1aBe — «OTpakeHHe COBPEMEHHOCTH M COBPEMEHHBIX
npobiem B TBopuecTBe B.TeHapsikoBa» — peub WAET O MPOM3BEACHHIX
O4YeHb CBOEOOpA3HOI'0 MHCATEN, KOTOPBIH B «3aCTOMHBIE» TOABI CyMedn
JIaTh MPABIMUBYIO KAPTUHY COBPEMEHHOH €MY JE€HCTBUTEINBHOCTH CO BCEMU
OCTpeHIIMMH KOH(IMKTAaMH M COLIMANTBbHO-HPABCTBEHHBIMH MPOOJIEMaMHu.
TBopuectBo B.®D.TenapsikoBa Bceraa ObUIO B IEHTPE BHUMAHUS KPUTHKH H
yuTaTeNlel, 3aHMMasi OJHO M3 LEHTPAlIbHBIX MECT B JIMTEPATYPHOM
nporecce 1950-80-x ronoB.

deHOMEH HEW3MEHHOro M OecCOpPHOTO NPU3HAHMS MHCATEIbCKOM
3HauynMocTd B.TeHIpskoBa Ha TPOTSHKEHWH BCEro TBOPYECTBA OOBSIC-
HSIETCSI, HA HAIll B3TJIAI, IPEXKJIE BCEro, OCTPENIIEN aKTyaJbHOCTBIO BCETO
TOr'0, 0 YeM OH nucall. [IpiueM, akTyadbHOCTh IOCTABJIEHHBIX UM MTPOOIeM
CO BPEMEHEM HE TOJIKO HE 3aTyXaeT, HO U ycuwiIHuBaercs. J[oka3aTensCcTBOM
TOMY CIyaT (haKkThl «OTKpHITHS» TBopuecTBa B.TeHmpsikoBa 3aHOBO Ha
Ka)XJIOM HOBOM BHUTKE pa3BUTHS Hamlero oOIIeCTBa, HAa TOBOPOTHBIX,
MepeiOMHBIX MOMEHTaX OOIIECTBEHHOTO Pa3BUTHA.

OmHMM M3 TakMX MOMEHTOB SIBISIOTCA U «IIEPECTPOCUHBIE» [IHH,
koraa B.TeHapskoB kak Obl 3aHOBO MPOYHUTHIBACTCS M TOCTUTAETCA. YXKe
BO BpeMsl «OTTENENN» B PYCCKOW JIMTEpAType LIEN CIOp O «IPABAE
KHU3HH», K KOTOPOH OOpaTHJIMCh MHCATENH TOCIe JIONTHUX JIeT «OECKOH-
(IAMKTHOIY JINTEPATypPBI, TATOTCIONICH K «JIAKUPOBKE JCHCTBUTEIILHOCTHY,
K 3aNIAKUBAHMIO OCTPBIX YIVIOB, YMAJIYMBAHUIO HETATUBHBIX CTOPOH
COIIMATUCTUYECKOr0 00IIECTBA.

Ha nepBbIX mopax «IpaBia >KU3HM» BOCIHPUHUMAJIACh KaK IPSIMOE,
HEIOCPEACTBEHHOE H3yYEHUE JCUCTBUTEIBHOCTH M €€ OTPAXKEHUE B
JINTEPATypE MEPETIOMHOr0 JTala, KAKOBBIM SBUIICS IIEPUOJ], HAUABIIUICS B
cepequuae 1950-x TOMOB M MONYYMBIIMM Ha3BaHUE «OTTEmenwy. Jlurte-
paTopbl 4yBCTBOBAJIM HEOOXOIUMOCTh OCBOOOXKICHHUS OT CTEPEOTHIIOB,
XOTENH I10KAa3aTh KU3Hb «TaKOM, KaKasi OHa ECThH.

OpHuM W3 TeX, KTO MPONOIKWI 3Ty JHHHUIO JIOKYMEHTAJIbHOTO
HCCIENOBAaHNS IPOTHUBOPEYUM COBETCKOM JCHCTBUTEIBHOCTH BCIEN 34
B.OBeukuHbIM, TIBITAasICh MOKA3aTh «IIpaBly XU3HW», Obl1 B.TeHapskos.
He cnyuaiiHo, KpUTHKa C caMOro Haudajia yInpekaja MucaTelis B NepeBece
«IpOOJIEMHOCTHY HAJl «XYIO0KECTBEHHOCTHIOY. XKenanve mnokaszaTh
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CHCTEMY, €€ TPOTUBOPEUHUs M YIIEpOHOCTh OBUIO TJaBHBIM JUIS MUCATENS,
KOTOpBIH BMECTE€ CO MHOIMMM JIpYTMMHM HCIIONIb30Bajl CHUTYyalMio
«OTTEMeNnn» Kak BO3MOYKHOCTh OTKPBITOI'O pa3roBopa O paHee 3alpeTHBIX
temax. Otcioja M oOCTpas MyOJUIUCTUYHOCTh CTHIS, TOJeMUYecKas
3a0CTPEHHOCTh, 3JI000JJHEBHOCTh NPOOIEMATHKH, XapaKTepH3yloline
CTWJIMCTHKY MUCATENS B €M0 PAHHUX MPOU3BEIECHUAX.

Opnako B.TeHapskoBa uWHTEpecyeT HE CTOJNBKO cama yiiepOHas
CHCTEMa, CKOJIBKO YellOBEeK, KOTOPBIH MCIIBITHIBAET Ha cebe pasararonyro
cuity 3Tol cucrembl. B moBectsix «He ko nBopy» (1954), «I[lanenne MBana
Uynpora» (1953) nucarens co3mgaer «MOJOKUTEILHOTO T'epos» BPEMEHH,
aKTHBHO OOpIOIIErocs 3a OTCTAMBAHUE «COLHAIMCTUYECKUX» I[IEHHOCTEH.
Ho u 3nmecp HpaBcTBeHHash NTOMHHaHTa Tpeo0jalaeT Haja COIHMAIbHOM.
Takasg TeHIEHIMsSI TPHUCYTCTBYET M B <JIEPEBEHCKHX» TPOU3BEACHUSIX
nucarens — «Yxaoe» (1956), «Tyroii yzem» (1956), «Ilomenka — Bek
kopotkuit» (1965), «Konunnay (1968) u ap. 310 ObUTH MPOU3BENCHUS HE
COBCEM THUIHMYHBIE JUISI JIEPEBEHCKON MPO3bI Meproa «3actosi». Bee repou
— 9TO KEPTBHI CUCTEMBI. TaKOBBI MCHONB3YIOIINI «T0Xb BO Onaro» MBan
Uynpos, mupekrop MTC Kuspkes, IlaBen MancypoB, 3HaTHas [ospka
Hacts Ceipoernna, BcTaBiasi Ha MyTh OYKOBTHpaTenbcTBa U apyrue. Ho
caMblii 3JI0BEIIMiA 00pa3 — npenceaarens koaxo3a Erinammuii JIbikoB, KOTO-
pBIi  CBOMM  XapakTepoM pa3objadaer caMy MO0  KOJIXO3HOI'O
CTPOUTENHCTBA.

Bonee orkpoBeHHO abCypIHOCTH CHUCTEMBI Obllla pacKkpbiTa B pse
pacckazoB Havana 70-x romoB («Ilapa THempix», «[lapans», «Xne® mis
cobakm» ¥ Jp.), B KOTOPBIX MHUCaTedb 0oOpalaercss KO BPEMEHU Hauaja
KoyiekTuBu3anuu. Ho 3T pacckasel CMOIVIM yBHUJIETH CBET JIMIIB IOCIE
MEePECTPOIKH, MOIMOIHUB pAIBl «BO3BpallleHHON auTepatryps» 80-90-x
rogoB. Tak, B 3aByanMpoBaHHOW WM OTKpbITOH (hopme, B.TeHapskoB B
CBOMX TNPOM3BEACHUSAX O Celie TIOKa3bIBAET «IIpaBAy KOJIXO3HOM >KHU3HM»,
BCKpBIBas €€ MPOTUBOPEUHS, SBIISIONINECS CIEICTBUEM CaMOW CHUCTEMBI U
ee uJei, MPUCYTCTBYIOIINE C CaMbIX MEPBBIX IIaroB «HOBOM JKHU3HMY.

Ho B.TenapskoB He 3aMBIKAETCS B pAMKaX «IEPEBEHCKON TEMATHKNY.
B cBomMx mpou3BeaeHUsX OH oOpamaercs K caMbiM pa3HOOOpa3HbIM TeMaM
U mpobneMaM. YKe B MEpBbIi NEPHO/ CBOETO TBOPUECTBA, ONpPEAeTIeHHbIN
B ero CoOpanuu counHeHud B 5-TH ToMax 1954-1965 ropamu, TeHapsikoB
CO3JIa€T caMble pa3InYHbIE B TEMATHUYECKOM IJIaHE KHUTH, HE 3aMBIKasCh B
KpYT'y KaKOW-TO OJIHOM «CBOECH» TEMBI, «CBOETO» MaTepuana. Jlaxe Oeriblii
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0030p TEMaTUYeCKOro pa3HOOOpa3Ms ATHX MPOM3BENECHUI JaeT OCHOBaHHE
JUIsl TOI00HOTO YTBEPIKICHHS.

Tema penuruu, TECHO CBA3aHHAs C HPAaBCTBEHHOCTBIO, CTAaBUTCS B
noBecTsx «YynorsopHas» (1958), «Anocronbckast kKomanaupoBka» (1969),
«Upes3BbivaiiHoe», «3atMmenue». HMpes Oora Hocut y TeHapskosa
MOPaJIbHO-HPABCTBEHHBIM XapaKTEpP — CKOJIBKO JIFOJIEH Ha 3EMIIE, CTOJIBKO U
IIyTEH K HEMY.

B.TenapsikoB, He paBHOAYIIHBIH K COLNHAIBHBIM MpoOIeMaM,
nogHuMaercss 10 ¢uiocopckux 0000IIeHHI, Yepe3 HUX BBIpaxkas CBOE
MMOHMMaHuEe cOoBpeMeHHOoCTH. Jlo 3Toro oH mpuberaer M Kk (paHTacTHKE
(«ITyremectBue mmuHOW B Bek» — 1963). A mo3xe, HaUMHAS C TOBECTH
«Haxoaka», B.TenapskoB wu30upaeT COBEPIICHHO HOBBI PaKypc
n300pakeHusl COBPEMEHHOCTH — Yepe3 CO3/laHhe HEOJHO3HAUYHBIX TepOEB,
KOTOPBIX TPYIHO OTHECTH K MOJIOXKHUTENbHBIM MM OTPUIATEIbHBIM, J00-
PBIM WM 376IM U T.1. [IpoOykIieHne 4enoBeka K MCTUHHOM JTyXOBHOCTH,
MUJIOCEPIMIO — BOT OCHOBA npou3BeneHuii «Haxomnka», «Cym», «Yxa0bi» u
np. Hamewas octpylo mnpobiemy, mmcaTeldb IEPeBOIUT €€ B Pycio
HPaBCTBEHHBIX TOMCKOB, OOIIEUEIOBEUECKHX LEHHOCTel, wu30eras
COLIMAJIBHOM IOJISIPU3aLUY, IPUCYLIEH JIUTEPATYPE COLpeaiu3ma.

Hano ormeruts, uro mnpo3a B.TengpskoBa 0 COBpEMEHHOCTU
MyONMIIMCTHYHA, OHA KaK OBbI CTPOUTCS Ha COBMENICHUU XYI0KECTBEHHOT'O
W MyOJMIUCTHYECKOro. JTa MaHepa MNHUChbMa XapaKTepu3yeT MHOThe
npousseAeHus nucarens. 1103ToMy kaHpbl MHOTMX €r0 XYAO0XECTBEHHBIX
IIPOU3BEACHUI KPUTUKAMU OIPENEISIINCh TO-pa3HoMy. W nelicTBUTENBHO,
B €ro Ipo3€ IMONYYUIIO OTPAKEHUE BCE: U POMAHTHUKA XU3HU, U PEaJIUC-
THYECKHM IIOKa3 €€, U TParudeckoe, a MOpod M CaTUPUYECKOE OCBOCHHE
COBPEMCHHOM JIEHCTBUTEIBHOCTH. B OCOOCHHOCTH 3TO MPOSBUIIOCH B
OJTHOM U3 TOCJIeTHUX mpou3BeneHuit «Uucteie Boapl Kurexa

MHorue KpUTHUKHM IOAYEPKUBAIA COLMAIBHYI) OCTPOTY IIOBECTH.
B.TenapskoB BbIBEN B 3TOW CATUPUYECKON IOBECTH THUIl YEIOBEKA, BECEMA
pacnpoCTpaHEHHBIM B PEAJIbHOM JEHCTBUTEIBHOCTUH. Ero  cymsocthb
OCHOBaHAa Ha TOM, YTOOBI yroxaaThb W mpucrnocabimusatkcs. [lucaTtensb
MPEKPACHO MOHMMAJI, KaK OMAaCHBI MOJA00HBIC JIOJH, 0COOCHHO T€, B YbHX
pyKax cOCpeloTOYEHa XOTh KaKasi-TO, IyCTh U MaJICHbKasl BIIACTb.

TenapskoB MEHSICS OT NPOU3BENEHUS K MPOU3BEACHUIO, BCKPBIBAS
BCE HOBBIE W HOBBIE IIACTHI KM3HH. MeHsIach HE TOJBKO MpoOiieMaTHKa,
HO M caMa MaHepa MHUChMa, KaHPOBbIE (DOPMBI, FIEMEHTHI TOITHKH, XOTS B
raBHOM B.TeHIpsKOB HUKOIa HE OTCTYNAJI OT CBOMX HPABCTBEHHBIX U
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3CTETUYECKUX MPUHIIMIIOB, OT T'€HEpaJbHOW JMHUM CBOETO TBOPUYECTBA.
YTBepkKACHUE YeTOBEUHOCTH, OECIIOKOMCTBO 3a 3aBTpAIllHUI JIeHb, O0ph0a
3a yeloBeKa B COBPEMEHHOM MHpPE — BOT UYTO COCTaBJIsi€T OCHOBHOM
cTepKeHb npou3BeaeHnit B.TennpsakoBa, o yem Obl OH HU TiHcal. Bee 1o ¢
OONBIION CHUJION OTpa)XeHO B LENIOM IUKJIE €ro MPOM3BENCHUN O NETIX U
MOJIPOCTKAX, O IIKOJE M HIKOJbHUKAX, KOTOPhIE€ COCTaBWJIM TaK Ha3bl-
BaEMyl0 «IIKONbHYIO Tpo3y» B.TenmpskoBa. Oto «3a Oerymmm aHEM»
(1959), «Becennue mnepeBepthimm» (1973), Tpumoruss «Hous mocie
BoImycka» (1974), «Pacnmata» (1979), «lectpuecsr cBeueit» (1980).

IIpo3a B.TenapsikoBa Bcerja NOBEPHYTA K )KU3HU COBPEMEHHHUKA, OHA
HaChIlIEHa KOH(MIMKTaMH W MpoOjeMaMH peanbHOW >KW3HHU, TOJHOU
npotuBopedrid. JKu3Hp KOl B Mpou3BeneHusAX TeHapskoBa — 3TO MO-
JieTib BCETO 001ecTBa, HEOIAronoay4yre B Heil TOBOPUT O HEOIaromnoaydnu
B OOIIECTBE B LIENOM, MO3BOJISISI KPUTUYECKH PACCMOTPETh HE TONBKO TO,
YTO OMUCAHO B MTOBECTH, HO U B LI€NIOM CYIIIECTBYIOIINE MTOPSIKH.

[Tpu o060t 00IIEeCTBEHHO-TONUTHYECKON 00cTanoBke B.TeHapskos
cTapaiicsa nmucaTh npasay. CollManbHBIN aHAIN3 COBPEMEHHOCTH, TAaHHEIN B
€r0 XYA0KECTBEHHBIX MPOU3BECHUAX, TOPAKAET TOYHOCTHIO, OOraTCTBOM
XY/IO’)KECTBEHHBIX PELICHUH, CBOeOOpa3HeM MOITHKH, MO3BOJISIONIEH BO3-
BECTHU JIaXKe TPU3EMIICHHYIO OBITOBYIO TEMAaTHUKY A0 BBICOT (PHIOCOPCKOTr0
OCBOCHUS OBITHS YenoBeka. Vies mepeycTpoiicTBa MUpa — OIHA M3 CaMbIX
3HAYMMBIX JUIs ACATENs, OHA BOJHYET ero BO BCEX €ro KHHUrax, 0 4Yem Obl
OH HE THcaj: 0 KOJIX03€, O MPOU3BOJCTBE, O JIOOBH, O CEMEHHO-OBITOBBIX
OTHOILIEHUSX, O MOJIPACTAIONIEM ITOKOJIEHUH U T.II.

OH He IOXWI J0 TOrO BpPEMEHH, KOorja oOLIecTBO CTallo Tmepe-
CTpauMBaThC Ha HOBBIM JaJl, 1O BPEMEH <«IIEPECTPOUKH», HO BCE €ro
Mpou3BeeHNs, Kak Obl omepekas BpeMs, HAmpaBJCHBl Ha IMPEOJOJICHUE
ouIMaTHEHON MIC0I0THH, Ha OOPBOY C pa3phIBOM MEX]TY CIIOBOM M JICJIOM,
Ha HENPUYKpallleHHOEe 0TOOpa)KeHne COBPEMEHHOW KH3HH.

Tperbst rnaBa — «CoBpeMEHHOCTh M COBPEMEHHBIN repoil B mpose
AnHapa» — TIOCBSILEHA aHAIW3y pElIeHUsT MpoOieM COBPEMEHHOCTH H
XYIO’)KECTBEHHOT'O BOCCO3/IaHMs 00pa3a COBPEMEHHOTO Teposl B TBOPUYECTBE
OIHOTO U3 KpYIMHEHIHX a3epOaiilykaHCKUX MmUcaTenei.

C mepBBIX XK€ CBOMX IPOM3BEACHHH AHap 3asBisieT 00 OCHOBHOM
MpeaIMeTe CBOEro TBOPUECKOT0 HHTEpeca — 3TO COBPEMEHHUK CO BCEMH €T
npobieMaM ¥ HPaBCTBEHHBIMU UCKaHUsAMHU. OOpalieHne K BHYTPEHHEMY
MHUpPY 4eJOBEKa, a dYepe3 OTO paCKPHITHIO CIOXHEHIIMX MpobieM
COBPEMEHHOCTH XapaKTepU3yIOT M TMOCIEeNyIoIMe paccKas3bl MucaTens,
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KOTOphIC OJMH 3a JPYIHMM CTallil MOABISATHCS B TI€4aTH, Bce OoIblie
MpUBJIEKas BHUMaHUE YUTaTeNnel U KPUTHKOB.

Nmenno TtakoBel pacckazbl AHapa «B oXugaHuUM Tpa3IHUKa»,
«[Tocnenusist HOUb yxomsimiero roga», «PasroBop c rapaepoOmUIEi»,
«Takcu u Bpems», «['py3uHckas Qamuius», «5, Tel, OH U TeneoH», a
TaKXKe [UKIT CATHPUYECKHX PAacCKa3oB, COCTaBUBIIMX COOpPHHK «Moia
Hacpenaun — 66». Bpems HamucaHus 3THX paccKa3oB MOXKHO OTHECTH K
OIpeeTICHHOMY 3Taly B TBOpYECTBE MHUcaTels. ITo OoIblIas U MHOr0o0e-
Hiaromas 3asBKa Ha TEMY, Ha reposi, Ha MPOCTPAHCTBO, HA MaHepy MOBECT-
BOBaHMS, KOTOpAas BIIOJHE OMPaBJIbIBaeT ce0si B OyayIIeM ero TBOPUECTBE.

AHap Jnanexk OT NPOW3BOJACTBEHHBIX mpobieM. Ero ctuxus — 3To
YeJI0BeK B €ro JIyXOBHO-HPAaBCTBEHHOM TPOSBIEHMH. TakoB MyTh
OCBEII[EHMs] COBPEMEHHMKa B pPaccka3aX, O KOTOPHIX IIJla pedyb BBILIE.
HenTpanbuelii GeHOMEH COBpeMEHHOCTH AHap BHIUT B H300pakeHHH
o0pa3za COBpEMEHHOTO 4YeJIOBEKa, 4epe3 MpPU3My B3IJISI0B, MHUPOOLIY-
IIEHUs. KOTOPOTO MM MOJEIMPYETCs KapTHUHA >KU3HH COBPEMEHHOI'O eMy
obmectBa. ['epom AHapa — JIOAM BBICOKOW JYXOBHOH OpraHM3aIUH,
CTpeMsIIIrecs K JIF00BH, T00pY, KpacoTe.

JlutepaTypa 3acTOWHBIX JeT B 3amm@poBaHHON (opMe BbIpaxana
CBOE HeNpusATHE OPHUIMATBHON TOCYIapCTBEHHON maeonoruend. st sToro
Yaiie BCero MCIob30Balloch oOpalenrne K uctopuu. Ha marepuane ucro-
PHYECKHX COOBITUH, MPOUCXOIINX B MPOIUIOM, HHOT/IA OYEHb JTAIEKOM,
MUCcaTeNTM BBICKA3bIBAIM CBOE IOHMMaHHE coBpeMeHHocTH. K Taxomy
crioco0y mpuberaer B psjie NMPOU3BEACHUN M AHap, KOTOPOMY TaKXKe Ha
MOMOIIlb TPUXOJUT HCTOPHSL, MO3BOJISISL MUCATENIO YIOBIETBOPUTH CBOIO
MOTPEOHOCTh TOBOPUTH MPABAY O TOM, YTO IPOUCXOAUT BOKPYT HETO.

B 1970-¢, B rojibl «3aCTOSI», KOTJIa BCSIUECKHU MPECEKAIIUCH JIt00as 1mo-
MBITKa KPUTHYECKOTO OTOOPa’kKeHHs COBETCKOM JIeHCTBUTEIBHOCTH, AHap
co3JlaeT ajuleropuyeckuil pacckas «Ckaszka o XOpollleM Majauiiaxe», B Ko-
TOPOM CO3AaeT KapuKaTypy Ha TOTAIUTapHBIA pexkum. Uepes donbkiop-
HbIe 00pa3bl OH JIaeT yPOUIMBYIO KAPTHHY U COBPEMEHHOTO €My O0IIecTBa.

AHap He JIeNUT TepoeB Ha «OJIOKHUTEIbHBIX» U «OTPULATETBHBIX.
Kaxpiii repoii r00MM mucaTeneM M JIOCTOMH COuyBCTBUSA. W Oe3mapHbIit
aktep @eiizymna Ksabupnmuackuit («FOOunelt JlanTe»), W He COBCEM
HpaBcTBeHHBIH YenoBek @Dyan CanaeB («llefiTHOT») W MHOTrHE ApyrHe.
HecocrosiBimecss cyap0Obl, He peann30oBaHHBIE BO3MOXKHOCTH, IKEPTBBI
NPEAPACCYIKOB, CYLIIECTBYIOIIMX B COBPEMEHHOMN JIEHCTBUTEIBHOCTH — BOT
JlalieKo He TIONHBINA TepeyeHb MpolieM, BOIHYIOMMX nucaTens. Hanbonee
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OTYETIIMBO MpPOsiBIIUCH OHU B «Kpyre» u «lllectoM 3Taxke MATHITAKHOTO
noma» AmnHapa. OJTo Obula «HOBas Tpo3a», M OJHUM U3 SPKHX
MPEJCTaBUTENICH U CO3/IaTeNIel ATOM MPo3bl ObLIT AHAp.

I'maBHas 3amaua AHapa — 3TO TICHXOJIOTHUECKOE PACKPBITHE MHpa
COBPEMEHHOT0 HYEeNOBEKa, IOKAa3aHHOTO BO MHOTHX HIIOCTacsIX, B €ro
3a00Tax W TpeBOrax, MOKa3 CaMbIX TIYOMHHBIX IIACTOB €r0 JYyXOBHOTO
MHUpa, AMAIEKTUKH MEepPSKUBAHWM, BHYTPEHHHX [BIDKEHMH IyIId, 32
KOTOPBIMHU TPOTJISBIBAET COBPEMEHHOCTD, TaKast, Kakasi OHa ecCTb.

AHap BBICBETHJ OTHMH TPOU3BEIACHUSMH LENbIH IUIACT IKU3HU
COBPEMEHHOM a3epOaii/ikaHCKOW WHTSIUIMIEHIIMM C €€ HPaBCTBCHHO-
COIMAbHBIMA YCTAaHOBKaMu. U MO3TOMYy Ka)KyTCsl HECOCTOSTENbHBIMU
3aMeuaHUs] HEKOTOPBIX KPUTHUKOB O TOM, YTO MHCATENh MOT OBl 00OHTHCH
0e3 HeKOoTOphIX NepcoHaxeil — Mamen Hacupa, Jamama, Cadrapa u np.,
TaK Kak KOOI 0€3 «BCTaBOK» 00 3THX MEPCOHAXaX, MmoBecTh «Kpyr» crana
OBl «0o0JIee COBEPIICHHBIM Tpou3BeacHueM». Ho Beib KaxIbpld M3 HUX —
9TO MpPEACTaBUTENb TOW Cpellbl, KOTOPYIO XO4YeT M300pa3uTh MUcCaTellb, a
BMECTE€ OHH TIPEICTABISIOT MHOTOOOpa3sue YeOBEUECKHX XapaKTepoB,
CIUTOYEHHBIX B HEKYIO OOIIHOCTH, HA3bIBAEMYIO COBPEMEHHBIM OOIIECTBOM.

Kak u B.Tenapsxos, Anap obpamaics u k ganractuke («KoHTakT).
Ho u 31eck npucyTcTBYeT npenynpekacHiue o0 ONacHOCTH OTUYXACHHS B
COBPEMEHHOM MHpE, MPHU3bIB BUJECTh HEOOBIYHOE B MOBCEJHEBHOW KHU3HH,
Bepa B CYIIECTBOBaHHE MarmMyecKOi CBEPXpEalbHOCTH, HE OOBSICHUMOHU C
TOYKH 3PEHHUSl PalMOHAJIBHOM JIOTHKH COBPEMEHHOTO 4YelloBeKa. OTa
TUIOIOTBOpHAS, JIMHUSI CIOPPEaMCTHYECKOr0 HM300pa)KeHUs, B3rjsAua Ha
COBPEMEHHBI MHUpP ¥ 4YeJOBEKa, XYJOKECTBEHHOT'O BOIUIOLICHHUS COBpE-
MEHHOCTH OblIa MPOAOIKEHAa AHAPOM B €ro npousseneHusx 90-x romos.

Pacckaser «Kpacupiii numysun» (1991), «Hasaxaenue» (1993),
noBecTh «Komuara B otene» (1994) — Bce 9TH MPOU3BENECHHUS BIAEPKAHBI
B MOA3THKE croppeann3ma. OCHOBHBIM 3JIEMEHTOM, OIpPEeNsIONUM MOBe-
JIeHUE TepOoeB, ABISETCS UHTYHIINS, TIOACO3HATENbHOE MbinuteHne. Ho, Tem
HE MeEHee, W3 MPOM3BENCHUs B NPOM3BEICHUE BeleT AHAp IOHCK
YeIOBEYECKOT0 B UEIIOBEKE, MCCIENyeT «HEYIaBIIYIOCS» KU3Hb, Tparmye-
CKYIO Jlake B e¢ OBITOBOM IpelIOMJICHUH. Bce oTueTiuBel MposBIiseTcs
MO3MIIMSL aBTOPa, PasMBILUIIONIEr0 HaJ XKM3HBIO COBPEMEHHHKOB. JTa
COBPEMEHHOCTh IPOYUTHIBAETCS M B €T'0 MIPOU3BENICHUAX Ha UCTOPUYECKYIO
TeMy, O BpEMEHax JajeKoro W OJIM3KOro MPOULIOro, BBISBISAS HPaBCTBEH-
HYIO TO3UIIHIO THCcATeNsl, ero KOHIEMIUIO YenoBeka. 13 Bcex kHur AHapa,
Jake TIOCBSILEHHBIX JIIOASM CaMbIM OOBIYHBIM, «OOBIKHOBEHHBIMY,
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BBIPHCOBBIBAETCS CIOKHOCTh JYIIEBHOTO MUpPA YeIOBEKa, KOTOPBIA BCer/a
cTpeMuTcsi OBIThH JIydllle, sipue, AOCTOWHEEe, CTpeMHUTCS K 100py, J1r00BH,
IBITAETCs. OCMBICIUTH CBOKO kM3Hb. M uaiie Bcero, 3T0 MOKA3aHO uepe3
PacKphITHE TNTyOMHHBIX IJIACTOB €ro CO3HAHUSI.

[Ipo3a AHapa BbI3bIBa€T >KMBEUIINI HMHTEpEC, MPEXKIE BCEro, HEyTo-
MHUMBIM CTPEMJICHHEM K XYAOKECTBEHHOMY MO3HAHUIO Mupa. [ myOokwmii
aHaJIN3 HPAaBCTBEHHBIX AaCIEKTOB COBPEMEHHOW JEeWCTBUTENBHOCTU
XapakrepusyeT npousBeneHus AHapa. B 1o xe Bpems AHap pacuupser
TPaIUIMOHHBIE PAMKH YKaHPOBOTO OCBOCHUS COOBITHI JeHCTBUTEILHOCTH,
a 4yepe3 HUX M TpaHUIbl XyI0)KECTBEHHOI0 aHaJIM3a COBPEMEHHOCTH.

B 3akaroyenum uccepTalnyy MOABOASTCS UTOTH HMCCIEIOBAaHUS O
OyTSX W CIOco0ax OTpakeHHs COBPEMEHHOCTH B TMpo3e IHcaTenei-
«UIECTHIECSITHUKOBY TeHIpskoBa W AHapa, BBIABISIETCS OOIIHOCTH U
paznuuus B MOJXO/Aax, B TOITHKE, ABTOPCKUX TIO3WLHUAX, B LEJIOM B
KOHIIEMIMIX COBPEMEHHOCTH ATHUX JABYX HAllMOHAJIBHBIX MUCATENEH.

OcCHOBHBIE TIOJIO)KEHUSI TUCCEPTAIMM HANLJIH OTPa)KeHHEe B
CIeyIIUX MyOTUKANUAX aBTOPA:

1. «[IpaBna >xu3am» U npoussenenus B. Tenapskosa 50-60-x romos //
EaM Bg BaMumysaT. Baker: BCY, 2004. c. 202-206.

2. XyHOoXKeCTBEHHOE OCMBICIICHHE COBpeMeHHOCTH («Pacriatay
B.Tenapsikopa) // llymauuTap eJMJISPUH  OUAPSHUIMACWHWH
akTyasn npobinemnspmu. Byp. 5. Bakel: Murapwsum, 2008.
c. 180-183.

3. COBpPEMEHHOCTb B JINTEPATYPE DIOXH «3aCTOs»// Azapbaliban
OINnap YHUBEPCUTETUMHMH EjMu xabAapiapm. Baker: ALY,
2008. c. 264-267.

4. Tepoil coBpeMEHHOM mpo3pl (HAa Marepuaje MPOU3BENECHUMN
B.TennpsikoBa u Anapa) // XKypHan Hay4dHbIX MyOJIMKAIMil acCIMPAHTOB U
noktopanToB. Kypck, Ne 7, urons 2009. ¢. 77-79

5. COBpeMEHHOCTh U €€ OTOOpaXKeHHe B JIUTEpaType (Ha MaTepuaie
pycckoit u asepOaiipkaHCKoW Tpo3bl) / NOKTOPAHTJIAPHH BS D9HD
Tanruravemiapeil XVI PecnyOimka enmu koHOpaHcu 2012.
c.228-230.

6. CoBpemeHHOCTh B TBopuecTBe AHapa // Fumologiya masalalori.
Bakei: 2013(¢apda)
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ISIN UMUMI sociyyosi

Movzunun aktualh@. Miiasirlik haqqinda yazmaq — yasadigin
zamani oks etdirmok, bu dovre aid, asorlor yazilan dovrs aid olan aktual
problemlori hall etmoak, indiki dovriin realliglarin1 gostormok demokdir.
Indiki zamanin kegmis vo golocok ddvrdon forqli olaraq, xiisusi bodii
tistlinliiklori vardir, ¢linki bu zaman oxucunun bas veranlords istirak edo
bilmak effekti yaradir. Oxucuya har sey tanisdir, o, bu zaman kosimindo
yasayir, yasadigi zamani 6z keg¢misi ilo miiqayiso edir vo golocayini
prognozlasdirir. Beloliklo, matn diinyanin bir modeli olarag, mshz,
miasirliyin problematikasinda eyni zamanda hom keg¢misi, ham golacayi
oyani suratds ohato etmoys imkan yaradir.

Miiasir comiyyatdo yasam, hoyatda bas veron aktual problemlar,
verilon zaman kasimins saciyyavi vaziyyatlar, onlarmn hslinin alternativliyi,
miiasir proseslors insanin calb olunmasi vo ya onun uzaqlasmasi, istehsalat
vo maigatdaki problemlari, insanin daxili alomi — biitiin bunlar adobiyyatda
milasirliyin osas mogzini togkil edir.

Cox zaman milasirliyin tosviri istehsalat vo moisat, sahar vo kond,
horb va siilh, moktab vo ailo vo s. movzularin shatasinda verilir va asarin
yaranmasinin, elacods asardaki hadisslorin bag vermasi zamaninin, imumi-
lasdirilmasini nazards tutur. Qahroman segimina sabab olan, bu tematikaya
istinad, odobiyyatsiinasliqda yazigilarin tosnifatina da samil olunur. Bela
ki, onlar da 6z névbasinde «harbgilory, «kondlilory, «soharlilor» vo b.
boliiniirlor. Lakin bagga bir tesnifat da iroli siiriiliir. Bu daha i{imu-
milagdirilmis, adebiyyatin biitiin inkisaf dovrlorinds eyni deracods maraq
kasb edon — tarix vo miiasirlikdir.

Bu tosnifata istinad ederok, geyd etmak olar ki, miiasirlik, materialin
verilmasindo vo onun todqiginde Oziine xiisusi yanasma tolob edon vo
0zlino xas xiisusiyyatlori olan, adobiyyatin asas iki gatlarindan biridir. Va
geyd etmok lazimdir ki, bazon, hotta tarixi naqlin ¢orgivasindo bels,
yazigilar tarixi kegmisin vacibliyine varmadan, mohz miiasirliys bdylik
diqqat yetirirlor.

Miiasirliyin bir sira konsepsiyalari, miixtalif yazigilarin yaradiciligin-
da toqdim olunmusdur. Bozon eyni yaziginin hayat vo yaradiciliginin,
miixtalif inkisaf marhoalslorinds, bu konseptual diinyagoriisiiniin doyisdi-
rilmis, tazolonmis variantlar1 da tasvir olunur. Bu variantlar ham ds, miiasir
problemlorin inkisaf gedisi ilo tanigliq baximindan, eloco do, miiasirliyin
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tosvirinde badii-estetik yanagmanin problemi ilo vo miixtalif  doyer
giymatlondirmalari ilo bagli oldugundan bodyiik maraq dogurur.

Tadqiq etdiyimiz zaman kesiminds (XX asrin II yarisi), miiasirlik
movzusu, yazigilarm diqqgst obyektine ¢evrilorak har bir boyiik, miirakkab,
Ozlitylindo doniis dovrii dastyan, marhalalords tasvir olunmusdur. ©dobiy-
yatda «altmigincilar» kimi taninmig yazigilar 6z asarlorini miiasirlik mévzu-
suna hasr etmis vo bu mdvzunun inkisaf gedisini oyani sokildo yarat-
miglar.

Movzunun aktualligt mohz iki miixtalif milli odebiyyatlar1 — rus
(V.Tendryakov) va Azarbaycan (Anar) adebiyyatini tomsil edon yazigilarin
yaradicilig1 materiali osasinda, bu problemin tadqiqi ilo baghdir.

Tadgiqatin obyekti. Todqigat isinin obyekti miiasir problematikaya
hasr olunmus V.Tendryakovun vo Anarin konkret asarlari, elaca do bir sira
basqga bu movzuya miiraciot etmis rus vo Azorbaycan yazigilarin
osorlaridir.

Tadqiqatin predmeti. Todqigat iginin predmeti «altmigincilary,
V.Tendryakovun va Anarin yaradiciliginin dork edilmasi, onlarm yaradici-
liginda mdvzulari, problemlsrin, miiasir gohromanin obrazinin yaradil-
masinda boylik shamiyyat kasb edon, badii iisul va vasitalorin tohlilidir. Bir
sozlo, todgiqatda adi ¢okilmis yazigilarin yaradiciliginda miiasir gohro-
manin xarakterinin asas qayssinin, menavi doyarlorin vo zaman prioritetls-
rinin tohlili naticesinds miiasirlik konsepsiyasi iizo ¢ixarilacaq.

Tadgiqat isinin maqgsad va vazifolari. Dissertasiyanin asas mogsadi
iki gorkomli «altmigincilary — yazigilarin — V.Tendryakovun vo Anarin
yaradiciliglarinin osasinda miiasirliyin badii tosvirinin vo miiasir gohroma-
nin miiqayisali tohlil olunmasidir.

Bu mogsado nail olmaq tg¢iin asagidaki vezifalorin hoall olunmasi
nazords tutulur:

1. XX osrin II yarisinin adobiyyatinda miiasirlik probleminin ssas
istigamatlorini toyin etmok.

2. V.F.Tendryakovun yaradiciligi asasinda, rus nasrinde miiasirliyin
tosvirinin asas yollarin1 gostormok, yaziginin miiasir hayatin problemls-
rinin hallinin va badii canlanmasinin tadqiqinds istifads etdiyi badii iisul va
vasitalarin toyin edilmasi.

3. Azorbaycan yazigis1 Anarin yaradiciliginin, miiasirliyin problemls-
rinin halli ndqteyi-nozerindon tohlili, 6z zamaninin aktual problemlarinin
goyulmast va tasvirinds, miiasir gohroman obrazinin tasvirinds, hayatdan
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gotliriilmiis materialin osordo ifado olunmasinda  yaziginin yaradiciliq
torzinin 6ziinomaxsuslugunu gostarmak.

Tadgqiqat isinin elmi yeniliyi. Todqiqat iginin elmi yeniliyi ondan
ibaratdir ki, dissertasiyada ilk dofs olaraq adabiyyata 50-ci illorin sonunda
golmig iki gorkemli yazigilarin, «altmigincilariny miixtalif milli adobiy-
yatlar1 — rus (V.Tendryakov) vo Azorbaycan (Anar) adebiyyatlarini tomsil
edon yazigilarin yaradiciligln miigayisali sokildo digqet merkoezina ¢okilir.
Miiasirliyin badii oksi noqteyi-nozerdon gostorilon, milasir hoyatin aktual
problemlarinin, miiasir gohraman obrazinin tasvirinin ayri-ayriliqda har iki
yaziginin yaradiciliginda miiqayisali sokilds ilk dafs tadqiq olunmasini igin
osas yeniliyi kimi saciyyslondirmok olar. Dissertasiyada, comiyyatin
yasadig1 totalitar dovlst soraitinin obyektiv monzarasini yaratmaq l¢iin
yazigilar torafindon istifads olunan vasitalor gostorilmisdir.

Tadgqiqat isinin nazari va praktik shamiyyati. Todqiqat isi, oan avval
tarixi-badii vo elmi-nozori cohatdon ohomiyyatlidir. Dissertasiya igindo
toplanmig vo tohlil olunmus faktiki material konkret olaraq, Azarbaycan va
Rusiya yazigilarmin, «altmigincilariny nasrinin, V.Tendryakov vo Anarin
yaradiciliginin  Oyranilmesinds istifads oluna bilsr. Tadqiqat iginin notico-
lori XX asr rus vo Azarbaycan adobiyyati miihazirs kurslar lizrs, elocado
xiisusi kurs vo seminarlarda istifads oluna bilar.

Tadgqiqat isinin metodikas1 vo material. Dissertasiya isinin mov-
zusuna va qarsida duran moagsade miivafiq olaraq isde bir sira yazigilarinin
yaradiciliginin tarixi-adobi proseslorin ganuna uygun tohlili, sistem soklin-
do, miiqayissli-tipoloji prinsip etibarilo verilmisdir.

Dissertasiyada miidafioys taqdim olunan miiddosalar. Tadqiqat
isindo miidafiays toqdim olunan miiddealar1 asagidaki kimi timumilog-
dirmoak olar:

1. Durgunluq dovriinde yazigilar miiasirliyi tosvir ederken «etibar-
lilig» macrasindan ¢ixaraq, sifrolonmis formada, motnin estetikasi vasitasi
ilo mdvcud ganun-qaydalara qarsi ¢ixirdilar. Bu hom rus, hom do
Azarbaycan adobiyyatinda gdza garpir.

2. Miiasir gohromanin an parlaq ¢oxsaxali xarakteri vo manavi simasi
«altmigincilary torafindon tesvir edilmisdir. Bu yazigilar sosialist gercokli-
yin xosagalmoz toraflorini yaratdiqlari obrazlar vasitasi ilo gostarirlar.

3. Miiasirlik hom rus, hom do Azorbaycan adobiyyatmin «altmiginci-
lar» nasrinds iki tematik saxads verilir — kond vo sohor. Miiasir gerc¢okliyin
tasvirinda, bunlardan har birinin 6z xiisusiyyatlori vardir.
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4. Miixtolif milli adsbiyyatlar1 tomsil edon yazigilarin yaradiciliginin
tadqiqi, hamginin rus yazigis1 V.Tendryakov vo Azarbaycan nasiri Anarin
yaradiciliginin tadqiqi, bu yazigilarin durgunluq dovrii yazigilari anlami
altinda birlogmosi, lakin eyni zamanda, millilik baximindan, miiasirlik
problemlarinin vo milasir gohroman obrazinin tasvirinds forqliliklorini iizo
cixarmaga imkan verir.

Tadgqiqat isinin aprobasiyasi. Tadqiqat isinin naticalori ilo bagh Baki
Slavyan Universitetinin odabiyyat nazeriyyesi kafedrasmin iclaslarinda,
Respublika vo Beynolxalq konfranslarda moruzoslor edilmis, bilavasito
movzu ilo bagl miixtolif jurnallarda 10 moaqals ¢ap olunmusdur.

Dissertasiya isinin qurulusu. 131 sohifadon ibarst olan dissertasiya
girig, 3 fosil, istifade olunmus adobiyyatin siyahisindan ibaratdir.

ISIN 9SAS MOZMUNU

Girigdo dissertasiya movzusunun aktualligi, moagsad veo vazifalari
osaslandirilaraq miisyyanlosdirilir, tadqiqatin obyekti, predmeti vo elmi
yeniliyi doqiqlesdirilir, onun nazori ve tacriibi shamiyysti, miidafiays
¢ixarllan miiddealar, eloco do todgigatin yerino yetirilmasindo istifado
olunan metodika, tadgiqat iginin aprobasiyasi taqdim olunur.

Dissertasiyanin birinci fosli «Rus vo Azarbaycan «altmigincilarininy
nasrinds adabiyyat vo miiasirlik» adlanir. Bu fosilds «durgunluq dovrii»
odabiyyatinda miiasirliyin tesviri yollar1 verilmigdir, totalitar soraitdo
gercokliyin biitiin problemlarini oldugu kimi isiglandirmaq ¢ox ¢atin idi.

Osora haqiqi ifade olunma xarakteri vermok istoyi, o zaman, dorc
olunmaga imkan yaradan, badii formalar axtarigina gotirib ¢ixarirdi.
Masalon, T.Baklanovun «Qardaslarin kigiyi» romanini ¢ox vaxt «roman-
pesmanciliqy adlandirirdilar.  Osor, iradesizliyi iiziindon, arsizliga,
adabsizliys ugrayan bir ziyalinin hisslerinin izhar edilmesindon ibaratdir.
Azarbaycan adabiyyatinda eyni ils hisslor vardir ki, bu hisslori K.Abdulla
«yasanmayan hoyat hosroti» adlandirr.’ M.Siileymanlinmn, S.Soxavetin
gohramanlar1 bu hasratlo yasayirlar.

Fordi diisiinco torzi, hardon, onunla ifado olunurdu ki, bir naforin
oxlaqmin, digorlorinin oxlaq qaydasma gqarst qoyulan osorlor isiq izii
goriirdii. Belo ki, masolon, Anarin «Besmartabali evin altinci mortabasi»
romanindaki kimi. Anarin ardinca bir ¢ox yazigilar, otrafdaki messan oxlaq

! Abdullayev K. Miisllif — asor — oxucu. Baki, Yazigi, 1990, s.83-108
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gqaydasina qarsi ¢ixan, soxsiyyot fenomenini todqiq etmoys basladilar.
1970-ci illar bels tipli personajlar, oalbatts ki, durgunluq dovriiniin goraiting
uygun olaraq, aktuallagmaga baslayir. Miiasirliyin, tam sokilda, badii derk
edilmasi miimkiinsiiz olan, miiasir xarakterlor he¢ bir ochomiyyat kosb
etmayan personajlara garst qoyulurdular.

Fosildo miixtalif motn novlori F.Naciyevanin tosnifatina ssaslanaraq
«matn-nifroty, «motn-pesmanlig», «motn-istehza» vo s. kimi tohlil
edilmisdir.' (). Tohlil ii¢iin material gismindo M.Siilemanhnm «Sas»,
«Dayirman», A.Babayevin «Zalzalo», N.Rasulzadonin «Gecado atly,
Elginin «Olim hokmii», V.Astafyevin «Qomli detektivy  osorlori,
V.Suksinin hekayslari, Y.Popovun «Qaranliq mesa», Anarin «Besmartobali
evin altinct mortabasi», Y.Somoadoglunun «Qstl gilinii», V.Rasputinin
«Yangin» va bagqalar1 dissertasiya igina calb olunmusdur.

Masalon, M.Siileymanlinin «Sas» romaninda, miiasirliyin tohlili, bela
bir naticays golmays imkan verir ki, bu asar, Azarbaycan adobiyyatinda ilk
osordir ki, artiq uzun illor boyu, sovet hakimiyystinin partiya vo dovlot
aparati torofindon yeridilon, dikto edilon, adst halim1 almig miiasirliyin
stereotip tosvirinin oksini goriiriik. Bu masalodo M.Siilemanli tok deyildi.
1970-80-ci illerin on gorkemli Azarbaycan yazigilari, 6z asarlerinds siyasi
yan qagaraq, mohz, monavi kriterilorin tasviring, istiinliik verarak c¢ixig
edirdilor. Lakin, rosmi hakimiyyoto xidmot edon, odsbi tonqid, bu yazi-
cilar1 siyasi aktivliys, sosrealizmin estetikasina aid edirdi. R. ibrahim-
boyovun «lstintagq», N.Rosulzadonin «Gecado atli», A.Babayevin «Zal-
zolow, Elcinin «Oliim hdkmii» asarlori va bu iller orzinde yazilan, bir sira
basqa asarlar do bu gabilden idi.

1970-80-ci illorin rus odebiyyatinda,  miiasir gohromanin manavi
simas1 daha derin, goxsaxali xarakter dasiywr. Belo oasorlorin miiqayisada
coxluq toskil etmasi, bunun asas sababi idi. V.Astafyevin «Qamli detektiv»
asarinds, monaviyyatsizliq hokm siiron, miiasirliyin qorxunc, askar mon-
zorasi canlanir. Mohz buna gors, bu asar yenidonqurmadan avval yazilmis-
dir vo sosialist gergokliyinin «sofali»y monzarssini, tosvir edon, basqa
osorlorin fonunda alay1 goriiniir.

Mohz V.Astafyevdon sonra, masalon, V.Suksinin hekayoslorinds bu
baximdan olan tendensiya baslandi. Vo, burada, Suksinin asas xiisusiyyati,
yani fordiyyatin hayatini tasvir etmak qabiliyysti 6ziinii gostordi, bu iss 6z

' Hawxuesa . COBPeMEHHOCTD HCTOPHH M HCTOPHS COBPEMEHHOCTH. THITBI OTHOLICHHI K
HCTOPHUH B PYCCKO U a3epOaiimkanckon mpose 1970-80-x romos. baky, Myrapmkum, 2012.
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ndvbasinds yeni formalar tolob edirdi. S6z azadligimin miimkiinsiizliyii
dovriinds on gizli, gadagan olunmus hisslorla, fikirlorlo bdoliismak, istoyi
cox giiclii idi. Els buna gors do, formaca kigik, maozmunca lirik asarlarin,
qisa prozaik formalarm omolo golmoasi labiid idi. Belo asarlorden
Y.V.Bondarevin «Anlar», Anarin «Gecs fikirlori» vo b. misal gotirmok
olar.

Biitiin bunlar1 6z lakonikliyi ilo forqlonan hekays janrina da aid etmak
olar. Bu janr informasiyam1 demak olar ki, “islonmomis” halda vermoys
imkan verirdi. V.Suksinin nasri va bir ne¢s gonc Azerbaycan nasirlorinin
hekayolori mohz belo estetikaya osaslanirdi.  Mijasirlik 6zii-6zliiylinds
hayati faktlarin, hadisslorin tesvirinin miixtalifliyine imkan vermirdi. Ela
buna gora do, bu kimi hekayslorin matninds, hoyatda vaqge edon inkigafin
tosvirinden ¢ox yazi¢inin suurunun v bu sliurun inkisafinin tosviri daha
onamli yer tutur.

Miiasirlik, insanin moskan saldig1 iki sahs — kond vo sohorlo tomsil
olunmugdur. Hom Rusiyada, hom Azarbaycanda hor iki tematik sahalor
kifayat godor dolgun tosvir edilmigdir. Lakin hom Rusiyada, ham do
Azorbaycanda kondin forqli yeri ilo vo miasir kondin Rusiya vo
Azorbaycan yazigilar1 torofindon forqli tesviri ilo bagh miixtsliflik gozo
carpir. Rus nasrinds kondin vo orada yasayan insanlarin miisibatli tasviri
tistlinliik togkil edirsa, Azorbaycan adobiyyatinda isa, kand hayatinin tasviri
daha ¢ox lirizmls forqlonir. Eloco da, soharlinin kond hoyatinin koskin
sokilda neqativ qiymoatlondirmasi miisahide olunmur.

Sohor nasrina goaldikds iss, daha ¢ox intellektuallagdirilmig oldugun-
dan, insan talelorinin Gimumi folsofi ideyalari, ekzistensional problemlorin
tosviri Ustiinliik toskil edir. Vo bu monada rus va Azsrbaycan adobiyyatinda
milasirliyin tosvirinin fikir ayriliglarindan ¢ox, oxsarliglardan ibaratdir.

70-80-ci illor milasirliyin qebul edilmamasi, siyasi deyil, mohz monavi
xarakter dasiyir. Miasirliyin pislonilmesi neco olmalidir vo neco var
arasindaki on osas ziddiyyatlor {izarinds qurulur va bu ziddiyyatlor sosial vo
maisot hoyatinda asas rol oynayir.

Bu giin adabiyyatsiinasliqda va adabi tanqid elminds bu matnlorin asl
manasini dork etmak {igiin, yenidon «oxunulmasinday, eloco do rosmi gada-
galara qars1 ¢ixaraq, 6z badii suverenliyini qoruyub saxlayan yazigilarin bo-
dii tisullarmin zonginliyini vo miixtslifliyini {izo ¢ixarmaga genis imkanlar
var.

80-ci illarin ikinci yarisinda, sosial-siyasi, moadoni sorait asash gokilda
dayisir. Bela sorait, artiq 80-ci illorin birinci yarisinda hom “sohar”, hom do
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“kond” tesir edir. Natico etibari ilos, yalniz kond haqqinda yazan yazigilar,
sohor movzusuna miiraciot edirlor. Bu 80-ci illor rus vo Azsrbaycan
nasrinde kifayast qodor Oz tozahiiriinii tapir: Rusiyada — V.Belovun,
V.Rasputinin, Azarbaycanda — Sabir ©hmodovun, Movlud Siileymanlinin
yaradiciliginda.

Bu asarlar 70-80-ci illorin, adabi prosesini zonginlogdirmis, bu giin iso,
homin odabi dovriin osasimi togkil edirlor. Bu asorlorin bagqa bir 6nomi
ondan ibaratdir ki, onlar golocok adobiyyata da tesir gostormiglor. Bu giin,
bu asarlora miiraciot ederken, bu giiniimiiziin bir sira asorlorini daha aydin
basa diismoys imkan yaranir.

Birinci fosli yekunlagdiraraq, demok olar ki, 1960-80-ci illor hom
Azarbaycan, hom rus adobiyyatinda, «altmisincilariny odabiyyatinda bir-
birina bagliliq var. Onlar, sosialist realizminin, rosmi qadagalarina qarsi
¢ixmast  baximindan, oxsardilar. Xiisuson do bu, mohz asarlords
milasirliyin tesvirinde ¢ox qabariq sokilde 6z oksin tapir, ¢linki burada
indiki dovr iigiin aktual problemlar qoyulur veo hallini tapir.

Miiasirlik  haqqinda odsbiyyatin inkisafinin osas miiddealarini
nazardan kegirib, bels bir fikira golirik ki, adabiyyatsiinasligin asas moso-
lasi rosmi tabligat doyarlarinin badii tasvirinin asards na doracads 6z oksini
tapmasi va gizli fikirlorin oxucuya catdirilma bacariginin {izo ¢ixarilma-
smdan ibaratdir.

Miiasirlik haqqinda rus vo Azerbaycan nasrinin, V.Tendryakovun va
Anarin yaradiciliginin tadqiqi, miixtalif milli adabiyyatlarda totalitar rejim
soraitindo miasirliyin badii oks olunmasi problemlorinin tohlili {igiin
bolluca material vermis olur. Bu yaz¢ilar miasirliyin oan ¢otin problem-
lorini 6z osorlarinds, yaradiciliglarinin estetik tabistine uygun olaraq, biitiin
somimiliyi vo diirtistlityli ilo qaldirmis, vo hall etmays miiyassar olmuslar.
Bu yazgilarm yaradiciliginda gergoklik haqigate uygun verilmis, lakin
eyni zamanda, listiiortiilii sokilds, qadagan olunmus seylori satralti oxucuya
catdirmaqlarina baxmayaraq, «durgunlug» dovriniin on genis dorc
olunanlarindan idilor. Biitiin bunlar haqqinda, dissertasiyanin ikinci vo
ticiincil foslindo daha genis danigilir.

«Miiasirliyin ~ vo  miiasir  problemlorin  V.Tendryakovun
yaradicihginda aks olunmasi» - adlanan ikinci fasildo «durgunlug»
dovriinds, 6z asarlorinds, milasirliyin biitiin kaskin konfliktlorinin, sosial-
monavi problemlorinin  ger¢ok monzeorasini  gabartmagi bacarmig bir
yaziginin yaradiciligindan bohs olunur. V.Tendryakovun yaradiciligi 1950-
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80-ci illarin adabi prosesinds markazi yerlordon birini tutaraq, hamise adabi
tonqidgilarin va oxucularin digget merkazinds olmusdur.

Fikrimizca, V.Tendryakovun biitiin yaradicilig1 boyu, miibahisasiz va
doyismaz yazig1 ragboti fenomeni, mohz onun biitiin yazilarindaki kaskin
aktualligi ilo izah olunur. Qeyd etmok lazimdir ki, onun qaldirdig:
problemlor, zaman kecdikca, nainki sénmiir, hatta giiclonir. V.Tendrya-
kovun yaradiciliginin bizim comiyystin hor yeni inkisaf morholosindas,
comiyyat inkigafinin doniis ndqtelorinde yenidon «kosf edilmosi» buna
dolalst edon faktlardandir.

Belo magamlardan biri do «yenidonqurmali» gilinlordir, o zaman,
V.Tendryakov yenidon diisiiniilmiir, o, sanki oxunub, yenidon dark olunur.

Artiq «miilayimlogma» dovriinds, rus adabiyyatinda, «hayat haqgigati»
haqqinda miibahisalor gedirdi. Uzun «konfliktsiz» illor boyu «haqigati
malalayan», iti bucaqlar1 diizlogdiron, sosialist comiyystinin negqativ
saholorini gizlodon yazigilar bels bu miibahisays qatildilar.

Ik avval «hayat hogigeti» gercakliyin bilavasito dyronilmasi va onun
doniis marhalosinin adabiyyatinda oks olunmasi kimi gobul edilirdi, yoni
«miilayimlogmo» kimi adlanan bu dévr, 1950-ci illarin ortasindan baglayan
bir donom idi. Odobiyyatgilar stereotiplordon xilas olmaga, hoyati «neco
var, eloy gostormoyos caligirdilar.

V.Ovegkindon sonra, 6z asorlorinds sovet ger¢okliyinin ziddiyystls-
rinin sanadli tadqiqini veran, «hayat haqigoatini» gostormoys c¢aliganlardan
biri do V.Tendryakov idi. Tesadiifi deyil ki, tonqidgilor, an avval, yazigimin
osorlorinds «problemliyin» «badiiliya» iistiin golmasindon bohs edirdilor.
Sistemi, onun ziddiyystlorini, zararlorini gdstarmok istayi yazigi iiglin an
osas idi, o, bir ¢cox bagqalar1 kimi, yaranmis mogamdan «miilayimlogma-
dony istifado etmok, avvallor qadagan olunmus mdvzular haqqinda agiq
danigmagq istayirdi. Yazi¢inin {islubiyyatini saciyyslondiron erkon osorlarin-
doki publisistik tislubun itiliyi, polemik kaskinliyi, problematikanmin aktual-
l1g1 moahz bununla baghdir.

Lakin V.Tendryakovu maraqlandiran yalniz sistemin zororliyi deyil,
bu sistemin giicliniin insan hayatini pu¢ etmosi idi. «Yeri deyil» (1954),
«Ivan Cuprovun siiqutu» (1953) kimi povestlorindo yazigi, «sosialist»
doyarlorini aktiv miidafio edon, zamammn «miisbot gohromanini» yaradir.
Lakin, burada da menavi dominant sosialdan iistiindiir. Yazig¢inin «Calalar
(1956), «Boark diiyiin» (1956), «Giinamuzd — qisa siirar» (1965), «Vofaty
(1968) va b. «kend» mdvzusunda olan ssarlori eyni qayads yazilmigdir. Bu
osorlor «durgunlug» dovrii keond nesri iigiin saciyyovi deyildi. Biitiin
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gohromanlar sistemin qurbanlaridirlar. «Yalan1 6z xeyrino» istifado edon
Ivan Cuprov, MTS-in miidiri Knyajev, Pavel Mansurov, gdzden pardo
asmaqgla mosqul olan, taminmis sagict Nastya Siroyeqina vo basqalar
belalorindendir. Lakin on moesum obraz — kolxozun sadri Yevlampiy
Likovdur. O, 6z xarakteri ilo kolxoz qurulusunun ideyasini ifsa edir.

Kollektivlegsdirma ddvriiniin baslangicina miiraciot edilmis, yazigmin
70-ci illorin avvalloring aid bir sira hekayolorinds sistemin absurdlugu daha
aydin gostarilir («Bir ciit kohor at», «Paranyay», «it iigiin ¢drok» va s.).
Lakin bu hekayslor yalniz yenidonqurmadan sonra, 80-90-c1 illorin
«qaytarilmig odabiyyat» siyahisina salmaraq, isiq Uizii gore bildi. Mohz
belo, ya dstiiortiilii, ya da acig-aydin formada, V.Tendryakov kond
haqqinda olan osorlerinde «kolxoz hayatimn haqigotini» gdostorir, bu
sistemin vo onun ideyalarinim, «yeni hayatmy ilk addimlarindan baslayaraq,
gotirib ¢ixardigi ziddiyystlori agmaga caligir.

Lakin V.Tendryakov yalniz «kand mdvzusuy ilo kifaystlonmir. O, 6z
osorlorinds tamamilo miixtalif mévzulara vo problemlors miiraciot edir.
Artiq yaradiciligimin ilk morholesinds, 1954-1965-ci illori shato edon 5
cildlik Segilmis osorlorinde Tendryakov mdvzu etibari ilo tamamilo
miixtalif planda kitablar yaradir.

Monaviyyatla bagli olan din modvzusu «Ecaskar qadin»(1958),
«Apostol ezamiyyatin(1969), «Fovgelade», «Tutulma» povestlorindo
qaldirilir. Tendryakovun asarlorinde Tanri ideyasi oxlagi-monovi xarakter
dasiyir — diinyada no godor insan varsa, o qgoder do tanriya yol var.
V.Tendryakov sosial problemlors qars1 lageyid olmadigindan, bu yolla
miasirliyin 6z anlamini ifads edir, falsofi imumilogmoalora qoader qalxir.
Bunun tiglin o, fantastikaya ol atir («Osra borabar soyahat» — 1963).
Sonralar iss, «Tapinti» povestindon baslayaraq, V.Tendryakov miiasirliyin
tosvirinin tamamils yeni rakursunu segir — birmonali olmayan, miisbat va
ya monfi, yaxst vo ya pis va s. aid edilmasi ¢otin olan gohromanlar tosvir
edir. Insanin hogiqi monoviyyatinin, morhomotinin oyanmasi — «Tapimti»,
«Moahkomay, «Calalar» vo b. kimi  asarlorinin asasini togkil edir. Yazigi
aktual problemi galdiraraq, sosrealizm adobiyyatina xas olan, sosial polya-
rizasiyadan uzaq durur, onu monavi, imumbaseri doyerlorin axtarigina
yonoldir.

Qeyd etmok lazimdir ki, V.Tendryakovun miiasirlikdon bahs edon
nasri publisistikdir. Bu nosr sanki badiiliyin va publisistliyin qgarisigindan
ibarotdir. Belo yazi torzi yaziginin bir sira asarlorini saciyyslondirir. Buna
gora do onun bir ¢ox badii asarlerinin janrlarmi tonqidgilor terofindon
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miixtalif clir toyin edilirdi. Vo haqgigoton, onun nasrinds har sey 6z oksini
tapib: hom hayat romantikasi, hom onun realist tosviri, miiasir gergokliyin
facioli, bozon iso satirik monimsonilmoasi. Xiisuson do bu onun son
osorlorindoan birinds, «Kityatanin tomiz sulari» sssrinds gdzs carpir.

Bir ¢ox tonqidgilor povestin sosial kaskinliyini vurgulayirdilar.
V.Tendryakov bu satirik asards, real gercoklikdo har kosi razi salmaq va
uygunlagmaq prinsipi ilo yagayan insan tipi gostorilmigdir. Yazigi ¢ox gozal
basa diigiirdii ki, belo insanlar neco qorxuludurlar, xiisusen do slinds, bir
balaca da olsa, hakimiyyat varsa.

V.Tendryakov osordon osora doyisirdi, har dofs haoyatin yeni
saholorinin gosterirdi. Doyison tok problematika deyildi, hom do yazi
torzindo, janr formalarinda, poetika elementlorinds do bu hiss olunurdu.
Yalniz V.Tendryakov asas seyds, 6z monavi va estetik prinsiplorindon, 6z
yaradicihi@min baslica xottindon geri ¢okilmirdi. Insaniyyotin tosdiqi,
sabahki giin {iglin narahatliq, miiasir diinyada insana gdrs miibarizo — no
yazirdisa yazsin, biitiin bunlar V.Tendryakovun asarlorinin asas gayasini
togkil edirdi. Biitlin bunlar usaq vo yeniyetmolor, moktob vo moktablilor
haqqinda olan V.Tendryakovun «moktob nasri» adlandirilan, biitov bir
osorlar silsilasindo 6z oksini tapib. Bu «Qagan giiniin ardinca» (1959),
«Bahar c¢evrilmolori » (1973), «Buraxilisgdan sonraki geco» (1974)
trilogiyasi, «Hesablagsmay (1979), «Altmig sam» (1980) asarloridir.

V.Tendryakovun nasri hamige miiasirinin hayatina toraf dondarilib, o,
ziddiyyatlarlo bol olan real hoyat konfliktlori vo problemlari ils doludur.
V.Tendryakovun aserindo moktob hoyati — biitév comiyystin modelidir.
Burada olan ugursuzlug, biitiin comiyystds olan ugursuzlugdan xabar verir,
yalmz povestds tasvir olunan seylar tonqid olunmur, elocs do biitiinliikkds
movcud qanun-gaydalar gozdon kegirilir.

V.Tendryakov comiyyatdoki siyasi veaziyyetin forqine varmadan
yalniz haqigeti yazmaga caligirdi. Onun badii asarlorindoki, miiasirliyin
sosial tohlili 6z doqiqliyi, badii hallin zenginliyi, poetikasinin 6ziinomox-
suslugu, hotta an clizi maigot mdvzusunu bels, insan varliginin falsafi derk
edilmasi doracesine qador yliksoldilmasi ilo insani heyran edir. Diinyanin
yenidon qurulmasi ideyasi — yazig1 {iglin an osas ideyalardandir. Bu onu
biitiin kitablarinda narahat edir, noden yazirsa yazsin: kolxoz haqqinda,
istehsalat haqqinda, mohabbat haqqinda, ailo-moigat miinasibatlori
haqqinda, bdylimokds olan nasil haqqinda va saira.

O, comiyyatin yeni torzde qurulmasini gérmadi, «yenidonqurma» dov-
rino qodor yasamadi, lakin onun biitlin asorlorinds, sanki zamani
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gabaglayaraq, rosmi ideologiyaya qarsi, sdzlo omalin list-ilisto galmomasi ila
miibarizays, miiasir hoyatin bazok-diizoksiz tasvirine hasr edilmisdir.

Uciincii fasil — «Anarin nasrindo miiasirlik vo miiasir gohraman»
— tammnmug Azorbaycan yazigilarindan birinin yaradiciliginda, miiasirliyin
vo miiasir gahroman obrazinin, badii canlandirilmast probleminin hallinin
tohlilino hasr edilmisdir.

Artiq ilk asarlorinde Anar yaradicit maraginin obyektini toyin edir — bu
problemlori vo monavi axtarislari olan, yaziginin miiasiridir. Insamin daxili
diinyasma miiracist vo bununla da miiasirliyin an ¢atin problemlarin agil-
masi1 yaziginin sonraki hekayolorini do sociyyslondirir. Bu hekayslor bir-
birinin ardinca moatbuatda darc olunur, oxucularin vs tonqidgilarin diggetini
calb edir.

«Bayram hosrotindo», «Kegon ilin son gecasi», «Asilganda igloyen
gadmin sohbati», «Taksi vo vaxt», «Giircli familiyasi», «Man, san, o va
telefon» hekayslori, elocado satirik hekayslor silsilasi «Molla Nosraddin —
66» bu gobildondir. Bu hekayoslorin yazilma vaxtimi yazigimin yaradicili-
ginda miioyyon morholoys aid etmok olar. Bu movzuya, gohromana,
mokana, yazi torzino dair, boylik vo c¢ox sey vad edon, sonradan iso
yaziginin yaradicihiginda tamamils 6ziinii dogruldan bir miiracist idi.

Anar istehsalat problemlorindon uzaqdir. Onun mihiti — insan vo
onun monavi tozahiirliidiir. Yuxarida adi ¢okilon asarlordoki miiasir qohro-
manin inkisaf yolu, mohz beladir. Miiasirliyin markoszi fenomenini Anar,
milasir insan obrazinin tesvirinds goriir vo onun diinyaduyumu prizmasi
vasitasi ilo ona miiasir olan comiyyat modelini verir. Onun gshromanlar1 —
yitksok monaviyyata malik, mohabbats, xeyirxahliga, gozslliys can atan
insanlardir.

Durgunluq dovriiniin odsbiyyati sifrolonmis halda, rosmi dovlet
ideologiyasina 6z etirazini bildirirdi. Bundan 6trii ¢ox vaxt tarixe miiraciot
istifade olunurdu. Kegmisds, hardon lap uzaq kegmisds, vaqe olmus tarixi
hadisalorin materiali asasinda, yazi¢ilar miiasirliyin 6z anlamim verirlar. Bu
tisuldan, bir sira asarlorinds, Anar da istifade ederak, tarixin komokliyi ils,
otrafda bas veranlor haqqinda haqigati sdylomayas calisir.

1970-ci illords, «durgunlug» illorinds, sovet ger¢okliyinin tonqidi
baximdan tasvirino yonslon, har-hansi bir togabbiisiin qabagi alindig1 bir
vaxtda, Anar «Yaxs1 padsah haqqinda nagil» alleqorik hekayosini yazir va
burada totalitar rejimin karikaturasmi yaradir. Folklor obrazlar vasitasi ila,
0, milasir comiyyatin do eybacor manzarasini verir.
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Anar gohromanlarmi «miisbaty vo «manfilora» bolmiir. Hor bir
gohroman yazigi torafindon sevilir vo sofgoto layiqdir. Hom istedadsiz
aktyor Feyzulla Kobirlinski («Dantenin yubileyi»), hom menan he¢ do
tomiz olmayan Fuad Salayev («Seytnot») va bir ¢ox bagqgalari. Alinmayan
talelor, reallasmayan imkanlar, miiasir hayatda olan zehniyyst qurbanlari —
bu he¢ do yazicini narahat edon, tam problemlor siyahisi deyil. Daha aydin
sokilds, bu problemlor Anarin «Dairo» vo «Besmoartabali evin altinci
martobasi» asarlerinds verilir. Bu «yeni nasr» idi, vo bu nasrin yaradicisi va
on parlaq niimayandasi Anar idi.

Anarm asas mogsadi — miiasir insanin, miixtalif toraflorden gostoril-
mis, diinyasinin psixologiyasinin agilmasi, gaygilarinin vo hayacanlarinin,
onun manavi diinyasinin an darin toraflorinin, hisslorinin dialektikasinin, i¢
diinyasinin gostorilmasi — bir sdzls, miiasirliyin gosterilmosidir.

Anar bu ssarlori ilo monavi-sosial istigamati olan, miiasir Azorbaycan
ziyalisinin biitov bir tebagesini  isiqlandirmigdir. Boazi  tonqidgilerin
geydlerina  gora, «Dairo» asorinds bazi personajlar — Mommaoad Nasir,
Dadas, Saftor va b. artiqdir, onlarsiz «asar daha miikommaly» olardi. Lakin
bu personajlardan har biri yaziginin tasvir etmak istadiyi miihiti tomsil edir,
hamiliqda iso onlar miiasir comiyyat adlanan, biitov bir insan xarakter-
larinin toplamini togkil edirlor.

V.Tendryakov kimi, Anar da fantastikaya miiraciot etmisdir («9la-
go»). Lakin, burada da miiasir diinyadan uzaqlasma tohliikesi haqqinda
xabardarlq, giindslik hoyatda geyri-adiliyi gérmays ¢agirig, miiasir insanin
aglasigan montiqi noqteyi-nazerindon izahi aydin olmayan, realligdan
yiiksokda olan, magik gerc¢okliyin movcudluguna inam var. Bu siirrealist
tosvirin samarasi, diilnyaya vo insana baxisin, miiasirliyin badii ifadesi,
Anarin 90-c1 illardoki asarlorinds do davam etdirilmisdir.

«Qirmizi limuziny (1991), «» (1993) hekayslari, «Otel otagi» (1994)
povesti — biitlin bu asarlar siirrealizm poetikasinda yazilmislar. Qahroman-
larin davranigini saciyyslondiron, asas elementi intuisiya, stiuralti diisiin-
cadir. Lakin, buna baxmayaraq, osordon-osors Anar insanda insaniliyin
axtarigindadir, hotta moigot facissi liziinden, «alinmayan» hoyati todqiq
edir. Oz miiasirlorinin hoyatini diisiinen, miiollif mdvqeyi daha aydin
gOriiniir. Bu miiasirlik, onun tarixi mévzuda, yaxin va uzaq kegmis zaman-
lar haqqinda yazilan asorlorinds do oxunur, yaziginin menavi movqeyini,
onun insan konsepsiyasini {izo ¢ixarir. Anarin biitiin kitablarinda, hotta adi
«siravi» insanlara hosr olunmus olsa belo, insanin daxili alominin
miirokkabliyi verilir, onun daha yaxsi, aydin, loyaqgoatli olmaga,

32



xeyirxahliga, mohobboto can atmagi, 6z hayatin1 dork etmoys c¢alismagi
gostorilir. Vo ¢ox zaman, bu, onun sliurunun dorinliklorinin agilmasi
vasitasi ilo verilir.

Anarm nasri, on baglicasi, diinyanin badii dorkine ydnsldiyi {giin,
boyiik maraq dogurur. Anarin asarlarini saciyyslondiron amillordon biri do,
milasir ger¢okliyin monavi ndqteyi-nazardon darin tohlilidir. Eyni zamanda,
Anar milasirliyin badii tohlilinin serhadlerini, janr baximindan iso, ger¢ok
hadisalarin, manimsanilmasinin anonavi ¢argivasini geniglondirir.

Dissertasiya isinin Natico hissosindo altmisinci illorin yazigilar
Tendryakov vo Anarmn nosrinde milasirliyin oks olunmasimin yollar1 va
tisullar1 haqqinda, tadqigatin noticolori verilir. Bu iki milli yazigilarin
yaradiciliginda, poetika, miisllif mdvqeyi ve biitlinlikde miiasirlik
konsepsiyalarinin oxsar va farqli cohatlori gostarilir.
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Samira Aqshin Tariverdiyeva

Artistic understanding of the Azerbaijan in Russian and prose
(based on the works of "the sixties')

SUMMARY

First chapter — '"Literature and modernity in Russian and
Azerbaijani prose writers of the sixties." In this chapter the ways of
show of contemporary are examined in literature of “stagnant years”. To
the writers, to give an objective picture to contemporary, it was necessary
to come running to the dissidence.

In the second chapter — "Reflection of modern and contemporary
issues in the work V.Tendryakov" — the question is were of it very writer,
that in “stognant” years managed to give a truthful picture to modern to him
reality with all peracute conflicts and socially-moral problems.

Third chapter — “Contemporary and modern hero in proses of
Anar” — about of analysis of decision of problems of contemporary and
artistic recreation of character of modern hero in wore of one of the largest
Azerbaijan writers. Anar is distant from productive problems. His element
— it man in his spiritually — moral display.

The conclusion of the dissertation summarizes the research on ways
and means of reflection in modern prose writers "sixties" Tendryakov and
Anar, reveals the differences and similarities in the approaches to the
poetics, the author's position in general in modern concepts of these two
national writers.
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